Google 



This is a digital copy of a book that was preserved for generations on library shelves before it was carefully scanned by Google as part of a project 

to make the world's books discoverable online. 

It has survived long enough for the copyright to expire and the book to enter the public domain. A public domain book is one that was never subject 

to copyright or whose legal copyright term has expired. Whether a book is in the public domain may vary country to country. Public domain books 

are our gateways to the past, representing a wealth of history, culture and knowledge that's often difficult to discover. 

Marks, notations and other maiginalia present in the original volume will appear in this file - a reminder of this book's long journey from the 

publisher to a library and finally to you. 

Usage guidelines 

Google is proud to partner with libraries to digitize public domain materials and make them widely accessible. Public domain books belong to the 
public and we are merely their custodians. Nevertheless, this work is expensive, so in order to keep providing tliis resource, we liave taken steps to 
prevent abuse by commercial parties, including placing technical restrictions on automated querying. 
We also ask that you: 

+ Make non-commercial use of the files We designed Google Book Search for use by individuals, and we request that you use these files for 
personal, non-commercial purposes. 

+ Refrain fivm automated querying Do not send automated queries of any sort to Google's system: If you are conducting research on machine 
translation, optical character recognition or other areas where access to a large amount of text is helpful, please contact us. We encourage the 
use of public domain materials for these purposes and may be able to help. 

+ Maintain attributionTht GoogXt "watermark" you see on each file is essential for in forming people about this project and helping them find 
additional materials through Google Book Search. Please do not remove it. 

+ Keep it legal Whatever your use, remember that you are responsible for ensuring that what you are doing is legal. Do not assume that just 
because we believe a book is in the public domain for users in the United States, that the work is also in the public domain for users in other 
countries. Whether a book is still in copyright varies from country to country, and we can't offer guidance on whether any specific use of 
any specific book is allowed. Please do not assume that a book's appearance in Google Book Search means it can be used in any manner 
anywhere in the world. Copyright infringement liabili^ can be quite severe. 

About Google Book Search 

Google's mission is to organize the world's information and to make it universally accessible and useful. Google Book Search helps readers 
discover the world's books while helping authors and publishers reach new audiences. You can search through the full text of this book on the web 

at |http: //books .google .com/I 



HARVARD COLLEGE 
LIBRARY 




FROM THE UBRARY OP 

GEORGE RICHARD BLINN 

CLASS OF 1885 







AN INDEX 

TO THE 

WORKS OF SHAKSPERE 



AN INDEX 



TO THE 



WORKS OF SHAKSPERE 



GIVING 

BEFEBENOES, BY TOPICS, TO NOTABLE PASSAGES AND 

SIGNIFIOAirr EXPBESSIONS ; 

BBIEF HISTOEIES OF THE PLAYS; 

GEOGBAPHIOAL NAMES, AND HISTOBIOAL INCIDENTS ; 

MENTION OF ALL OHABACTEBS, AND SKETCHES OF IMPOBTANT ONES ; 

TOGETHEB WITH EXPLANATIONS OF ALLUSIONS 

AND OBSCUBE AND OBSOLETE WOBDS AND PHBASES 



BY 

EVANGELINE M. O'CONNOR 



LONDON 
KEGAN PAUL, TRENCH & CO., 1, PATERNOSTER SQUARE 

1887 



*^ t:'?.YAK3 COLLEGE LIB?^AKY 

FROM THE LIBRARY OF 
GECKiiE RICHARD bunii 



P E E FA C E. 



It has been my intention to refer, in the following 
pages, to every passage of any importance under the word 
that best expresses its subject, whether that word is in the 
text or not, and in cases of doubt as to what word a pas- 
sage would be looked for under, I have entered it under 
two or more. But, that significant expressions may be 
found readily, I have also indexed under their most 
prominent word all that seemed to me to be such. To 
have indexed all expressions under their principal words, 
would have been to make a phrase-concordance, which 
we already have, and would defeat the aim of this book by 
overloading it and wearying the student with references 
to a mass of unimportant allusions. Here the question of 
judgment necessarily comes in, and I may have omitted 
some references that a better editor would deem as sig- 
nificant as many that are included. I trust, however, 
that references to passages of importance under each topic 
will not be found wanting. 

In order to make the book a convenient manual, and 
include information that a student of Shakspere needs 
but would otherwise only find scattered through a great 
number of books, I have given short, outline histories of 
the plays, and sketches of the principal characters, with 
brief extracts from the ablest critics. In the case of his- 
torical characters and events, I have given dates and 
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statements of the facts as found in history. The expla- 
nations of allusions, of unusual words and phrases, and 
of words used in obsolete or peculiar senses, will be valu- 
able, I believe, to the younger class of readers. Under 
some general heads — as "Bible," "Diseases," "Law," 
"Omens," and "Proverbs" — I have grouped together 
references that will enable students to consult as a whole 
Shakspere's expressions and allusions to the sciences of 
law and medicine, to the Bible, and to the folk-lore of 
his time as expressed in proverbs and popular supersti- 
tions. Tinder "Order and Dates of the Plays," and 
" Sources," I have repeated information that is given 
in the various histories of the plays, so as to place it in 
convenient form for comparison. 

It may at first sight seem unnecessary to add another 
to the multitude of books on Shakspere's works, and aids 
to the study of them. But I think it will be found 
that no other of the same character — ^none that is prop- 
erly an index, as distinguished from a concordance- 
has been published. One prepared by Francis Twiss, in 
two volumes (London, 1805), involved a vast amount of 
labor, but was rendered almost useless by over-condensa- 
tion. It was essentially a concordance, as its full title 
shows: "A Complete Verbal Index to the Plays of 
Shakspere ; adapted to all editions. Comprehending 
every substantive, adjective, verb, participle, and adverb 
used by Shakspere." With the exception of about two 
hundred copies, the entire impression was destroyed by 
fire, and the book is now so rare that a copy has been 
sold for over seven pounds. Samuel Ayscough's Index 
(London, 1790) was made for a special edition of the 
plays. Though long since out of print, it is not very 
rare ; but this also is simply a concordance. Mrs. Cow- 
den Clarke's elaborate and exhaustive concordance (Lon- 
don, 1846) is well known; but it is rather costly, and 
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though admirable for all that it professes to be, is not an 
index to anything but words. Davenport Adams's con- 
cordance (London, 1885) is less bulky than Mrs. Clarke's, 
but still clings closely to the purely verbal plan. Other 
books give quotations by topics, and some editions of 
Shakspere's works give histories and sketches of the plays ; 
but the combination of information here presented is new, 
and I have aimed to include those points which I judged 
the reader would most desire to have in compact and con- 
venient form for reference. 

E. M. O'C. 

ROCHESTEB, N. T. 



Ti FACSIMILES. 

From Bamud Agictnigh't " /mira la the EanarkMe Paitage* and Wordt Made fl 
of by Shaktptare." 

MidMne. The mlHrable htr* no otber m^dlc^e but onlr taopo Jf«i«,/ar JThm. ! S' 1 ST: l'< 

— Toapply BmorelDMaidnstDinuutiffiozmisataler Mw^ Ada Abavt NolA.i I a twii 

— I bHve KfiD & mediciD that's able to breuiEe life inln iitune, quicken u rock, snd ' 

nutevoudaocecsiurr with iprtghtly power and molton AWaWeU'2 1 Sffl II 

— C»niU1o,-preBsrvsrorBiyfaUier,nowofm8l IhBioBdIoliiofoorholue _ | , 



— Ueet wo the medlcln or the BliAly "< 

— That grax medldne hath with his tli 
^- Work on, my modldaei work I tbOB i 



Antony and Cieop. I 



^vm Fnauri* Taiaft " Index to Vie Playt of S!iat*peare." 



Medicine(s). M. W. iii. 3. M. 
M. ii. 2. iii. i. M. A. i. 3. v. 
I. M. N. D. iii. 2. A. L. ii. 
7. A. W. i. 3. ii. I. V. 3. J. 
V. I. H. 4. S. P. iiu I, iv. 4. 



T. C. V. II. A. C. i. s. Cf. 

V. 5. L. iv. 7. R. J. ii. 3. H 
V. 2. O, iv. 1. ^ 

Medicine(v). Cy. iv. a. O. 



From Mary Coadfn Clark^a " Complete Coneordanee to Bhaitpere." 

ICI!(B-aUTthII1i»<ia~...,V«r,in».[lL I MEDICINE-ThindniBlmidldlwiPgfaul 

jm>Uidi(mAlcbilalwU...ir«».;wJr«i. IL - ' 

■aHodSidMimliii kMidpiiii«rin'ii. y. Dr. m'. 

Tliiilto UMlw MjMlMalM. . .^t pu bit, a. U. 



piiid>dT<»,udiiuiiiiHdidu....tBHn/r. 



JVmwi IK ^. i)oiwnj)or( Adams'a " Coneardcmee to Ihe Plays 

Medicine. The miserable have oo Dthu medi- 
dne Bulonly hope. Mra.yirM,n "- 
Ihe rascal have not given me mcdi 



lake 

□le love aaHf I'U be Hanged. T H^H. /K. //. a. 
— -To apply a moral mHicine to a mortifyina 

mischief. Mud Ado Ab. Notk. I. 3. 1 have 

leen a medicine (bar's able to breathe life into a 
4tone, quicken a rock, and make you dance 
HinaiTwi.h<pnEhtly pow.-— ■ — '-■ '■"- 
tyrll, II. I,— -Camillo, Pn 



I Thee 






Tall. IV. 3. Meet we Ihe medicine of the sidjv 

weal r Macb. V. i. Thai great medicine hath 

WilhhBtiocleilded thee. A«t. and Cits. I. ;, 

foob are cai^bt. Oth. IV. i. 



ANALYTICAL INDEX 

TO 

SHAKSPEEE'S WOEKS. 



Aaron, a Moor, a character in Titua Andronicus, introduced in 
»., i or ;^, as a prisoner. He is a lover of Tamora, Queen of the 
Ck>ths. In ii. i, he declares his designs against Borne and the em- 
peror ; in ii, S, hides gold ; discloses his plans, iv. 2 ; kills the nurse, 
iv, 2; exchanges his child, iv, 2; avows his deeds, v, 1; his sen- 
tence, V, 3, He is a hideous and unnatural character, cursing the 
day in which he has not done " some notorious ilL" 

Abbess. See ^millIl. 

Abbey, an, scene of a part of the Comedy of Errors, Act v. 

Abbeys. See Swinstead and Westminster. 

Abbot of Westminster. See Westminster, Abbot of. 

Abbots, robbery of, for expenses of war. King John, Hi. 3, 

Abdication, of a sovereign, Richard IL, iv. 1. 

Abel, Richard IL, i. 1; I. Henry YL, i. 3. 

Abergavenny, George Neville, Lord, a character in Hewry VIIl.^ 
introduced in i. i. He was suspected of taking part in Suffolk's con- 
spiracy in the reign of Henry VII., but afterwards became a favour- 
ite with the king, as he was also with Henry VIII. 

Abhorrence. See Hatred. 

Abborson, an executioner introduced in Measure for Measure^ 
iv. 2, who speaks of his occupation as a mystery. 

Abjects (menials), Richard III., i. 1. 

Able (to be responsible for), Lear, iv. 6. 

Abode, abodement (to bode, an evil omen). III. Henry YL, iv, 
7 ; V.6. 

Abraham. See under Bible. 

Abraham, Montague's servant in Romeo ami Juliet, appears 
in i. 1. 
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Abram (flaxen or auburn?), Coriolanus, ii. 3; Romeo amd 
Juliet, ii, 1, 

Absence, doted on, Merchant of Venice, i. 2; of lovers, OtJiello, 
Hi, 4; effect of, Antony and Cleopatra, i, 4; love in. Sonnets xcvii,, 
xcmii, 

Absey-book (ABC book). King JoJm, i, 1, 

Absolute (decided). Measure for Measure, Hi, 1, 

Absolute (perfect), Pericles, iv., prologue. 

Absolution, death without, Hamlet, i, 5, 

Absyrtus. See Medea. 

Aby (atone for), Midsummer-Nigh fs Dream, Hi, 2, 
' Academe, at the court of Navarre, Lovers Labou/r*s Lost, i. 1, 

Accidents, guilty, A Winters Tdle,iv,3 ; have hurt my brother, 
Hamlet, v, 2 ; moving, Othello, i. 3, 

Accited (summoned), Titvs Andronicus, i. 1, 

Accommodated, definition of, II, Henry IV,, Hi, 2; ridiculing 
the cant use of the word. 

Account, the final, with Heaven, King John, iv, 2; Richard 
IL, i, 1; Hamlet, i, 5 ; Hi, 3, 

Accusations. See Crime. 

Acheron, a river of hell, Midsrnnmer-NighV s Dream, Hi, 2 ; Ti- 
tus Andronicus, iv, 3; Macbeth, Hi, 5„ 

Achievement, never answers to expectation, Troilusand Cres- 
sida, i, 3, 

Achilles, a general of the Greeks, character in Troilus and 
Cressida, introduced in the first scene. In the third, his pride is 
described by Ulysses, who plans tx) humble it by sending Ajax to 
fight with Hector ; his quarrel with Agamemnon, ii, 3, In Hi, 3, 
Ulysses once more plots against his vanity. In v, 9, he slays Hector. 

"Shakspere has allowed the Homeric Achilles, who purchased 
lasting fame with a short life, to degenerate into a vain, morbidly 
proud, and effeminate mocker." — Gervinus. 

Allusions to Achilles : his spear, IZ Henry VI,, v, 1; in a paint- 
ing, iMcrece, I, iJ^Jf, 

Achitophel. See Bible. 
Aconitum, strong poison, II, Henry IV,, iv, 4, 
Acquaintance, cut in adversity. Twelfth Night, v, 1, 
Acteson (a hunter changed into a stag by Diana), Merry Wives 
of Windsor, H, 1; Hi, 2; Twelfth Night, i, 1; Titus Andronicus, 
u, 3, 

Acting, advice on, Hamlet, Hi, 2; representations of, Love's 
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JLahour'sLost^ v, 2, the Nine "Worthies ; Midamnmer-NigMa Dream, 
Pyramus and Thisbe ; Hamlet^ the murder of Gonzago. 

Action, prompt, Macbeth, i, 7, "If 'twere done," etc.; IIL 
Henry YL, v. 4, " Wise men ne'er," etc. ; Troilita and Cressida, Hi, 
3. See also Promptness. 

Actions, criticism of, Henry YIIL, i, S ; checks in the highest, 
TroiliLS amd Cressida, i. 3 ; evil and good, Julius Ccesar, Hi, 2, 

Action-taking (suing at law instead of fighting), Lear, ii, 2, 

Actinm, battle of (31 b. c), Antony amd Cleopatra, m. 8-10; iv, 
7, 8, 10-12. 

Activity, enloyment in, Troilua and Cressida, i, 2; Macbeth^ 
ii, 3; Cymbeline^ iv, 4* 

Actor(s), a strutting, Troilus and Cressida, i, 3; best in the 
world, Hamlet, ii, $; better to have a bad epitaph than their ill 
report, — ^feigned passion of an, Hamlet, ii, 2 ; abstracts and brief 
chronicles of the time, Hamlet, ii, 2 ; advice to, Hamlet, Hi, 1; an 
imperfect, Sonnet xxiii, ; the author's dissatisfaction with the pro- 
fession of, expressed, Sonnets, ex,, cxi, 

Adallas, Kiag of Thrace, Antony a/nd Cleopatra, Hi, 6, 

Adam, penalty of. As You Like It, ii. 1 ; first that bore arms, 
Hamlet, v, 1. See Bible. 

Adam, an officer, apparently, spoken of in Comedy of Errors, 
iv, 3. 

Adam, callad. Much Ado about Nothing, i. 1 ; Adam Bell, an 
outlaw, famous for his archery. 

Adam, the iaithful old servant in As You Like It, introduced in 
1. 1, who follows the fortunes of Orlando. In ii, 3, he offers his sav- 
ings to his young master ; in H. 6, he is famishing in the forest ; in 
ii, 7, he is brought in before the duke and fed. 

Adamant (magnet), Midsummer-Nigh fs Dream, ii, 1. 

Adder, the, in a bright day, Julius CcBsar, ii. 1 ; deafness of the. 
Sonnet cxii. 

Addition (titles), AlFs Well that Ends Well, ii, 3 ; Troilus and 
Cressida, ii, 3 ; Lear, ii. ; Hamlet, i. 4 ; Othello, iv, 1, and else- 
where ; (attributes), boasts of their, Troilus and Cressida, i. 2, 

Adhere (fit), Macbeth, i, 7. 

Adieus. See Parting. 

Admiration (wonder), Lear, i, 4; Hamlet, Hi. 2 ; and in va- 
rious places. 

Adonis, story of, in Yenus and Adonis, His death, I, 1030; 
flower of, I. 1168, See Anemone. Allusions to Adonis : Taming 
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of the Sh/rew, Induction, 2; Sonnet liii,; The Passionate Pilgrim, 
iv,f vi,, ix,, xi. 

Adonis's gardens, L Henry YL, i, 6 or 6. These were " nothing 
but portable earthen pots, with some lettuce or fennel growing in 
them. On his yearly festival, every woman carried one of them in 
honour of Adonis, because Venus had once laid him in a lettuce-bed. 
The next day they were thrown away." 

Adoption, of children, AlVa Well that Ends Well, i, S. 

Adrian, a lord, character in The Tempest, introduced in ii, 1, 

Adriana, wife of Antipholus of Ephesus, in the ComedAf of Er- 
rors, introduced in ii, 1 ; made shrewish by jealousy, 

Adriano de Armado, Don. See Abmado. 

Adriatic Seas, rough as, Tarring of the Shrew, i, 2, 

Advanced (lifted), Twelfth Night, ii, 6, and elsewhere. 

Adventures, tales of, Othello, i, 8, 

Adversity, patience at the, of others. Comedy of Errors, ii, 1; 
uses of, are sweet. As You Like It, ii, 1 ; compensations of, AlTs 
Well that Ends Well, iv, 8 ; Richard III,, iv, 4; Cymbeline, iv, 2; 
false friends in, Henry YIIL, ii, 1, " Where you are liberal," etc. ; 
Troilus and Cressida, Hi, 8; Timon of Athens, i. 1, 2; ii, 2 ; Hi, 6; 
iv, 2; Hamlet, Hi, 2; Lear, ii, 4 ; fallen suddenly on greatness, Henry 
YIIL, Hi, 2 ; winnows men, Troilus and Cressida, i, 8; the noble 
in, Coriolanus, iv, 1 ; melancholy in, Timon of Athens, iv, 8, 

Adversity (one adverse or contrary), Troilus and Cressida, v, 1, 

Advertisement (admonition), Much Ado about Nothing, v, 1 ; 
Airs Well that Ends Well, iv, 8 ; I, Hen/ry IV,, iv, 1; (intelligence), 
/. Henry lY,, Hi, 2, end. 

Advertising and holy (attentive and faithful). Measure for 
Measwre, v, 1, 

Advice, concerning friends and conversation, AlVs Well thai 
Ends Well, i, 1; Hamlet, i, 8; to the wretched. Comedy of Errors, 
ii, 1; like water in a sieve. Much Ado about Nothing, v, 1; to the 
wilful, and from the dying, Richard II., ii, 1 ; has an effect contrary 
to that intended. The Lover's Complaint, 1, 160, 

Advice (deliberation), Titios Andronicus, ii, 1, " She will fill our 
engines with," etc. 

iEdiles, Coriolanus, Hi, 1, They had care of the public build- 
ings, streets, processions, etc. 

iEgeon, a merchant of Syracuse, father of the twin Antipholuse% 
in the Comedy of Errors, 

2gle, Midsummer-Nigh f 8 Dream, ii, i. 
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iEmilia, mother of the twin Antipholuses, in the Comedy of 
Errors, introduced in v. i, as abbess at a convent in Ephesus, which 
she had entered after losing her sons, whom, with her husband, she 
finds in the same scene. 

•ffimilius, a noble Roman, unimportant character in Titua An- 
dranicus, introduced in iv, J^ 

iBneas, one of the Trojan commanders, and leader of those that 
escaped after the siege, a character in Troilua and Cressida, intro- 
duced in i, L In i, 3, he brings Hector's challenge ; in v, 6, he is 
said to have been taken by Ajax, but he appears again in v. 10, leading 
the Trojans. Allusions to -^neas : The Tempest, it, 1; IL Henry 
VLy V. 2 ; Titus Arvdronicus, Hi, 2 ; Julius Ccesar, i, S ; Hamlet, ii, 
2 ; Antcmy and Cleopatra, iv, 12 or 14. ; Cymbeline, Hi, 4. 

iEolus, 11, Hmry VL, Hi, 2, The god of the winds. 

Aery (brood), Richard III., i, 3. 

iEsculapius, Merry Wives of Windsor, ii, 3, The god of phy- 
sicians. 

.Sison, Merchant of Venice, v, 1, The father of Jason, restored 
by Medea to youth. 

JBsop, III, Henry VL, v, 5, The fabulist is said to have been 
humpbacked, and Richard is called so on account of his de- 
formity. 

Affectation in language, i/ove's Labour's Lost, v. 2; '* Taffeta 
phrases," etc., Hamlet, v. 2, Osric's is travestied by Hamlet in the 
same scene ; called affection. Lovers Laibov/f^s Lost, v. 2, 

Affectioned (affected). Twelfth Night, ii, 3. 

Affections, human. The Tempest, v, 2 ; wrestle with. As You 
lATce It, ». 3; intention of, A Winter's Tale, i, 2, See Love. 

Affects (affections), not mastered by might, Love's Labour's Lost, 
i,l, 

Affied (affianced). Taming of the Shrew, iv, 4. 

Affined (of the same sort), Troilus a/nd Cressida, i, 3; (under 
obligation), Othello, i, 1 ; ii, 3, 

Affliction, cannot subdue the mind, A Winter's Tale, iv,4; sweet; 
A Winter's Tale, v, 3 ; religion in, II, Henry VL, ii, 1; enamoured, 
Romeo and Juliet, Hi, 3 ; & test of men, Troiltts and Cressida, i, 3 ; 
CorioUmus, iv, 1; patience in, Othello, iv, 2, See Soeeow. 

Afly (have faith), Titus Andronicus, i, 1, 

AMca, //. Henry IV,, v, 3 ; Coriolanus, i, 8. 

Agamemnon, brother of Menelaus, and general-in-chief of the 
Greeks at the siege of Troy ; character in Troilus and Cressida, in- 
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troduced in i, S, In the same scene, Ulysses describes to him how 
he is mimicked by Patroclus, who puts on his " topless deputation " 
(deputed power in which he has no superior), to amuse Achilles ; 
allusions to him, //. Henry IV., ii, 4; Henry V,, in, 6; III. Henry 

VI., a. e. 

Agate, Much Ado about Nothing, iii. 1 ; II, Henry IV., i. 2. 
A small person, so called in allusion to the little figures cut in agate, 
for rings, etc. 

Age, a degenerate, Julius Ccesar, i. S ; one poor retiring minute 
in an, Lucrece, I. 962 ; pattern of the worn-out, Imcrece, I, 1350; 
peace proclaims olives of endless. Sonnet cvii. 

Age, old, infirmities of, Comedy of Errors, v. 1; Measfure for 
Measure, iii. 1; wit out in. Much Ado about Nothing, iii. 5; Comedy 
of Errors, v. 1; spirit in. Much Ado about Nothing, iv. 1, " Time hath 
not yet," etc. ; frosty, but kindly. As You Like It, ii. S ; full of wise 
saws. As You Like It, ii. 7 ; not desired, AlVs Well that Ends Well, 
i. 2 ; avarice inseparable from, II. Henry IV., i. 2 ; characters of, IL 
Henry IV., v. 5; alacrity and cheerfulness declined in, Richard III,, 
V. 3 ; conduct becoming, II. Henry IV., v. 5 ; weary, Henry VIIL, iv, 
2; mimicry of, Troilus and Cressida, i. 3; good opinion purchased 
by, Julius CcBsar, ii. 1; ingratitude in, Timon of Athens, ii. 2, " You 
gods, reward," etc.; what should accompany, Macbeth, v. 3; too 
politic, slanders on, Hamlet, ii. 2 ; declined into the vale of years, 
Othello, iii. 3; infirmities of, Lear, i. 1, 3 ; ii. J^; reverence for, 
Lear, i. 2, letter ; unnecessary, Lear, ii. 4; full of grief, Lear, ii, 4; 
cannot wither, Antony and Cleopatra, ii. 2 ; vigour in, Antony and 
Cleopatra, iv. 8 ; childless. Sonnets ii., v., vii., xi,; marks of. Sonnets 
ii,, v., xxii., Ixii,, Ixiii., loTvii, ; the autumn. Sonnet Ixxiii. ; in love, 
Sonnet cxxxix.; cannot live with youth. The Passionate Pilgrim, 
xii. ; traces of beauty in, Lover's Complaint, 1. 10. 

Aged, movements of the, Romeo and Juliet, ii. 5, 

Ages, the seven. As You Like It, ii, 7. 

Agenor, daughter of, (Europa,) Taming of the Shrew, i, 1, See 

EUROPA. 

Agincourt, battle of (October 25, 1415), Henry V,, iv. 4, 5, 6, 
7; allusion to, Henry V., i., chorus ; before, Henry V., iii. 7 ; iv, 1, 
2, S; dead and prisoners of, Henry V., iv. 8; thanksgiving for vic- 
tory after, Henry V., iv. 8. 

Aglet-baby (ornament carved like the human form for a pend- 
ant). Taming of the Shrew, i. 2. 

ize (acknowledge), Othello, i, 3. 
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Ag^ppa, character in Antony cmd Cleopatra; introduced in ii* 
2, a friend of CaBsar. 

Ag^echeek, Sir Andrew, character in Twelfth Night, He is a 
fool and a coward of an original type, so conscious of his folly and 
cowardice that the effect is almost pathetic. He is the boon com- 
panion of Sir Toby Belch, who makes a butt and a tool of him. See 
Slendeb. 

Agues, in March, 1, Henry IV,f iv, 1, 

AhitopheL See Bible. 

Aim, to cry. Merry Wives of Windsor ^ ii, S; Hi, 1; King John^ 
ii, 1. An archery term, meaning to encourage. 

Air, a spirit all of, 27ie Tempest, v. 1; the empty, yast, and wan- 
dering, Richa/rd III., i. 4. 

Ajax, one of the Grecian commanders, of great size and courage, 
but dull and brutish in mind, a character in Troilus and Cresstda^ 
introduced in ii, 1, In i, 2, Pandarus describes him ; in i, 3, Ulysses 
speaks of his insubordination ; in ii, 1, he is railed at by Thersites ; 
flattered by Agamemnon in ii, S ; in Hi, 3, it is decided that he shall 
fight with Hector, and in iv, 6 they fight. 

" The hand is masterly with which, in the delineation of Ajax, 
physical strength is exhibited intensified at the expense of mental 
j)ower ; the abundance of similes and images with which the rare but 
simple nature is described is inexhaustible ; the discernment is won- 
derful with which all animal qualities are gathered together to form 
this man, at once both more and less than human ; Mars's idiot, a 
purblind Argus, and a gouty Briareus." — Gervinus. 

Allusions to Ajax: one of the Nine Worthies, Lovers Labour's 
Lost, v, 2; allusions to his anger when the armour of Achilles was 
given to Ulysses, Lovers Labour's Lost, iv, 3; IL Henry VL, v, 1; 
other allusions. Taming of the Shrew, Hi, 1; Lear, ii, 2; Antony 
and Cleopatra, iv, 12 or llf. ; Cymbdine, iv, 2 ; in a, painting. The 
Rape of Lucrece, 1, 1394, See ^so Telamon. 

Alarbus, son of Tamora in Titus Andronicus, appears in i, 1 or 
2, as a, prisoner of the Romans, only to be taken away and sacrificed. 
to the shades of the dead sons of Titus. He does not speak. 

Albany, Duke of, GoneriPs husband, in King Lear, introduced 
in the first scene. He is shocked and grieved at the treatment of 
the old king, but is too weak to interfere. 

Albret, Charles d\ See Constable op France. 

Alchemist, Timon of Athens, v, 2 ; the sun an. King John, Hi, U 

Alchemy, Julius Ccesar, i, 3, end, 

Alcibiades (b. c« 454-404), an Athenian general, character ill 
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Timon of AfhenSy introduced in i. 1; banished. Hi, 5; before the 
walls of Athens, v. 4- Having conquered the enemies of Athens and 
been repaid only with ingratitude and banishment, he takes up arms 
against his country and forces it to render him justice. His mode 
of revenge is distinctly contrasted with that of the less robust nature 
of Timon. 

Alcides (Hercules), Taming of the Shrew, Hi, 2 ; The Merchcmt 
of Venice, ii. 1; Hi, 2 ; King John, ii, 1; I, Henry VL, iv. 7 ; An- 
tony and Cleopatra, iv. 10 or 12. See Heecules. 

Alderliefest (dearest of all), //. Henry VL, i. 1. 

Ale, cakes and, Twelfth Night, ii. 3. 

Ale, quibble on the word, Tu30 Gentlemen of Verona, ii, 5. Minor 
church festivals were called ales. 

Alecto (one of the Furies), //. Henry 1 V., v, 6. 

AlexiQon, the Duke of, a character in /. Henry VL, spoken of in 
i, 1, first appears in i, 2, In v. 4, York calls him a " notorious Ma- 
chiavel." He is mentioned in Henry V,, Hi, 5; his (supposed) glove, 
Henry V., iv. 7, 8. 

Alexander, one of the Nine Worthies in Lovers Lahour^a Lost, 
V, 2. The jests on the player, " Your nose," etc., are allusions to 
the traditions that his head was set obliquely, and that his body gave 
out a sweet fragrance; his crown, A Winter's Tale, v. 1; the king 
likened to, Henry V., iv. 7, 

Alexander, character in Troilus and Cressida, Cressida's serv- 
ant, introduced in i, 2. 

Alexandria, a city of Egypt, scene of a part of Antony and 
Cleopatra, 

Alexas, an attendant of the queen in Antony and Cleopatra, in- 
troduced in *. 2; his revolt, iv, 6, 

Algiers. See Argieb. 

Alice, a lady attending on the Princess Katharine in Henry V,, 
first appears in Hi, ^ an amusmg scene, where she is teaching the 
princess English. 

Aliena, name assumed by Celia in As You Like It, i. 3, 

Alisander. See Alexander. 

Alia nostra casa, etc., Taming of the Shrew, i, 2, (Welcome 
to our house, much-honoured Signer Petruchio.) 

Allegiance, offers of, King John, v, 7 ; pluck, from men's hearts, 
J. Hervry IV,, Hi, 2; crowned with faith and constant loyalty, Henry 
V,, H,2; cold hearts freeze, I. Henry VL, v,S; to a fallen lord, An- 
tony and Cleopatra, Hi, 11, See also Lotaltt, 



INDEX TO SHAKSPERE'S WORKS. g 

All-hallowxnas sxixnxner, L Hemry IV,, i, 2; Indian summer. 

All hid, all hid, Lovers Lcbbour'a Lost, iv, S, A children's game, 
perhaps hoodman-blind, or hide-and-seek. 

Alliance, sought with France, III, Henry VI,, in, 3; of CsBsar 
and Antony, Antony and Cleopatra, it, 2, 

Alliteration, the use of, Lovers Lahov/r'a Lost, iv, 2, " to affect 
the letter." 

Allons (let us go). Lovers Labour's Lost, iv. S, 

Allow^ (approve), II, Henry IV,, Hi, 2; Troilus and Cressida, 
Hi. 2, 

All-Saints' Day. See Hallowmas. 

All-Soiils' Bay, Richard HI,, v, 1, 

All's Well that Ends Well, a comedy first published in 1623, 
and judged to have been written in its present form about 1601 or 
1602. But it is supposed to be a re-cast of an earlier play entitled 
" Love's Labour's Won," mentioned by Meres in 1598, though some 
editors have sought to identify that play with Mv4ih Ado about 
Nothing, others with Taming of the Shrew, and one at least with 
Th^ Tempest. The general opinion, however, identifies it with this 
play. The story is from Boccaccio's " Decameron," where it is en- 
titled "Giglietta di Nerbona," and was published in an English 
translation in Paynter's " Palace of Pleasure," where Shakspere may 
have got it. The tale is followed quite closely in the principal inci- 
dents, but Shakspere has added several important characters — ^Laf eu, 
Parolles, and the Countess. The scene is laid partly in France and 
partly in Italy, and the time is perhaps the fourteenth century. Al- 
though repellent in its plot, this play has some of Shakspere's finest 
passages and some of his best creations of character. 

Allycholly (melancholy). Two Gentlemen of Verona, iv, 2, 

Almanac, of my true date, Comedy of Errors, i. 2. One by 
whose birth he knew the date of his own. 

Almanacs, allusions to weather prognostications in, II, Henry 
IV., a. 4; Antony cmd Cleopatra, i. 2; Sonnet xiv. 

Alms-drink, Antony and Cleopatra, ii, 7, The portion of one's 
share taken by others to relieve him. Perhaps here only the leav- 
ings, which would be given as alms. 

Alonso, King of Naples, character in The Tempest, introduced 
in the first scene. He and his son, with the usurping Duke of Milan, 
whom he had aided in the usurpation, are shipwrecked in the storm 
raised by Prospero. He afterward repents of the wrong, and con- 
sents to the marriage of his son Ferdinand with Miranda, 
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Alphabet, the, called Absey. See Abset-book ; called the cross- 
row (or Christ-cross row, because it was often headed with a cross), 
Richard IIL, i, 1, 

Althea, dreamed she was delivered of a firebrand, 11, Henry 
IV,, a, 2, It was Hecuba that had that dream before the birth of 
Paris ; burning the brand, IL H&n/ry VI, i, 1, The destinies fore- 
told that the life of her son Meleager should last no longer than a 
brand then burning upon the hearth. She caught up the brand, ex- 
tinguished, and saved it. But when her son grew to manhood he 
slew her two brothers in a sudden passion ; and Althea, to avenge 
their death, threw the brand upon the fire, and, as it burned, the life 
of Meleager wasted away with it. 

Amaimon, Merry Wives of Windsor, ii, 2, end; I Henry IV,, 
a, 4' One of the four demon-kings. His realm is in the north, the 
quarter most haunted by evil spirits. 

Amazement (consternation). The Tempest, i. 2; Hamlet, Hi, ^ 
See Astonishment. 

Ambassadors, from France, Henry V, The chief speaker was 
the Archbishop of Bourges. 

Ambition, growth of. The Tempest, i,2 ; to expel remorse. The 
Tempest, v, 1; shrunk, /. Henry VI., v, 4; the object of, glory, like a 
circle in water, /. Henry IV,, i, 2 ; of the Plantagenets, HI Henry 
VI, i, 4 ; charge to fling away, Henry VIII, Hi, 2 ; d» beastly, TivMmy 
iv, 3 ; our own fault if we are underlings, Julius Ccesar, i, 2 ; ladder 
of, Julius Ccesar, ii, 1 ; of Caesar, Hi. 2 ; with scruples, Macbeth, i, 6 ; 
vaulting, Macbeth, i, 7 ; is but dreams and a shadow's shadow, jBTam-* 
let, ii, 2 ; the soldier's virtue, Antony and Cleopatra, Hi. 1, 

Amen, The Tempest, v. 1 ; say amen betimes, lest the devil cross 
the prayer, Mercha/nt of Venice, Hi, 1 ; could not say, Macbeth, H, 2, 

America, Comedy of Errors, Hi, 2 ; allusion to, Henry VllI, 
V, S, " Make new nations," etc. 

Ames-ace, All's Well that Ends Well, H, S, The lowest 
throw upon two dice — ^two aces. 

Amiens, one of the lords attending the banished duke in As 
You Like It, introduced in ii, 1, 

Amity. See Friendship. 

Amnesty, offer of, /. Henry IV., iv, 3 ; v, 1, 

Amort (dispirited). Taming of the Shrew, iv, 3 ; L Henry VL^ 
Hi, 2, 

Amphion, harp of, The Tempest, ii, 1, 

Amulets. See Charms, Periapts. 
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Anmrath, II, Henry IV,, v, S, Amurath V., who, succeeding 
his father, Amurath IV., caused all his brothers to be strangled. 

Amyntas, King of Lycaonia, Antony and Cleopatra, Hi, 6, 

Anarchy, prayer for, IL Henry IV,, i, 1 ; danger of, Richard 
III,, ii, 2, 

Anatomize (analyze), Aa You Like It, i, 1 ; ii, 7 ; II, Henry 
VL, V, 2. 

Anatomy, a mere, Comedy of Errors, v, 1 ; I'll eat the rest of 
the. Twelfth Night, Hi, 2 ; that fell, which cannot heal, King John, 
Hi, ^ ; in what part of the, does the name lodge, Romeo a/nd Juliet, 
ut, 3, 

Anchises, Julius Ccesar, i, 2, The father of -^neas, whom 
.tineas bore away on his back from burning Troy. 

Ancient (a standard, or standard-bearer, or ensign). Pistol and 
lago were ancients ; an old-faced (flag), I, Henry IV,, iv, 2 ; of war 
(experienced), Kin^ Lear, v, 1, 

Ancients, whether better than modems. Sonnet ix. 

Andirons, Cymbeline, ii, ^ 

And let the canakin, song, Othello, ii, 3, 

Andren (Arde), vale of, in Picardy, the meeting-place of the 
Kings Francis I. and Henry VIII., Henry VIIL, i, 1. The Field of 
the Cloth of Gold. 

Andrew, my wealthy, Merchant of Venice, i, 1, A merchant- 
man, supposed to be called so after the great admiral, Andrew 
Doria. 

Andromache, Hector's wife, a character in Troilus and Cres- 
sida, introduced in v, 3, 

Andronici, tomb of the, Titus Andronicus, i, 1 or 2, Titus 
brings home those of his twenty-five sons who have fallen, to be bur- 
ied in the tomb of his ancestors. 

Anemone, the flower that sprang from the blood of Adonis, 
y, and A,, 195, Purple was used for any bright color. Bion makes 
the rose to spring from the blood, the anemone from the tears of 
Venus. 

Az^elo, the deputy of the duke in Measure for Measure, intro- 
duced in the first scene — a cold-hearted, self-righteous man, who not 
only falls into the wickedness which he is making a great display of 
punishing, but aggravates it by cruelty and breach of faith. The 
development of the worse elements of his character, the existence of 
which he had never suspected, his surprise at his own fall, and the 
rapidity with which one baseness f oUows another in a life that was 
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all selfishness and show even in its virtues, are brought out in the 
play with great skill and subtlety. 

Angelo, a goldsmith, character in Comedy of Errors, introduced 
in in, 1, 

Angel(s), made to weep, Measure for Measure, ii, 2 ; blessed 
ministers above. Measure for Measure, v, 1 ; guardian, IL Henry 
IV,, ii, 2 ; attending evil, 11, Henry lY,, i, 2 ; Macbeth, Hi, 1 ; 
Antony amd Cleopatra, ii, 3 ; fell by ambition, Henry VIIL, Hi, 2 ; 
love good men, Henry YIIL, ii, 2 ; visions of, Henry YIIL, iv, 2 ; 
beauty of, Romeo and Juliet, ii, 2 ; are bright still, Macbeth, iv, S ; 
and ministers of grace, Hamlet, i. ^ ; heavenly guards, Hamlet, Hi, 
4. ; sing thee to thy rest, Hamlet, v. 2. 

Angel(s), (gold coins with the figure of an angel or saint). Merry 
Wives of Windsor, i, 3; Merchant of Venice, ii, 7 ; King John, Hi, 3; 
II. Henry IV,, i, 2 ; an ancient. Taming of the Shrew, iv, 2, The 
meaning of the last is obscure, but perhaps one of the old stamp, a 
true coin. Some understand it to be a word cognate to cmgle, and 
to mean either the bait or the victim — that angled with or that angled 
for. 

Anger, in a woman, Taming of the Shrew, v, 2, " A woman 
moved," etc. ; the king's, 1, Henry IV,, i, 3; like a full horse, Henry 
VIIL, i. 1 ; sudden, Henry VllL, Hi, 2 ; my meat, Coriolanus, iv, 
2 ; a. short madness, Tim^on of Athens, i, 2 ; of Cassius, Julius 
CcRsar, iv. 3 ; more in sorrow than in, Hamlet, i, 2 ; righteous, Lear^ 
ii, 2, " hath a privilege " ; Othello, Hi, 4, " There's matter in't," etc. ; 
never made good guard for itself, Antmiy and Cleopatra, iv, 1, 

Anglers, scene of part of King John and of 1, Henry VI,, v, 3 ; 
addresses to citizens of. King JoJm, ii, 1 or 2, 

Angling, Much Ado about Nothing, Hi, 1; Antony and Cleo- 
patra, ii. 5; for hearts, 1, Henry IV,, iv. 3, 

Angus, a thane of Scotland, character in Macbeth, appears in 
i,3, 

Angus, Earl of, 7. Henry IV., i, 1, 

Animals, souls of, in men, The Merchant of Venice, iv, 1; cru- 
elty to. As You Like It, ii, 1 ; Cymbeline, i, 5 ; defend their young, 
///. Henry VL, ii, 2; know their friends, Coriolanus, ii, 1; strife 
among, Timon of Athens, iv, 3, 

Anjou, scene of 1, Henry VI,, v, 2, 4; lost to England, II, Hen/ry 
VL, i, 1; iv, 1, 

Anjou, Margaret of. See Margaret. 

Anna, the confidant of Dido, Taming of the Shrew^ i, L 
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Anne, Princess of Wales, widow of the son of Henry VI., and 
daughter of Warwick, a character in Richa/rd III,, where she ap- 
pears first in i, 2, and is successfully wooed in the street, while fol- 
lowing the cofl&n of Henry VI., by Gloster (Richard III.), his mur- 
derer and the murderer of her husband. In iv, 2, he resolves that 
she shall die, so that he may marry his brother's daughter, and 
her death is announced in m S (March 16, 1485). Her ghost appears 
to Bichard in v, S, 

Anne Boleyn. See Boletn. 

Annotanize (stilted for annotate), Lovers Labom's Lost, iv, 1, 

Annoy, farewell to, ///. Henry YI, v, 7, 

An old hare hoar (an old song), Romeo and Juliet, ii. 4, 

Anon, Merry Wives of Windsor, Hi, S; I, Henry IV,, ii. 4, A 
waiter's usual answer, used as " coming " is now. 

Answer, you shall never take her without her answer, unless 
you take her without her tongue, As You Like It, iv, 1; to fit all 
questions, AlVs Well that Ends Well, ii, 2, 

Antenor, a Trojan commander, character in Troilus and Ores- 
sida, passes through in i, 2, and is described by Pandarus. In Hi, S 
it is proposed to exchange him for Gressida, which is done, iv, 1, 

Antenorides (name of a gate of Troy), Troilus and Cressida, 
prologue. 

Anthropophagi, and men whose heads, etc., Othello i, S, Ba- 
ieigh described such men in the account of his voyage to Guiana ; 
there is another aUusion in The Tempest, Hi, S, to men whose heads 
stood in their breasts. 

Anthropophaginian (cannibal), used in fun by the Host, Merry 
Wives of Windsor, iv, 5, 

Antiates (of Antium), Coriolcmus, i, 6, 

Antic (buffoon in a farce). Much Ado about Nothing, Hi, 1, and 
in other passages. The word antic, or antique, is also used as the 
name of a dance, Macbeth, iv, 1; Lovers Ldbov/r*s Lost, v, 1, 

Anticipation, Merchcmt of Yenice, ii, 6; pleasure of, AlVs Well 
that Ends Well, ii, 4; Richard II,, ii, 3; the imaginary relish, 
Troilus and Cressida, Hi. 2, 

Antigonns, a character in A Winter's Tale, a lord at the 
court of Leontes, introduced in ii, 1, Like his wife, Paulina, he is 
at first an outspoken advocate of the suspected queen; but he 
afterward weakens and is sent by the king to dispose of Perdita. 
He is killed by a bear. Hi, 1, when on the way to his ship after leav- 
ing her on the desolate coast of Bohemia (I). 
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Antioch, scene of a part of Pericles, 

Antiochus, King of Antioch, character in Pericles, Prince of 
Tyre, introduced in i, i; his death, ii, 4* His daughter, also a char- 
acter in the play, a beautiful woman whose many suitors were given 
the altemative of guessing a riddle or having their heads set on the 
palace-gate, is introduced in i, 1; her death, ii, Jj^ 

Antiopa, Midsummer -Night's Dream, ii, 1, An Amazon, 
daughter of Mars. 

Antipathies, instinctive, Merchant of Venice, iv, 1; of con- 
traries, Lear, ii. 2, 

Antipholus, the name of twin brothers in the Comedy of Er- 
rors, who were separated in infancy, one being taken to Ephesus, the 
other to Syracuse. The resemblance between them and that between 
their servants, the Dromios, is the source of the errors. Antipholus 
of Ephesus is introduced in iii, 1, Antipholus of Syracuse in i. 2, 

Antipodes, the. Much Ado about Nothing, ii, 1; Mercha/rU of 
Venice, v, 1; Richard II,, iii, 2; III, Henry VI,, i, 4* 

Antiqiiity, Hamlet, iv, 5 ; Son/net Ixviii; the service of the 
antique world, As Tou Like It, ii, 3, In the sense of age, see Age. 

Antium, the Volscian capital, scene of Coriolanus, iv, 4, 6, 

Antoniad, the, Cleopatra's ship, Antony a/nd Cleopatra, iii, 8 or 
10, 

Antonio, brother of Prospero, in The Tempest, whose place and 
title as Duke of Milan he has usurped, first appears in i, 1, So far 
from repenting of his crime, he urges Sebastian, brother of the King 
of Naples, to commit a similar crime, and is willing himself to be the 
assassin. 

Antonio, father of Proteus in the Two Gentlemen of Verona, 
appears in i, 3, 

Antonio, brother of Leonato, in Mu,ch Ado about Nothing, in- 
troduced in i, 2, 

Antonio, the merchant who is to lose the pound of flesh in The 
Mercliant of Venice, He is the first speaker in the play. Although 
possessed of great wealth, he seems to care neither for hoarding nor 
spending it. The only passion he seems to have shown is his hatred 
of Shylock's usurious practices, intensified by the Christian hatred of 
his age for Shylock's race. Quiet, melancholy, and somewhat negative 
in character, he stands among the more lively personages of the play 
a sufferer rather than an actor. 

Antonio, a sea-captain in Twelfth Night, introduced in ii, 1, a 
constant friend of Sebastian. 
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AntoxiiuSy Marcus, Marc Antony, character in Julius Ccesar, 
introduced in i, £; Cassias proposes that he shall die with Caesar, 
«i. i; his message to Brutus, and lament over Caesar, iii, i; his 
funeral oration, iii, 2, 

Also a character in Antony and Cleopatra, introduced in i, 1; his 
soldierly endurance, i, 4* Lepidus's praise of, travestied, iii, S; in. 
defeat, iii, 2; complaint against Caesar, iii, 4; his division of his 
kingdoms, iii, 6; resolved to fight by sea, iii. 7; at Actium, iii, 8- 
XO; shame and despair, iii, 9 or 11, 11 or 13; challenge to Caesar, 
iii, 11 or 13, iv, 1; parting with his followers, iv, 2; portent of his 
fall, iv, 3; in supposed victory, iv, 8 ; in despair, iv, 10 or 12; 12 
or 14; his death, iv, 12 or 14; 13 or 15; lamented by Caesar, v, 1; by 
Cleopatra, v, 2, 

"He refined the rough features of Marc Antony into the charac- 
ter of an Alcibiades. He passed silently over the youth of his hero, 
he took from him his tendency to cruelty, covered the misdeeds of 
the triumvirate with a veil, showed only the best side of his rapacity 
and lavish prodigalit^r, spoke loudly of his warlike past, his victory 
over Brutus and Cassius, his heroic endurance of hunger and want 
after his defeat at Modena, and strove especially to make his hero 
interesting on the score of brilliant natural gifts. It is not to be dis- 
puted that Shakspere by these touches brought out the most attract- 
ive side of Antony. Even in the voluptuary and the profligate 
there is an alluring charm in the ready versatihty, the natural supe- 
riority, the variety of talent, the abundance of resources, and in the 
natural aptness to fill any part. Antony was indeed a man thus 
Taiiously endowed." — Gervinus. 

" Antony is a man of genius, with many splendid and some gen- 
erous qualities, but self-indulgent, pleasure-loving, and a daring 
adventurer, rather than a great leader of the state.' —Dowden. 

Antony and Cleopatra, a tragedy, first published in the folio 
of 1623, is supposed to have been written in or near the year 1607, 
both from internal evidence and from the fact that in 1608 a book 
bearing the name was registered for publication, though for some 
reason it was not published, by Edward Blount, publisher of the first 
folio. It follows Plutarch's " Life of Antony " closely, beginning 
in the year 40 B. c, when Fulvia died, and covering a period of 
about ten years. The scenes are laid in Alexandria, Rome, Mise- 
num, Athens, near Actium, Messina, and on a plain in Syria. White 
calls this, poetically, the most splendid creation of Shakspere's 
genius, an opinion in which he follows Coleridge, who says : 

" Of all Shakspere's historical plays, Antony and Cleopatra is by 
far the most wonderful. There is not one in which he has followed 
history so minutely, and yet there are few in which he impresses the 
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notion of angelic strength so much, perhaps none in which he im- 
presses it more strongly. This is greatly owing to the manner in 
which the fiery force is sustained throughout, and to the numerous 
momentary flashes of nature counteracting the historic abstraction." 

Antres (caves), Othello, t. S, 

Ape(s), the famous, Hamlet, ni, 4, allusion to some forgotten 
story ; foreheads of, TTie Tempest, iv, 1 ; lead, in hell. Much Ado 
(ibout Nothing, ii, 1 ; Taming of the Shrew, ii, 1. The proverbial 
future punishment of old maids was to lead apes in heU. 

Apemantus, a cynic, character in Tim^i of Athens, introduced 
in *. 1. 

"Diogenes, in Lily's * Alexander and Campaspe,' sat to the 
poet for Timon's contrast, the cynic Apemantus ; toe quick, strik- 
ing, epigrammatic answers to questions, which seem to oe inserted 
here and there too much for the sake of eliciting witty replies, are 
quite on this model. The description of this antique fool is so per- 
lect in its way that it is supposed Shakspere must have seen the 
short sketch of a cynic, whicn, in Lucian's * Public Sale of Philoso- 
phers,' is put into the mouth of Diogenes. It is there said that, in 
order to belong to this sect, a man must be bold and shameless, and 
revile every one from the king to the beggar ; thus he will draw all 
eyes upon him, and appear manly. His speech must be barbarous, 
his voice dissonant, and exactly hke a dog's ; his face rigid, his ex- 
pression the same, and altogether he must be brutish and rough. 
Shame, equity, and moderation must be dispensed with, and blushes 
must be wholly banished from his coimtenance." — Gervinus. 

Aphrodisiacs, the potato, eringo, Merry Wives of Windsor, 
V, 5. 

Apollo, lute of, Love's Labour's Lost, iv, 8; and Daphne, Mid- 
smrnner-NighV s Dream, ii, 1; Troilus and Cressida, i, 1; plays, 
Taming of the Shrew, Induction, 2 ; oracle of, consulted, A Winter's 
Tale, ii, 1 ; Hi, 1, 2 ; v, 1, 

Apologies : Proteus's to Valentine, Two Gentlemen of Verona, 
V, 4 ; Antony's to Octavius, Antony and Cleopatra, ii, 2, 

Apostle-spoons. See Spoons. 

Apothecary, and his shop, Romeo and Juliet, v, 1, 

Apparel, honour in the meanest, Taming of the Shrew, iv. S; oft 
proclaims the man, Hamlet, i, 3 ; vices appear through mean, King 
Lear, iv, 6, 

Apparitions: of hunters and hounds. The Tempest, iv, 1; ot 
CaBsar, Julius Ccesar, iv, 3; of Macduff, Malcolm, and the eight 
kings, Macbeth, iv, 1, These are the Stuart kings to James V., said 
to have been descended from Banquo. The many more, some with 
twofold balls and treble sceptres, James YI. (James I. of England) 
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and his posterity, who were to reign over the united kingdom ; of 
Hamlet's father, Hamlet^ u 1, 4, 5, See also Ghosts. 

Appeached (accused), AIVs Well that Ends Well, i, S, 

Appeal, the boisterous late, Richard IL, i, 1, The accusation 
made against Norfolk of high treason. 

Appearance, judging by the. Merchant of Venice, ii, 7 ; Hi, 2; 
Twelfth Night, i, 2, " There is a fair behaviour," etc. ; Pericles, ii, 2, 

Appexil (endanger), Timon of Athena, i, 2, 

Appetite, of her eye, Merry Wives of Windsor, i, 3; digestion 
wait on, Macbeth, Hi, 4; grown with what it fed on, Hamlet, i, 2; 
and judgment. Lover's Complaint, 1, 166, 

Applause, Henry VIIL, iv. 1, " Such a noise arose," etc. 

Apple-Johns (apples with wrinkled skin), that would keep two 
years, II, Henry IV,, ii, ^ 

Apply (ply), Taming of the Shrew, i, 1, 

Appreciation, after loss, AIVs Well that Ends Well, v, S, 

Approbation, receive her (enter on her probation), Measure for 
Measure, i, S, 

Apricock (apricot), Midsummer-Nigh fs Dream, Hi, 1; Richard 
IL, Hi, 4. 

April, spongy, The Tempest, iv, 1 ; love like, Two Gentlemen of 
Verona, i, 3, 

Aquitaine (a duchy in southwestern France), surrender of, Love's 
Labo^ir^s Lost, i, 1; ii, 1. 

Arabia, wilds of, Mercham>t of Venice, ii, 7; perfumes of, Mac- 
beth, V, 1; trees of, Othello, v. 2; bird of, Antony and Cleopatra, 
Hi, 2; Cymheline, i, 7. 

Arch (chief). King Lea/r, ii, 1. 

Archbishop, an, rebuked for rebellion, II, Henry IV,, iv, 2, 

Archbishops of Canterbury. See Bourchies, Cante&bubt, 

\>RANMEBw 

Archbishops of York. See Kothebham, Scroop, Tork. 

Archelaus, King of Cappadocia, Antony and Cleopatra, Hi, 6. 

Archery, allusions to : wide o' the bow-hand (far from the mark). 
Love's Labour's Lost, iv, 1; flight and bird bolt (long and short 
shot)— to cry aim (to encourage), Merry Wives of Windsor, ii, 3; Hi. 
1; King JoTm, ii, 1; in a bottle like a cat. Much Ado about Nothing, 
i, 1; the very pin of his heart cleft, etc., Romeo and Juliet, ii. 4* 
The clout, which was the pin, the very centre of the target, is spoken 
of in many places. Love's Labow's Lost, iv. 1; II. Henry IV,, Hi, 2; 
King Lear, iv. 6, 
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Archibald, Earl of Douglas, See Douglas. 

Archidamus, an unimportant character in A Winter's Tale, an 
attendant of Polixenes, appears in i, 1, 

Arde, in Picardy, Henry VIIL, i, 1. 

Ardea (a city south of Eome), siege of, Lucrece, argument, and 
11. 

Arden, the forest of. See As You Like It. 

Argier (old English name of Algiers), The Tempest, i. 2, 

Argosy (ies)y Antonio's, Merchant of Venice, i. 1, 3; in. 2; 
choked with an, Taming of the Shrew, v, 1, 

Argument (cause), Henry V,, Hi, 1 ; Troilus and Cressida, i, 
1; Hamlet, iv. 4» 

Argus, the hundred-eyed. Lovers Labours Lost, Hi, 1 ; Troilus 
and Cressida, i, 2. 

Ariachne (Arachne, the spider), Troilus and Cressida, v, 2, 

Ariadne (daughter of Minos, King of Crete ; she was deserted 
by her lover Theseus, whom she had rescued from the labyrinth), 
Two Gentlemen of Verona, iv. Jj,; Midsummer-Nighfs Dream, ii, 1, 

Ariel, an airy spirit in The Tempest, whose service Prosper© has 
secured by the exercise of his magic power. 

" Grace, tenderness, speed, and especially freedom and lightness, 
the properties of his element, are peculiar to him. . . . Whilst the 
other spirits hate the magician, vet are compelled to serve him, 
Ariel obeys him thankfully and truly, without lies, without mistakes, 
without a murmur ; for this, his perfect freedom, his all, is promised 
him within a certain time, and of this time, for good service, one 
year is abated. But even to wait this abridged time is painful to 
him. It is exquisitely conceived and veiy beautiful. What a pecul- 
iarly melancholic character the poet has cast over the being and re- 
lations of this creature, divided as he is between a superior nature 
and the aspirings of higher feelings I . . . His lord will miss him 
when he has given him his freedom ; but he, the airy creature, will 
feel no longing after his dear master, whom he only seems to love 
for the sake of his promised freedom. He asks for more, for speed- 
ier freedom, and Prospero must, once in a month, recount to the 
quickly forgetting spirit the benefit he has received of his hands ; 
tnen the variable servant struggles with his fluctuating nature, and 
is again all obedience, fidelity, and promptness." — Geevinus. 

Aries (the ram), Titus Andronicus, iv, 3, 
Arion, rescued by the dolphin, Twelfth Night, i. 2, 
Aristotle, Taming of the Shrew, i, 1; quoted by Hector, Troilus 
and Cressida, ii. 2, Aristotle lived 800 years after the Trojan war. 
Ark, couples coming to the. As Tou Like It, v, ^ 
Armado, Don Adriano de, a character in Lovers Ldbour^s Lost, 
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introduced in i, 2^ a fantastical Spaniard, full of sounding words and 
boastings, but cowardly and of low instincts, chosen by the king to 
amuse him and his fellow-students in their seclusion. 

Annagnac, Earl of, L Henry YL^ v, 6. 

Arm-gaunt, Antony and Cleopatra, i, 5, There is no satisfac- 
tory explanation of this word. It is sometimes read "arm-girt," 
covered with armour. 

Armigero (armiger), Merry Wives of Windsor, i, 1, One who 
bears arms, a gentleman. Written after the name in law-papers. 

Arms, coats of. See Heraldry. 

Army, composition of an, King John, ii, 1 ; coming of an, King 
Jolin, iv, 4 ; appeal to an, Henry V., Hi. 1 ; embarkation of an, Henr 
ry F., Hi,, chorus; spoiled trappings of an, Henry V., iv. 3; & ragged, 
II. Henry VI., iv. 4 ; contempt for an opposing, Richard III., v. 3, 

Aroint (avaunt), Macbeth, i. 3; King Lear, Hi. 4. Said to be 
still used in the north of England, in some places pronounced rynt. 

Aragon, the Prince of, one of the suitors of Portia in Merchant 
of Venice, appears in ii, 9, and loses her by choosing the silver 
casket. 

Arras, hide behind the, I. Henry IV., ii. 4, and in many other 
places. It was placed on wooden frames or on hooks far enough 
from the wall to keep it from dampness ; figures on, Cymbeline, ii, 2. 

Arrog^ance, fed by supple knees, Troilus and Cressida, Hi. 3, 

Art, magic. The Tempest, i, 2 ; modifying nature, A Winter's 
Tale, iv, 3 or 4; in painting, Imcrece, 1, 1373. See Painting and 
Pictures. 

Artemidorus, a sophist of Cnidos, character in Julius Coesa/r, 
appears in ii. 3 and Hi, 1, with a warning for Caesar. Plutarch says 
he was a doctor of Greek rhetoric, and, knowing the designs of the 
conspirators, with whom the practice of his profession had brought 
him into contact, tried to warn Caesar. His warning, ii, 3 } Hi. 1. 

Arteries and Veins, Mercha/nt of Venice, Hi, 2) Lovers 
Labour's Lost, iv. 3 ; King John, Hi. 3 ; Richard III, i. 2; Troilus 
and Cressida, iv,l; Coriolanus, v. 1; Romeo and Juliet, v, 1; Hamr 
let, i. 4. See also Blood, Circulation of the. 

Arthur, Duke of Brittany, a character in King Joh/n, was the 
nephew of John and of Richard I., and by the latter designed, at 
one time at least, as his successor. Arthur was bom in 1188, and is 
supposed to have been put to death at John's orders after being 
made prisoner by him in 1202. He was imprisoned at the castle of 
Falaise in Normandy, and afterwards in the castle of Bouen, where 
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he is supposed to have met his death — not, as in the play, in Eng- 
land. He was undisputed heir to Anjou, Touraine, and Maine, and 
Duke of Brittany. As such he was a vassal of Philip, who took up 
his cause for his own interest, and went to war with John. Arthur 
first appears in ii, L He is gentle, innocent, and unambitious, yet 
in the scene with Hubert shows a high degree of childish wisdom. 
This scene is one of the finest in the play. His death, iv, S, 

Arthur's Show, II, Henry IV,^ Hi, 2, An exhibition of arch- 
ers, who took the names of Arthur's knights. Sir Dagonet was a 
sort of fool to the king, 

Arundel, Archbishop. See Canterbury, 

Arvirag^us, son of Cymbeline, disguised under the name of Cad- 
wal. See Guiderius. 

Ascanius (son of jEneas), II, Henry VI,, Hi, 2, It was Cupid 
disguised as Ascanius that talked to Dido. 

Ascapart (a legendary giant), II, Henry VL, ii, 3, 

Asher House, Henry VIII, Hi, 2, See Esher House. 

Ashes, as the phoenix, ///. Hemry VI,, i, 4; show cinders 
through, Antony and Cleopatra, v, 2, 

Asmath, a spirit, //. Henry VI,, i, 4, 

Asp, the, Antony and Cleopatra, v, 2, 

Aspiration, shown by the gait, Troilua and Cressida, iv, 5, 

Ass, a thrice double. Tempest, v, 1 ; Dogberry would be writ 
down an, Much Ado about Nothing, iv, 2 ; Bottom transformed into 
an, Midaummer-Nighfs Dream, Hi, 1, 2 ; more captain than the 
lion, Timon of Atheris, Hi, 5 ; beating an, Hamlet, v, 1 ; allusion to 
the fable of the old man and the ass. King Lear, i, 4, ** Thou borest 
thine ass," etc, 

Assinego (little ass), Troilus and Cressida, ii, 1, 

Associates, influence of, Merchant of Venice, Hi, 4, " In com- 
panions," etc. ; pitch doth defile, I, Henry IV,, ii, 4 ; let men take 
heed of their company, //. Henry IV,, v, 1; keep where wit is 
stirring, Troilus and Cressida, ii, 1 ; thou art noble, Jvliua CcMor, 
». 2 ; converse with him that is wise, Kirhg Lear, i, 4, 

Assurance, made doubly sure, Macbeth, iv. 1, 

Astonishment, signs of, A Winter's Tale, v, 2; " They spake 
not a word," etc., Richard III, Hi. 7; at prodigies, Julius Ccesar, i, S. 

Astringer, a Gentle, character in AlVs Well that Ends Well, in- 
troduced inv, 1, A falconer that kept goshawks was so called. 

Astrology, allusions to, Ths Tempest, i, 2; Two Gentlemen of 
Verona, ii, 7 ; bom under Saturn, Much Ado aibout Nothing, i, 3 ; un- 
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der a dancing star, Much Ado about Nothing^ it, 1; under a rhjrming 
planet, Much Ado about Nothing, v. 2; under Mars, AlVs Well that 
Ends Well, i, 1 ; the luckiest stars, AW 8 Well that Ends Well, t. 3; 
the most received star, AlVs Well that Ends Well, ii, 1; bom under 
Taurus, Twelfth Night, i, 3 ; constellation right apt, Twelfth Night, 
i, 4 ,* stars shine darkly, Twelfth Night, ii. i ; in my stars I am. 
Twelfth Night, ii. S; a, bawdy planet, A Winter's Tale, i. 2 ; some 
ill planet, A Winter's Tale, ii. 1; dishonour my fair stars, Richard 
IL, iv. 1 ; malevolent to you, 1, Henry IV., i. 1; Glendower's na- 
tivity, L Henry IV., Hi. 1; ruled like a wandering planet, II. Henry 
yZ, iv. 4; my thwarting stars, IIL Henry VI., iv. 6; star-crossed 
lovers, Romeo ami Juliet, i,, prologue ; yet hanging in the stars, Ro- 
meo and Juliet, i. 4! inauspicious stars, Romeo and Juliet, v. 3 ; not 
in our stars, Julius Coesar, i, 2 ; fortune's star, Hamlet, i. 4 ; out of 
thy star, Hamlet, ii, 2 ; orbs from whom we exist, King Lear, 1. 1 ; 
eclipses, King Lear, i. 2 ; the stars blamed for the vices of men, 
King Lear, i.2 ; your great aspect, King Lear, ii, 2; it is the stars, 
Kin^ Lear, iv, 3 ; my good stars, Antony and Cleopatra, Hi. 11 or 
13 ; our bloods obey, Cymbelins, i. 1 ; O learned indeed, Cymbeline, 
Hi. 2 ; senate-house of planets, Pericles, i. 1 ; stars that frown, Peri- 
cles, i. ^ ; a chiding nativity, Pericles, Hi. 1 ; mortal stars, Lucrece, 
I. 13; not from the stars. Sonnets xiv., xv.; in favour with their 
stars, Sownet xxv. ; whatsoever star. Sonnet amd. ; crooked eclipses, 
Sonnet ix. 

Astronomers, have no more profit. Love's Labour's Lost, i. 1, 

Astronomy (astrology), Sonnet xiv. 

As You Like It, a comedy first printed in 1623, though it was 
entered in the "Stationers' Register" for publication in 1600. It 
must have been written between 1598 and 1600. The story is taken 
from a tale by Thomas Lodge, " Rosalynde : Euphues' Golden Lega- 
cie," first published in 1590, and reprinted at least ten times before 
1642. The characters of Jaques, Touchstone, and Audrey are not in 
the story; and Shakspere changed the names of those he took, ex- 
cepting Rosalind, Phoebe, Charles, and Adam (Adam Spencer in the 
story). The scene of the play is in the Forest of Arden and in 
France, though it does not correspond to Ardennes, and both place 
and time are indefinite, intentionally so, as the character of the play 
does not require definiteness in these respects. 

Atalanta, the better part of. As You Like It, Hi. 2, verses. 

Ate (goddess of Discord), Mu^h Ado about Nothing, ii, 1; King 
Johrit iu 1 ; Julius Ccesar, Hi. i. 
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Ates, more, Lovers Labour's Lost, v, 2. 

Athens, scene of the Midsummer-Nighfs Dream, Timon of 
Athens, and part of Antony and Cleopatra, 

Athol, Earl of, J. Henry /F., i, 1, 

Atlas (the Titan supposed to support the heavens), IlL Henry 
VL, V, 1; Antony and Cleopatra, i, 5. 

Atomies, shut coward gates on, As You Like It, Hi, 6; a, team 
of, Romeo a/nd Juliet, ^. 4, 

Atone (to reconcile or be reconciled), Coriolanus, iv, 6; Othello, iv, 1, 

Atonement of Christ, reference to the, Measure for Mea.surey 
a, 2, " Why, all the souls," etc. 

Atropos (one of the Fates, the one that cut off the thread), //. 
Henry IV,, ii, 4. 

Attempt, the, confounds us, Macbeth, ii, 2, 

Attorney (substitute). Comedy of Errors, v. 1. 

Audacious (spirited), Love's Labour's Lost, v, 1. 

Audacity, arm me, Cymbeline, i, 7, 

Audit, Coriolanus, i, 1 ; Sonnets iv,, xlix. See Account. 

Audrey, an honest and ugly country girl in As You Like It^ 
married to the clown Touchstone, introduced in Hi, 3, 

Aufidius, TuUus, general of the Volscians, character in Corio* 
tonus, introduced in i. 2; his bravery, i. 1; fights with Marcius 
(Coriolanus), i, 8; his hatred to him, i, 10; joins him, iv, 5 ; his 
jealousy, iv, 7. He has the same desire for military glory that 
Coriolanus has; but he is of a much smaller and meaner nature. 
His great ambition is to conquer Coriolanus, and for this he is will- 
ing to use any means, however dishonourable ; and Coriolanus falls 
at last through his malicious trickery. 

Augurer. See Soothsayer. 

Auguries, of success, Cymbeline, iv, 2; "Last night the very 
gods," etc. See Omens. 

Augustus Caesar, demands tribute, Cymbeline, Hi, 1; charac- 
ter in Antony and Cleopatra, See C^sar. 

Aumerle, Edward, Duke of, son of the Duke of York, character 
in Richard II., first appears in i. 3, He was high constable, and was 
deprived of his dukedom for adhering to Richard, but allowed to 
retain the earldom of Rutland, " CaU him Rutland " (v. 2), In Henry 
V, he is again spoken of, now an old man and Duke of York, as dying 
on the field of Agincourt {Henry V,, iv, 6), 

" The character of the Duke of Aumerle, who plays no brilliant 
part in Richard II, after his mother had saved him from the pui^ 
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ishment of high treason, and has prayed to God to make * her old son 
new/ is again silently brought forward by the poet in Henry F., a 
new man indeed, who has become great with the heroic age, and dies 
the death of a hero at Agincourt." — Gervinus. 

Aunt, an old, Troilics a/nd Cressida, ii, 2, Hesione, sister of Priam. 

Austria, Leopold, Archduke of, a character in King eZb^w, where 
he is made identical with Vidomar, Viscount of Lymoges, in a quarrel 
with whom Richard I. of England fell, having been shot by one of 
the viscount's vassals while besieging the castle of Chaluz. The 
archduke died before Richard. 

Authority, the demigod, — new. Measure for Measure, t. 3; 
"Whether it be the fault," etc.; a little brief, — ^hath a medicine in 
itself, Measure for Measure, ii, S ; abuse of, Measure for Measure, 
ii, 4; vice in. Measure for Measure, iv, 2; danger of divided, Corio- 
lanus, Hi, 1; a dog in office — great image of. King Lear, iv, 6, 

Authorship. Following is a summary of the plays that are 
generally supposed to have been written in part by other hands than 
Shakspere's : 

Titits Andronicvs is thought by most critics to have been the 
work of an earlier dramatist and merely touched up by Shakspere, 
though some suppose it to be mainly his own work, and attribute its 
inferiority to the fact of its being his earliest play. 

The three parts of King Henry VI,, which are recasts of two 
older plays, show other hands than Shakspere's. The general opin- 
ion seems to be that Marlowe, Greene, Peele, and possibly Shakspere 
wrote the old plays, and that they were revised by Shakspere, with 
possibly the help of Marlowe. 

King Richard III, is referred in part to Marlowe by some critics ; 
others suppose that the passages ascribed to Marlowe were written 
by Shakspere imder the influence of Marlowe, his probable collabo- 
rator on King Henry VI, 

A large part of Henry VIII, is judged to be by Fletcher, viz., 
act %,, scenes 3 and 4 / the first two scenes of act ii, ; all of the third 
act except the second scene to the exit of the king ; and all the re- 
mainder except the first scene of act v. 

The first and second acts of Pericles, and the second, fifth, and 
sixth scenes of the fourth act, and the choruses, are attributed to 
some other author or authors. 

Shakspere's part in Taming of the Shrew is limited by some 
critics to those parts in which Petruchio, Katherine, and Grumiq 
appear prominently. 
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Parts of the witch-scenes in Macbeth have been conjectured to 
be the work of Thomas Middleton, author of the play " The Witch," 
who is supposed to have assisted in preparing Mciebeth for the stage. 

Others have seen traces of other hands in small portions of the 
Comedy of Errors, Much Ado about Nothing, the part of Hymen in 
As You Like It, Romeo and Juliet, smd Timon of Athens; and the 
passage at the end of €ict Hi, in Measure for Measure, the song be- 
ginning act iv,, and the fooFs rhymes at the end of King Lear, Hi, 
2, are supposed to be interpolations. 

Many plays have been ascribed to Shakspere that are not in- 
cluded in the ordinary editions of his works. Of these The Two 
Noble Kirhsmen has the greatest weight of opinion in its favour. It 
purports to be the work of Fletcher and Shakspere. A part of the 
first and all of the second act of Edward HI, have been attributed 
to him, and he is also supposed by some to have had a hand in OThe 
Yorkshire Tragedy, Other plays that have been thought to bear 
traces of his hand are Arden of Feversham, The Birth of Merlin^ 
Fair Emm, George a Qreen, ^Larum for London, The Merry DevU 
of Edmonton, Mucedorus, and Warning for Fair Women, 

Autolycus, an amusing and unique character in A Winter's 
Tale, a pedlar, thievish and witty. 

" The art of thieving as practised by him is no crime, but the gift 
of some knavish god. He does not trample on the laws of morality, 
but dances or leaps over them with so nimble a foot that we forbear 
to stay him." — ^Dowden. 

Auvergne, Countess of, a character in /. Henry VL, first ap- 
pears in ii. 3, having sent for Talbot (n. 2), in hopes to keep him as 
a prisoner. This incident is not in history. 

Avarice, Malcolm accuses himself of, Macbeth, iv, S. 

Aversions, instinctive, Merchant of Venice, iv, 1, 

Avoid (avaunt), Comedy of Errors, iv, 3, 

Away with, cannot (cannot endure), //. Henry IV,, Hi, 2, 

Awful (law-abiding). Two Gentlemen of Verona, iv, 1 ; (respect- 
ful toward authority), II, Henry IV,, iv, 1, 

Awkward (perverse), Pericles, v, 1, 

Aye-word, gull him into an (make a by-word of him by gulling 
him % Twelfth Night, ii, 3, 

Babe, a cast-away, A Winter's Tale, ii, S, near the end ; love for % 
Ma^cbeth, i, 7; at my breast (the asp), Antony and CleopcUra, v, 2. 
Baccare (to check over-forwardness). Taming of the Shrew, ii, i 
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Bacchus, song to, Antony cmd Cleopairaf ii, 7, 

Bachelor, of threescore, a, Miich Ado about Nothing^ i. 1 ; de- 
termination to live a, Much Ado about Nothing, i, 1, ii, 3 ; less hon- 
ourable, As You Like It, Hi, 3, 

Backgrammon, spoken of under its old name ''tables" in 
Lovers Ldbovr's Lost, v, 2, 

Baffle, L Henry IV,, i. 2, To hang up by the heels ; punish- 
ment of a recreant knight, probably alluded to again in II, Henry 
IV,, i, 2, " to punish him by the heels," and in AlVa Well that 
Ends Well, iv, 3, " his heels have deserved it," etc. 

Baffled (abused), Richard II,, i, 1, 

Bagot, Sir William, a character in Richard IL, introduced in i, 
S, a parasite of the king. 

Bagpipe, the melancholy, A Winter's Tale, iv, 3 ; I, Henry 
IV,i,2, 

Bailie (give), Merry Wives of Windsor, i, 4, 

Bi^azet's mute, AlVs Well that Ends Well, iv, 1, Meaning un- 
known. 

Balcony-scene, Romeo and Juliet, ii, 2, 

Balked (heaped or buried), I, Henry IV,, i, 1, A balk is a little 
moimd or ridge. 

Ballad(s) t of the king (Cophetua) and the beggar, Love's La- 
hour's Lost, i, 2 ; Quince to write a, Midsummer-NighVs Dream, iv, 
1 ; sale of, A Winter's Tale, iv, 3 or 4; as a, means of revenge, /. 
Henry IV,, ii, 2 ; dread of being the subject of, Antony and Cleo- 
patra, V, 2, " And scaled rhymers," etc. 

Ballad-mongers, /. Henry IV,, Hi, 1, 

Ballow (staff). King Lear, iv. 6, 

Balm, healing of wounds by. III, Henry VI,, iv, 8; Timon of 
Athens, Hi, 5; Macbeth, ii, 2; meaning the oil for anointing kings, 
Richard II,, Hi, 2 ; III, Henry VI,, Hi, 1; medicinal gum, Othello, 
V, 2, 

Balthasar, a servant of Portia in Merchant of Venice, Hi, 4, 

Balthasar, Romeo's servant, appears in Romeo and Juliet, i, 1 
and V, 3, 

Balthazar, a merchant in Comedy of Errors, appears in Hi, 1, 

Balthazar, a servant of Don Pedro in Much Ado about Noth- 
ing, introduced in i. 1, 

Banbury cheese. Slender called. Merry Wives of Windsor, i, i. 
It was poor and thin. 

Bangor, in Wales, scene of part of I, Henry IV, 
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Banislinieiit, Two Oentlemen of Verona, Hi, 1 ; iv, 1; of Rosa- 
lind, Ad You Like It, i, 3; of Bolingbroke and Norfolk, Richard 
ILy i, 3; the bitter bread of, Richard IL, m. 1; of Coriolanus, Hi* 
3; of Romeo, Hi, 2, 3 ; of Alcibiades, Timon, of Athens, Hi. 6 ; of 
Kent, King Lear, i, 1 ; real, King Lear, i, 1, 

Bank'd, their towns (passed by the towns on the banks of riv- 
ers). King John, v, 2, 

Bankrupt, a poor and broken. As You Like It, ii, 1; heart, 
a, Romeo and Juliet, Hi, 2; servants of a, Timon, of Athens^ 
iv, 2, 

Bankruptcy, Timon of Athens, ii, 2; Hi, 2, 

Banners, on outer waUs, Macbeth, v, 5, 

Banquet, served by spirits. The Tempest, Hi, 3; of the Capu- 
lets, Romeo and Juliet, i. 5 ; for a mother, of her son's flesh, Titus 
Andronicu^s, v, 2, 3, 

Banquo, an important character in Macbeth, a general in the 
army that suppressed the revolt, i, 2, The witches prophesy, in i, 3, 
that he shaU be the father of a line of kings. See Apparitions. 
Like Macbeth, he is tempted to take measures for realizing the 
prophecy, ii, 1, " Restrain in me the cursed thoughts," etc., but he 
thrusts aside the temptation, and preserves his integrity and his loy- 
alty. He is described by Macbeth, in Hi, 1, and his murder planned ; 
murdered, Hi, 3 ; his ghost appears to Macbeth, Hi, J^, 

Baptism, of Elizabeth, Henry VIII,, v, 5 ; symbol of, Henry V,, 
i, 2; Othello, ii, 3, 

Baptista, the player-queen in Hamlet, Hi, 2, A man's name, 
though with the feminine ending. 

Baptista Minola, father of Katherina and Bianca in Taming 
of the Shrew, introduced in i, 1 — a " narrow-prying father." 

Bar, Duke of, mentioned, Henry V,, Hi, 5; iv, 8, 

Barabbas, Merchant of Venice, iv. 1, (See Matthew, xxvii. 20.) 

Barbarians, Roman, Coriolanus, Hi, 1, 

Barbary, Bolingbroke's horse, Richard II., v, 5, 

Barbason (a demon), Merry Wives of Windsor, ii, 2, end; Hen* 
ry V,, ii, 1, 

Barbei^monger (companion of barbers % King Lear, ii, 2, 

Barber's shop, forfeits in a. Measure for Measure, v, 1, Allud- 
ing to the custom of imposing forfeits for bad conduct on the loun-* 
gers in barber-shops. 

Barbury hen, a, //. Henry I\,, ii, ^. 

Bardolph, Lord, character in //. Henry IV,, appears in i, 1^ 
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where he brings false news to Northumberland, and in i. S, where he 
meets the other leaders of the rebellion. 

Bardolph, one of the disreputable companions of Falstaff, char- 
acter in the Merry Wives of Windsor, the two parts of Henry IV., 
and Henry V, In the first three he is a corporal, in the last lieutenant. 
He is introduced in the first scene of the Merry Wives of Windsor, 
and in the second acts of the other plays. He is a great drunkard, 
and his red nose is the inspiration of continual jests {Henry F., i. 2, 
S). Falstaff calls him the "Knight of the Burning Lamp." His 
character is described in Henry Y,, Hi, 2 ; his face, Hi, 6, He is 
sentenced for stealing a pyx, Hi. 6, and hanged, iv. 4y ^nd. 

Barefoot, I must dance, Taming of the Shrew, ii, 1, Alluding 
to the notion that, if a younger sister were married first, the elder 
must dance barefoot at her wedding, or surely be an old maid. 

Bargain, sold him a (taken him in). Lovers Labour's Lost, Hi. 1; 
close at a, /. Henry IV,, Hi, 1, 

Barg^, Cleopatra's, Antmiy and Cleopatra, ii, 2. 

Barg^us (or Bardylis), 11, Henry VI,, iv, 1, Mentioned by 
Cicero. He was a pirate, and rose to be King of Illyria. 

Barkloughly Castle, Richard II,, Hi. 2. No such castle is 
known. 

Barm (yeast), Midsummer-Night's Dream, ii, 1. 

Barnacles, we shall be turned to, Ths Tempest, iv. 1. There 
was a notion prevalent that the barnacle-goose was a transformation 
of the barnacle, an idea which gave rise to the custom in France of 
eating the bird on fast-days, as being of fishy substance, 

Bamardine, a brutish prisoner in Measure for Measure, intro- 
duced in iv, 3. 

Bamet, battle of (April 14, 1471), ///. Henry VL, v, 2, 3. 

Barrenness, supposed cure for, Julius Ccesar, i, 2, 

Bartholomew, a page who plays the part of Siy's wife in the 
induction to the Taming of the Shrew, 

Bartholomew-pig, II. Henry IV,, ii, 4. Allusion to the 
roasted pigs which were a feature of the Smithfield Fair on Saint 
Bartholomew's Day. 

Bartholomew-tide (August 24), Henry V,, v, 2, 

Basan, the hill of, Antony and Cleopatra, Hi, 11 or 13. (See 
Psalm xxii., 12.) 

Base, prisoner's, allusions to. Two Gentlemen of Verona, i. 2; 
the country, Cymheline, v, 4; Venus and Adonis, I, 303; to bid the 
wind a base, to challenge it to run a race* 
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Basilisco-likei King Joihn, i, 1. Name of a character, a brag- 
gart knight, in an old play, Soliman and Ferseda, who insists on 
being addressed by his title. 

Basilisk, the (or cockatrice), allusions to its supposed power of 
poisoning by its look. Twelfth Night, Hi, 4; A Winter's Tale, i, 2; 
IL Henry VL, Hi, 2 ; III, Henry VL, Hi, 2 ; Richard III,, i, 2; 
iv, 1; Romeo and Juliet, Hi, 2; Gymheline, ii, 4; I/ucrece, I, SJfi, 

Basilisks (pieces of ordnance), /. Henry IV,, ii, 3; Henry V., 
v,2, 

Bassanio, a character in the Merchant of Venice, introduced in 
the first scene. It is to furnish him with the means to go as a suitor 
to the rich Portia that Antonio has borrowed from Shylock. In the 
early part of the play Bassanio appears a selfish and criminally care- 
less fellow, a fortune-hunter, and hunting fortune at a fearful risk to 
his friend, whom he expects to repay with the money of his future 
wife. But in the later scenes of the play, when he makes his choice 
of the caskets, and particularly when Antonio is in danger and he is 
ready to sacrifice everything to his obligations to his friend, the 
more manly and genuine qualities of his nature are revealed, and 
justify the love in which he is held by Antonio and Portia. 

Basset, a character in /. Henry VI,, a Lancastrian, appears in 
Hi, 4, in a quarrel with Vernon, and again in iv, 1, 

Bassianus, character in Titus Andronicus, brother of Satumi- 
nus, introduced in i, 1, where he offers himself as a candidate for the 
crown, and in the same scene he speaks of his love for Lavinia ; his 
murder, ii, S, 

Basta (enough). Taming of the Shrew, i, 1, 

Bastard (wine). Measure for Measure, Hi, 2 ; I, Henry IV,y 

H, 4' 

Bastard of Orleans. See Orleans. 

Bastard(s), Perdita branded as a, J. Winter's Tale, ii, 3; I love, 
Troilus and Cressida, v,8 ; Edmund's soliloquy on, King Lear, i, 2; 
all, Cymheline, ii, 4 ; in flowers, A Winter's Tale, iv, 3, 

Bat, the, Ariel's steed, The Tempest, v. 1; flight of the, Macbeth, 
Hi, 2 ; wool of the, in the witches' cauldron, Macbeth, iv, 1, 

Bate (to blunt), Love's Labour'* s Lost, i, 1 ; (to flutter as a fal- 
con preparing for flight), Taming of the Shrew, iv, 1, 

Bates, a soldier in the king's army in Henry V., first appears in 
iv, 1, where he speaks his mind about the king to the king himself in 
disguise. 

Bath, a seething, Sonnets cliii,, cliv. 
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Batler (used for beating soiled clothes in water), As You I/ike It, 
ii 4, 

Battle, orders in, criticised, Airs Well that Ends Well, Hi, 6 ; 
the dead in. King John, ii, 2; eagerness for, Z Henry IV., iv, 1, 
5, " No more, no more " ; conference before, /. Henry IV., v. 1 ; the 
sun on the morning of, I. Henry IV,, v. 1; before a, Henry V,, Hi, 
7; iv,, chorus; iv, 2, 3; field of, Henry V,, iv, 7 ; varying fortunes 
of, III. Henry VI., ii. 5 ; address to soldiers before, Richard III, 
v,3. 

Battle (often used instead of army), Julius Ccesar, v, 1, 

Battles, Gymbeline, v. 2,3 ; in France, I. Henry VI,, iv, 6; be- 
tween Greeks and Trojans, Troilus and Cressida, v, 4, 5, 6 ; between 
Glendower and Mortimer, /. Henry IV,, i, 1 ; in France, I, Henry 
YL, iv, 6. See Actium, Agincourt, Barnet, Bosworth, Corioli, 
DuNsiNAiTE, Mortimer's Cross, Philippi, St. Alban's, Shrews- 
bury, Tewksbury, Towton, Wakefield. 

Bavin (kindling or brush-wood), /. Henry IV,, Hi, 2. 

Bawcock (beau coq), used for brave boy. Twelfth Night, Hi. 4 ; 
A Winter's Tale, i. 2, 

Bay, three pence 9k, Measure for Measure, ii. 1; the distance 
between the beams of a house, by the number of which the sizes of 
houses were reckoned. 

Baynard's Castle, Richard III,, Hi. 5, A house where Bich- 
ard had lived, on the bank of the river in Thames Street, London, 
said to have been built by a nobleman, Baynard, who came in with 
the Conqueror ; it was burned twice, the second time in 1666. 

Bayonne, Bishop of, Henry VIII, ii. 4. 

Bay-trees, are withered, Richard II., ii. 4* The bay-tree was 
supposed to keep off sickness and the devil, so that its withering was 
an evil omen. 

Beads (rosary). Comedy of Errors, ii, 2; Rich^ird II., Hi. 3; 
Richard III., Hi. 7, 

Beadsman, I will be thy (will pray for thee). Two Gentlemen of 
Verona, i, 1, 

Beadsmen, Richa/rd II,, ii. 2, 

Bear, Antigonus killed by a, A Winter's Tale, Hi, 3; Sackerson, 
a famous. Merry Wives of Windsor, i, 1; a, bush supposed a, Mid- 
summer-Nighfs Dream, v, 1 ; and ragged staff, arms of Warwick, 
//. Henry VI., v, 1 ; unlicked whelp of a, IIL Henry VI,, Hi, 2 ; 
betrayed with glasses, Julivs Ccesar, ii, 1, 

Bear, the (constellation), Othello^ H, U 
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Bear-baiting, allusion to, '^ fight the course/' Macbeth, v. 6, 

Beard, a cam-coloured (red), Merry Wives of Windsor, i.4; on 
a woman, Merry Wives of Windsor, iv, 2 ; for an actor. Midsummer- 
NigMs Dream, i, S ; Jove send thee a, Twelfth Night, Hi, 1; great- 
er than Dobbin's tail, Mercha/nt of Venice, ii, 2; turned white with 
the news, /. Henry IV., ii, ^; a youth's, Troilus and Cressida, i, 2 ; 
of witches, Macbeth, i, 3 ; the insult of plucking the, Hamlet, ii, 2; 
" many a wart," etc., Ki7\^ Lear, Hi, 7 ; shaving the, in respect, Ary- 
tony and Cleopatra, ii, 2, 

Bearing-cloth (christening-robe), A Winter^ s Tale, Hi, S ; L 
Henry VL, i, 3, 

Bear in hand (keep along in expectation), Measure for Meas- 
ure, i, 5 ; II, Henry IV,, i, 2 ; Macbeth, Hi, 1, 

Beast(s), a, of good conscience, Midsummer-Nighfs Dream, v, 1; 
particular additions (attributes) of, Troilus a/nd Cressida, i, 2 ; know 
their friends, Coriolanus, ii, 1; how betrayed, Julius Ccesar, ii, 1; 
strife among, Timon of Athens, iv, 3 ; would have mourned longer, 
Hamlet, i, 2; let a beast be lord of beasts, Hamlet, v, 2^ since men 
prove, Lucrece, I, llJiS, 

Beatrice, the principal female character in Much Ado aJfout 
Nothing, introduced in the first scene. She is perhaps the wittiest 
of Shakspere's women. Her raillery is unsparing, especially toward 
Benedick, whom she singles out from the first for special attack. 
But she is at the same time warm-hearted and affectionate, as shown 
by her faithful and generous defence of Hero, when every one else, 
even Hero's father, believed in her guilt. 

" Her true love for Hero, her deep conviction of her innocence, 
her anger at the designed malice of her public dishonour, stir up her 
whole soul and convert it into a perfect contrast to that which we 
have seen in her hitherto. This scene (iv, 1) possesses infinite effect 
when performed without the least caricature, displaying those acutely 
sensitive natures in all their agitation of feeling, yet without falling 
into a sentimental tone, of which they are incapable. Sorrow for 
Hero and for the honour of her house makes Beatrice gentle, tender, 
and weakened into tears ; this * happy hour ' facilitates to both their 
serious confession. But, at the same time, this hour of misfortune 
tests them [Benedick and Beatrice], accustomed as they are only to 
jest and raillery, by a heavy trial, in the sustaining of which we are 
convinced that these gifted natures are not devoid of that seriousness 
of life which regards no earnest situation with frivolity," — Gebvinus. 

Beauchamp. See Warwick. 

Beaufort, Edmund and John. See Somerset. 

Beaufort, Henry, Cai;dinal. See Winchester. 
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Beauforty Thomas. See Exeter. 

Beauxnond, Lord Henry, mentioned in Richard 11., ii, S, as one 
of BoIingbroke*s adherents. 

Beauxnont, a French noble, killed at Agincoort, mentioned, 
Henry V., in. 6; iv. 8. 

Beautified, a yile phrase, Hamlet, ii, 2. 

Beauty, that nothing ill can dwell in. The Tempest, i. 2; holi- 
day time of, Merry Wives of Windsor, ii. i ; is a witch. Much Ado 
about Nothing, ii. 1 ; bought by judgment of eyes, Lovers Lahour's 
Lost, ii. 1; makes young, Lovers Labour's Lost, iv, 3; praise of, 
Lovers Labour's Lost, iv, S ; Midsummer-Nighfs Dream, Hi. 2; 
Cymheline, v. 6; Merchami of Venice, i. 1; deceitfulness of. Merchant 
of Venice, Hi. 2 ; Portia's, Merchant of Venice, Hi. 2 ; provoketh 
thieves. As You Like It, i. S; with honesty, As You Like It, Hi. 3; 
no more than may go dark to bed, ^5 You Like- It, Hi. 5; of Helena, 
AlVs Well that Ends WeU, v. 3; aR by God, Twelfth Night, i. 5; 
scheduled. Twelfth Night, i. 5; purged pestilence. Twelfth Night, i, 
1 ; virtue is, Twelfth Night, Hi. ^ ; of a low-bom lass, A Winter's 
Tale, iv. 3 ; short-lived, Henry V., v. 2; to be wooed, /. Henry VI., 
V, 3 ; if beauty have a soul, Troilus and Cressida, v. 2 ; without 
renown, Coriola^ius, i. 3 ; unapproachable, Romeo and Juliet, i. 1 ; 
in comparison, Romeo a/nd Juliet, i. 2, end; manly, Romeo and 
Juliet, i. 3; upon the cheek of night, Romeo and Juliet, i. 5 ; light 
of, Romeo cmd Juliet, ii. 2; with wickedness, Romeo and Juliet, Hi. 
2 ; and honesty, Hamlet, Hi. 1 ; sense of, in inanimate objects, Othello, 
ii. 1, speech of Cassio ; and ugliness, Cymbeline, i. 6; Imogen's, Cym- 
beline, ii. 2; Hi, 5, 6; of the daughter of Antiochus, Pericles, i. 1, 
2; child of, Pericles, ii. 2 ; Venus amd Adonis, I. 7 ; dead, Venus 
and Adonis, 1, 1076 ; effect of, on animals, 1. 1093 ; needs no orator, 
Lucrece, I, 29; of Lucretia, Lucrece, I. 52; made more beauteous 
with truth. Sonnet liv.; the mark of slander, Sonnet hex.; and 
flowers, Sonnet xcix.; unchanged. Sonnet civ.; descriptions of, 
Sonnet cvi, ; traces of, Lover's Complaint, I. 10; manly, Lover's 
Complaint, I. 86; fleeting. The Passionate Pilgrim, odii.; should be 
perpetuated in children, Twelfth Night, i. 5 ; Sonnets i. to xvii.; 
inspiration of poetry, Sonnets Ixxviii. to Ixxx., Ixxxiv. ; made richer 
by truth, Sonnet liv. ; decay o^ Sonnets Ix,, Ixv., Ixvii. ; living in 
poetry, Sonnets xv, to xix., Ixiii., Ixv., ci., cvH, ; change in. Sonnets 
Ixvii., Ixviii,; of' the mind, Sonnet Ixix, 

Bedlam, the (lunatic), //. Henry VI., Hi. 1; King Lear, Hi, 7, end. 

Bedlam beggar, tricks of a, King Lear, ii, 3, 
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Bedford, John, Duke of, third son of Henry IV., known as 
Prince John of Lancaster in //. Henry IV., and as Duke of Bedford 
in Henry V, and /. Henry VL, introduced in the second scene of 
the former, and first of the latter. He is represented in the play as 
having been at Harfleur and Agincourt, though he really stayed at 
home as lieutenant of the whole realm of England. Henry V., on 
his death-bed, made him Regent of France. He was prudent, patri- 
otic, and skilful ; the greatest blot on his record is his treatment of 
Joan of Arc, whom he caused to be burned as a witch. He is said 
to have died of grief for the Treaty of Arras, which united the Duke 
of Burgundy and Charles VIL His death (/. Henry 77., Hi, £) oc- 
curred in 1435. 

Beef, not good for the wit. Twelfth Night, i, 3 ; beef-witted, 
Troilus and Cressida, ii, L See Meats. 

Beelzebub, Twelfth Night, v, 1, 

Beer, small, IL Henry IV,, ii, 2 ; Othello ii. 1, 

Bees, the, The Tempest, v, l,8(mg; murdered for their pains, iZ 
Henry IV, iv, 4 ; commonwealth of, Henry F., i. 2, 

Beetle, the, sufferings of, in death, Meami/re for MecLSfwre, Hi, 1 ; 
shard-borne, Macbeth, Hi, 2; Antony amd Cleopatra, Hi, 2; Cynibe" 
line, Hi, 3, 

Beetle, a three-man (a pile-driver with three handles), IL Henry 
IV, i, 2, 

Beggax(s), how a, should be answered. Merchant of Venice, iv, 
1 ; a, made to think himself a king. Taming of the Shrew, induc- 
tion, i, ; railing on the rich. King John, ii, 2; mounted. III, Henry 
VI., i, 4; book (learning) of, Henry VIII, i, 1; no comets seen at 
death of, Julius Cmsar, ii, 1, 

Beggary, Falstaff on, //. Henry IV,, i, 2; led by delay, Rich- 
ard III,, iv, 3, 

Behaviour, what wert thou till this man showed thee % Lovers 
Labour's Lost, V, 2 ; adyicQ on, MercTuint of Venice, ii, 2; King Lear, 
i, 4i " Have more than thou showest," etc. ; an index of character. 
Twelfth Night, i. 2; advice to a young man on, Hamlet, i. 3, 

Belarius, a banished lord in Cymbeline, introduced in Hi. 3, 
He goes by the name of Morgan; tells his own story. Hi, 5; his 
bravery, v, 3; avows his identity, v. 5, 

Belch, Sir Toby, uncle of Olivia in Twelfth Night, introduced 
in i, 3, 

** A drunkard, a coarse realist of the lowest sort, he yet possesses 
a slyness in seeing through the weaknesses of men who do not lie 
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beyond his range of vision ; rough and awkward in his manners, he 

yet so far knows how to assume the fashions of the town as to impose 

opon Sir Andrew ; impudent enough to make an alehouse of Olivia's 

palace, and to take no heed when she orders him to leave, he yet 

«ows how to keep on good footing with the servants of the house," 

Belgia, Comedy of Error 8^ in, 2, 

Bellario, Doctor, Portia's cousin in Padua, M&rchant of Venice, 
»»»:. ^ iv. 1, 

Bellona's bridegrroom (Macbeth), Macbeth^ t. £, Bellona was 
^ iKoman war goddess. 

Bell(8)y curfew, 27ie Tempest, v, 1; Measwre for Measure, iv, £; 
-f^Kjmeo <md Juliet, iv. 4; King Lear, Hi, 4; church. As You Like It, 
^^ 7; Twelfth Night, v, 1 ; book and candle. King John, Hi, 3; pass- 
\, II, Hemry IV,, i, 1 ; Romeo amd Juliet, v, 3 ; sweet, jangled, 
^imXet, Hi, 1; the funeral, Hamlet, v. 1, 
Belly, the, and the members, fable of, Coriolanua, i, 1, A very 
fable, perhaps by ^sop. 

Bfllman, a dog. Taming of the Shrew, induction, i, 
Behnont, scene of a part of the Merchant of Venice, It was 
le name of the residence of the heroine in the original tale, where 
is only described as being on a gulf. 
Benedick, an important character in Much Ado about Nothing, 
-introduced in the first scene. The war of wit between him and Bea- 
^^oe constitutes the great attractiveness of the play, and the plot by 
'Which each is made to believe in the infatuation of the other, and by 
Which they are brought together, relieves the more serious plot against 
t^e honour of Hero. See Beatrice. 
Benedictions. See Blessings. 
Benefits, forgot. As Ymi Like It, ii, 7, song, 
Bennet, St., Church of, in Upper Thames Street, London, Twelfth 
Night, V. 1, 

Bentivolii, family of Lucentio in Taming of the Shrew, i. 1, 
Benvenuto (welcome). Lovers Lubour's Lost, iv, 2; Taming of 
the Sh/rew, i, 2, 

Benvolio, character in Romeo amd Juliet, first appearing in i, 1, 
Romeo's cousin and friend, 

Berkeley, Thomes, fifth baron, character in Richard IL, intro- 
duced in ii, 3, He was one of the conmiission sent to notify Richard 
of his deposition. 

Berkeley, a gentleman attending on Lady Anne in Richard 
III,, introduced in i, 2, 
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Berkeley Castle, in Gloucestershire, Richard IL, ii. S, S; L 
Henry JV., i. S. 

Bermoothes. See Bermudas. 

Bermuda49, the, The Tempest, i, 2, Spelled Bermoothes accord* 
ing to the Spanish pronunciation. One Silvester Jourdan had pub- 
lished, not long before this play was written, "A Discovery of the 
Bermudas, otherwise called the Isle of Divels," giving an acoount* 
of the wreck of a ship of Sir George Somers. Purchas, too, in his 
" Pilgrimage," spoke of the Bermudas as " rent with tempests." 

Bernardo, an officer in Hamlet, introduced in L 1, 

Berowne, or Biron(e), one of the lords attending on the king in 
Lovers Lahour*8 Lost, the most sharply characterized among them, a 
wit who, as Coleridge says, is " evidently the pre-existent state of 
Benedick " in Jifuch Ado about Nothing, He is introduced in the 
first scene. 

Berri, Duke of, Henry V,, Hi, 5, 

Bertram, Count of Bousillon, character in AlVs Well that Ends 
Well, introduced in i, 1, a character very differently estimated by 
critics. Dr. Johnson says of it : "I cannot reconcile my heart to 
Bertram, a man noble without generosity, and young without truth ; 
who marries Helena as a coward, and leaves her as a profligate." 
Oenrinus says : " The nobility of a fine nature is innate in Bertram ; 
his degeneracy into pride is only youthful error. ... No inner men- 
tal life has yet penetrated his years of churlishness." While it is 
difficult to avoid regarding Bertram as something of a sneak, yet it 
seems evident that Shakspere meant to portray him as one whose 
errors spring from an overweening pride of birth excusable to the 
heir of a name and fortune like his, from the natural thought- 
lessness of youth, and from the influence of the vile Parolles, and 
by no means unredeemable by the influence of a woman like Helena, 
when once he is brought to appreciate her worth. 

Besort (attendance), Othello, i. 3, 

Bestraught (distraught), Taming of the Shrew, ind^ieiion, S, 

Beteem, to pour out, or to afford, Midsummer-Nighfa Dream, 
i. i ; to permit, Hamlet, i, 2, 

Betrayal, of Antony, iv, 10 or IS, 

Betrothals, The Tempest, Hi, 1; iv, 1; A Winter's Tale, iv,8; 
Mercha/nt of Venice, Hi, 2; violation of. Measure for Measiwre, Hi, 
1; secret, Twelfth Night, iv, 3; v, 1; proposed, King John^ U. 
lor 2, 

Bevel (not morally upright), Sonnet cqdxu 
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Bevis, George, a follower of Jack Cade, 11. Hervry F7., iv, 2, 

Bevis (of Hampton), Henry VIIL^ i, 1, Made Earl of South- 
ampton by the Conqueror, There were wonderful stories of his 
bravery. 

Bewilderment, like madness, Twelfth Night, iv, 3 ; Venus and 
Adonis, I. 89 J^ 

BezoniazL (Italian bisogno, a beggar, or a raw recruit), II, Henry 
IV,, V, S; 11. Henry VL, iv. 1. 

Bianca, sister of the Shrew in the Taming of the Shrew, intro- 
duced in the first scene— a contrast to her sister. 

Bianca, Cassio's mistress in Othello, introduced in Hi. 4» 

Bias, Taming of the Shrew, iv. 5; Richard II., Hi. 4. A weight 
on one side of a bowl to incline it in running. Anything that ran 
against it was a rub. 

Bible, the, allusions to : Adam, Comsdy of Errors, iv. 3 ; Lovers 
Labour's Lost, iv. 2; Much Ado about Nothing, ii. 1; As You Like 
It, ii. 1; I. Henry IV., Hi. 3; Henry V., i. 1; II. Henry VL, iv. 2 ; 
Hamlet, v, 1 ; and Eve, Love's Labour's Lost, v. 2; Richard IL, Hi, 
4. Eve, Two Gentlemen of Verona, Hi. 1 ; Merry Wives of Wind- 
sor, iv, 2; Love's Labour's Lost, i. 1; Twelfth Night, i. 5. Cain, 
Love's Labour's Lost, iv. 2; King John, Hi. 4; Richard IL, v. 6 ; 
II. Henry IV., i.l; I. Henry VL, i. 3; Hamlet, v. 1. Abel, Rich- 
ard LL, i. 1 ; I. Henry VL, i. 3. Abraham, Merchant of Venice, i, 
3; Richa/rd IL, iv. 1; Richard IIL, iv. 3. Jacob, Merchant of 
Venice, i. 3; ii. 5. Laban, Merchant of Venice, i. 3. Hagar, Mer- 
chani of Venice, H. 5. Noah, Tivelfth Night, Hi. 2. Japheth, //, 
Henry IV., ii. 2. The deluge, Cmnedy of Errors, Hi. 2. The ark. 
As Tou Like It, v. 4* Pharaoh, Mu^h Ado about Nothing, Hi. 3 ; 
L Henry IV., ii. 4. Jael, The Tempest, Hi. 2, " Where thou mayst 
knock a nail into his head." Job, Merry Wives of Windsor, v. 6; 
II. Henry IV., i. 2. Deborah, /. Henry VL, i. 2. Daniel, Merchant 
of Venice, iv. 1. Nebuchadnezzar, All's Well that Ends Well, iv, 6,_ 
Samson, Love's Labour's Lost, i. 2; I. Henry VL, i. 2 ; Henry 
VIIL, V. 4. Goliath, Merry Wives of Windsor, v. 1; I. Henry VL„ 
i. 2. David, II. Henry IV., Hi. 2. Achitophel, II. Henry IV., i. 2. 
Solomon, Love's Labour's Lost, i. 2; iv. 3. The Queen of Sheba, 
Henry VIIL, v. 5. Jezebel, Twelfth Night, ii. 6. Jephthah, IL 
Henry VL, Hi. 2 ; III. Henry VL, v. 1 1 Hamlet, ii. 2. Herod, 
Henry V.,iii.S; Hamlet, Hi. 2; Antony and Cleopatra, i. 2; Hi. 
3, 6 ; 4v. 6. Dives and Lazarus, Richard LL., iv. 1 ; L. Henry IV., 
Hi, 3; iv. 2; Richa/rd III.^ iv. 3. The prodigal son, Tivo Gentlemen 
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of Verona, n,S; Merry Wives of Windsor, iv. 5; Comedy of Errors, 
iv, S; As You Like It, i, 1; L Henry IV,, iv, S; IL Henry IV,, t. 
IB, The legion of devils, MercTiant of Venice, i, S; Twelfth Nighi, 
Hi, 4* The house divided against itself, Michard II,, v,5; a camel 
through a needle's &ye, Richard IL, v, 5, Judas, Lovers Labow's 
Lost, V, 2; As You Like It, Hi, 4; Richard IL, Hi, 2; iv, 1; UL 
Henry VL, v, 7, Pilate, Richard IL, iv, 1; Richard IH,, i, 4, 
Barabbas, Merchant of Venice, iv, L Golgotha, Richard IL, iv, 1; 
Macbeth, i, 2, The keys of Saint Peter, Othello, iv, 2, Saint Philip's 
daughters, I, Henry VL, i, 2, Will have mercy on whom he wiU 
have mercy, Measfure for Measfwre, i, S, Lead into temptation, 
Measfure for MeaMire, ii, 2, Spirits in prison, Measfwre for Measure, 
a, S, Call brothers fools, MercTumt of Venice, i, 1, The Nazarite, 
Merchant of Venice, i, 3, The prayer for mercy. Merchant of Venice, 
iv, L He that feeds the ravens, As You Like It, ii, 3, So holy writ 
in babes hath judgment shown, etc., AlVs Well that Ends Well, ii, L 
The canon of the law, etc., Kin^ John, ii, 1, an allusion to the second 
commandment. The leopard change his spots, Richard IL, i, L 
Wisdom cries, I, Henry IV, i, 2, Return to vomit, II, Henry IV,, 
i, 3; Henry V,, Hi, 7, Book of Numbers quoted, Henry V,, i, 2, 
Demon with lion gait, Henry V, ii, 2, Another fall of man, Henry 
V, ii, 2, Wolf in sheep's clothing, L Henry VL, i, 3, " Medics te,** 
etc., //. Henry VL, ii, L Prayer for enemies, Richard III,, i, 3, 
As snow in harvest, Richard IIL, i. 4, Woe to that land, etc., 
Richard IIL, ii, 3, Of better luck than your master, Henry VIII,, 
V, L The hill of Basan, Antony and Cleopatra, Hi, 11 or 13. 

Biggin, //. Henry IV,, iv. J^ A head-band or cap of coarse linen. 

Bigot, Robert (correctly Roger), second Earl of Norfolk, a char- 
acter in King John, introduced in iv, 3, He was one of the twenty- 
five barons opposed to the king. See Norfolk. 

Bilbo (sword). Merry Wives of Windsor, i, 1; Hi, 6. Fine 
swords were made at Bilboa in Spain. 

Billiards, Antony and Cleopatra, ii, 6, An anachronism, as it 
is a modem game. 

Bills, on their necks. As You Like It, ii, 1, Alluding to the 
weapon called a bilL 

Biondello, one of the servants of Lucentio in Tammg of the 
Shrew, introduced in i, 1. 

Birds, singing of, dependent on the listener, Merchant of Venice, 
V, i. The ousel, throstle, wren, etc., A Midswrnmer-JSigMs Dream, 
Hi, 1, song. For other references, see under names of species. 
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BimaTn Wood, prophecy concerning, Macbeth, iv, 1; its fulfli- 
ment, V. 4t ^* 

Biron or Birone. See Berowne. 

Birth, crying at, Kirk^ Lear, iv, 6, 

Birth. See Blood and Bank. 

Bis coctus (twice cooked), Lovers Lahov/r's Lost, iv, 2, 

Biflson (blinding), Hamlet, ii, 2 ; Coriolam>ys, ii, 1 ; Hi, 1, 

Blackbird, the. See Ousel. 

Black-Friars, London, scene of Henry VIIL, ii, 4. 

Blackheath, in Kent, six nuies southeast of London, scene of 
-?I7. Hervry VL, iv, 2 and S, 

Black Monday, Merchant of Venice, ii, 6, Easter Monday, so 
oalled from the violent storm of wind, hail, and lightning, April 14, 
1360, to which King Edward III., with his army, was exposed on 
tliat day, near Chartres in France. 

Blanch of Spain, daughter of Alphonso, King of Castile, and 
ixiece of King John, appears in King John, ii, 1, 

Blasphemy, in the lowly and in the great. Measure for Measure, 
'^i, 2; Sebastian called, Ths Tempest, v, 1, 

Blench (move). Measure for Measure, iv, 6, 

Blessedness, single, A Midsummer-Nighfa Dream, i, 1, 

Blessings, invoked. The Tempest, v, 1 ; Two Gentlemen of Ve- 
rona, i, 1; Twelfth Night, Hi, 1; Richa/rd III., ii, 2; Coriolanus, 
%, 5 ; Othello, ii, 1, 

Blind man, a pretended, II, Henry VI, ii, 1, 

Blindness, the best use of one's eyes, to see the way of, Cymbe- 
line, v, 4, 

Blindworm, A Midsummer-Nighfs Dream, ii, 2 ; Macbeth, 
iv, 1, A little snake with very small eyes, supposed to be very 
venomous. 

Blood, swooning at sight of. As Tou Like It, iv, S; drunk by the 
earth, /. Henry IV,, i, 1 ; stains of, Macbeth, ii, 2 ; v, 1 ; will have 
blood — "I am stept in so far," Macbeth, Hi, 4; circulation of the, 
Measu/re for Measure, ii, 4 ; King John, Hi, 3 ; II, Henry IV,, v, 
2; II, Henry VI, Hi, 2; Coriolamis, i, 1; Romeo and Juliet, iv. 1; 
Julius CcBsar, ii, 1; Macbeth, ii, 2; Hamlet, i, 5; Othello, iv,2; 
LiAcrece, 1, 1747. 

Blood (in the sense of ancestry), claims of. As You Like It, i, 1 ; 
distinctions of, MVb Well that Ends Well, ii, 3 ; no sure foundation 
ot,King John, iv, 2 ; sacredness of royal, Richard II, i, 2 ; conduct 
unworthy royal, I. Henry IV,, Hi, 2; weighed against learning (a 
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beggar's book), Henry VIIZ, i, 1 ; a, boil, etc., in my, King Lear, ii, 
4; ties of, and evidence of good, Cymbeline, iv, ^,4, 

Blood-boltered (clotted), Macbeth, iv, L 

Blow, blow, thou winter wind — song. As You Like It, it, 7. 

Blue-caps (Scotchmen, so called from their blue bonnets), Z 
Henry IV,, ii, 4* 

Blunt, Sir James, character in Richard III,, first appears in v. 
2, a partisan of Richmond. He was a great-grandson of the Sir Wal- 
ter Blunt in /. Hervry lY. 

Blunt, Sir Thomas, mentioned in Richard IL, v, 6, as haying 
been executed. 

Blunt, Sir Walter, character in I, Henry lY,, introduced in i, 1, 
where the king calls him " a dear, a true industrious friend." In the 
battle of Shrewsbury, act v,, scene 3, he is dressed in one of the king's 
coats, and Douglas, mistaking him for the king, kills him. His son^ 
Sir John Blunt, is mentioned in the next play, iv, 3, 

Bluntness, Julius Ccesar, Hi, 2, " I have neither wit," etc. ; Kin0 
Lea/r, ii, 2, 

Blushes, Much Ado about Nothing, iv, 1 ; AlVs Well that Ends 
Well, ii, 3; iMcrece, I, 59, 

Boar, the (Richard III., whose device was a boar), Richa/rd III., 
Hi, 2; of Thessaly, Antony and Cleopatra, v, 2; iv, 13; hunting the 
wild, Yenus and Adonis, lines 614, 1105, 

Boar's Head Tavern. See Eastcheap. 

Boasters. See Braggarts. 

Boasting, Merry Wives of Windsor, ii, 3; As You Like It, %,2 ; 
King John, ii, 1; ii, 2 ; Henry Y,, Hi, 7 ; iv, 3, 4; foolish, Lucrece^ 
133, 

Boatswain, a, character in The Tempest, i, 1, 

Bobbed (got by cheating), Othello, v, 1, 

Bocchus, King of Lydia, Antony and Cleopatra, Hi, 6, 

Bodies, our, our gardens, Othello, i, 3, lago ; over-care of, Son^ 
net cxlvi, 

Bohemia, scene of part of A Winter's Tale, 

Bohun, Edward, Henry YIIL, ii, 1, See Buckingham, Edward 
Stafford, Duke of. 
^ Boldness, in a subject, I, Henry lY,, i, 3, 

Boleyn (or Bullen), Anne, maid of honour to Queen Katherine 
and afterward queen, a character in Henry YIIL, introduced in i, 
4, where she dances with the king, an incident that took place at a 
banquet given by the king in 1527 to ambassadors from Francis L 
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She would not be a qneen, iu 3 ; made a marchioness, ii, S ; mar- 
ried, in, 2. This was January 25, 1533, or, according to some writ- 
ers, November 14, 1532. In Hi, 2^ Suffolk says, " I persuade me, 
from her will fall some blessing to this land, which shall in it be 
memorized," a reference to her daughter Elizabeth. In the same 
scene, Wolsey speaks of her as the weight that pulled Him down, he 
having planned that the king should marry the sister of the King of 
France after being divorced from Katherine. Anne's coronation and 
beauty, iv. 1 ; the birth of Elizabeth, v. h Anne was beheaded in 
1536. 

** With what a delicate and yet luxuriant grace is she sketched 
off, with her gaiety and her beauty, her levity, her extreme mobility, . 
her sweetness of disposition, her tenderness of heart, and, in short, 
all her femalities I How characteristic that she should first express 
unbounded pity for her mistress, insisting chiefly on her fall from 
her regal state and worldly pomp, thus betraying her own disposi- 
tion I " — ^Mes. Jameson. 

Bolingbroke, Henry of, Duke of Hereford, and afterward Henry 
IV. Se6 Henry IV. 

Bolingbroke, Roger, a conjuror in //. Henry YL ; first appears 
in t . .^ 

Bolt, the fool's. See Proverbs. 

Bolting^hutch, /. Hervry IV., ii, J^ A bin where meal is bolted. 
• Bombast (cotton used for wadding garments), Love's Labour's 
Lost, V, 2 ; L Henry IV., ii* 4. 

Bombard (a leather drinking- vessel), L Henry IV,, ii, 4f Henry 
VIII., V, 4. 

Bona, Lady, the Princess Bonne of Savoy, a sister of the French 
queen, character in III, Henry VI., introduced in Hi. 3. In ii, 6, 
"Warwick proposes to ask her in marriage for Edward, which he does 
in Hi, 3, just before the news of Edward's marriage with the Lady 
Grey is announced by post. Edward's treatment of her is used 
against his heir by Richard in Richcurd III, Hi, 7. The story of 
Edward's suit to her is not well authenticated. 

Bonarrobas (courtesans), //. Henry IV., Hi. 2, 

Bona terra, etc., II. Henry VI., iv. 7. Good land, bad people. 

Boiid(s), his words are. Two Gentlemen of Verona, H. 7 ; for a 
pound of flesh, a, MereJumt of Venice, Hi, 2, 3, 5; iv, 1 ; of heaven, 
Troilus amd Cresaida, v, 2 ; of life, the, Macbeth, Hi, 2. 

Bondage, is hoarse, Romeo and Juliet, H. 2; deliverance from, 
Julius Ccesar, i, 3; a, way to liberty, Cymbelins, v, 4* 

Bonfire, the everlasting) Macbeth^ ii, 3. 
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Book, of songs and sonnets, Merry Wives of WvndsoTy i, 1 ; qiiar-^ 
relling by, As You Like It, v, 4; advice for a, Sonnet Iscvii, 

Book (magic). The Tempest, v, i. 

Book (learning), II, Henry VL, iv. 7 ; Henry VIILy i. 1. 

Book (writing on a tablet), Cymbeline, v, 4, 

Book-knowledge^ ridiculed in Armado, in Love's IMoui's 
Lost. 

Book of Life, the, Richard IL, i, 3, 

Books, women are the, Love's Labour's Lost, iv, S^ near the end ; 
in brooks. As You Like It, ii, 1 ; of our forefathers, //. Henry FJ., 
iv, 7 ; binding of, Romeo and Juliet, i, 3 ; Hi, 2 ; love in, Softynd 
xxiii. 

Books (favour), in one's. Much Ado about Nothing, i, I, 

Boot (advantage), I. Henry VI,, iv, 6, 

Borachio, the villainous follower of Don John in Much Ado 
about Nothing, who invents the plot against Hero and acts the part 
of her pretended lover; first appears in i, 3, 

Bore, a, 7. Henry IV,, Hi, 1, " he's as tedious," etc. ; Fentcs 
and Adonis, I, 845, 

Boreaa (the north wind), Troilus and Cressida, i, 3, 

Bores (stabs), Henry VIIL, i, 1, 

Borough, the head (in some modem editions the third). Verges 
in Much Ado about Nothing, The former was an officer of the bor- 
ough ; the third borough was a constable. 

Borrowing, dulls husbandry, Hamlet, i, 3. 

Bosworth. Field, battle of, August 22, 1485. This battle, where 
Richmond, afterward Henry VII., defeated Richard IH., was the 
last of the Wars of the Roses. The field, or moor, is in Leicester^ 
shire. It is the scene of Richard HI,, v, 3, 4, 

Botcher (cobbler), All's Well that Ends Well, iv, 3, 

Bottle (bundle), of hay, Midsummer-Night's Dream, iv, 1, 

Bottom (spool, shuttle), of thread, Tiw Gentlemen of Verona^iiu 
2 ; Taming of the Shrew, iv, 3, 

Bottom, Nick, a weaver, character in A Midsmnmer-Nighfa 
Dream, introduced in *. 2, In the play before the duke he takes the 
part of Pyramus. 

" Bottom, in his broad-blown self-importance, his all but impene- 
trable self-satisfaction, stands a head and shoulders higher in ab- 
surdity than any other comic personage in Shakspere's early plays. 
He is the admitted king of his company, the cock of his walk, and 
he has a consciousness that his gifts are more than equal to his op- 
portunities." — ^DOWDEN. 
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Bouciqualt, mentioned, Henry F., Hi, 5; iv, 8, 
Boult, a servant, in Pericles ; first appears in iv, S, 
Bounds. See Limits. 

Bounty, should have eyes behind, Timon of Athens, i, 2 ; mars 
men, Tirrum of Athens, iv, 2 ; that begs to be asked, Antony and 
Cleopatra, Hi, 11 ; no winter in, Antony and Cleopatra, v, S, 

Bourbon, John, Duke of, character in Henry V, ; first appears in 
iii, 5, where he talks vaingloriously of the easy conquest that will 
be made of the EngHsh. 

Bourbon, Lord High Admiral, addressed in III, Henry VI,, iii, 
3. He was a grandson of the preceding. 

Bourchier, Thomas, Archbishop of Canterbury and Cardinal, 

character in Richard IIL, first appears in iii, 1, His mother was a 

daughter of the Duchess of Gloucester in Richard II, He had taken 

sides with the Yorkists, and crowned Edward IV., Richard III., and 

Henry VIL (Richmond). 

Bourdeaux, scene of I, Henry VI,, iv, B, 5, 
Bourn (bum, rivulet, or boundary), Troilus and Cressida, ii, S; 
this chalky, King Lear, iv, 6; of the undiscovered country, Hamlet, 
tti. 1, 

Bowling, allusions to, Taming of the Shrew, iv, 5 ; Richard IL, 
*tj. 4; CoriolanuSy v, ii; rub on, etc., Troiliis and Cressida, iii, 2 ; 
kissed the jack, Cymbeline, ii, 1, 
Bow, the, is bent and drawn, King Lear, i, 1, 
Boyet, a lord attending on the Princess of France in Lwe^s La- 
ioKf'« Lost, an accomplished courtier wittily described by Berowne 
(Biron) in a>ct v,, scene 2, He first appears in ii, 1, 

Boy(s), the whining schoolboy, As You Like It, ii, 7; life and 
ideas of, A Winter's Tale, i, 2; demureness in, II, Henry VI, ii, 3; 
» bright, Richard III, iii, 1; unrespective, Richard III,, iv, 2; 
sacrifice to present pleasure, Antony and Cleopatra, i, 4* 
Brabant, Duke of, mentioned, Henry V, iii, 5 ; iv, 8, 
Brabantio, a Venetian senator, character in Othello, introduced 
in t. 2, the father of Desdemona. His death, v, 2, 
Brach (a hound). Taming of the Sh/rew, Induction i, 
Bracy, Sir John, mentioned in /. Henry IV,, ii, 4, 
Braggarts, Much Ado about Nothing, v, 1 ; Two Gentlemen of 
Verona, ii. 4 ; AWs Well that Ends Well, ParoUes in, iv, 3, etc. ; 
tediousness of, I, Henry IV,, iii, 1; 1 cannot choose, etc., Romeo 
and Juliet, ii, 6 ; They are but beggars, etc. ; wear their daggers 
in their mouth, Cymbeline, iv, 2, 
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Braid (deceitful), AIVb Well that Ends Well, iv. S. 

Brains, boiled, The Tempest, v. 1; dry, As You Like It, m. 7,*" 
idle comments of— dwelling of the soul, King JoTm, v, 7 ; when- 
the brains were out, the roan would die, Macbeth, Hi, 4 / diminution 
of, restores heart, or courage, Antony amd Cleopatra, Hi, 11 or ISi'^ 
end; forgeries of the, Lucrece, I, 460, See Ventricle of Memobt. 

Brakenbury, Sir Robert, Lieutenant of the Tower, character ia 
Richard HI, ; first appears in i, i ,* his death, v, 5, 

Brakes (thickets), of vice. Measure for Measure, ii, 1, 

Brandon, Sir William, character in Richard III,, first appears 
in V, 3, in Richmond's army. He fell at Bosworth, v, 6, 

Brandon, character in Henry VIIL, introduced in i, 1. The 
Duke of Buckingham was arrested by one Sir Henry Mamey. 

Brave, address to the, Coriolanus, i, 6, " Those are they," etc 

Bravery, of the princes, J. Henry IV,, v, 4; of Talbot and his 
son, I, Henry VI., iv, 6 ; in war, Coriolanus, i, 4,6; ii, 2; Cymhe^ 
line, V, 3 ; of Posthumus, Cymheline, v, 6, 

Bravery (fine apparel). Taming of the Shrew, iv, 3, 

Brawl (a dance). Love's Labour's Lost, Hi, 1, 

Brawl, a, Othello, ii, 3, 

Brazier, a, Henry VIIL, v, 4, 

Breach, once more unto the, Henry V,, Hi, 1, 

Breast (voice), Twelfth N^ight, H, 3, 

Brecknock, Richard HI, iv, 2, Buckingham's castle in South 
Wales, built in the time of the Conqueror, destroyed during the 
Civil War. The keep is still standing. 

Breeches, Two Gentlemen of Verona, ii, 7, 

Breeching scholar. Taming of the Shrew, Hi, 1, To breech 
was an old term meaning to whip, used in Merry Wives of Windsor, 
iv, 1, " You must be breeched." A breeching scholar was a boy sub- 
ject to whipping. 

Breeding, of Orlando, As You Like It, i, 1, 

Breese, or brize, Antony and Cleopatra, Hi, 8-10, The gad- 

fly. 

Brentford, fat woman, or witch of, Merry Wives of Windsor, iv. 
2, 6, Supposed to be a well-known personage of Shakspere's day, 
named Gillian. 

Bretagne, John de Montfort, Duke of, mentioned in Richard 
II,, ii, 1, as furnishing Bolingbroke with ships. Henry IV. after- 
ward married his widow, Joan of Navarre, 

Bretag^es, Richard III, v, 3. 
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Brevity, of fair i\mig&j Midsummer-NigM a Dream, i, 1; the 
soul of wit, Hamlet, ii, 2, 

Brewer's Horsey a, J. Henry lY^, in, S, He carried the liquor 
on his back. 

Bribery, attempt at, Merry Wives of Windsor, iv, 6 ; openness 
to, Airs Well that Ends Well, iv, S; used, //. Henry IV,, m. 2 ; 
contempt for, Julius Ccesar, iv, 3 ; defeats justice, Hamlet, Hi, 3y 
f^)eech of the king; Cymbelins, ii, S; Hi, S, 

Bribe-Buck (a stolen one), Merry Wives of Windsor, v, 5, 

Bridegroom, dress of a. Taming of the Shrew, Hi, 2, 

Bridewell, palace at, scene of Henry VIII., Hi, 1, 2, 

Bridge, what need the, much broader than the flood, Mv>ch Ado 
about Nothing, i, 1, 

Bridge, defence of the, Henry V,, Hi, 6. Over the Temois, at 
Blangi. The French tried to break it down, but the English seized 
and held it till the army passed over on the way to Calais. 

Bridget, Mistress, alluded to. Merry Wives of Windsor, ii, 2, 

Bridgnorth, in Salopshire, twenty miles from Shrewsbury, forces 
to meet at, /. Henry IV,, Hi, 2, end. 

Brief (betrothal), All's Well that Ends Well, ii, 3, 

Brief (inventory), Antony and Cleopatra, v, 2, 

Briers, world full of, As You Like It, i, 3, 

Bring in (call to the tapster), I, Henry IV,, i, 2, 

Britain, scene of part of Cymbeline ; its natural strength, Cym^ 
beline. Hi, 1; a, swan's nest, Cymbeline, Hi, 4* See England. 

British, bravery of the, Cymbeline, ii. 4. 

Brocas, Sir Bernard, mentioned in Richard II,, v, 6, as having 
been beheaded for adherence to Richard. 

Broker, a crafty knave, II, Henry VI., i, 2, 

Brooding, on what's done, Macbeth, Hi, 2, 

Brook, or Broom, name by which Ford gets himself introduced 
to Falstaff, Merry Wives of Windsor, ii, 2, 

Brooks, books in the running. As You Like It, ii, 1, 

Broom. See Brook. 

Brothers, fight between. As You Like It, i, 1 ; duty to avenge 
the death of, Richard II., i. 2, 

Brownist, a (one of a sect of Puritans), Twelfth Night, Hi, 2, 

Bruit (report), ///. Henry VL, iv. 7, 

Brunette, a. Sonnets cocxvii,, cxxx., cxocxi., cxxxii,, cxlviii, 

Brutus, Junius, a tribune of the people, character in Coriolanus, 
introduced in i, 1 ; Menenius on, ii, 1, See Sicinius. 
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Brutus, there was a, once, Julius CoBsar^ i, S, Lucius Junius 
Brutus, prominent in the expulsion of the Tarquins and in turning 
the kingdom into a republic. When consul afterward, he con- 
demned his sons to death for an attempt to restore the kingdom. 
He is again alluded to in ii, 1, " My ancestors did from the streets 
of Rome," in the argument to Lucrece, and at lines 1734, 1807, 

Brutus, Marcus Junius, the most important character in the 
play Julius Cmsar; first appears in i, 2y t^ing with Cassius of the 
danger to the republic from CaBsar ; his struggles, ii, 1; regretful 
thoughts of, ii, 2, end ; the assassination. Hi, 1 ; justifies it, Hi, 1 ; 
his speech, Hi, 2 ; his love of books and music, iv, 3 ; sees CsBsar's 
ghost, iv,3; on self-murder, v, 1; farewell to Cassius, v,l; his 
death, v, 5, 

** I do not at present see into Shakspere's motive, his rationale, or 
in what point of view he meant Brutus's character to appear. . . . 
Surely, nothing can seem more discordant with our historical precon- 
ceptions of Brutus, or more lowering to the intellect of the Stoico- 
Platonic tyrannicide, than the tenets nere attributed to him — ^to him, 
the stem Koman republican — ^namely, that he would have no objection 
to a king, or to Caesar, monarch in Rome, would Caesar but be as good 
a monarch as he now seems disposed to be ! How, too, could Brutus 
say that he found no personal cause — none in Caesar's past conduct 
as a man f Had he not passed the Rubicon ? Had he not entered 
Rome as a conqueror ? Had he not placed his Gauls in the Senate f 
. . . What character did Shakspere mean his Brutus to bet" — 
Coleridge. 

Brutus " acts as an idealist and theorizer might, with no eya foF 
the actual bearing of facts, and no sense of the true importance of 
persons. Intellectual doctrines and moral ideas rule the life of 
Brutus ; and his life is most noble, high, and stainless, but his pub- 
lic action is a series of practical mistakes. Yet, even while he err8» 
we admire him, for all his errors are those of a pure and lofty spirits. 
He fails to see how full of power Antony is, because Antony loves 
pleasure, and is not a Stoic like himself ; he addresses calm argu- 
ments to the excited Roman mob ; he spares the life of Antony, and 
allows him to address the people ; he advises ill in military matters. 
All the practical gifts, insight, and tact which Brutus lacks are pos- 
sessed by Cassius ; but of Brutus's moral purity, veneration of ideals, 
disinterestedness, and freedom from unworthy personal motive, Cas- 
sius possesses little. And the moral power of Brutus has in it 
something magisterial, which enables it to oversway the practical 
judgment of Cassius." — Dowden. 

He is spoken of in //. Henry VL, iv, i ; in Antony and CleoptUra, 
ii, 6, Pompey speaks of his motive ; and in Hi, 9 or 11, Antony calls 
him the mad Brutus. 

Bubbles, the earth hath, Macbeth, i, 3, 
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Bubiikles (pimples), Hewry V.y iii. 6, 

Buckinghaiii, Edward Stafford, Duke of. He calls himself 
fildward Bohun (n. 1), as he was descended from the Bohuns, and 
from them inherited his office of constable, an office forfeited at his 
death, and never again revived in England. A character in Henry 
VJU,, introduced in the first scene, where he is arrested for treason. 
Sis surveyor's testimony against him is given in i, ^, where the king 
admits his learning and eloquence. He is condemned in it, 1, and 
speaks to the people. He was accused of aspiring to the throne, and 
was executed in 1521. The Buckingham of Richard IIL was his 
tather. 

Backinghaxn, Henry Stafford, Duke of, character in Richa/rd 

TU,^ first appears in i, 3, He was one of Richard's most powerful 

friends ; in Hi* 7, he tries to make the people declare him king, and 

offers him the crown. But he became disaffected because Richard 

would not grant him the earldom of Hereford, to which he had a 

claim, iv, 2, and joined in the conspiracy to place Richmond on the 

throne. He headed an insurrection in Wales, iv. S ; but his army 

was broken up by sudden floods, and deserted. He fled, but was 

taken, iv, 4, and executed at Salisbury, v, 1, His ghost appears to 

Bichard, v, 3. He was a grandson of the Buckingham of IL Henry 

VI., and son of Sir Humphrey Stafford. 

Backinghani, Humphrey Stafford, Duke of, character in IL 
Hmry VI ; first appears in i, 1, He is on the side of the king. In 
Iff. Emry VI, i, 1, Edward, Earl of March, boasts of having 
wounded him at St. Alban's, where his son, Lord Stafford, was slain. 
He fell at the battle of Northampton in 1460. He was the son of 
the Lord Stafford mentioned in I Henry /F., v. 3, as having been 
slain for the king, and the Buckingham of Richard III was his 
gnmdson, son of the Lord Stafford who fell at St. Alban's. 
Buckle (bend), //. Henry IV., i, 1. 

Bucklers, give the (surrender). Much Ado about Nothing, v, S, 
Bucklersbury, a place in the outskirts of London where herbs 
*id drugs were sold. Merry Wives of Windsor, iii, 3, 
Buckram, cases of (oversuits), /. Henry IV,, i, 2, 
Buckram Scene, the, I Henry IV,, ii, 4, 
Bucks (household washing), IL Henry VL, iv, 2; buck-basket, 
Jferry TTit^es of Windsor, iii, 6, 

^ Bug (bugbear). Taming of tJie Shrew, i, 2, and elsewhere ; War- 
^^ was the bug that feared us all, ///. Henry VI,, v, 2. 
Builder, the strongest, Hamlet, v, L 
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Bulks (projecting show-windows or outside stalls), Coriolanus^ 
t». 1 ; Othello, V, 1, 

Bull, the savage, etc., Much Ado about Nothing, i, 1 ; line from 
"The Spanish Tragedy," by Thomas Kyd, printed in 1603, bat 
played before that time. It was much ridiculed by Kyd's contem* 
poraries. 

Bull-Baiting, allusions to, Troilua and, Cressida, v, 8; v, 7, 
" Now bull, now dog I " 

Bullcalf, one of the recruits in IL Henry IV,, appears in 
nV. ^, 

Bullets, paper. Much Ado about Nothing, ii» S; leaden messen- 
gers, AlVs Well that Ends Well, Hi, 2, 

Bully Monster, The Tempest, v, 1, 

Bully Book (a bold, bluff, rollicking fellow), Merry Wives of 
Windsor, ii, 1, 

Bully Stale, Merry Wives of Windsor, ii, 3, Bully was a fiir 
vourite word with the host of the Garter. 

Bunch of Grapes, the. Measure for Mea^sure, ii, 1. It was cus- 
tomary to give such names to rooms in taverns. See Dolphin Cham-^ 
BER, and Jerusalem Chamber. 

Bung (cant for purse, here cutpurse), IL Henry IV,, ii, 4» 

Bunting, took this lark for a, AWs Well that Ends Well, ii, S* 
A bird like the lark, but songless. 

Burgh, Hubert de. See Hubert de Burgh. 

Burgonet (helmet), II, Henry VI., v, 1; Antony a/nd Cleopatra^ 
i, 5, An anachronism. 

Burgundy, Duchess of, HI, Henry VI,, ii, 1, She was third 
cousin to the young Plantagenets, though she is spoken of as their 
" kind aunt." 

Burgundy, Duke of, character in Kirk^ Lear, appears in ». i, a 
suitor for Cordelia ; but he withdraws the suit when she is disin- 
herited. He is called " waterish Burgundy." 

Burgundy, Philip the Good, Duke of, a character in Henry F., 
where he appears in the last scene, and in Henry VL, first appearing 
in ii, L His sister was married to Bedford, and he was in allianoe 
with the English till 1435, when he was reconciled to the Dauphin 
through the mediation of the pope. In Hi, ,? he is represented as 
won over by Joan of Arc. His letter to Henry, announcing lus- 
change of alliance, iv, 1, 

Burial, Christian, given to a suicide, Hamlet, v, 1; with the head' 
to the east, Cymbeline^ iv. iS. 
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Bum, burning out a, Romeo and Juliet^ i, B, 

Burs, in the heart, Aa You Like It, i, S, 

Burton-Heath (Barton-on-the-Heath), in Warwickshire, Taming 
of the Shrew, induction, 2, 

Bury St. Edmund's, abbey of, in Suffolk, scene of 11, Hmry 
YL, i. 2. 

Bushy the thief doth fear each. III, Henry YL, v, 1; good wine 
needs no, Aa You Like It, v, 4. A bush of ivy was used at a vint- 
ner's door, ivy being sacred to Bacchus. 

Bushy, Sir John, a character in Richa/rd IL, introduced in i, S, 
He is a parasite of the king's. " In this 22 year of King Richard the 
common fame ran that the King had letten to farm the reahn unto 
Sir William Scrope, Earl of Wiltshire, and then Treasurer of Eng- 
land, to Sir John Bushy, Sir John Bagot, and Sir Henry Green, 
Knights." In the play only the Earl of Wiltshire is mentioned as 
having the realm in farm. 

Business, promptness in that, which we love, Antony and Cleo^ 
jpatra, iv, 4, 

Butcher, privilege to a, IL Henry YL, iv, 3, Referring to the 
practice of favouring some butchers by permits to kill a certain 
number of cattle every week in Lent. 

But shall I go mourn, song, A Wintefa Tale, iv, 3, 

Butter, pitiful-hearted, I, Henry lY,, ii, 4, 

Butterfl,y(ies), painted, Midaummer Nighfa Dream, Hi, 1; your, 
was a grub, Coriolamia, v, 4$ show not their mealy wings but to the 
summer, Troilua and Creaaida, Hi, S, 

Buttery-bar, Twelfth Night, i. S, 

Buttons, 'tis in his (he can do it), Merry Wivea of Windaor, Hi, 
1; (buds) Hamlet, i, 3, 

Butts, Sir William, the king's physician in Henry YIIL, intro- 
duced in V, 2, He was a friend of Cranmer and adherent of the 
Protestant cause. 

Butt-shaft (arrow to be shot at a butt or mark), Love^a Ldbowr^a 
Iiost, i, 2, end, 

** But yet," dislike for, Antony and Cleopatra^ ii. 5, 

By (aby, abide, pay for), ///. Henry YL, v, U 

Cabin'd, cribb'd, confin'd, Macbeth, Hi, 4, 

Cacodsemon (an evil spirit), Richard IIL, i, 3, 

Caddises (crewels or braid), A Winter* a Tale, iv, 3 or 4, 

Cade, Jack, leader of Cade's rebellion in 1450, who called himself 
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Mortimer. The murder of Suffolk at Dover was followed by a rumor 
that the king would take vengeance on the people of Kent, and this 
was the immediate cause of the insurrection, though under the king's 
weak rule there were real grievances to be redressed. Cade is a cluu> 
acter in IL Henry VZ, introduced in iv, 2, History says nothing 
of York's agency as spoken of in iiL 1, In iv, 6, he takes possesinon 
of the capital by striking his staff on London stone (g, v,). He is 
killed by Iden, iv, 10, 

Cadmus (the legendary founder of Thebes, who introduced the 
alphabet into Greece), Midaummer-Nighfa Dream, iv, 1, 

Caducous (Mercury's rod), Troiltis and Cressida, ii, S, 

CadwaL See Abviragus. 

Cadwallader, Henry V,, v, 1, The last Welsh king. 

CsBsar, Julius, appears first in the second scene of the play that 
bears his name; his physical feebleness described by Cassius, i,i; 
his fearlessness, ii, S ; \n& refusal of the suit of Metellus, and hi» 
death. Hi, 1 ; his ghost, iv, 3 ; Octavius promises to avenge him, v. 
1; avenged, v, 3, " Thy spirit walks abroad," etc. 

" The character of Caesar is conceived in a curious and almost 
irritating manner. Shakspere (as passages in other plays show) was 
certainly not ignorant of the character of one of the world's great- 
est men. But here it is his weaknesses that are insisted on. He is 
failing in body and mind, influenced by superstition, yields to flat- 
tery, thinks of himself as almost superhuman, has lost some of his 
insight into character, and his sureness and swiftness of action. 
Yet the play is rightly named Julius Ccesar, His bodily presence is 
weak, but his spirit rules throughout the play, and rises after death 
in all its might, towering over the little band of conspirators, who at 
length fall before the spirit of Caesar as it ranges for revenge." — 

DOWDEN. 

Allusions to Caesar : The hook-nosed fellow, II, Henry IV,, iv, 
2 ; quoted, II, Henry VI,, iv, 7 ; began the Tower, MicTiard II,, v, 
1 ; Richard III, Hi, 1, He did not build any part of it. Ship that 
bare, L Henry VI,, i, 2 ; commentaries of, IL Henry VI,, iv, 7; 
they that stabbed, IIL Henry VL, v, 5; Mark Antony and, Machethy 
Hi, 1; the dust of, Hamlet, v, 1; Cleopatra's praise of, Antony and^ 
Cleopatra, i, 5 ; death of, Antony and Cleopatra, ii, 6; in. Britain, 
Cymheline, Hi, L 

Geesar, Octavius (Augustus), who was triumvir after the death of 
Julius Caesar, is introduced in iv, 1 of Julius CcBsar; at Philippi, v. 
L He is also a character in Antony and Cleopatra, introduced in 
i,J^ His fortune, ii, 3 ; Lepidus's praise of, travestied, Hi, 2; An- 
tony's complaint of, Hi, 4; laments Antony's death, v, 1, 
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In Julius Caesar, Antony " was placpd beside a man, the young 
Octavius, who even then treated him, the elder in politics and war, 
with haughtiness ; in whose vicinity his genius (that is, the practi- 
cal, actively disposed part of his genius) felt itself oppressed, and 
before whom his courage, his nobility, his magnanimity bowed, al- 
though unwillingly. An inward misgiving warned the more pro- 
found Julius Cajsar against Cassius ; it needed a soothsayer to warn 
this superficial being against Octavius [ii. S], . , , Octavius owes 
his success more to Atony's luxuriousness, idleness, and frenzy than 
to his own merits. . . . 'W'here [Antony] is genial and wanton, Octa- 
vius is full of petty carefulness ; where the one idly, voluptuously, 
and madly puts off, neglects, and forgets every public duty, the other 
is all conscientiousness, economy, activity, and thoughtful quickness, 
and is prompted at least as much by the common interests of the 
state as oy personal ambition." — Gervinus. 

CsesarSy there be many ere such another Julius, Cymheline, 

• * • -t 
«n. 1, 

Cage (for vagabonds and criminals), //. Henry VI,, it\ 2, 

Cain, the curse of, Hamlet, Hi, 3, "The primal eldest." See 

£lBLE. 

Cain-coloured beard, Merry Wives of. Windsor, i, 4, Cain 
was represented in old tapestry with a yellow beard. Some editors 
read cane-coloured. 

Caithness, a thane of Scotland, character in Macbeth, ap- 
pears in V. 2. Torfin, the son of Sigurd, affected to be independent 
Earl of Caithness during the whole reign of Duncan and of Mac- 
beth. 

Caius, Dr., character in the Merry Wives of Windsor, first 
spoken of in *. 1, introduced in i, 4* He is an irascible French phy- 
sician, uses amusing English, is a suitor to Anne Page, and sends a 
challenge to Parson Evans, i, 4, 

Caius, kinsman of Titus, in Titits Andronicus, addressed in iv, 
S and V. 2, 

Caiiis, name assumed by Kent in King Lear, 

Cake, he that would have a, Troilvs and Cressida, i, 1; is 
dough. Taming of the Shrew, i, 1; v, 1, 

Cakes and ale. Twelfth Night, ii, 3, The usual entertainment 
on holidays and saints' days. 

Calamity, sticking together in, King John, Hi, 4 ; prepared for, 
Richard II,, Hi, 2; full of words, Richard III, iv, 4 ; wedded to, 
Romeo and Juliet, Hi, 3, 

Calchas, a Trojan priest who was sent by Priam to consult the 

oracle at Delphi as to the result of the war. Being warned not to 

return, as Troy was to be destroyed, he took part with the Greeks. 

E 
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Cressida was his daughter. He is introduced in in, S of TroUum 
and Cressida, 

Calendar(s)} of nativity, Comedy of Errors, v, 1; of gentry, 
Hamlet, v, 2, 

Caliban, a deformed monster in Tlie T&mpesty half -human, half- 
demon, whom Prospero has made his slave. 

He is " all earth, all condensed, and gross in feelings and images; 
he has the dawnings of understanding without reason or the moral 
sense, and in him as in some brute animals this advance to the intel- 
lectual faculties, without the moral sense, is marked by the appear- 
ance of vice." — Coleridge. 

Calipolis, feed and be fat, my fair, II, Henry IV,, ii, 4* Trav- 
esty of a line in Peele's " Battle of Alcazar." 

Callat (wanton), A Winter's I'ale, ii, 3; Othello, iv,2, 

Calpximia, CsBsar's wife, first appears in i, 2 of Juliits CcBSCw; 
her dreams and fears, ii, 2, 

Calumny, none can escape, Measure for Measfu/re, Hi, 2; will 
sear virtue itself, A Winter's Tale, ii, 1 ; the fate of place, Henry 
VIII, i, 2; not to be escaped, Hamlet, Hi, 1, See also Slander. 

Calydon (a city of -^tolia in Greece), the prince in, U, Hefi/ry 
VI, i, 1, Meleager. See Althea. 

Cambio, name assumed by Lucentio in Taming of the Shrew, ii, 1, 

Cambridge, Richard, Earl of, character in Henry V, His part 
in the conspiracy to kill the king is mentioned in the prologue to the 
second act. In the second scene of the same act his treachery is ex- 
posed and he is ordered to execution. He was son of Edmund Liang- 
ley, Duke of York, and brother of the York in this play. He is 
spoken of in I Henry VI, ii, 6, in connection with the claim of the 
house of York to the throne. His wife was the sister of Mortimer; 
and the Duke of York, their son and the father of Edward IV. and 
Richard III., inherited from his mother the claim of the Mortimers. 
Cambridge was beheaded in 1415. 

Cambyses, King, I, Henry IV,, ii. J^ Allusion to a play by 
Thomas Preston, written about 1561, entitled " A Lamentable Trage- 
dy, mixed ful of pleasant Mirth, conteyning the Life of Cambises, 
King of Percia, from the beginning of his Kingdome unto his Death, 
his one good Deed of Execution after the many wicked Deeds and 
tirannous Murders committed by and through him, and, last of all, 
his odious Death by God's Justice appointed, doon in such order as 
foloweth." The story is from Herodotus and Justin. It was Lang- 
baine's conjecture that the direct allusion was to the opening speech 
of Cambyses, of which these lines are a specimen : 
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** My counsaile grave and sapient, 
With lords of legal train, 
Attentive eares towards us bend, 
And mark what shall be sain. 
My sapient words, I say, perpend. 

And so your skil delate : 
You know that Mors vanquished hath 

Cirus, the king of state ; 
And I, by due inheritance, 

Possess that princely crown. 
Ruling by sword of mighty force, 
In place of great renown." 
Caxnelot (in Somersetshire, where many geese are said to have 
been kept). King Lear, ii, 2, 

Camillo, a character in A Winter's Tale, introduced in i, 1, He 
is a lord of Sicilia, who, at the command of the king to poison his 
guest, gives Polixenes warning, and flees with him to Bohemia. 
Later in the play, he protects and advises Florizel and Perdita. 

Camomile^ the, grows faster for being trodden upon, L Henry 
IV,, ii. 4* 

Caznpeius (Laurence Campeggio), cardinal and legate, character 
in Henry VIIL, introduced in ii. 2, He was Bishop of Salisbury, 
but was deprived of his bishopric by Henry, who was irritated at his 
conduct concerning the divorce from Queen Katherine. 

Canary, name of a lively dance and also of a wine, Lovers La- 
boar's Lost, Hi. 1 ; Merry Wives of Windsor, Hi. 2, end; AlVs Well 
thcU Ends Well, ii. 2^ The dance is said to have originated in the 
Canary Isles. 

Cancer, more coals to, Troilus and Cressida, ii.. 3. 
Candle, how far that little. Merchant of Venice, v. 1; out, brief 
candle, Macheth, v. 6. 

Candle-wasters (book-worms), MiLcli Ado about Nothing, v. 1. 
Canidius, Antony's lieutenant-general, introduced in Hi. 7, of 
Antony and Cleopatra ; his desertion, iv. 6. 
Canis (dog), Love's Labour's Lost, v. 2. 

Canker, in the bud, Two Gentlemen of Verona, i, 1 ; hath not 
thy rose a, Somerset, 1. Henry VL, ii. 4; (the dog-rose). Much Ado 
about Nothing, i. 3 ; I. Henry IV., i. 3 ; Sonnet liv. 

Cannibals, II. Henry IV., ii. 4; Othello, i. 3; King Lear, i. 1, 
** Make his generation messes." See Anthropophagi. 

Cannon^ King John, i. i. Gunpowder was not used until nearly 
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a hundred years later. Cannons are said to have been first nsed by 
the English at the battle of Cressy in 1346, though the Moors used 
them in the year 1280. Another allusion is in Macbeth, i. 2, 

Cannon-balls (gun-stones), Henry V,, i, 2. In the earliest days 
of the use of artillery, stone balls were fired from the guns. 

Canterbury, Arundel, Archbishop of, mentioned in Richard IL, 
ii, i, as one of those with Bolingbroke. He crowned Bolingbroke as 
Henry IV. in 1399. 

Canterbury, Henry Chicheley, Archbishop of, character in Sev^ 
ry v., enters in the first scene, where he describes the change in the 
king, and hopes to induce him to repeal the order passed in the last 
reign for seizing property of the Church, by offering a large sum for 
the wars in France. In the second scene he explains the claim of 
the king to the crown of France, and eloquently urges Henry to em- 
force his claim. He was the founder of All Souls' College, Oxford. 

Canterbury^ Thomas Bourchier, Archbishop ol See Boux^ 

CHIEB. 

Canterbury Pilgrims, 1. Hmry 7F., i, 2. Pilgrimages wer^ 
made to the shrine of St. Thomas k Becket at Canterbury. 

Cantle (comer or part), J. Henry IV, , in, 1 ; Antony and CletH^ 
patra, Hi, 8 or 10, 

Cantons (cantos). Twelfth Night, i, 6. 

Canvass, I, Herwy VL, i, 3, To trap, as wild fowl were taken, 
in a canvass or net. 

Cap, order for a woman's, Taming of the Shrew, iv, S. 

Caper, Master, a prisoner, Merry Wives of Windsor, iv, S, 

Capet, Hugh, his title to the crown of France, Henry V,, i, S, 

Caphis, servant of one of the creditors of Timon of Athens^ in— 
troduced in ii, t, where he is sent to dun for his master's due, 

Capilet, family of, AlVs Well that Ends Well, v. S. 

Capilet, my horse, grey, Twelfth Night, Hi, 5, 

Capocchia (fool), Troilus a/nd Cressida, iv, 2, 

Capon, Lovers Labour's Lost, iv. 1, The French ponlet means^ 
both a yoimg fowl and a love-letter. 

Captain, the title of, IL Henry IT,, ii, 4, 

Captious, and intenible (taking in, not holding), Airs Well that 
Ends Well, i, 3, 

Capucius, Eustachius, ambassador from Charles Y., character in 
Henry VIIL, introduced in iv, 2, He was present at the death of 
Queen Katherine in 1536. 

CapiQet, character in Romeo and Juliet, introduced in i, 1^ 
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•Pallet's father, an irascible, tyrannical, meddlesome old man, un- 
^^sadj in his feelings, and illogical in his actions and conversation. 

CSapulety Lady, introduced in Romeo and Juliet, i, i, a cold- 
hearted, conventional, unimpressible person, for whom Juliet in 
9Uiet times shows a decent filial regard, but from whom she expects 
flo sympathy with her stronger feelings or in her troubles. 

Gar, John de la, the Duke of Buckingham's confessor, Henry 
Vj:iL,i.l; ii,l. 

Carack(8)| Comedy of Errors, iiu 2; Othello, i, 2, Large ships 
of iDurden. 

Caraway, eaten with apples, IL Henry IV,, v. S, 
Carbonado (a slice cat for frying), AlVa Well thai Ends Well, 
*^. S ; L Henry IV,, v, 3 ; Coriolanua, iv. 6 ; King Lear, ii, 2, 

Carbuncle, the ; allusions to its supposed power of giving out 
^ixreflected light, TOt«-4.wdrontcw«,n.^; Henry VIIL,ii,3; Ham- 
^e^, u. 2, 

Carded (mixed), 7. Henry IV,, Hi, 2, 

Cards, games of: Primero, Merry Wives of Windsor, iv,5; Hen- 
^^ VIIL, V, 1; a card of ten (possibly also an allusion to primero), 
^^ct.ming of the Shrew, ii, 1; the best cards. King John, v, 2; the 
*^vng was fingered from the deck. III, Henry VL, v, 1 ; he lurched 
^^1 swords, Coriolanus, ii, 2, (To lurch was to win easily) ; hardly 
^^^all I carry out my side (get the game), King Lea/r, v, 1, 

Carduus Benedictus (holy thistle, a medicinal herb, thought 
^Ood for heart-diseases). Much Ado about Nothing, Hi, J^, 

Care, business. Merchant of Venice, i, 1 ; killed a cat. Much Ado 
^^^(mt Nothing, v,l; an enemy to life, Twelfth Night, i,S ; on earth, 
-diehard IL, ii.2; premature aging by, /. Henry VL, ii,S; no cure, 
"^ Henry VL, Hi. 3; in the aged, Romeo and Juliet, ii, 3, 

Careires (short turning of a horse from side to side), Merry 
^Vives of Windsor, i, 1, 

Carkanet (necklace), Comedy of Errors, Hi, 1 ; iv, L 
Carl (churl), Cymheline, v, 2. 

Carlisle, Thomas Merks, Bishop of, character in Richard IL, 
introduced in Hi, 2, He was arrested for treason, iv, 1, but par- 
doned by Henry IV., v, 6, 

" The grand type of genuine loyalty who stands faithfully by the 
Bide of the lawful king, without concealing from him the stem voice 
of truth ; who defies the unlawful usurper in the public assembly, 
but still elicits, even from the latter, true honour, favour, and es- 
teem." 



\ 
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Carnations, A Winter's Tale, iv, S or 4» 

Carp, of truth, Hamlet^ ii, 1, The carp was proverbially thd 
wisest of fishes. Its brain is said to be six times as large as the aver- 
age fish-brain. 

Carpets (tapestry table-cloths), Taming of the Shrew, iv. 1, 

Carping, not commendable. Much Ado about Nothing, Hi. 1. 

Carriage (load). The Tempest, v. 1 ; King John, v. 7. 

Carriers, conversation between, L Henry 1 V,, ii. 1. 
^ Cart, the horse drawn by the. King Lear, i. 4. 

Carthage, Dido, the Queen of. Merchant of Venice, v. 1; The 
Tempest, ii. 1. 

Carve (to make gestures), Lovers Laibour'a Lost, v. S; Merry 
Wives of Windsor, i. S. 

Casca, character in Julius Coesar, first appears in i. 2. He is 
bitter and sarcastic, and, though a friend of Csesar, is drawn into the 
conspiracy by Cassius, and is one of the assassins, Hi. 1, the first ta 
strike. Antony calls him " the envious Casca," Hi. 2. 

Case (pair or box f), of lives, Henry V., Hi. 2. 

Cashiered (relieved of cash), Merry Wives of Wifidsor, i, 1, 

Caskets, choice of the, Merchant of Venice, ii. 7, 9; Hi. 2. 

Cassandra, Priam's daughter, character in Troilus and Ores' 
sida, introduced in ii. 2. Apollo gave her the gift of prophecy, but 
afterward ordained that her prophecies should never be believed. In 
V. 3 she foretells the death of Hector. 

Cassibelan, Cymheline, i. 1; Hi. 1. He was King of Britain be- 
fore TenantiuSjthe father of Cymbeline, and, being conquered by the 
Romans, agreed to pay tribute, b. c. 54 

Cassio, Michael, a Florentine, Othello's lieutenant, introduced in 
i. 2. lago, who hates him for having been promoted above himself, 
contemptuously describes him in «. i as an arithmetician, the Floren- 
tines being noted for banking and accounting. He is frank, simple, 
and straightforward, enthusiastically devoted to Othello, and a rever- 
ent admirer of Desdemona (ii. I). He is disgraced, ii. 3; attacked 
by Roderigo and wounded by lago, v. 1» 

Cassius, Gains, character in Julius Ccesar, first appears in i. 2, 
He was married to Brutus's sister Junia. His leanness, i. 2; talks 
of Caesar with Brutus, i, 2; quarrel with Brutus, iv. 3; farewell to 
him, V. 1 ; his death, iv. 3. The character of Cassius is sharply con- 
trasted with that of Brutus. " He is keen, practical, prompt, ener- 
getic, severe, and inexorable; his hatred for tyranny is mingled 
with envy of the man whose life he had once saved, and for whose 
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physical powers he feels contempt, and yet who seems about to * be- 

sfciride the narrow world like a Colossus.' A keen politician, he 

^^iows the special means to employ in influencing each of the con- 

fefierates. He is less noble, less pure and disinterested than Brutus, 

^^ss a man of thought and principle, more a man of action." His 

JJ^^^tive, Antony and Cleopatra, ii, 6; struck, Antony and Cleopatra, 

** ^« 9 or 11. See also Beutus. 

Cassocks (soldiers' cloaks), AlVs Well that Ends Well, iv, 3, 
Castilian (then used as a term of reproach), Merry Wives of 
'^ndsor, ii, 3, 

CastiHano viilgo (probably a blunder for volto), with a Spanish, 
sober, face, Twelfth Night, i. 3, 

CSastle (a strong helmet), Troilits and Cressida, v, 2; Titus An- 
"amicus. Hi, 1„ 

Castle, old lad of the, I, Henry IV,, i, 2, Allusion to Oldcastle, 
name first given to Falstaff, q, v. 
Casuistry, of the legate. King John, Hi, 1, 
Cat(s), The Tempest, ii, 1; Midsummer-Nighfs Dream, Hi, 2; 
^^<^riola/nus, iv, 2 ; in a bottle like a. Much Ado about Nothing, i, 1; 
**^^-XTision to the sport of hanging up a cat in a bottle of soot and 
^'^^■nking it ; the winner was the one who could break the bottle and 
^^C2ape the soot. In some places the cat was afterward tortured, to 
*^^ath. Care killed a, Much Ado about Nothing, v, 1; a traitor, a, 
^*-^r« Well that Ends Well, iv, 3; ayersion to, Merchcmt of Venice, 
*^1; AlVs Well that Ends Well, iv, 3; prince of cats. See Tybalt. 
ine lives of, Romeo and Juliet, Hi, 1; in the adage, Macbeth, i. 7 ; 
^^miliar of witches, Macbeth, i, 1; iv, 1; melancholy, I, Henry IV,y 
^* 2, 

Catalan (Chinaman, cheat). Merry Wives of Windsor, ii, 1; 
^^^Ifth Night, ii, 3. 

Cataract (on the eye, called the web and pin), A Winter's Tale, 
^"^ 2; King Lear, Hi, ^ 

Catechism, Falstaff 's, on honour, 1, Henry IV., v, 1, 
Cater-cousins, Merchant of Venice, H, 2, Quater or quarter- 
^^usins. 

Caterpillars, of the commonwealth, Richard IL, ii, 3 ; II, 

Imry VL, Hi, 1 ; scholars, etc., called, //. Henry VL, iv, J^, 

Catesby, Sir William, character in Richard III, first appears in 

'^^ S, He was unscrupulous in his devotion to the cause of Richard, 

"^as taken prisoner at Bosworth, and executed by order of Henry 

"Vn., August 25, 1485. His name is played upon in the rhyme : 
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"The Cat, the Rat, and Lovel the Dog, 
Rule all England under the Hog." 

Catling, Simon, a musician in Romeo and Juliet, iv, 4> name 
from a string of catgut. 

Catlings (catgut strings), Troilua and Cresaida, Hi, 3, 

CatOy mentioned, Coriolanua, i, 4* So in Plutarch, where it is 
the author's comment, not that of a character, as here. Cato was 
much later than Coriolanus. His suicide, Julius Ccesar, v, 1, 

Cato, young, character in Julius CcBsar, appears in v, 3y and is 
slain in the foUowing scene. 

Cat o' mountain, pinch-spotted, The Tempest, iv, 1, 

Causeless (supernatural), AlVs Well that Ends Well, it, 3, 

Cause(s), a common, Troilus cmd Cressida, ii, 2 ; good or bad, 
II, Henry IV,, iv, 1; Henry V., iv. 1; II, Henry VL, Hi, 2, 

Causes, inquiry into, A Winter's Tale, i. 2, "How should this 
grow," etc. 

Cautels, cautelous (deceptions, deceitful), Coriolanua, iv, 1; 
Julius Ccesar, ii, 1; Hamlet, i, 3 ; Lover's Complaint, I, SOS, 

Caution, in war, II. Henry IV., i. S ; in trusting men, Henry V,, 
ii. S; in observing signs of evil, Richard IIL, ii.S ; an adder in the 
path craves wary walking, Julius Ccesar, ii. 1; of age, Hamlet, ii, 1, 

Cavaleiro- Justice, applied to Shallow by the Host, Merry Wives 
of Windsor, ii. 1, 

Caviare to the general, Hamlet, ii, 2, Caviare was a dish 
made from sturgeons' roes, not liked by many. 

Cawdor, Thane of, his revolt and the title given to Macbeth, i. fS; 
Macbeth hailed as, i. 3 ; death of the former thane, i. 4. The account 
corresponds with that by Stowe of the death of the Earl of Essex. 

Cecily. See York, Duchess of. 

Celerity, most admired by the negligent, Antony and Clecfpatra, 
tit, 7, 

Celia, character in As You Like It, introduced in the second- 
scene, cousin of Rosalind, and her companion in the forest under the 
name of Aliena. " Celia is more quiet and retired ; but she rather 
yields to Rosalind than is eclipsed by her. She is as full of sweet- 
ness, kindness, and intelligence, quite as susceptible, and almost as 
witty, though she makes less display of wit. She is described as less 
fair and less gifted ; yet the attempt [by her father] to excite in her 
mind a jealousy of her lovelier friend . . . fails to awaken in the 
generous heart of Celia any other feeling than increased tenderness 
and sympathy for her cousin," 
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Celibacy. See Maidenhood and Marriage. 

Censure, taken to one's self, As You Like It^ iu 7; take each 
ttia,n's, Hamlet, i. 3, 

Censures (advice), Richard III., ii, 2, 

Censurers, of those in power, Henry VIIL, i. 2, 

Centaur, the (inn), Comedy of Errors, i, S, 

Centaurs (monsters, half man, half horse), Midaummer-Night's 
L^^^eam, V, 1 ; King Lear, iv, 6 ; Titus Andronicus, v, 2, 

Century (a hundred), King Lea/r, iv, 4; Coriolanits, i» 7 ; Gym- 
heZ£ne, iv. 2. 

Cerberus (the three-headed dog at the entrance to Tartarus), 

ye's Labour^ 8 Lost, v. 2; IL Henry IV., ii. 4; Titus Andronicus, 
*^« -^ or 5; Troilus and Cressida, ii. 1. 

Ceremony, the idol, Henry V., iv. 1; not needed in true friend- 
), Tirrum of AtJiens, i. 2; an indication of cooling friendship, 

'itis CcBsar, iv. 2; sauce to meat, Macbeth, Hi, 4; mere mechanic 
^^^xjttpliment, Antony cmd Cleopatra, iv. 4, 

Ceremonies (interpretation of omens), Julius Ccesar, ii, 
^» ^. 

Ceres (goddess of the harvest). The Tempest, iv. 1; IL Henry 

-t, v. S!. 

Cerimon, a lord of Ephesus, in Pericles, introduced in Hi. 2 ; 
healing art. Hi. 2 ; v. 3. " Cerimon, who is master of the secrets 
nature, who is liberal in his * learned charity,' ... is like a first 
^^Vidy for Prospero." — Dowden. 

Cesario, name assumed by Viola in Twelfth Night, 
Cess (measure), out of all, 1. Henry IV., ii. 1. 
Chafe, the carriage of (bearing of anger), Antony and Cleopatra, 
^- 3, 

Chain, speech like a tangled, Midsummer-Nighfs Dream, v, 1 ; 
^^b your chain with crumbs. Twelfth Night, ii. 3. Stewards and 
^tiher upper servants wore chains of gold or silver. 

Ghallenge(s), from Caius to Evans, Merry Wives of Windsor, 

'*'• 4i directions for a. Twelfth Night, Hi, 2; sent. Twelfth Night, Hi, 

A- ; of Bolingbroke to Norfolk, Richard. IL, i, 1; Aumerle to Bagot, 

Richard IL, iv, 1; of the prince to Hotspur, I, Henry lY., v. 1, 2; 

Sector's, Troilus and Cressida, i.3 ; Laertes to Hamlet, Hamlet, v. 2 ; 

Albany's to Edmund, King Lea/r, v. 3 ; Antony's to Caesar, Antony 

^r\d Cleopatra, Hi, 11 or 13. See Gloves. 

Cham, the great (sovereign of Tartary), Much Ado about Noth- 
ing, ii, 1. 
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Chaznber, to your, Richard III., iii» 1. London was called the 
long's chamber. 

dxamberlain, the, a character in 7. Henry IV,, in league witl^ 
the highwaymen, ii. 1, 

Chamberlain, the lord, character in Henry YIIL, introduced 
in t. 3, Sir Charles Somerset, Earl of Worcester. 

Chambers, Henry YIIL, i. 4, Short pieces of ordnance, used 
chiefly on festive occasions. 

Chameleon, the, Two Gentlemen of Verona, ii. 1,4,* Hamlet, Hi, 
2; referring to the supposed fact that it lived on air ; its changes of 
colour, III. Henry VL, Hi, 2. 

Champ, Bichard du, a modem French name oddly used in Cym^ 
heline, iv. 2. 

Champions, encounter of, in the lists, Richard II., i. 3 ; hon- 
ours of, affect the reputation of the whole, Troilits and Cressida, i, 
3; near the end like a bold, Pericles, i. 1, 

Chance, staking on, Merchant of Venice, i. 1, " In my school- 
days," etc. ; Richard III., v. 4i " I have set my life," etc. ; fulfilment 
of prophecy to be left to, Macbeth, i. 3; Hi. 1. See also Fobt-. 

UNE. 

Chancellor, the lord, character in Henry VIII., introduced irt 
V. 2. Sir Thomas More. 

Change, in a man's disposition, Coriolanu9, v. 4: the lament- 
able. King Lear, iv. 1 ; of sovereigns. King John, Hi. 4* 

Changeling (child supposed to be left by fairies in place of an- 
other), Midsummer-Night's Dream, ii. 1 ; A Winter's Tale, Hi. 3; iv, 
3; I. Henry IV., i. 1. 

Changes, wrought by time, II. Henry IV., Hi. 1, 

Channel, called the sea, ///. Henry VI., ii. 2. 

Chanticleer, The Tempest, i. 2, song. 

Chantries, little chapels where masses were said for the dead 
founders of churches. Twelfth Night, iv. 3 ; Henry V,,iv. 1. 

Chapeless (chape, catch of the scabbard). Taming of the Shrew, 
Hi, 2. 

Character, a high. Two Gentlemen of Verona, H. 7, " His words 
are bonds," etc. ; manifested. Measure for Measure, t. 1 ; tests of, 
Measwre for Measure, i. 4, end ; of Wolsey, Henry VIII., iv, 2 ; 
change in, Coriolanus, v. 4» obscured by one defect, Hamlet, i. 4: 
sudden change in. King Lear, i. 1, "This is most strange," etc; 
beauty of, a reproof to sin, Othello, v. 1. 

Charactery (writing), Julius CcBsar, H, 1, and elsewhere. 
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Characts (appellations), Measure for Measfwre, v, 1, 
Chares (chores), Antony and Cleopatra, iv., end; v, £. 
Charge-House (free school), Lovers Labov/r's Lost, v, 1» 
Charing'-Cross, I. Senry IV,, ii, 1, Regarded as the central 
»mt of London. 
Charity, a neighbourly. Merchant of Venice, i, 2 ; fulfils the 
m'^, Lovers Labour's Lost, iv, 3 ; capricious, IL Henry IV,, iv, 4, 
^e also Bounty. 
Charity, St., Hamlet, iv, 5, 

Charlexnagne, a physician that could raise, AlFs Well thai 
-^inds Well, ii, 1 ; and the Salic law, Henry V,, i, 2, 

Charles, the wrestler thrown by Orlando in As You Like It, in- 
to-oduced in i, 1 ; the wrestling-match is in i, 2. 

Charles V., Emperor of Germany, Henry VIIL, i, 1; Wolsey's 
^^venge on, ii, 1, 

Charles VI., of France, character in Henry V,, first appears in 
**• 4* He shows a more just idea of the strength of the English than 
^o his nobles. 

Charles VII,, of France, character in 7. Henry VI,, introduced 
lu *. ^, but spoken of in the first scene. His success began with the 
^^ent of Joan of Arc, i, 2; his compact with the English, v, 4, 

Charles's Wain, I, Henry IV,, ii, 1, Said to be a corruption 

^^ Chorl's or Churl's Wain — the Great Bear. Some, however, sup- 

I^^^se the constellation to have been named in honour of Charlemagne. 

Channian, character in Antony and Cleopatra, introduced in 

*• ^9 an attendant and confidante of Cleopatra. 

Charms, magic. The Tempest, i, 2 ; ii, 1, 2; iii, 2 ; iv, 1; v, 1; 
"^^hard III, iii, 4; Macbeth, iv, 1; King Lear, ii, 1; love, Othel- 
^^ *• 1, 2, 3 ; allusion to charms against death, Cymbeline., v, 3, " In 
^^e own woe charmed," etc. ; silence for a, Othello, v, 2, 

Ohameco, II. Henry VL, ii, 3, A kind of sweet wine made in 
^arneco, Portugal. 

Charnel-house, horrors of a, Romeo and Juliet, iv, 3, 
Oharolois, mentioned, Henry V., iii, 5, 

Oharon, who ferried the dead over the river Acheron, Richard 
^^^, i, 4 1 Troilus and Cressida, iii, 2, 

Chartreux, monk of the, Henry VIIL, i, 1, 

Charybdis, Merchant of Venice, iii, 6, 

Chase, the, Venus and Adonis, I, 3, 

Chase, terms of the. See Hunting Terms. 

Chastity, Romeo andJuliet^ i, 1; more than lif e, Jfeast^re for 
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Mecuurtj ii. 4: ioe of, As Tou Like It, Hi, 4; as the icicle, Cartdl^ 
nits, V, 3; Cymbeline, ii, 3. 

Chatham, clerk of, a character in IL Henry VZ, introduced M 
£v. £. 

Chatilloxiy Hugh de, French ambassador in King John, intrc 
duced in the first scene. 

Chatillon, Jaques, mentioned in Henry V., Hi. 5; iv, 8, 

Chaudron (entrails). Macbeth, iv, 1, 

CheapsidOy //. Henry VL, iv, S, 7. 

Cheater (or escheater, an officer that looked after reversionsX 
Merry Wives of Windsor, i, 3. 

Check, Hamlet, iv, 7 (or 4), and elsewhere. Said of a hawk that 
starts away from the lure. 

CheerfuInesSy Merchant of Venice, i. 1, ^ Let me play the fool," 
etc.; conduces to longevity, Lovers Lahov/r's Lost, v, £; a merry 
heart goes all the day, A Winter's Tale, iv, S, 

Cheese, allusion to the love of the Welsh for, Merry Wives of 
Windsor, v. 5 ; Thersites called, Troilibs and Cressida, ii, 3, 

Cherry-pit (a game of pitching cherry-stones). Twelfth NigM, 
Hi. 4. 

Chertsey, monastery, Richard IIL, i, 2, 

Cherubin (old form of the word cherub). The Tempest, i. 2, and 
elsewhere. 

Chess, allusions to: Taming of the Shrew, i. 1, "To make a 
stale of me," etc. ; The Tempest, v, 1 ; King John, ii, 1, " Mayst be 
a queen and check the world ; " IL Henry VL, Hi, 1, " Mates," etc, 

Chester, //. Henry IV,, i, L 

Chests, or caskets, the choice in. Merchant of Venice, i, 2. 

Cheveril (kid), Twelfth Night, Hi, 1; Romeo and Juliet, ii, 4; 
a conscience of, Henry VIII, ii, 3, 

Chewet, I, Henry IV,, v. 1, Probably the same as chough, 
jackdaw. 

Chicheley, Henry. See Canteebury. 

Chiding, of lovers, Two Gentlemen of Verona, Hi. 1; of chil- 
dren, Othello, iv, 2 ; II, Henry IV,, iv, 4. 

Child (used for girlf), A Winter's Tale, Hi, 3, Perhaps it should 
read " a god or a child," as the shepherd thought in Greene's story. 
Likeness of a, to its father, A Winter's Tale, ii. 3 ; pleadings of a^ 
King John, iv, 1; government by a, Richa/rd IIL, ii, 3; a dis- 
carded. King Lear, i, i; a thankless. King Lear, i. 4; ii. 4. 
' Childeric, mentioned, Henry F., i. 2, 
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Childhood, second. As You Like It, ii, 7 ; Hamlet, it, 2, 

Ghildish-fooliflh, too, for this world, Richard IILy i, S, 

Children, should not know wickedness, Merry Wives of Wind- 
sor, ii, 2; ingratitude of, MeoMMrefor Measure, Hi. 1, " Friend hast 
thou none," etc. ; innocence and influence of, A Winter's Tale, i, 2; 
cast away, ii. 3; wise, live not long, Richard III., Hi. 1; on the 
stage, Hamlet, ii. 2. Children as actors were much in fashion at the 
time the play was written. A company of them played at the Black- 
friars Theatre, and were called Children of the Bevels ; unfilial, Kir^ 
Lea/r, li. 4i dying before their parents, Lucrece, 1. 1766; the beau- 
tiful should leave. Sonnets i, to xvii. See also Ingratitude. 

Child Boland, King Lear, Hi. 4. A fragment of an old ballad. 

Chine, mourning in the (mumps). Taming of the Shrew, Hi. 2 ; 
(variorum, " mose in the chine," not explained) ; of beef, Henry VIIL, 
V. 4. 

Chiron, son of Tamora, in Titus Andronicus, introduced in i. 1 
(or ;^, as a prisoner of the Romans. He is released by the emperor ; 
plots against Lavinia, ii. 1, 3,4; is killed, v. 2. A brutal and dis- 
gusting character. 

Chisel, what, could cut breath, A Winter's Tale, iv. 3. 

Chivalry, L Herwy IV., v. 1; Henry Y., iv. 6; m the vein of, 
Troilus and Cressida, v. 3. 

Choice, obligation to stand by one's, Troilus and Cressida, ii. 2. 

Choler, like gunpowder, Henry Y., iv. 7 ; let reason question 
with, Henry YIIL, i. U 

Chopine, Hamlet, ii. 2. A very thick-soled shoe or clog worn 
by Spanish and Italian ladies. 

Choplogic (to bandy words, quibble), Romeo and Juliet, Hi. 6. 

Chopping (changeable), Richard IL, v. 3, 

Choruses, are introduced at the beginning of each act in Henry 
v., and first and second acts of Romeo and Juliet. 

Chough (jackdaw), TJie Tempest, ii. 1 ; Hamlet, v. 2; and else- 
where. 

Christ, atonement by, MeoMi/re for Measure, ii. 2, " He that 
might the vantage," etc. ; II. Henry YL, Hi. 2, " To free us from 
his Father's wrathful curse"; the captain, Richard IL, iv. 1; 
"those blessed feet," I. Henry IV., i. 1; redemption by his blood, 
Richard III,, i. 4, 

Christendoms (Christian names), AlVs Well that Ends Well, i. 1 ; 
King John, iv. 1. 

Christenings. See Gossips, Spoons, and Elizabeth, 
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ChristianSy hatred toward. Merchant of Venice, i. 3; ^ mean to 
be saved," etc^ Twelfth Night, Hi, t ; war between, King John, v, 
S; L Henry /F., v, 1; crusade of, Richard IL, iv. 1. 

Christmas-tide, Hamlet, i, 1, end ; comedy for, Lovers Xa- 
Ixmr'a Lost, r. 2; gambold for, Taming of the Shrew, induction, S, 

Christoxn-diild, Henry V., ii, S, One that dies soon after its 
baptism. 

Chronicle, of day by day. The Tempest, v, 1 ; players are chroni* 
cles of the time, Hamlet, ii, 2, 

Chrysolite, one entire and perfect, Othello, v, 2, An old Jewish 
writer is said to have mentioned a chrysolite, a stone having super- 
natural virtues, which was in the form of a woman, and had power 
against all charms. 

ChufQs (coarse, fat fellows), I, Henry TV,, ii. 2, 

Church, plain as the way to, where bells have knolled to, As 
You lake It, ii, 7; headship of the, in England, King John, Hi, 1; 
ransacking the. King John, Hi, 4 ; forgotten the inside of a, I, Hen- 
ry IV,, Hi, 3 ; proposal to convert its property to uses of the state, 
Henry V,, i, 1 ; attack on the, I, Henry VI,, i, 1, 

Churchman, qualities becoming a, Henry VIII,, Hi. 2; v, 3; 
I, Henry VI., Hi. 1, 

Churchyards, scenes in, Romeo and Juliet, v. 3 ; Hamlet, v. 1. 

Churlishness, As You Like It, H. 4, 

Cicely Hacket, Taming of the Shrew, induction, 2, 

Cicero (10&-43 b. c), introduced as a character in Julius CcBsar, 
i, 2 ; his eyes, i, 2; his reputation, ii, 1; would never follow a 
thing begun by others, H, i ; his death reported, iv, 3. Allusion to 
his murder, 11. Henry VI,, iv, 1, 

Cicester, or Chichester, Richard IL, v. 6. 

Cinna, one of the conspirators in Julius Ccesar, first appears in 
*. 3. After his exit his worth and popularity are spoken of. 

Cinna, a poet, character in Julius Ccesar, to be distinguished 
from the conspirator of the same name, appears in Hi, 3, Plutarch 
says he was mistaken for Cinna the conspirator, and slain by the 
people. 

Cinque-pace, Much Ado aibout Nothing, ii, 1. A dance in 
measures of five. 

Cinque-ports, the, Henry VIII., iv. 1. The five ports were 
Dover, Hastings, Hythe, Romney, and Sandwich. They had enjoyed 
special privileges since the days of Edward the Confessor {circa 1050), 
on condition of providing a certain number of ships in time of war. 
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Cipher, a, in a rich place, A Winter' a Tale, i, 2 ; value of, HeU' 
ry v., i., chorus; without a figure, King Lear, i. 4- 

Circe (a fabled sorceress), cup of. Comedy of Errors^ v. 1; Henry 
yz, V. 2, 

Circum circa (round about), Lovers Ldbowr'a Lost, v, 1, 

Circumlocution, Measure for Measy/re, ii, 1, Pompey's account ; 
Armado's letter. Lovers Lcbbov/r's Lost, i, 1 ; Romeo and Juliet, Hi, 
2, the nurse ; //. Henry IV., ii, 1, the hostess. 

Circum-niiLred (walled about), Measure for Measure, iv, 1, 

Circumspection, a tyrant's hatred of, Richard IIL, iv. 2; rec- 
ommended, Othello, Hi, 3, 

Circumstanced (content with circumstances), Othello, Hi, 4* 

Citizens, fat and greasy. As You Like It, ii, 1, 

City, the people are the, Coriolanus, Hi, 1, 

City woman, dress of the. As You Like It, ii, 7, 

Civet, Mv^h Ado about Nothing, Hi. 2 ; As You Like It, Hi, 
;? ; to sweeten imagination, King Lear, iv. 6, 

Civility, Merchant of Venice, ii, 2; empty of, As You Like It, 
it, 7, See CouETESY. 

Clack-dish (a rattling dish used by beggars). Measure for Meas- 
ure, Hi, 2, 

Claims, ancient, Henry V,, ii, 4, 

Clamour your tongues (set them all off together like a peal of 
bells to close the ringing), A Winter's Tale, iv, 3 or 4, 

Clare, St., sisterhood of. Measure for Measure, i. 6, 

Clarence, George, Duke of, son of the Duke of York, and brother 
of Edward IV. and Bichard III. He is a character in ///. Henry 
VI., introduced in ii, 6, where he is named Duke of Clarence. In 
iv. i, he takes part with Warwick, ostensibly on account of Edward's 
marriage, and in v, 1 again changes sides. Bichard's designs toward 
him are expressed at the end of v. 6, He is also introduced in Richr 
ard III,, i, 1; imprisoned in the Tower and secretly murdered, i.4; 
Edward's sorrow for his death, ii. 1. His ghost appears to Bichard, 
V, 3, His children, ii, 2; iv, 1, 2, 3. The boy was Edward, Earl of 
Warwick. He was kept a prisoner after Bosworth, and put to death 
in 1499, on a charge of being an accomplice of Perkin Warbeck. He 
was the last Plantagenet. The character of Clarence seems to have 
deserved the epithets heard in his dream, i, 2, " false, fleeting, per- 
jured Clarence." 

Clarence, Thomas, Duke of, son of Henry IV., character in sec- 
ond part, introduced in m ^ 
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Claribel, daughter of the King of Naples, mentioned in Tlie 
Tempesty ii, 1; v, 1, 

Claudio, character in Mectstire for Meaav/re, introduced in t. 3, 
He is a young noble under sentence of death, on which sentence the 
plot of the drama depends. He is of light disposition, fickle, mer- 
curial, and of lively imagination, far inferior to his sister Isabella in 
strength and elevation of character. 

Claudio, the lover of Hero in Much Ado about Nothing, intro- 
duced in the first scene. He is a young Florentine, who has been in 
the wars with Don Pedro of Aragon, and his bravery is spoken of 
before he enters. 

" With regard to Claudio's character, Shakspere has so blended 
the elements in his nature, he has given such a good foundation of 
honour and self-reliance to his unstable mind and fickle youth, that 
we cannot, with all our disapprobation of his conduct, he doubtful 
as to his character. Changeable as he is, he continues stable in no 
choice of friends and loved ones, since he had never continuously 
tested them ; at the slightest convulsion of events he is overpowered, 
by first impressions, and he is without the strenerth of will to search 
to the bottom of things. This would be an odious and despicable 
character, if the changeableness were not tempered by the excita- 
bility of a tender feeling of honour." — Gervinus. 

Claudius, Brutus's servant in Julius CcBsar^ appears in iv, 3, 
Claudius, King of Denmark, Hamlet's step-father, introduced 
in i, 2, In the original history he is called Fengo. He has poisoned 
Hamlet's father, i, 5, and possessed himself of his dominions and his 
widow. His remorse. Hi, i, leads him to prayer, m. 4, but not to 
restitution or open repentance. He seeks Hamlet's life, v, 2, and 
after the failure of his first scheme, plots with Laertes, iv, 7, that 
Hamlet shall die by the poisoned foil, or afterward by the poisoned 
cup, iv, 7 ; and he himself receives them both, v. 2, 
Claw (fiatter). Much Ado about Nothing, i, 3, 
Clay, differs in dignity, Cymbeline, iv, 2, 
Clean kam (nothing to the purpose), Coriolanus, Hi, 1, 
Clearness (from suspicion), that I require, Macbeth, Hi, 1, 
Cleomenes, an unimportant character in A Winter's Tale, sent 
by Leontes to the oracle at Delphos, ii, 3 ; Hi, 1, 

Cleon, Governor of Tharsus, character in Pericles, first appears 
in t. 4/ he is an accomplice after the fact in the supposed murder of 
Marina, iv, 3 (or Jj) ; his punishment, v., end, 

Cleopatra, Queen of Egypt, introduced in the first scene of An- 
tony and Cleopatra, Her complexion, i, 1, 5 (she was of Greek ex- 
traction, and probably therefore not black) ; her age, i, 5 (she was 
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then twenty-eight) ; her splendor, n. S; anger and jealousy, iuB ; 
carried in a mattress, ii, 6; Queen of Syria, Hi, 6 ; purpose to go 
into the war, iii, 7; at Actium, tit, 8-10; her submission to GaBsar^ 
»*t. 11 or 13; charged by Antony with betraying him, iv, 10 or IS; 
feigns death, m lU 1^ or IS, 14; her grief for Antony, iv, 13 or 16 ; 
lier horror of being carried to Home, her message to Caesar, and her 
death, v. 2, 

^1 have not the slightest doubt that Shakspere's Cleopatra is the 
Feal historical Cleopatra, the *rare Egyptian,' individualized and 
placed before us. Her mental accomplishments, her unequalled 
grace, her woman's wit and woman's wiles, her irresistible allure- 
inents, her starts of ungovernable temper, her vivacity of imagina- 
tion, her petulant caprice, her fickleness and her falsehood, her tender- 
ness and ner truth, ner childish susceptibility to flattery, her mag- 
luficent spirit, her royal pride, the gorgeous Eastern colouring of the 
character — aU these contradictory elements has Shakspere seized, 
ttUngled them in their extremes, and fused them into one brilliant 
unpersonation of classical elegance. Oriental voluptuousness, and 
gipfijr sorcery. What better proof can we have of the individual 
^^thof the character than the admission that Shakspere's Cleo- 
patraproduces exactly the same effect on us that is recorded of the 
f^eal Cleopatra f She dazzles our faculties, perplexes our judgment, 
^^nlders and bewitches our fancy ; from the beginning to the end 
of the drama, we are conscious of a kind of fascination against which 
our moral sense rebels, but from which there is no escape." — Mrs. 
Jajieson. 

Allusions to Cleopatra: As Tou lAke It, in, 2, song; a gipsy, 
Borneo cmd Juliet, ii, 4; her figure on tapestry, Cymbeline, ii, 4* 
Glepe (call), Hamlet, i, 4, and elsewhere. 

Clergy, the, like an effeminate prince, I, Henry VI,, i, 1 ; robbed, 
■Ql Henry VI,, i, 3, 

Glergyinan(men), good-humoured ridicule of, Merry Wives of 
Windsor, Hi, 1 ; reproaches against a, I, Hervry III,, Hi, i; in war, 
■Tr. Henry IV,, i, 2; office of, II, Henry IV,, iv, 2, 
Cliff (clef), Troilus cmd Cressida, v, 2, 

Olifford, John, Lord, son of Thomas, character in II, Hen/ry VI,, 

'Where he appears in v, 1 and ;^ as " young Clifford," and in III, 

Henry VI,, introduced in the first scene. In revenge for his father's 

^eath, he kills the young Earl of Rutland in cold blood, i, 3, and for 

^ cruelty he receives the name of " the butcher," ctct ii,, scene 2, 

^ ». 4 he is represented as stabbing York, and in ii, 3, Warwick's 

^ther, and fighting with Richard, ii, 4, His death at the battle of 

•Towton, ii, 6, He was in reality slain shortly before that battle, at 

ferrybridge (March 28, 1461), where he first defeated the Yorkists, 
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and was then defeated by them under Lord Falconberg. His mnrder 
of Butland is again spoken of in Richa/rd IlL, ^. 2, 

Clifford, Thomas, Lord, character in //. Hewry VL, introduced 
in V, 1, He was a grandson of Hotspur, and a partisan of Henry. 
He was killed at the battle of St. Albans (February 17, 1461), v. S, 

ClifQsi, at Elsinore, Hamlet, t. 4 ; at Dover, King Lea/r^ iv, 6 ; 
Comedy of Errors, Hi, 2; IL Henry VI,, Hi, 2, 

Clifton, Sir John, at Shrewsbury, /. Henry JF., v, 4, 

Cling (wither), Macbeth, v, 6, 

Clinquant, tinsel, Henry VIIL, i, 1, 

Clip (to clasp, embrace), IL Henry VI,, iv, 1, and elsewhere. 

Clitus, a servant of Brutus in Julius Ccesa/r, appears in v, 5. 

Cloak, an old, makes a new jerkin, Merry Wives of Windsor^ %, 
S; on a horse, IL Henry VL, iv, 7 ; my inky, Hamlet, i, 2, 

Clock(s), a woman like a German, Love's Labour's Lost, Hi, i, 
end; time hath made me his, Richa/rd IL, v, 5; their arms are set 
to strike on like, Henry VL, i, 2, 

Cloten, son of the queen in Cymbeline, introduced in *. 2, He 
was intended by the king and queen for Imogen's husband. His 
wickedness, i, 1; encoimter with Posthumus, i, 1,2; Imogen's opin- 
ion of. Hi, .^ ; his death, iv, 2, 

" The character of Cloten, the conceited, booby lord, and rejected 
lover of Imogen, though not very agreeable in itself, and at present 
obsolete, is (Sawn with great humour and knowledge of character." 
— Hazlitt. 

Clothair, Henry V,, i, 2; Henry VIIL, i, S, 

Clothes, the soul of a man, AlVs Well that Ends Well, H, B; 
tattered clothes. King Lear, iv, 6 ; but one suit of. Taming of the 
Sh/rew, induction, 2, " What raiment I'll wear," etc. 

Clotpolt(s) (blockheads), Oswald a, King Lear, i, 4; Troilus cmd 
Cressida, H, 1; Cymbeline, iv, 2, 

Cloud, in the face, Antony amd Cleopatra, in, 2, A horse is said 
to have a cloud in his face when he has a dark spot between the 
eyes. 

Cloud(s), when, appear, wise men put on their cloaks, Richard 
III,, ii, S; overcome us, like a summer, Macbeth Hi, 4; forms of, 
The Tempest, ii, 2 ; Hamlet, Hi, 2; Antony a/nd Cleopatra, iv, 12 
or 14, 

Clout, the, Lovers Lahov/r^s Lost, iv, 1; King Lear, iv, 6, and 
elsewhere. The bull's-eye of the target, a piece of white cloth, 
r Clowder, name of a dog, Taming of the Shrew, inductionf 1, 
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Oicfum^ a, character in AlVa Well that Ends Well, introduced in 
tlie third scene. 

Clown, a character in A Winter^s Tale, appears first in Hi, S, 

Glo^72i(s), acting by, Midaummer-Nighfs Dream, v, 1; meat and 
^link to see a, As You Like It, v. 1; Hamlet, Hi, 2, See Jesters. 

dubs, cry of, /. H&nry VL, i, 3; Hervry YUI.^ v. ^ A rallying- 
ory among apprentices. 

dytuSy mentioned, Henry V,, iv, 7. 

CroalSy carry, Henry V., Hi, 2; Romeo and Juliet, i, 1, To bear 
insults. 

Ooat(s) of arms, the dozen white luces in their, Merry Wives 
o/ Windsor, i, 1; lions of England's, L Henry VL, i. 5/ in heraldry, 
Midsiu/mmer'NigMs Dream, Hi, 2, 

Gobbler, a, Jvlius Ccesar, i, 1, 

CSobbam, Edward Brooke, Lord, mentioned in III, Henry VL, 
^ the second scene. 

Cobbam, Eleanor. See Gloucester, Duchess of. 

Cobbam, Reginald, Lord, mentioned in Richard IL, ii, 1, as 
Otte of the adherents of Bolingbroke. He was the grandfather of 
^e Duchess of Gloucester in II, Henry VI, 

Cobloaf (a small, misshapen loaf), Troilus and Cressida, ii, 1, 
•^uding to the misshapen head of Thersites. 

Cobweb, a fairy in the Midsummer-Nighfs Dream, Hi, 1, 

Cock, the word sometimes used as a corruption of *' God," Hamr 
^j iv, 6, and elsewhere. 

Crockatrice, or basilisk, Richard III, iv, 1, It was fabled to 
^ batched by a toad or serpent from the ^^'g of a cock ; kills by a 
look. Twelfth Night, Hi, 4; Romeo and Juliet, Hi, 2; Lucrece, L 
^^. See also Basilisk. 

fSockrBrwhoopy set (begin a fight), Romeo and Juliet, i, 5, 

Cock-crow, The Tempest, i, 2, song; Richard III, v, 3; ghosts 
^^*tish at, Hamlet, i, 1, 2; at Christmas, Hamlet, i. L 

Cock-fighting, allusions to, Antony and Cleopatra, ii, 3; Hamr 
*^^ v. ;? , " The potent poison quite o'ercrows," etc. 

Cockle-hat, Hamlet, iv, 6, song. Hat with a cockle-shell, the 
Pilgrim's badge, on it. 

Cockney (perhaps an under-cook, originally). Twelfth Night, iv, 
^ » ^ing Lear, ii, 4, 

Cock-ehut time, Richard IIL, v, 3, Evening twilight, when 
T'^ts, called cock-shuts, were set in the woods for woodcocks. 
Cocytos, Titus Andronicus, ii, 3 or 4, The riyer of lament. 
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Codling (an unripe applet Twelfth NigM, i. 6, 

Cod's head, to change the, for the salmon's tail, OtheUo, n. 1, ^— ^ 

Coeur de Lion (Richard L), King JoTm, i, 1; L Henry VL, m.» '.i 

Cog (to load dice, to cheat), Lovers Lahom'a Lost^ v, 2; 
IIL^ i» 3; Troilua cmd Cresaida, v, 6, and elsewhere. 

Coigne of vantage (jutting point of a wall), M<icbeth, i, 6, 

Coil, Two Gentlemen of Verona, i, ;?; I am not worth this, KP" 
John, li, 1 ; this mortal, Hamlet, in, 1, 

Colbrand, King John, i, 1; Henry VIIL, v, S, A Danisih guB.si^ 
with whom Guy of Warwick fought before King Athelstane. 

Colchos, or Colchis, on the eastern shore of the Black Sea, wh^ftxe 
was the Golden Fleece, Mercha/nt of Venice, i, 1, 

Coleville, Sir John, character in JL Henry IV., introduced xd 
iv, S, He is a rebel, surrenders to Falstaff, and is ordered to 
tion at York by Prince John of Lancaster. 

Collatinus, husband of Imcrece, a/rgvment and h 7. 

Collatium, southeast of Rome, scene of Lucrece, 

Collector(s), of knowledge. As You lAke It, ii, 7 ; of trifles, 
Tou Like It, v, 4; A Winter's Tale, iv, 2, 

Collied (black, as in the collieries), Midsfummer-NigMs Drean^f^ 
i. 1; Othello, ii, 3. 

Collier (term of reproach), Twelfth Night, Hi, 4 ; Romeo am^ 
Juliet, i, 1, 

CoUop (a slice of flesh; figuratively, a child), J. TTin^er'a TcAt^ ^ 
2; I, Henry VL, v, 4, 

Colme-Kill (Golomb's Cell), Macbeth, ii, 4, The island loolnv-^ 
kill or lona, one of the Hebrides, where Saint Colomb landed in ti»^ 
sixth century. The cathedral was a burial-place for kings. Fort/''^ 
eight Scotch, four Irish, and eight Norwegian kings, besides maa^' 
lords of the isles, are said to be buried there. 

Colossus, like a, Julius Coeaar, i, 2; Troilus and Cressida^ v. S^ 

Colours, colourable (those not fast?), Lwe's Laibowi^s Losty w, ^^ 

Colt (trick), I, Henry IV,, ii, 2, 

Columbine, Hamlet, iv, 5, It was emblematic of lovers 
saken. 

Combat, clapper-clawing, Troilus and Cressida, v, 6 ; challen| 
to single, I, Hemry IV,, i, 3; v, 1 ; Troilus and Cressida, i, S, S&* 
Challenges. 

Combined, combinate (pledged). Measure for Measure, iii, 1 
%v,3. 

Come away, come away. Death, song, Twelfth Nighty ii. 4, 
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Come-off (come down, pay), Merry Wives of Windsor, iv, S, 
Come, thou monardi of the vine, song, Antony and Cleo- 
pcUra, ii, 7, 

Come unto the yellow sands, song, ITis Tempest, i. 2. 
Comedy, the most lamentable, Midswmner'Nighfs Dream, i, S; 
a sweet, tv. 2; catastrophe of the old, King Lea/r, i, 2, 

Comedy of Errors, the, might be called a farce, so glaringly 
improbable are the incidents ; was first published in the folio of 16^, 
but written long before, probably amcmg the earliest of the plays. 
(See Henry IV. of France.) It is known to have been acted at the 
Christmas Bevels at Gray's Inn in 1594. The plot is from a transla- 
tion by W. W. (William Warner) of the " Mensechmi " of Plautus, 
published in 1595, but made and circulated in manuscript some time 
before, or from an earlier English play, " The Historic of Error," 
acted at Hampton Court in 1576. A similar story is told in Goularb's 
"Admirable and Memorable Histories," 1607; and Dryden*s play, 
" The Two Sosias," is founded on that of Plautus. In the original 
there is but one pair of twins. The play is full of anachronisms, and 
the time of action is indefinite. The scene is in Ephesus, a city that 
had a bad reputation for sorcery and all kinds of villainy. 

Comet(s), omens of evil. Taming of the Shrew, Hi, 2; L Henry 
FT., i, 1; iU, 2; Julius Cc&sar, ii, 2; wondered at like a, 1, Henry 
IT,, Hi, S, ^ 

Comfort, made of losses, AlVs WeU fhat Ends Well, iv, S; cold, 
King John, v, 7 ; in heaven, Richard IL, ii, 2; m thoughts of 
others' misfortunes, Richard IL, v, 5; hateful to the despairing, 
Richard IL, Hi, ;?; too late, Henry YIIL, iv, 2, 

Comforters, profitless. Much Ado ahout Nothing, v, i, 
Cominius, a general, character in Coriolanus, introduced in i, L 
Commandments, the ten, Measure for Measure, i, 2 ; (the fin- 
gers) IL Henry VL, i, S, 

Commentaries, Caesar's, II, Henry VL, iv, 7, 
Commentary, fearful, is servitor to dull delay, RicTiard III, 
iv, S, 

Commission, Angelo's, Mecmtre for Measure, i, 1; to right 
wrongs, a, Kin^ John, ii, 1; an altered, Hamlet, v, 2, 

Commodity (law or justice), Merchami. of Venice, Hi, S; (self- 
interest), power of. King John, end of a^t ii. 

Commons, the, love in their purses, Richard IL, ii, 2, 
Commonty (comedy). Taming of the Shrew, induction, 2, 
Commonwealth, an ideal, The Tempest, ii, i. This is taken 
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from Montaigne ; the king's, Lovers Ldhwm's Losty iv, 1; disease 
the, //. Henry IV., iv, 1. 

Crompanions, young, A Winter' a Tale,i,2 ; evil,//. Henry 
iv. 4. 

Company (companion), AWa Well that Enda Well, iv, S, 

Company, too lavish of one's, /. Hervry / V., Hi. 2, " Grod pardon 
thee," etc ; caution concerning one's, /. Henry IV,, ii, 4> H Hens^ 
IV., V, 1. 

Comparative (one that makes comparisons, a would-be wit), J* 
Henry IV, i, 2; Hi. 2, 

Comparisons, are odorous, MiLch Ado dboui Nothing, Hi, 5, 

Compassed (circular) window, Troilua and Creaaida, i, S. 

Compassion, m, Henry VL, i, 4, had he been slaaghtemuuiy 
etc. ; a grace of the gods, Coriolanua, v, S, 

Compensations, for losses, AlVa Well that Enda WeU, iv, S / 
Richard III, iv, 4, " The liquid drops," etc. ; Cymbeline, iv, ^9 
" Some falls," etc. 

Competency, advantage of a moderate, Merchant of Venice 
i,2. 

Competitors (confederates), Love'a Lahou/r'aLoat,ii, 1; Tiadfi^ 
Night, iv. 2. 

Complexion, fair. Twelfth Night, i. 5, " 'Tis beauty truly blent," 
etc.; a dark, Merchant of Venice, ii. 1; Comedy of Errora, Hi, 2; 
^ Mislike me not for my," etc., Othello, i, 2 ; Sarmeta cxxvii,, cxxx., 
cxxxi., caxcxii. 

Compliment(s), Two Gentlemen of Verona, ii. 4; Love^a Laibow'a 
Loat, i. 1 ; like the encounter of dog-apes, Aa Yon Like It, ii, 6; ex- 
change of, Aa You Like It, Hi, 2; lowly feigning called, T\Dakfth 
Night, Hi. 1 ; Heaven walks on earth, Twelfth Night, v, 1; A Win- 
tefa Tale, iv. S or 4, See also Flattery. 

Composition (what was compounded for), Meaanre for Measwre^ 
V. 1 ; (consistency), Othello, i. S, 

Compromise, inglorious. King John, v, 1; Richard /T., ii, i. 

Compt (judgment), Othello, v, 2, 

Comptible (accountable, sensitive). Twelfth Night, i, 6, 

Concealment, like a worm i' the bud, Twelfth Night, ii, 4, 

Concealments (mystic arts), /. Henry IV,, Hi, 1, 

Conceit(s), winged, Love^a Laibonr'a Loat, v,2; nearer death than 
the powers, Aa You Like It, ii, 6; derived from some forefather 
grief, Richard IL, ii. 2; strongest in weakest bodies, Homiei^ iiu 4; 
may rob the treasury of life, King Lear, iv, 6, 
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Condusioiiy lame and impotent, Othello, ii, i; a foregone, 
OtlheUOy Hi, S, 

Ckmchudons (experiments), to try, Hcmlet, m. 4/ Cymhdiney t, 6, 

Concoliiiely Lovers LahovAr'a Lost, Hi, i. Probably the begin- 
ning of a forgotten song. 

Condition (disposition), Merchant of Venicey i, £; 2, Henry 
J v., i.3; (art) Timon of Athena, i, 1, 

Ckmduct. See Behayioub. 

Coney-catcliing (poaching, cheating). Merry Wives of Windsor, 
i. i, S ; Taming of the Shrew, iv, 1 ; v, 1, 

Confect, Count, applied by Beatrice to Benedick, Much Ado 
€Ufout Nothing, iv, 1, 

Confession, of Borachio, Miich Ado about Nothing, v, 1; of 
Leontes, A Winter's Tale, Hi. 2 ; exhortation to, Richard IL, ». 3 ; 
riddling, RomM and Juliet, ii, 3, 

Confidence, in a leader, Julius Ccesar, ii, 1; in one's cause^ 
Richa/rd IL, i, 3; rash, AlTs Well that Ends Well, Hi, 6, 

Confiners (borderers), Cymheline, iv, 2, 

Confiscation, threatened, As You Like It, Hi, 1; Mercha/nt of 
Venice, iv, 1; Comedy of Errors, i, 2; of John of Gaunt's property, 
Richa/rd 11^ ii, 1. 

Confound (consume), I, Henry IV,, i, 3 ; Coriolanus, i, 6, 

Confusion, how soon bright things come to, Midsummer-Nigh fs 
Dream, i, 1; like a raven. King John, iv, 3; let confusion live, 
TvfMm of Athens, iv, 1, 

Coxgurer (exorciser). Pinch in Comedy of Errors, v, 1, 

Conqueror, noise before and tears behind a, Coriolanus, ii, 1 ; 
afraid to speak, a, Lovers Lahov/r's Lost, v, 2; came over with the, 
Tam/img of the Sh/rew, induction, i. Sly calls him Richard. 

Conquest, a, with no profit in but the name, Hamlet, iv, 4, 

Conzade, one of the followers of Don John in Much Ado a>botU 
Nothing, introduced in i, 3, 

Conscience, The Tempest, ii, 1 ; Hi, 3; examination of, Mea&wrt 
for MeoMire, ii, 2, 3 ; and the fiend, MerchamJt of Venice, ii, 2; si- 
lenced by interest. King JoTm, iv, 2; tumult in. King John, iv, 2 ; 
clog of, Richa/rd II,, v,6; a good, II, Henry IV,, v, 6 ; outward, 
Hervry V,, iv, 1; a corrupted, IL Henry VL, Hi, 2, "Thrice is he 
armed," etc ; fears of a guilty, ILL Henry VL, v, 6, " The thief doth. 
fear," etc.; in a purse — makes cowards, Richa/rd III,, i, 4; hath a 
thousand tongues — ^is a coward and a word that cowards use, Richard 
IILi v,3; a tender place, Henry VIIL, ii* 2; accusations of, Henry 
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VIIL, ft. 4; a still and quiet, Henry VIIL, Hi. 2; tortures o^.lfo^ 
betli^ Hi, 2 ; v, S; those thorns that in the bosom lodge, JScmiUt^ «. 
6; makes cowards, Hamlet, Hi, 1 ; ii, 4; & fettered, Cynibeline, v, 4; 
whose is entirely free, OtJidlo, Hi, S; warning of, I/ucrecef U190; in 
love, Sormet cli. See also Remorse and Guilt. 

Consequence, yet hanging in the stars, Borneo and Julielj i. 4; 
cannot be trammelled up, Machet\ i, 7. 

Consideration, Juliue Ccesar, i. IS; like an angel come, Henry 
v., i, 1, 

Consort (concert). Two Gentlemen of Verona, Hi, 2; (company), 
Tux) Gentlemen of Verona, iv. 1, 

Conspectuities (perceptions), Coriolanua, ii, 1, 

Conspiracies : I%6 Tempest, ii, 1 ; of the Percys, 1, Henry IV^ i 
S; ii, 3, 4; Hi, 1; iv,l; against the king's life, Henry V,,ii.lB; U, 
Henry VI,, i, 4i of Richard and Buckingham, Richard III,, Hi, 1; 
against CsBsar, Julivs Coeaa/r, ii, 1, 

Conspiracy, beginning of, Juliua Cceea/r, i, g; in darknesB^ 
ripened, JvZivs Ccesar, ii, 1 ; popular, Coriolanus, Hi, 1, 

Conspirators, Henry V,, ii,, chorus; leanness of, Juliua Caaar, 
i, 2 ; justifying themselves and anticipating their fame, Jvii/M 
Ccesar, Hi, 1, 

Constable of France, Charles Delabreth or D'Albret, the, char- 
acter in Henry V,, first appears in ii, ^ He is perhaps the finest 
character among the French nobles introduced into the play. He^ 
fell at Agincourt, October 25, 1415, iv, 8, 

Constance of Brittany, mother of Arthur in King John, intio* 
duced in ii, 1, After the death of Geoffrey Plantagenet, her hus- 
band, she was married by her father-in-law against her will to Banr- 
dal de Blondeville, whom she afterward separated from and then, 
married Guy of Thenars. She died in 1201, before John gained poe» 
session of Arthur, though she is represented in the play as still lin- 
ing at that time and still a widow. Dramatically, Constance is a fins 
character. Her whole nature is dominated by her love for her son 
and her ambition for him. Without much principle or any fairness 
of mind, she is impassioned, imaginative, and eloquent where his 
rights are concerned, and some of the highest strains of poetry in the 
plays are uttered by her. See especially the scolding scene between. 
Iier and Elinor, act ii,, scene 1, and also act Hi,, scenes 1 and^. 

Constancy, want of. Two Gentlemen of Verona, v, 4 >" protestft- 
tion of, A Winter^ a Tale, iv, S or 4; v, 1; persistent, Tro%L%Aa and 
Cressida, i, 3; Troilus a name for, Troilus and Cremda^ UKiP; 
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'uZ'itta CcBBar, in, 1; vows of, CymbeUne, %, 1; of wives, Hmry 
^JUL, a, 2; OtMlo, w, 2; Romeo and Juliet^ iv, 1, See Lovb, con- 

P-AJNCY IN. 

Ckmstantine, 7. Henry YLy i. 2. 
Ckmstantinople, Memy V,, v, 2, 
Cronsulsliip, election to the, CoriolawuSf ii, 2; Hi, 3* 
Cronsuxnption, of the purse, IL Henry IV,, i, 2, 
Crontag^on, pretended fear of, Measure for Measwre^ i, 2, 
Crontain (retain), Merchant of Vemce, v, 1, 
Ctontexnporaries, judging one's self by his. Sonnet axtii, 
Ckyntempty consequences of, /. Henry 1 y.. Hi, i, " In faith, my 
ord," etc.; epithets of, L Henry lY,, ii, 4; ///. Henry VI,, i, 4, 
Contemptible (contemptuous), Miich Ado about Nothing, ii, S, 
Content, commend you to your own, Comedy of Errors, i, 2; 
sle^ of, II, Henry IV,, iv, 5; & life of, III, Henry VL, ii, 5; a 
crown, III, Henry VL, Hi, 1; lowly birth with, the best having, 
Henry VIII,, ii, S ; the best state, without, Timon, of Athens, iv, 
S; one's desire obtained without, Macbeth, Hi. 2; farewell to, — ^with 
poverty, Othello, Hi, 3 ; blessedness of, CymbeUne, i, 7, 

Contention, broke loose, II, Henry IV, i, 1, See Quarrels. 
Continent (container), Antony and Cleopatra, iv. 12, and else- 
where. 

Contriving (sojourning), Antony and Cleopatra, i, 2, 
Con tutto il core, etc. (with all my heart, well met), Taming of 
\}^ Shrew, i, 2, 
Convent, a, the scene of Measure for Measfure, i, 5, 
Convent (summon). Measure for Measure, v, 1; Henry VIII, 
^'1; Coriolanus, ii, 2; (to be convenient). Twelfth Night, v, i. 

Conversation, Lovers Labour's Lost, v, 1 ; on a, journey, Richr- 
oirdII.^ii,S; soft parts of, Othello, Hi, 3, 

Convertites (converts). As You Like It, v, 4; King John, v, 1; 
^ittewce, I, 743, 

Convey, conveyance (stealing craft), Merry Wives of Windsor, 
*• ^, and elsewhere ; (manage), King Lear, i, 2, 
Convulsions, caused by magic. The Tempest, iv, 1, 
Cookery, fine Egyptian, Antony and Cleopatra, ii, 6 ; Imogen's, 
Q'^^^tne, iv, 2, 
^^opatain hat (sugar-loaf hat). Taming of the Shrew, v, 1, 
^^'ope (reward). Merchant of Venice, v, 1, 
Cophetua, King, I^ove's Labour's Lost, iv. 1; II, Hmry lY,^ v. 
^: 5wneo md Juliet, ii, 1. 
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Copper-spur (a prisoner), Measfwre for Meaav/re, iv, S. 

Copy (burden), of conference, Comedy of Errors, v, 1, 

Coram, used by Slender as a title of Shallow, Merry Wives of 
Windsor, i, 1, eithor for qytrnvm, because he was a justice of qwmtm, 
or quoted like armigero from a phrase used in warrants, coram me 
, curmigerOy before me , knight. 

Coranto, AlVs Well that Ends Well, ii. S; Twelfth Night, i. S, 
and elsewhere. A lively Italian dance. 

Cord, charity of a penny, Cymheline, v, 4. 

Cordelia, the yoimgest daughter of King Lear. She refuses to 
make professions of love to her father, as her sisters do, is disinher- 
ited, and betrothed to the King of France, i. 1 ; returns with an 
army to restore her father. Hi, 7; iv, 2, 8, 4; the battle, iv, 6, 7; v, 
1, 2 ; she is defeated and taken, v, 2 ; put to death in prison, v. S, 

" Everything in her seems to lie beyond our view, and affects vA 
in a manner which we feel rather than perceive. The character ap- 
pears to have no surface, no salient points upon which the fancy can 
readily seize ; there is little external development of intellect, less of 
passion, and still less of imagination. It is completely made out in 
the course of a few scenes. ... It is not to be comprehended at 
once or easily. . . . The impression it leaves is beautiful and deep, 
but va^e. Speak of Cordelia to a critic or to a general reader, all 
agree m the beauty of the portrait, for all must feel it ; but when 
we come to details, I have heard more various and opposite opinions 
relative to her than any other of Shakspere's characters. . . . What 
is it, then, which lends to Cordelia that peculiar and individual tmth 
of character, which distinguishes her from every other human being f 
It is a natural reserve, a tardiness of disposition, *• which often leaves 
the history unspoke which it intends to do ; ' a subdued quietness of 
deportment and expression, a veiled shyness thrown over all her emo- 
tions, her lan^age, and her manner ; making the outward demon- 
stration invariably fall short of what we know to be the feeling with- 
in." — Mes. Jameson. 

Corin, the old shepherd in As You lAJce It, introduced in f t. ^ 
for whom Rosalind and Celia buy his master's flock and pasture. 

Corinth, in Greece, Comedy of Errors, i, 1; v. 1; Timon of 
Athens, ii, 2, 

Corintliian, L Henry IV,, ii. J^ Slang for a wild roysteiing 
fellow. 

Coriolaaus, a tragedy first published in 1623, and from the eyi-* 
dences of style supposed to have been written at a late period of the 
author's work, 1608-1610. The material was drawn from the trans- 
lation of Plutarch by Sir Thomas North, many passages and expres- 
sions being copied literally, though there are variations from the 
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storjr. The time of action fills about four years — 494 to 490 b. c. It 
is one of the finest of the plays, dealing with the struggles between 
the patricians and the plebeians of Borne. 

Coriolanus, Gains Marcius, sumamed, enters in the first scene 
of the drama that bears his name. His pride and disdain of the 
poor, i,l; bravery, i, 4, 6,8, 9; in, 2; his sincerity, m. 1; wounded, 
%. 5; fights with Aufidius, %, 8 ; refuses spoils, i,9 ; receives his sur- 
name, *. 9 ; the people's hatred of him, ii, 1 ; his triumph and wounds, 
t*. 1; made consul, ii, B ; the tribunes* treachery, ii, 3; his arrest 
and sentence, m. 1; will not sue to the people, iii, 2; goes to Au- 
fidius, iv, 4, 6; marches against Rome, iv, 6; Aufidius*s opinion of 
him, iv, 7; besought to return to Bome, v, 1; he is accused, v, 6; his 
death, v, 6, 

Coriolanus is a noble and heroic character, ruined by his haughty, 
contemptuous, unbending spirit. When he is banished he goes away 
in bitterness and takes up arms against his coimtry, but lays them 
down at the suit of his wife and mother. His relations with them 
form a relief to his hateful pride of rank and contempt for the 
people. 

Corioli, the city taken by Coriolanus from the Volscians, about 
494 B. c, ctct t., scene 10, from which his surname was taken ; scene 
of a part of the play. 

Cormorant, the, allusions to its voracity, Lov^b Labour's Lost, i, 
J; Troilus cmd Cressida, ii, 2; Coriolamis, i. 1, 

Cornelia, mother of the Gracchi, Titus Andronicus, iv, 1, 

Cornelius, a courtier in Hamlet, introduced in i, 2, 

Cornelius, a physician in C^m&aZme, introduced in i« ^,to whom 
the queen applies for poisons to administer to Imogen* 

Cornwall, Duke of, Regan's husband, in King Lear, introduced 
m the first scene. He is slain by his servant when ** going to put 
out the other eye of Gloucester," iv, 2, 

Coronation, a second. King John, iv, 2 ; of Bolingbroke, Rich- 
ard IL, v, 2; procession, Hewry VIIL, iv, 1. 

Corp8e(s), like a fiower-strewn, A Winter's Tale, iv, S or 4; an 
tmhandsome, /. Henry IV,, i* 3; decay of, Hamlet, v, 1; the sail- 
or's superstition that it is unlucky to have one on board, Pericles, 
iii, 1; regarding one bleeding, Richard IIL, i, 2, 

Correction, degrading. King Lear, ii, 2; difficulties of, Ih 
Henry lY,, iv, 1, 
,. Corruption, through bad company, J. Henry IV,, i, 2. 

Corruption, in Vienna, Measure for Measv/re, v, 1; wins not 
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more than honesty, Henry VIIL, Hi, 2 ; honoured by the name of 
Cassius, JtUitM CcBsar, iv, 3 ; rank, Hamlet^ Hi, 4, See also Bbibbbt. 

Corvinus, King of Hungary, who took Vienna in 1485, MeiMure 
for Meaafwre, i, 2, 

CrOrydon, lament of, Pasaiona/te Pilgrim, xviii, 

Ck)Bt, fashion to avoid. Much Ado ahout Nothing, i, 1; coimting 
the, IL Henry IV,, i, 3, 

Costard, a clown in Love's Ldbour'a Lost, introduced in i. 1, a 
blunderer in the use of long words in imitation of the pedantry of 
his superiors, but blundering into some shrewd sayings. 

Costuznes, brought from Prance, Henry VIII,, i, 3, 

Coted, come to the side of, Hamlet, ii, 2, 

Cot-quean, Romeo cmd Juliet, iv, 4, A man meddling with 
kitchen affairs. 

Cotsall, Merry Wives of Windsor, i, 1, See Cotswold mak. 

Cotswold man, a (an athlete), II, Hemry IV,, Hi, 2, The Cots- 
wold Hills, in Gloucestershire, were the scene of rural sports on. 
Thursday in Whitsun-week, the Cotswold games. 

Counsel, to the sorrowing, Much Ado about Nothing, v, 1 ; th& 
cripple, Merchant of Venice, i, 2 ; friendly, I, Henry VI,, Hi* 1; is- 
a shield, Richard III,, iv, 3; Christian, Henry VIIL, Hi. 1; toa 
late, Julius Coesar, ii, 4; two may keep, i2omeo amd Juliet, ii, 4* 
See also Advice. 

Counsellors, the winds truthful. As You Like It, ii, 1; good, 
lack no clients, Measfwre for Measfwre, i, 2 ; love's, Cymheline, Hi, 2, 

Countenance(s), lay my, to pawn. Merry Wives of Windsor, ii, 
2 ; almost chide God for making you that, you are. As Tou Like Ity 
iv, 1; one more in sorrow than in anger, Hamlet, i, 2, 

Counter. See Hunting. 

Counter-caster, Othello, i, 1, Allusion to the use of counteis 
in casting accounts. 

Connter-check, quarrels in. See Duellino. 

Counterfeit, to die is to be a, J. Henry IV,, v, 4; of passion, 
Mv^h Ado about Nothing, ii, 3, 

Counter-gate, love to walk the (a prison-gate). Merry Wives of 
Windsor, Hi, 3, 

Counterpoints (counterpanes). Taming of the Shrew, ii, L 

Countries, on a fat woman, Comedy of Errors, Hi, 2, 

Country, the, manner of, at court, As You Like B, Hi, 2, 

Country, an unsettled. King John, iv, 3; v, 1 ; the undiscovered, 
Hamlet, Hi, 1; disease of a, Ma^eth, v, 3, See also PatkiotisKi 
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Coinage, boasts of, Merry Wives of Windsor, i, 1; ironical 
praise for, Merry Wives of Windsor , Hi, 1; boasted, Merchomt of 
Venice, ii, 1; Much Ado ahovi Nothing, i, 1; moimteth witii occa- 
sion, Ki/ng John, ii. 1; exhortation to, Kvng John, v. 1; of feeble, 
JZ Henry IT., Hi, £; the dauphin's, Henry V., Hi, 7; French 
boasts of, Henry V,, Hi, 7; iv. 2 ; prayer for, Henry V,, iv, 1 ; of 
Fluellen, Henry K, iv, 7 ; of the English, Henry Y,, iv, S ; after 
loss, III, Henry YI^ v, J^; Coriolcmus, ii, 2, Hi, 1, "His nature is 
too noble," etc., Hi, S ; true, TivM/n of Athene, Hi, 5; sticking point 
of, Macbeth, i, 7 ; for anything material, Macbeth, Hi, 4i boasts 
of, MofCbeth, v, S; Goneril's boasts of, King Lear^ iv. 2. See also 
Brayebt and Valoub. 

Course, the holy, Julius Caesar, i, 2. 

"That day [the feast Lupercalia] there are divers noble mens 
sons, yong men, which run naJted through the citie, striking in sport 
them they meete in their way, with leather thongs, hair and all on, 
to make them give place." — North's " Plutarch. 

Court, a soldier in the king's army in Henry Y,, who first appears 
in iv, 1, 

Court, a beauty of the. Merry Wives of Windsor, Hi, S ; life at, 
As You Like It, H, 1; AlVs Well that Ends Well, i, 1; Hi, 2; man- 
ners of, -4.5 Y<m Like It, Hi, 2; AlVs Well that Ends Well, H, 2; 
do you take the court for Paris garden, Henry YIIL, v, S; holy-wa- 
ter of the (flattery), King Lear, Hi, 2 ; news of. King Lear, v, S; 
folly of seeking preferment at, Cymbeline, Hi, S, 

Court-cupboard (a sideboard), Romeo and Juliet, i 6, 

Courtenay, Sir Edward, mentioned in Richard III, iv, 4, to- 
gether with his brother Peter, Bishop of Exeter. 

Courtesan, a, a character in the Comedy of Errors, iv, 3, 

Courtesy, advice concerning, AlVs Well that Ends Well, ii, 1; 
to an oyster-wench, Richard IL, i, 4; without love, Timon of 
Athens, i. 1, speech of Apemantus; dissembling, Cymbeline, i,2; 
to cover sin, Pericles, i, 1 ; of the wrong breed, Handet, Hi, 2. 

Courtier(s), a model for, AlVs Well that Ends Well, i. 1, 2; the 
curse of kings to be attended by. King John, iv, 2; inconstancy of, 
Richard II,, iv, 1; description of a, /. Henry lY,, i, S; discord 
among, I, Henry lY,, iv, 1 ; hypocrisy of, Cymbeline, i, 1 ; poor 
wretches, Cymbdine, v, 4, 

Courtney, Sir Edward, in arms, Richard III,, iv, 4, 

Courtship. See Love and Lovers. 

Covent (old form for convent), Measure for Measure, iv, S, 
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Coventry, a city in Warwickshire, and roads near, scene of the 
meeting of Bolingbroke and Norfolk in Richa/rd IL, of part of L 
Henry IV,, and ///. Henry F/., v, 1, 

Coventry, a mayor of, IIL Henry YL, v, 1, 

Covetous, the, Lucrece, I, IS4, 

CovetotLsness, skill confounded in. King JoTm, iv, IB, 

Cow, a curst, has short horns. Much Ado ahout Noihingt it, 1. 

Cowardice, hated by women. Two Gentlemen of Verona, iii. 1; 
of a parson, Merry Wives of Windsor, Hi, 1; of preferring life to 
honour, Meamure for Measv/re, Hi, 1 ; refuge of, As You Like It, v, 
4; Airs Well that Ends Well, i, 1; religious in, Twelfth Night, Hi, 
4; hoxes (cuts the hamstrings of) honesty, A Winter's Tale, i, £; & 
calf's skin for— strong on the stronger side, King John, iii, 1; m 
the noble, Richa/rd IL, i, 2; I, Henry IV,, ii, 3, 4.; iv, S; of sui- 
cide, Romeo and Juliet, iii, 3 ; the gods shame, Julius Coesa/r, ii, i; 
a<}cusations of. King Lear, iv, 2; self -accusation of, Hamlet, ii, t; 
of procrastination, Hamlet, iv, 4 / Antony and Cleopatra, iii, 9 or 
11; Cynibeline, iii, 6; sl&nd&rous. Much Ado about Nothing, v,l; 
Henry V,, iv, 6; I, Henry YL, i, 5; infectious, ///. Henry VL,v, 
4; i, 4- 

Coward(s), a, that hath drunk. The Tempest, iii, 2 ; boast of a, 
Merry Wives of Windsor, i, 1; Merchomt of Venice, iii, 2 ; with 
martial outside, As You Like It, i, 3; s, high-bom, Taming of the 
Shrew, induction, 2; description of a, MVs Well that Ends Well, 
iii, 6 ; iv, 3; the gift of a. Twelfth Night, i, 3; like the hare in the 
proverb. King John, ii, 1; three, /. Henry IV,, i, 2; on instinct a, L 
Henry IV,, ii, 4; description of a, Henry V,, iii, 2 ; iv, 3; souls of 
geese, Coriolanus, i, 4, 6 ; die many times, Julius Ccesar, ii, 2; to 
live a, Macbeth, i, 7; made by tailors. King Lear, ii, 2; milk-livered, 
King Lea/r, iv, 2; bred by plenty, Cymbeline, iii, 6; father cow- 
ards, Cynibeline, iv, 2; brave by example, Cymbeline, v, 3, 

Cowish (cowardly), King Lear, iv, 2, 

Cowl-staff (for carrying a burden on the shoulders of two men), 
Merry Wives of Windsor, iii, 3, 

Cowslips, The Tempest, v, 1, song ; Midsummer-Nighfs Dream^ 
ii, 1; freckled, Henry V„ v, 2 ; Cymbeline, ii, 2, 

Coxcombs. See Dandt. 

Coyness, Much Ado about Nothing, iii, 1, 

Coystril (an army-follower). Twelfth Night, ii, 3. 

Cozened, would all the world might be, Merry Wives of Wind- 
sor, iv, S, 
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Coziers (botchers), Twelfth Night, it, S, 
Crab, name of a dog, Two Gentlemen of Verona, ii, S, 
Grab, backward like a, Hamlet, ii, 2, 

Grabs (apples), roasted. Lovers La^ov/r'a Lost, v. 2 ; Midsfum- 
mer-Nighfa Dream, ii, i, A favotirite drink for winter nights, espe- 
cially at Christmas-time, was *' lamb's wool," made of ale with crabs 
roasted in it, and flayoured with nutmeg. 
Crack of doom, Macbeth, iv, 1, 

Crack (a bold boy), Coriolamia, i, S; II, Henry lY,, Hi, 2. 
Crack (to load), Ma>cbeth, i, 2, 
Cracker (a braggart), Kirhg John, ii, 1, 
Crack-hemp (gaUows-bird), Taming of the Shrew, v, 1, 
Craft, richer than innocency. Measure for Measure, Hi, 2; de- 
nunciation of. Twelfth Night, v, 1; of the fox, III, Henry VI,, iv. 
7 ; met with craft, Hamlet, Hi, 4, end. 

Craftsmen, wooed with craft, Bichard II, i, 4, 
Cramps, invoked by magic, TJie Tempest, iv, 1 ; v, 1, 
Grants {Kramiz, garlands), Hamlet, v, 1. The only instance 
known of the use of the word in English. 

Cranmer, Thomas, Archbishop of Canterbury, character in Henr 
ry VIIL, introduced in v, 1; spoken of by Henry, ii, 4, end; his 
zeal for the divorce, Hi, 2; a, heretic. Hi, 2; his accusation by Gardi- 
ner and interview with the king, v, 1; disgraced and tried for heresy, 
and championed by the king, v, 2; the popular opinion of, v, 2 ; his 
prophecy concerning Elizabeth, v, 4. He was put to death in 1556, 
(iBt. sixty-six) during the reign of Mary, who hated him both as a 
Protestant and for his agency in the divorce of her mother. 
Crare (or crayer, a small, clumsy ship), Cymbeline, iv. 2, 
Crassus, a gentleman mentioned in Measure for Measure, iv, 6, 
Crassus, Marcus, his death avenged, Antony a/nd Cleopatra, 

• • • w 

%%%, 1, 

Cr^cy, battle of (Aug. 3, 1346), mentioned, Henry V,, i. 2; ii. 4, 

Credent (unquestionable), Measfwre for Measure, iv, 4, 

Credit (credulity), Comsdy of Errors, Hi, 2, 

Credit, give no, Henry V,, ii, S, 

Creditor(s), duns of, Timon of Athens, ii, 1, 2 ; Hi, 4; nature a, 
Mea^svre for Measure, i, 1, 

Credulity, Othello, iv. 4; Antony and Cleopatra, v, 5; Cymbe- 
line, V. 6, 

Cressets (torches), /. Henry IV,, Hi, 1, 

Cressida, daughter of Calchas, heroine of Troilus and Cressida, 
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first appears in f. ^, In her, Coleridge says, Shakspere ^has drawn 
the portrait of a yehement passion^ that, having its tme origin and 
proper cause in warmth of temperament, fastens on, rather than 
fixes to, some one object by liking and temporary preference." Cres- 
sida is introduced in i, S of Troiiua cmd Creasidct, Her beauty 
and wit, i, 1, She is exchanged (««;. i, 2^ S) for Antenor and sent to 
the Greek camp; forgets Troilus and loyes Diomedes. Ulysses 
divines her character, iv, 5; her inconstancy discoyered by Troi- 
lus, V, 2. She is artful and coquettish, passionate but not affection- 
ate, and therefore ardent and inconstant. Ulysses says of her: 

"... Her wanton spirits look out 
At every joint and motive of her body." 

Allusions to Cressida: Cressida's uncle (Pandams), AWi Wefl 
that Ends Well, ii. 1; Cressida to this Troilus, Twelfth Night, iii, 1, 

Cressy. See CsicY. 

Crest, the devil's, Measure for Measure, ii, 4; prouder than Uae 
Iris, Troilus a/nd Cressida, i, 3, 

Crete, the desperate sire of, /. H&nryVL, iv, 6; fool of. III, Men- 
ry VI,, V, 6, Daedalus, who made wings for himself and his son 
Icarus. 

Crickets, merry as, I, Henry IV,, ii. 4; cry of, ominous, Jfoc- 
heih, ii, 2; song of, at night, Cymhelins, ii, 2, 

Crime, suggestions of. The Tempest, ii, 1; iii, 2, S; petty. Tun 
Gentlemen of Verona, iv. 1 ; unpunished, Mea>siwre for Measy/re, i, 4 ; 
cherished by virtues, AlVs Well that Ends Well, iv, S; plans for, As 
You Like It, i, 1 ; ii, S; A Winter's Tale, i, 2; hints for. King John, 
iii, 3; effects of. King John, iii, 4i results of declaring the purpose 
to commit and the sight of means, King JoTm, iv, 2 ; not inherited, 
Timon of Athens, v. 5 ; the mind before a, Julius CcBsa/r, ii, 1; first 
suggestion oi,Macheth, i, 3; for naught, Macbeth, iii, i/ to se- 
cure results of crime, Macbeth, iii, 2, 4 / will out, Hamlet, i, 2, end ; 
a gross, Hamlet, iii, 4, revelations of, King Lear, iii, 2; planned. 
King Lear, iv, 6; accusation of, Othello, i, 3 ; time for shrift of, 
Othello, V, 2, 

Crisis, the, King John, iii, 4» Macbeth, iv, 2, "Things at the 
worst," etc. 

CrispiaxL (Crispin and Crispianuis), Saint, feast of, October 25th, 
Hemry V,, iv, 3, Saint Crispin made shoes to render himself inde- 
pendent while preaching Christianity, and is the tutelar saint of 
shoemakers. 

Critical, nothing if not, Othello, ii* 1* 
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Criticdsm, on men, Much Ado ahout Nothing, iii, 1. 
Critics, satire on, Lovers Labowr'a Lost, iv, S, speech of Holof er- 
LeSy near the end. 

Croaker, a, Troilus cmd Cressida, v, IB. 

Crocodile, the mournful, //. Betwy VL, Hi. 1; Antony's de- 
scription of the, Antorvy and Cleopatra, ii. 7 ; tears of the, Othello, 
iv, 1 ; eat a, Hamlet, v, L 

Cromer, Sir James, //. Henry VL, tv. 7. 
Cromwell, Thomas, subordinate of Wolsey in Henry VIIL, in- 
troduced in iii, 2, Wolsey's advice to him, iii, 2 ; preferments of, 
xfkl; V, 1, He entered Parliament and defended Wolsey; the king 
made him Earl of Essex, and he became chancellor and vicar-gen- 
eial. He was the most influential adviser of the king, and it was 
ihioTigh his policy that the Church of England separated from the 
Papacy. After Henry's marriage with Anne of Cleves, however, 
wMch he brought about, he fell in favour, and was finally arrested 
on a charge of treason and beheaded in 1540. 

Crosby Place, Richard III,, i, 2, 3, A house still standing in 
Bishopsgate Street, London. 

Cross, the bitter, /. Hewry IV,, i, 1 ; you Pilates have delivered 
me to my, Richa/rd II,, iv, 1, 

Crosses, wayside, Merchami of Venice, v, 1 ; (coins which had 
crosses on the back). Lovers Labov/r's Lost, i, 2, 

Cross-row, the alphabet in the primer, called so because headed 
l^ a cross, Richard III,, i, 1, 

Cross-ways, suicides buried at, where stakes were driven through 
tiie bodies, Midsmnmer-Nighfa Dream, iii, 2, 

Crow(8), singing of the. Merchant of Venice, v, 1; over a battle- 
field, 5enry V,, iv. 2; ominous, Julius Ca^a/r, v, 1; Macbeth, iii, 2; 
^^^•^ md Cressida, iv. 2; the treble-dated, the Phoenix and the 
Turtle. 

Crow-flowers, Hamlet, iv, 7, Said to have been the ragged 
robin. 

Crow-keeper, Romeo cmd Juliet, i, 4; King Lear, iv, 6, A 
""*fl or boy who drives crows from fields, or a scarecrow. 

Crowd, a, foolishness of. Measure for Measure, i,4,' in London, 
Henry YU^ v. 4. 

Crown, the imperial, A Winter's Tale, iv. S or 4; cares go with 

—like a well — resigning a, Richard IL, iv. 1 ; uneasy lies the head 

*^ wears a, II. Henry IV., iii. 1; an. ill-gotten — weight of a—the 

prince takes the, //. Henry IV,, iv, 4 ; would the, were red-hot steel, 

G 
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Richard III,, iv. L This may be an allusion to the punishment of 
a burning crown for regicides and usurpers. Sweet to wear, ///. 
Henry VL, i. 2; for York, IIL Henry VI., i. 4; of content, IIL 
Hervry VL, ui,l; ambition for, ///. Henry VL, Hi, 2; offered, 
Julius CcB8a/r, i, 2; Hi. 2; might change the nature, Julius Ccssar, 
a, 1; gift of a, King Lea/r, i, 1,4; a thousand flatterers in a. Rich- 
ard II., ii, 1; Hi, 2,3; a fruitless, Macbeth, Hi, 1, 

Crowner (coroner), Twelfth Night, i, 5 ; Hamlet, v, 1, 

Crucifixion of Christ, the, I, Henry IV,, i, 1, 

Cruels (cruelties). King Lear, Hi, 7. 

Cruelty, Merchant of Venice, iv, 1, " A stony adversary," etc. ; 
prayer for, Macbeth, i, 6 ; Hamlet, Hi, 2, 4; in a woman. III, Henr 
ry VL, i, 4f ^*0 tiger's heart," etc. ; inhuman. King Lear, Hi, 7, 
"Because I would not see," etc. ; toward Lear, iv, 7; to the falling, 
Henry VIIL, v, 2; Othello, v, 2, 

Crusades, the, Richard IL, iv, 1; I, Henry TV,, i, 1; IL Henry 
IV,, Hi, 1 ; iv, 4, 

Crusadoes (Portuguese coins of gold stamped with a crossX 
Othello, Hi, 4* 

Cry, They come, Macbeth, v, 5; you and your, Coriola/ivus, iv, 6; 
of players, a, Hamlet, Hi. 2, A cry was a pack of hounds ; aim (give 
encouragement). Merry Wives of Windsor, Hi. 2, 

Cubiculo (chamber, lodging), Twelfth Night, Hi, 2. 

Cuckold(s), Merry Wives of Windsor, ii, 2; Hi. 5; v. 5 ; Meas- 
ure for Measure, v. 1 ; Much Ado about Nothing, H. 1 ; Merchard 
of Venice, v. 1; AlVs Well th^t Ends Well, i. 3; A Winter's Tale, 
i.2; Coriola/mis, iv. 6; Antony a/nd Cleopatra, i, 2; Troilus cmd 
Cressida, iv, 1; Cymbeline, H, 4; Othello, Hi, 3 ; iv, 3; calamity 
the only true, Twelfth Night, i, 5, 

Cuckoo, the. Merry Wives of Windsor, H, 1; Lovers Laibow^a 
Lost, V. 2, song ; voice of, Midsmamer-NigMs Dream, Hi. 1; Mer- 
chant of Venice, v, 1; in June, /. Henry IV,, Hi, 2; in. the sparrow's 
nest, /. Henry IV., v. 1 ; Antony and Cleopatra, ii, 6 ; King LeoTj 
i. 4; sings in kind, AlVs Well that Ends Well, ii. 1. 

Cuckoo-buds, Lovers Labour's Lost, v. 2, Variously supposed 
to be the cowslip, crowfoot, and pile-wort. 

Cuckoo-flower, King Lear, iv, 4, Probably ragged robin. 

Cucullus non Dacit monachum (the cowl does not make the 
monk), Measure for Measure, v. 1; Twelfth Night, i. 5, 

Cullion, -ly (scullion). Taming of the Shrew, iv. 2 ; King Lear^ 
ii. 2; Henry V., Hi. 2,; IL Henry VI,, i, 3, 
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Cum privilegio, etc., the words of an old grant of privilege 
for printing a book with the sole right of putting to press, Taming 
of ihe Shrew, iv, 4* 

Cuiming, bashful, The Tempest, in, 1; skilled, Taming of the 
Shrew, i, 1; ii, i; to be strange, Romeo and Jvliet, ii, 2; plaited, 
Kin^ Lea/r, i, 1; errs in ignorance, not in, Othello, Hi, S, 

Cupid) introduced as a character in Timon of Athens, i, S, 

Cupid, foiled. The Tempest, iv, 1 ; Merry Wives of Windsor, v, 
6; challenged, -SfMC^ Ado about Nothing, i, 1; ii, 1; Hi 1, 2; 
Lovers Labofwr's Lost, i, 2; ii, 1 ; Hi, 1; iv, S ; v, 2; MidsmrnneT- 
Nighfs Dream, i, 1; ii, 1, 2 ; Hi, 2 ; Merchami of Venice, ii, 6, 9 ; 
As You Like It, iv, 1, end ; AlVs Well that Ends Well, i, 1; Hi, 2 ; 
Troilus cmd Cressida, Hi, 2, 3 ; Romeo and Juliet, i, 1, 4; ii, 1, 5 ; 
Othello, i, 3; King Lear, iv, 6; his brand in a boiling spring, S(m- 
nets eliii,, eliv. 

Cur(s), small, /. Henry VI,, Hi, 1; bark when their fellows do, 
Henry VIIL, ii, 4; that like nor peace nor war, Goriolam,us, i, 1 ; 
Casca like a, Julius Ccssar, v, 1 ; Ajax and Achilles, Troilus and 
Cressida, v, 4* 

Curan, a courtier in King Lear, introduced in ii, 1, 

Curds and cream, queen of, A Winter's Tale, iv, 3 or 4. 

Curfew, the solemn, TAe Tempest, v, 1 ; MeoMtre for Measwre, 
iv, 2; Romeo and Juliet, iv, 4 — Sk slip for matin, probably. 

Curio, a gentleman attending on the duke in Twelfth Night, in- 
troduced in the first scene, an unimportant character. 

Curiosity, woman's, Ttoo Gentlemen of Verona, i, 2; As You 
lAJce It, Hi, 2; (exact scrutiny). King Lear, i, 1; (fastidiousness), 
Timwn of Athens, iv, 3 ; (fine distinctions), King Lear, i, 2s 

Curreiit(s), course of an unhindered. Two Gentlemen of Vercma, 
ii, 7 ; corrupted, of this world, Hamlet, Hi, 3; of the sea, Othdlo, 
%x%, 3, 

Curses, on Prospero, The Tempest, ii, 2 ; of the church, King 
John, Hi, 1, 3; for murder. King John, iv, 3; on Judases, Richard 
II,, Hi, 2; of Suffolk — recoil of, //. Henry VI., Hi, 2; v, 1; Anne's, 
Richa/rd III,, i, 2 ; Margaret's, Richard III,, i, 3 ; Hi, 3, 4; iv, 1; 
teaching of, Richard IIL, iv, 4,' ot a, mother on her son, Richard 
IIL, iv, 4 ; York's on Margaret, Richard IIL, i, 3 ; of Thersites, 
Troilus amd Cressida, v, 1; on Romans, Coriolanus, i, 4,' iv, i, 2; 
Timon of Athens, Hi, 6; iv, 1,3 ; Julius Ccesar, Hi, 1; not loud but 
deep, Macbeth, v, 2; a father's, King Lear, i, 1, 4; ii, 4; on a liar, 
OthdLo, V, 2 ; Lucreee, I, 967, See also Maledictions. 



84 INDEX TO SHAKSPERE'S WORKS. 

Ourst (cross, scolding, ill-tempered), ISjdo GerUlemen of 
f'n. 1; Taming of the Shr&w, i, i, S; Richard III^ i. S; and ai 
era. 

Ourtal, name of a horse, AlVs Well that Ends WeU, ii, S, 

Chirtal dog (curtail), a, Merry Wives of Windsor, ii, 1, 

OurtU, one of the servants of Petmchio in the Taming of 
Shrew, introduced in iv, 1, 

Ourtle-axe (cutlass). As You lAke It, i. 3. 

Chistard, leaped into the, AlPs WeU that Ends WeUy iu ^• 
An allusion to the custom of having a clown leap into a custard tAS' ^ 
feast. 

Oustard coffin (the crust of a pie was called a coffin), Tam^^*^ 
of the Shrew, iv, 2, 

Cu8tom(s), if obeyed in all things, Coriolamis, ii,S; one hone 
in the broach, Hamlet, i. 4, that monster, Hamlet, Hi, 4; makes 
sensible, Hamlet, v, 1; nice, courtesy to kings, Hamlet, v,B; 
})laguo of, KiTig Lear, i, S; new, Henry YIIL, i, 3, See 
Fashion. 

Out, the unkiiidcst, Julius Ccesar, Hi, 2, 

Cut, Twelfth Night, ii, 3, A name applied to a horse. 

Out and long tail (short- and long-tailed dogs — ^that is, peop^ 
of all ranks). Merry Wives of Windsor, Hi, 4* 

Outpurse, requisites for a, A Winter's Tale, iv. 3 or 4, 

Outtle, play the saucy, //. Henry IV., ii, 4. Perhaps an aUxM-" 
sion to the cuttle-fish, which hides itself by throwing out a blaoJ^ 
juice from its mouth. 

Cyclops, Tifm Andronicus, iv, 3; Hamlet, ii, 2, 

Cydnus Biver, the, in Cilicia, Antony and Cleopatra, ii, 2; v. 
S ; Cymheline, ii, 4* 

Cymbals, Coriolanus, v, 4, 

Cymbeline, a play classed with the tragedies, though not tragic 
in its ending. It was first printed in 1623, and is supposed to have 
been written in 1609 or 1610. The historic materiai for it, that 
regarding the Roman tribute, is taken from Holinshed. The story 
of Posthumus and his wife is from one of the novels of the " De- 
cameron." The time, as nearly as can be determined of a play that 
utterly disregards consistency in time as well as in other regards, is 
shortly before the Christian era. The vision or dream of Posthumus^ 
in iv, 4, is supposed to be by some other hand than Shakspere'a. 
Ilazlitt calls Cymbeline *' oue of the most delightful of Shakspere's 
historical plays," and Swinburne says of it, *' I may say I have always 
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loved this one above all other children of Shakspere." The greatest 
charm of the play is in the character of Imogen. 

Cyxxibeline, King of Britain, first appears in the drama that 
bears his name, toward the close of the first scene. He is weak, and 
entirely under the influence of his queen. 

Cynic(s), Timon and Apemantus in Timon of Athena; curses of 
a, Timon of Athena, iv. i, S; quarrel of, Timon of Athena, iv, 3 ; 
epitaph on a, Timon of Ath&na, v, 4 ; vile rhymes of a, Jvliua Cceaar, 
iv. 3. 

Cynicism, of Cassius, Jvliua CcBaa/r, i, 2, '* I do not know the 
man," etc. ; Sormet Ixvi. 

Cynthiay Venua cmd Adonia, I, 727, The moon, or Diana. 

Cypress, let me be laid in, Twdfth Night, ii, 4, Coffins were 
made of cypress-wood. 

Cyprus, an island in the Mediterranean, scene of the last four 
acts of Othello, 

Cyprus (a veil of crape). Twelfth Night, Hi. 1. 

Cytherea (Venus), Taming of the Shrew, induction, 2 ; A Win- 
ter'a Tale, iv, 3 or 4; Cymhdine, ii, 2; Faaaionate Pilgrim, iv,, vi,, 
XX,, set, 

Daff (doff, put off), Much Ado about Nothing, v, 1 ; OthsUo, iv. 2. 

Daffodils, A Winter'a Tale, iv, 3, 4, 

Dagger(s), a phantom, Macbeth, ii, 1; Hi, 4; in thoughts, II, 
Senry IV,, iv, 4 1 speak, Hamlet, Hi, 2; worn in the mouth, Gym- 
beline, iv, 2, 

Dagonet, Sir, King Arthur's jester, whom he made a knight, 
II, Henry IV,, Hi, 2. 

Daintry (Daventry in Northamptonshire), ///. Henry VI,, v, 1, 

Daisies, pied, Love^a Lahovr'a Loat, v, 2, 

Dalliance, The Tempeat, iv, 1 ; the primrose path of, Hamlet, 
i. 3; in time of action, I, Henry IV., v, 2; Troilua and Creaaida, 
Hi, 3; Othello, i, 3, 

Dalmatians, Cymbeline, Hi, 1, 7, 

Damascus, in Syria, /. Henry VI,, i, 3, Damascus was said to 
be on the spot where Cain killed Abel. 

Damnation, Merry Wivea of Windaor, Hi, 2; Much Ado about 
Nothing, iv, 1; King Jolm,iv,2; Othello, Hi, 3; a more delicate 
way than by drowning, Othello, i, 3 ; ancient, Romeo and Juliet, Hi. 
S; by not being at court, Aa You Like It, Hi. 2; no warrant can 
defend from, Richard III., i. 4> of his taking off, Macbeth, i. 7. 
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Danmedy torment for the, Tht Tempest, i, S, 

Damon, Hamlet, Hi, 2. Applied to Horatio. 

Dances, Bergomask, Mideummer'Nighfe Dream, v, 1, vSee 

Bbawl, Cana&t, Cixque-Pace, CosAinx), Hat, Jig, Layolta, 
u&E, Payan, Boundel, Sword-Dance, Trip-and-Go, Upspbing. 

Dances, of shepherds, A Winter's Tale, tr. Sot 4- 

Dancing, Twelfth Night, i,3; A Winter's Tale, iv. S or 4; 
meo and Juliet, t. 6; Venus and Adonis, I, I46, 

DandyCies), a, Love's Labour's Lost, i. 1; iv. 3; v, S, "Thris is 
he that," etc ; Hotspur s description of a, /. Henry IV,, i.S, ** E® 
was perfumed," etc., Hamlet, v. 2; Othello, v. 2. 

Danes, drinking habits of the, Hamlet, i, 4; OtheUo, ii, S, 

Danger, makes unscrupulous. King John, Hi, 4; Richard -/% 
ii, 1; the nettle, Z Henry IV., ii. 3; of the great, Richard J/L/^» *• 
3, " They that stand high," etc ; subtly taints, TroUus and Ores9^^^ 
Hi. 3; more dangerous than, Julius Ccesar, ii, 2 ; in, of the sootol*^ 
snake, Macbeth, Hi, 2; to he too busy is some, Hamlet, Hi, 4;- ^^ 
Yiseth shifts, Venus and Adonis, I, 690; lurking, /. Henry VI,, «^- ^' 
//. Henry VI,, Hi, 1; of pride when in power, TroUus and Cres9^^^^ 
i. 3, See Omens. 

I^aniel, a, come to judgment, Merchant of Venice, iv. 1. 

Danskers (Danes), Hamlet, ii, 1, 

Dante, imagery reminding of, Measu/re for Measure, Hi, 1, ^^ 
bathe in fiery floods," etc. 

Daphne, the nymph that was changed into a laurel-tree yrf^^ 
flying from Apollo, Taming of the Shrew, induction, 2 ; Mids^^^^'^ 
mer-Night's Dream, H, 1, 

Dardan (Troy, Trojan), Lucrece, 1, 1436 ; Dardanian wiYes, 
chant of Venice, Hi, 2, 

Dardanius, a servant of Brutus in Julius Ccesar. appears 
V, 6, 

Daring, becoming a man, Macbeth, i, 7; of an adYsnturO^ 
spirit, L Henry JF., i, 3 ; damnation, Hamlet, iv. 6, 

Darius, King of Persia, /. Henry VI, i, 5, ^ 

Darkness, makes hearing more acute, Midsummer - Nigl^ 
Dream, Hi, 2, 

Darlings, curled, Othello, i, 2, 

Darnel, /. Henry VL, Hi, 2; King Lear, iv, 4; Henry V,, v. ^^^ 

Darraign (arrange), II, Henry VL, H, 2, 

Dartford, a town in Kent, seYenteen miles from London, 
Henry VL, v, 1. 
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Datchet-mead (bleaching-place). Merry Wives of Windsor y 
iii, S. Datchet is a hamlet adjoining Windsor. 

Dates, pies of, AU*s Well that Ends Well, t. 1; Troilus and 
Cressida, i, 2, 

Dates at which the plays were written and published. See Or- 
der Aim Dates. 

Daub (keep up the pretence), King Lea/r, vv, 1, 

Daiig]iter(s), still harping on my, Samlet, ii, 2; unkind, King 
Lea/r, ii, 4* ^^^- 4* trust not, Othello, i, 1. 

Dauphin, the (afterward Louis Vlll.), treachery of. King John, 
V, 4, See Melun. 

Dauphin, the, crowned Charles VIL, /. Henry VL, i, 1, 

David's (St.) Day (March 1st), the leek worn upon, Henry Y,, 
iv, 7. See Leek. 

Davy, servant of Justice Shallow in //. Henry IV,, first appears 
in V. 1, 

Dawn, Much Ado about Nothing, v, 3, " The gentle day," etc. 
See Morning. 

Day, the time of, /. Henry TV,, i, 2; the teU-tale, II, Henry VI, 
iv, 1 ; Lucrece, I, 806 ; prying, Lucrece, 1, 1088 ; jocund, Romeo and 
Jidiet, iii, 5 ; stirring passage of the, Comedy of Errors, iii, 1; who 
dares not stir by, Kin^ John, i. 1, 

Day(s), better, As You Like It, ii, 7 ; Timon of Athens, iv. 2; 
an unseasonable, AWs Well that Ends Well, v. 3; of reconciliation 
^-of ill omen, Kmg John, iii, 1 ; evil. Sonnets Ixvi, to Ixviii, ; never 
such a, since CsBsar, //. Henry IV,, i, 1, 

Day-woman (dairy). Lovers Lahov/rs Lost, i, 2, Day is sup- 
posed to be an old word for milk. 

Dead, the, appreciation of, AWs Well that Ends Well, v, 3, 
"well excused," etc.; spirits of, A Winter's Tale, iii, 3 ; indignities 
to, /. Hefnry IV,, i, 1; of this year, quit for the next, II, Henry IV,, 
iii. 2; eulogy on, /. Henry VL, i, 1; appeasing of, by vengeance, 
Titus Andronicus, i, 1 or 2; flowers for the, Henry VIIL, iv, 2 ; 
Romeo and Juliet, iv, 6 ; v, 3 ; Hamlet, iv, 5 ; v, 1; Cymbeline, iv, 
2; Pericles, iv, 1; arms hung over the, Hamlet, iv, 5 ; Titus An- 
dronicus, i, 1 ; borne with uncovered face, Romeo and Juliet, iv, 1 ; 
Hamlet, iv, 5, song ; among the, Romeo a/nd Juliet, iii, 6 ; base uses, 
of, Hamlet, v, 1 ; sorrow for, Sownets xxx,, acaxci,, hcxi, ; hair of, Son- 
net Ixviii, ; praise of. Sonnet Ixxii, 

Dead men's fingers, a plant, Hamlet, iv, 7, Supposed to be 
the purple orchis, spoken of in the same sentence as long purples. 
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Deafaess, a tale to cure, Ths Tempest, i, 2, 

Bear, so bloody and so, Twelfth Night, v, i. Dear and dearth 
from dere, to hurt. 

Deam (lonely), Pericles, Hi., prologue. 

Death, preparation for, Mectsure for MetMiwre, ii, 2; better than 
dishonour, Measv/re for Measure, ii. 4 / the fool of, see Life ; terrors 
of, Measv^e for MeastM^e, Hi. 1; & great disgoiser. Measure for Meas- 
ure, iv. 2 ; life that is past fearing, Measfwrefor Measure, v. 1; the 
end of woes, Comedy of Errors, i. 1 ; penalty of, for traflBc between 
cities, Come&y of Errors, i. 1; effect of. Much Ado about Nothing, 
iv. 1; good inspirations at, Merchant of Venice, i. 2 ; sought, As 
You Like It, i. 2; conceit nearer to it than the powers, As You Like 
It, ii. 6 ; and sleep. Taming of the Shrew, induction, 1 ; tests of, 
A Winter's Tale, Hi. 2 ; feasts by quarrels of kings. King John, ii, 
lor 2; order for Arthur's, Kin^ John, Hi. 3; welcome, King John^ 
Hi. 4! effect of report of Arthur's, King John, iv. 2; no life achieyed 
by others', Kirhg John, iv. 4; truth in. King John, v. 4* besieging 
the mind. King John, v. 7 ; value of words at, Richard II., ii, 1; 
prophecy before, Richard II., ii. 1; I. Henry IV., v. 4; nothing our 
own but — an antic throned in the crown, Richard II., Hi. 2; owed 
to God, /. Henry IV., v. 1; counterfeited, /. Henry IV., v. 4; allu- 
sion to the notion that it takes place at ebb-tide, Hen/ry V,, ii. S; 
friendship in, Henry V., iv. 6 ; the umpire of men's miseries, /. Hen- 
ry VI., ii. 6 ; like the removal of a court, I. Henry VI., ii. 6 ; the 
end of misery, /. Henry VI., Hi. 2 ; thou antic (harlequin), /. Henry 
VL, iv. 7 ; signs of a violent, //. Henry VI., Hi. 2; fear of, II, 
Henry VL, Hi. 3 ; coming of, ///. Henry VL, i. 4, "The sands are 
numbered," etc. ; summons to, Troilus and Cressida, iv. 4,' defiance 
of, Coriolanus, Hi. 2, 3 ; apparent, Romeo and Juliet, iv. 6; v. 3; 
lamentation for, Romeo amd Juliet, iv. 5 ; merriment at, Romeo and 
Juliet, V. 3; beauty in, Romeo and Juliet, v. 3 ; and honour, Julius 
CcBsar, i. 2 ; fear of, Julius Ccesar, ii. 2 ; Hi. 1; lament for, Julius 
Ccesar, Hi, 1; time of, the only anxiety, Julius Ccesar, Hi. i; a be- 
coming, Macbeth, i. 4; omens of, Macbeth, ii. 3, see also Ombns; 
peace of, Macbeth, iH. 2 ; in life, Macbeth, iv. 3, "The quean, etc.; 
dusty, Macbeth, v. 6 ; a soldier's, Macbeth, v. 7 ; common, Hamlet, 
i. 2 ; without absolution, Hamlet, i. 6 ; what may come after, Ham- 
let, Hi. 1; proud — a fell sergeant — ^why should, be shunned, Hamlet, 
V. 2, " Not a whit," etc. ; men must await their. King Lear, v. 2; suf- 
fered hourly. King Lear, v. 3 ; effect of, Antony and Cleopatra, i. 
2; lament for, Antony and Cleopatra, iv., end; study for an easy. 
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Antony cmd Cleopatra, v. 2; end of fear, Cymbelinef iv, 2, mng; 
sought, Cymheline, v, S; the sure physician — the after-inquiry, Cym- 
beline, v, 4/ like a mirror, PerieleSy i, 1; apparent, Pericles, iii. 2; 
apostrophe to, Ven/ua amd AcUmis, lines 931, 997 ; preferred to dishon- 
our, I/ucrece, 1, 1723 ; of the childless. Sonnets %., iii^ iv,, vi., x,, xii,, 
sciiu, xiv, ; defeated by verse, Sormets ocviii,, cvii. ; the churl. Sonnet 
axxxdu; longing for. Sonnet Ixvi, ; knell of, //. Henry IV,, i, 1; Son- 
net Ixxi, ; Venus cmd Adonis, I, 701 ; a fell arrest, Sonnet hxcvi, ; 
feeds on men, Sormet cxlvi, ; ot& youth. Passionate Pilgrim, x. 

Deaths, pangs of three several, Mec^sure for Measiwre, iii, 6, 

Deborah, the sword of, L Henry VL, i. 2, 

Deboahed, in many passages for debauched. 

Debts, paid by death, Tempest, iii, 2; desperate, Tivwn of 
Aihevhs, Hi, 4, 

Decay, this muddy vesture of, Merchant of Venice, u, 1, 

Deceit, justified. Measure for Measure, iii, 1 ; in, 1 ; of men. 
Much Ado aibout Nothing, ii, 3, song ; imder smiles, Merchant of 
Venice, i, 3; Hamlet, i, 5; of a traitor, //. Hervry VL, iii, 1; steals 
•^ntle shapes, Richard III, ii, 2; in a gorgeous palace, Romso and 
' Juliet, iii, 2; in friendship, Julius GcBsar, iv, 2; in prophecy, Mac- 
*beth, V. 7, " And be these juggling,*' etc. ; commended, Othello, i. 1 ; 
Macbeth, i, 6, 7 ; in a face, Lucrece, L 1506 Midsfimmer-Nighfs 
Dream, iii, 2; A Winter's Tale, i. 2; II, Hertry VL, iii, 2 ; III, 
Henry VL, iii. 2, 

Decixnatian, and a tithed death, Tmbon of Afherhs, v, 5, 

Decision. See Promptness. 

DecixLS Brutus, one of the conspirators in Julius ijcesar, first 
appears in i, 2, His real name was Decimus Junius Brutus Alba- 
nus. Shakspere took this form of the name from his English Plu- 
tarch. 

Decline (incline), Comedy of Errors, iii, 2, 

Deed(s), ill, double, Comedy of Errors, iii, 2; high and worthy. 
Much Ado a^out Nothing, v, 1 ; light of a good, MercMnt of Ven- 
ice, V, 1; dying tongueless, A Winter's Tate, i, 2; without a name, 
McuM,h, iv, 1; foul, will rise, Hamlet, i, 2; must go with the pur- 
pose, Moit^th, iv, 1, 

Deep-YOW| a prisoner, Measwre for Mecbsv/re, iv, 3, 

Deer, killed my, Merry Wives of Windsor, i, 1 ; see Shallow ; 
the killing of, As You Like It, ii, 1; let the stricken, go weep, Hamr 
let, iii, 2; the frightened, Lucrece, I, 1149; England's timorous, /, 
Henry VLy iv. 2, See also Hunting. 
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Defeat) everlasting shame, Henry F., iv. 6, 

Defeatures (disfigurement), Comedy of Errors, ii, 1 ; v, h 

Defect(s), influence of one, Hcmdet, i, 4; sometimes prove com- 
modities (advantages), King Lear, iv. 1 ; made perfections, AnJUmy 
and Cleopatra, ii. 2. 

Defence, in cases of, weigh the enemy more mighty than he 
seems, Henry F., ii. 4* 

Defiance (refusal), Measure for Measure, Hi. 1, 

Defiance, King John, i, 1; iv. 3; v. 2; Richard II., 1. 1; iv, 
1; Henry F., i.S; ii. 4; Hi. 6; iv. 3 ; Julius Ccesar, iv. S; v. 1; 
The Tempest, Hi. 3; Much Ado about Nothing, v. 1; I. Henry IV., 
i. 3 ; iv. 1; II. Hewry IV., v. 2; Coriolcmus, Hi. 3; Macbeth, Hi. 4; 
Troilus and Cressida, iv. 1. 

Deformed, the, in shape and manners, Tempest, v. 1; talk of 
one. Much Ado about Nothing, v. 1 ; only ambition left for the. III. 
Hervry VI., Hi. 2; called stigmatics, //. Henry VI., v* 1; HI, Hen- 
ry VI., ii. 2. 

Deformity, Richard III., i. 1-3 ; Hi. 1; King Lear, iv, 2, 

Defuse (disorder), King Lear, i. 4* 

Degeneraxiyj of descendants of the great. Taming of the Shrew, 
induction, 2; Julius Ccesar, i. 3 ; Coriolanus, Hi. 1; I. Henry IV., 
i. 3; of the world, Measiwre for Measure, Hi. 2; Richa/rd III,, i, 3, 

Degree, observance of, Troilus and Cressida, i. 3, 

Deig^ (to honour), Tujo Gentlemen of Verona, i. 1. 

Deiphobus, son of Priam, character in Troilus and Cressida, in- 
troduced in iv. 1. 

Deity, used in the sense of an attribute of deity, ubiquity, 
Twelfth Night, v. 1, " Nor can there be that deity," etc. 

Delabreth, Charles, Constable of France. See Constable. 

De la Pole. See Suffolk. 

Delations, close (secret accusations f), Othello, Hi. 3, 

Delay(s), danger of, AWs Well that Ends Well, v. 3, " Let's take 
the instant by the forward top," etc.; /. Henry IV., Hi, 2, end; I, 
Henry VI., Hi. 2 ; leads to beggary, Richard III., iv. 3; take swift 
advantage of the hours, Richard III., iv. 1 ; Troilus and Cressida, 
Hi. 3 ; Tim^m of Athens, v. 1 ; Julius Coesar, iv. 3, '* We must take 
the current," etc. ; Hamlet, iv. 7, " That we would do," etc. ; Henry 
VIIL, iv. 2; Romeo and Juliet, i. 4; the flighty purpose never is 
overtook unless the deed go with it, Macbeth, iv, 1, 

Deliberation. See Delay. 

Delighted spirit, the, Measure for Measure, Hi. 1, 
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A difficult word to explain in this connection. It is variously 
^^Jnuierstood as referring to the previous condition of the spirit, as 
^^iiig used in the sense of delightful, as in Othello, i, 3, * If virtue no 
o^eli^ited beauty lack ' ; and as meaning de-lighted, deprived of light, 
a manner of using the prefix not uncommon among writers of Shai- 
spere's time." — ^Hudson. 

Selig^hts, the vainest, Lovers Labov/r'a Lost, i, 1; violent, ^fy- 
•»»eo a/nd Juliet ^ ii, 6, 

Selixiiun, King Joh/n, v, 7. 

Selphos, oracle at, consulted, A Winter's Tale, ii, 1; Hi, i, £. 
Xt is spoken of as an island in Hi, i, as it is in the story on which the 
play was founded. 

Seliision, Mcmdet, Hi, 4; Cymbeline, iv, S, 
3>6xnerits (merits), Coriolan/us, i, 1, 

X>exnetriii8, character in Midsurnmer-NigMs Dream, introduced 
^ *. i; a lover of Hermia at first, afterward of Helena. 

3)exuetTiiis, son of Tamora in Titus And/ronicus; is introduced 
^i^ *• i or ;^ as a prisoner of the Eomans, and is set free by the em- 
Peiror; plots against Lavinia, w. i, 3, 4; is killed, iv, 2, Like his 
^>x>ther, he is pure brute. 

Demetrius, character in Antony cmd Cleopatra; introduced in 
*• -?, a friend of Antony. 

jDemon, thy, thy spirit which keeps thee, Antony and Cleopatra, 
**^» ^. Demon here is used in the sense of guardian angel. 
jDemureness, in boys, II. Heryry IV., iv, 3, 
3>e]ia7ed (denied), II, Hervry VL, i, 3. 

Denis, Saint, patron of France, Henry V., v. 2; I, H&ivry VL, Hi, 2. 
Denxnark, something rotten in, Hamlet, i, 4. 
Dennis, one of Oliver's servants in As You Like It, i. 1, 
Benny, Sir Anthony, character in Henry VIII, ; introduced in 



f- 



Benny, Lady, the name sometimes given as that of the old lady, 
^^nd to Anne Boleyn, in Henry VIII. 

Benunciation, of Leontes by Paulina, A Winter's Tale, ii, 3; 
3*erdita and Florizel, iv, 3 or 4* 
Benunciation (proclamation), Measiwre for Measure, i, 3, 
Bepart (rather part with). Lovers Lah(ywr's Lost, ii. 1. 
Deputy, power entrusted to a, Measwre for Measv/re, i, 1; state 
«, Mercha/mt of Venice, v, 1, 
Derby, Earl ol See Stanley, Thomas, Lord. 
Dercetas, character in Antony cmd Cleopatra; introduced in m 
friend of Antony ; his desertion, iv, 12 or I4, 
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Derivative (inheritance), A Winter's Tate, ni. 2, 
Descant (part added to a song), Two Gentlemen of Verona, i, S, 
Descent, poor, hated by women. Two Gentlemen of Verona, Hi, S. 
Desdemona, wife of Othello, first appears in i, 3; described, n. 

1; the story of her marriage. Hi, 1; she intercedes for Oassio, Hi, S, 

4; is murdered, v. 2, 

'^ In Desdemona we cannot but feel that the slightest manifesta- 
tion of intellectual power or active will would have injured the dra- 
matic efEect. She is a victim consecrated from the first — * an offer- 
ing without blemish,' alone worthy of the grand final sacrifice ; all 
harmony, all grace, all purity, all tenderness, all truth I " — Mss. Jame- 
son. See also Imogen. 

Desert, an inaccessible. As You Like It, ii. 7. 

Desert, your, speaks loud. Measure for Measure, v, 1; used after 
one's, Hamlet, ii, 2, 

Desertion, remorse for, Antony and Cleopatra, iv, 6,9 ; in mis- 
fortune, Antony and Cleopatra, iv, 10 or 12, 

Desire, gratified, without content, Macbeth, Hi, 2; Cymbeline, 
i, 7. 

Desolation, King John, ii. 2; Richard II,, i, 2; Henry VIII,, 
Hi, 1 ; Cymbeline, Hi, 3, 

Despair, King John, Hi, 4; iv, 3; Hamlet, i, 2, "That this too, 
too solid fiesh would melt," etc. ; trifling with, to cure, King Lear, 
iv. 6 ; Cymbeline, i, 1 ; Antony and Cleopatra, Hi,, end ; iv, 10 or 
12, 12 or 14; Comedy of Errors, v. 1; Richard II,, ii, 2; RichoArd 
III,, V, 3 ; Titus Andronicus, Hi, 1; Macbeth, v, 6 ; Merchant of 
Venice, Hi, 2, 

Desperate (magic) studies. As You Like It, v, 4* 

Desperation, Macbeth, Hi, 1; v, 7; III, Henry VI,, i,4; King 
John, Hi, 4 1 Romeo and JvZiet, v,3; Othello, v, 2; Julvus Ccesa/r, v, 
5 ; Antony and Cleopatra, Hi. 9 ; iv, 13, 

Despondency, Richa/rd II,, Hi, 2; Richard III,, v, S; Timon 
of Athens, iv, 3. 

Destiny, The Tempest, Hi, 3 ; Richa/rd III,, iv, 4; Othello, Hi, 
8 ; hanging and wiving go by. Merchant of Venice, ii, 9, 

Determination. See Resolution. 

Detraction. See Calumny, Slander. 

Detractions, they that hear their. Much Ado a^tout Nothing, 
ii, 3, 

Deucalion, A Winter's Tale, iv, 3 or 4, The Noah of Greek 
mythology. 

De Vere, John. See Oxford. 
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]>evil, tbB, wiQ not haTe me damned. Merry Wives of Windaor^ 
ff, 6 ; K cnnnmg enemy, Meamure for Meaeurey it, 2; write good 
angel <m his horn (that is, give a false seeming), Mecuure for Mea&- 
tine, iL4: crest of, Meaaure for JTeoaiire, ft. 4; seek redemption of 
the, Meamure for Metuure^ v, 1; his burning throne. Measure for 
Measure^ v,l; a long spoon to eat with the, Comedy of Errors^ iv, 
3; can cite Scripture, Merchant of Venice, i, S; in the likeness of 
a Jew, Merchant of Venice, Hi, 1 ; AWs Well that Ends Well, iv. 6; 
lead the measure (of fashion), AJTs WeU that Ends WeU, ii. 1; thy 
master, AJFs WeU that Ends WeU, ii. S; possession by, Twelfth 
Night, Hi. 4; treated with courtesy, Twelfth Night, iv. 2; in like- 
less of a bride, King John, Hi. 1; selling the soul to— due of, I, 
Henry IV., i. 2; Glendower's league with, I. Henry IV., ii. 2; com- 
mand — tell truth and shame the, L Henry TV., Hi. 1 ; seem a saint 
and play the, Richard III., i. S ; mistake of, Timon of Alliens, Hi. 3 ; 
Julius CcBsar, i. 2; ^ can the, speak true f " Macbeth, i. 3; & painted, 
Macbeth, ii. 2; sold to, for Banquo's children, Macbeth, Hi. 1; hath 
power to assume a pleasing shape, Hamlet, ii. 2 ; with visage of de- 
votion, Handel, Hi. 1; prince of darkness, King Lear, Hi. 4i in the 
voice of a nightingale, King Lear, Hi. 6; reference to the cloven 
foot of, Othello, V. 2, " I look down toward his feet," etc. 

I>evil(s)) a bom, The Tempest, iv. 1 ; speaking, The Tempest, v. 1 ; 
a demi-devil. The Tempest, v. 1 ; crime too inhuman for a, A Winter's 
Tale, Hi. 2; affect sanctity, OtheHo, ii. 3; names of, King Lear, Hi. 
4. See Fiends. 

Devotion, Two Gentlemen of Verona, ii. 7; Henry VIII., iv. 1; 
pretence of, Merchant of Venice, ii. 2 ; Othello, ii, 3; the devil su- 
gared over with the visage of, Hamlet, Hi. 1. 

Dew, from Bermuda's wicked, The Tempest, i. 2; tears of flow- 
ers, MidsummerNighfs Dream, Hi. 1; the, Midsummer-Nigh fs 
Dream, iv. 1; falling. King John, H. 1; the air doth drizzle, Ro- 
meo and Jidiet, Hi. 5 ; honey-dew, Titus Andronicus, Hi. 1. Pliny 
says that honey-dew is the saliva of the stars, or a liquid produced 
by the purgation of the air. 

Diana, the goddess, introduced in Pericles, v, 1 (or 2), where she 
appears to the king in a vision. Her livery, ii. 5; in the fountain, 
As You Like It, iv. 1. Dianas at fountains were not uncommon ; one 
set up in 1596 at West Cheap, London, poured water from the 
breasts; seemed as, Much Ado about Nothing, iv. 1; chaste as, 
Merchant of Venice, i. 2; bud of (Agnus Castus, chaste tree), Mid- 
aumm>er-Nighfs Dreamy iv, 1; knights of, AWs Well that Ends 
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Well, i. S; from thy altar fly, AW 8 WeU that Ends Well, ii. S; h^^^ir ie 
foresters, L Henry IV., i, 2; the stars her waiting-women, TroUiM-'^'^iluA 
<md Cresaida, v, £, 

Diana, a young girl, daughter of a widow in Florence, charact»;::^^^r 
in AlPa WeU that Ends WeU, introduced in in, 6. 

Dice, Henry V,, iv,, prologue; King Lea/r, Hi, 4i Antony at^^sm^ssmd 
Cleopatra, ii, S, See Gourd. 

Dick, a butcher, follower of Jack Cade in II, Henry VI,, iv, i, ^^S, 3, 

Dickens, the, Merry Wives of Windsor, Hi, 2, 

Dickon (Richard III.), Richard III, v, S, 

Dictator, a, Antony and Cleopatra, ii, 6, 

Dictynna (Diana), Lovers La^ou/r's Lost, iv, B, 

Dido, Queen of Carthage, The Tempest, ii, 1; Mercha/nt of Vi 
ice, V, 1; Midsfuminer-NighVs Dream, i, 1; JI, Henry VI, Hi, 
Titus Andronicus, ii, 3 ; Antony a/nd Cleopatra, iv, 12 or IJ^ 

Die, to, is to be a counterfeit, J. Henry IV,, v, 4 ; without a signr^-JgPf 
IL Henry VL, Hi, 3; when the brains were out, the man wouF ^^"Q» 
Macbeth, Hi, 4* 

Dieu vous garde, etc. (God guard you, sir, and you also yo-^^:^^*^ 
servant), Tioelfth Night, Hi, 1, 

Di fjEUsiant, etc. (the gods grant this may be the last triumpt ^^**'» 
IIL Henry VI, i, 3. 

Difficulty, as great as for a camel, etc., RicTtard II,, v, 6, 

Difitised (wild, elf -like). Merry Wives of Windsor^ iv, J^ 

Digest (? dissolve or receive), King Lea/r, i, 1, 

Digestion, described, Coriolanus, i, 1, fable ; of unquiet m* 
Comedy of Errors, v, 1; Troilus a/nd Cressida, ii, 3; wait on app^^^^^'P^ 
tite, Macbeth, Hi, 4* 

Dighton, John, a murderer, Richa/rd HI, iv, 3. 

Dignity(ies), of office, IL Henry IV,, v, 3; Henry V^U, 
1; clay and clay differ in, Cymbeline, iv, 2, 

Dildos and fadings, refrains of songs, A Winter's Tale, iv.Sor^ '^^ 

Dilemmas (plans), MVs Well that Ends Well, Hi, 6, ^-jswx 

Diluculo surgere, etc. (to rise early is most healthful), Twelf^^' 
Night, ii, 3, from Lily's Latin Grammar. 

Dimples, A Winter's Tale, ii, 3 ; Venus amd Adonis, I, 24S, 

Dinner, a man is unforgiving before, Coriolanus, v, 1; hast 
for. King Lea/r, i, 4, 

Diomedes, Grecian general, character in Troilus and 
introduced in ii, 3, Cressida deserts Troilus for him, and they flgh^ 
in V, 6, Alluded to in IIL Hen/ry VL, iv, 2. 



• •• 
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Diomedes, an attendant of Cleopatra in Antony omd Cleopatra, 
inl^xoduced in iv. IJ^ 

Dion, one of the lords sent to consult the oracle in A Winter^s 
^otZe, a. 1 ; Hi. i, 2. 

Diouyza, wife of Cleon, in Pericles, introduced in i, 4; plots 
&S«unst Marina, iv., prologue, 1, S or 4; burned in the palace, v, S, 

Dirges, Cymbeline, iv, 2, " Notes of sorrow out of tune." 

Dis, The Tempest, iv. 1 ; wagon of, A Winter's Tale, iv, S or 4, 
^Xxito. god of the realms of the dead. 

Disappointment, in one beloved. Sonnets ocaxdv, to xlii. 

Disasters, attributed to planets. King Lea/r, i, 2; Hamlet, i, 1; 

tins Cassar, Hi, i; in lofty actions, Troilus a/nd Cressida, i, S, 

Discipline, of war, Henry V,, Hi, 2; iv, 1; Richard III,, v, S ; 
^V'oiZw* a/nd Cressida, ii, 3, 

Discomfort, from the seeming spring of comfort, Macbeth, i, 2, 

Discontent, brows full of, Richard II,, iv, 1; with the present, 
r. Hen/ry IV,, i, 3 ; popular, Kin/g John, Hi, 4; Henry VIII., i, 2; 
^^Xnter of, Richard III, i, i; in poverty, Richard III, iv, 2; with 
^^*xe's talents. Sonnet xxix, ; Romeo and Juliet, Hi, 3, 

Discord, civil, IL Henry IV,, i, 1, 

Discord, gives strength to the enemy, Troilus and Cressida, 
*- 3. 

Discretion, the better part of valour is, I, Henry IV,, v. 4 ; want 
^^ in age. King Lear, H, 4, " You are old," etc. ; honourable not to 
^"titsport, OtJiello, ii, 3, 

Discrimination, of man, Cymheline, i. 6, 

Discussion, keen encounter of wits, Richard III, i, 2. 

Disdain, Lady, applied to Beatrice by Benedick, Much Ado about 
^^^GtUng, i, 1. 

Bisease(s), Measi^e for Measure, i, 2; worst before cure. King 
^^j^2m, Hi, 4; vanity of sickness. King John, v, 7 ; (anxiety) I, Henry 

.lit, 6 ; King Lea/r, i, 1; turn to commodity — of not listening, 
^•Eervry IV, i, 2; of the mind, Macbeth, v, 3; concealed, Hamlet, 
*'*'- 1; desperate, need desperate remedies, Hamlet, iv, 3 ; bestow the 
*^^ upon the, Kvng Lea/r, i, 1; Venus am.d Adonis, I, 739, 

Diseases, rotten, of the south, Troilus a/nd Cressida, v, 1; list 
?"?* ^«wt«« and Adonis, I, 739; ague. The Tempest, ii, 2 ; King John, 
^^- 4; Richard IL, ii, 1 ; I, Henry IV., Hi, 1 ; Henry VIIL, i, 1 ; 
'oilus and Cressida, Hi, 3 ; Macbeth, v, 5 ; apoplexy, allusions to, 
• ^enry IV,, i, 2; iv, 4; II, Henry VL, Hi. 2 ; Coriolanu^, iv, 5; 
^^^taract, or pin-and-web, A Winter's Tale, i, 2; King Lea/r, Hi, 4; 
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consumption, Timon of Athena^ iv, S; King Lear, iv, 6; dropsy. 
The Tempest, iv, 1; L Henry IV., ii, 4; epilepsy, the, allasions to, 
JuLivs CcBsar, t. 2; Othello, iv, 1; fevers, Comedy of Errors^ v. 1; 
Meaavre for Measure, v, 1; King John, v, S; IL Hen/ry /K, iv, 1; 
Henry V,, ii, 1 ; Julius CcBsa/r, i, 2 (see ague, above) ; fistula^ AlVa 
Well that Ends Well, i. 1; green-sickness, //. Henry /F., iv, S; 
Borneo a/nd Juliet, Hi, 5; Antony and Cleopaira, Hi, 2; Perides, 
iv, 6; gout, As You Like It, Hi, 2 ; Gyrnhdine, v, 4; heart-break, 
A Winter'' s Tale, Hi, 2; Bichard III, i, S; Ma>cbeth, iv,S; hys- 
teria, King Lear, ii, 4; indigestion. The Tempest, ii, 2, "My stom- 
ach is not constant ; " Comedy of Errors, v, 1 ; Lovers Lahova's Lost^ 
i, 1; Midsummer-Nighfs Dream, ii,2; iv, 1, "Like a sickness," 
etc.; jaundice, Troilus a/nd Cressida, i, S; leprosy (see measles); 
malady of France, Measure for Measure, i, 2; Henry V,, v, 1; Peri' 
des, iv, 2, 6 ; measles (leprosy), Coriolanus, Hi, 1 ; Timon of Athens^ 
iv,l, S ; nightmare, King Lear, Hi, 4 ; palsy, allusions \xiyBicha4rd Ih^ 
ii, 3; II, Henry YL, iv, 7 ; Troilus a/nd Cressida, i, S; plague or 
pestilence. Lovers Labour's Lost, v, 2; Troilus and Cressida, ii, 3; 
Coriolanus, i, 4! iv, 1; Borneo and Juliet, v, 2 ; King Lear, ii, 4; 
plurisy (plethora), Hamlet, iv, 7 ; rheumatism, Midsummer-NigKPs 
Dream, ii, 1; Julius Ccesar, ii, 1; sciatica, the. Measure for Meas- 
ure, i, 2 ; Timon of Athens, iv, 1; scrofula or king's evil, Timon of 
Athens, iv, 3, "Consumptions sow," etc.; Macbeth, iv.3; serpigo. 
Measure for Measure, Hi, 1; Troilus amd Cressida, ii, 3; swooning. 
Measure for Measure, ii, 4 1 As You lAke It, iv, 3; toothache, M'uch 
Ado about Nothing, Hi, 2 ; v, 1; Othello, Hi, 3; Cyrnbeline, v, 4» 

Disedg^ed, satiated, a term in falconry, Cymbeline, Hi, 4* 

Disguise, wickedness of. Twelfth Night, ii, 2, 

Disguises, of Julia, Two Gentlemen of Yerona; of Portia, Jfer- 
chant of Venice ; of Rosalind and Celia, As You Like It ; of Viola, 
Twelfth Night, i, 2; of Feste, Twelfth Night, iv, 2; of Edgar, King 
Lear, ii, 3 ; of Kent, King Lear, i. 4; of Falstaff, Merry Wives of 
Windsor, iv, 4» of Imogen, Cymbeline, Hi, 6, 

Dishonour, compared with death, Measure for Measure, Hi, 1 ; 
Lacrece, 1, 1723; unconsciousness of one's own, Othello, iv, 1, See 
Honour. 

Dislike (displease), Bomso and Juliet, ii, 2, See Misliee. 

Disloyalty, rebuke of, Two Gentlemen of Yerona, iv, 2, 4, 

Dismes (tens), Troilus and Cressida, ii, 2, 

Disobedience, Two Gentlemen of Yerona, Hi, 1 ; Midsummer- 
NighVs Dream, i, 1; MerchamX of Yen/ice, Hi, 1, 
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Disparity, of years, Passionate Filgrm, xii, ; Midsummer' 
Nights Dream^ i. 1; OtMlo, «. S, 
Dispatch. See Pbomftness. 
I^isplay, aversion to, Measure for Measttre, i, 1, 4» 
Displeasiize, rash, AlVs WeU that Ends Well, v, S. 
Disposer (attendant or handmaid), Troilus and Cressida, Hi, 1, 
Dissemble (disguise). Twelfth Night, iv, 2, 
Dissembling, allowable, Coriohmus, Hi, 2, 
Dissensions, civil, L Henry VL, Hi. 1; iv, 1, end; between 
Kiny leaders, I, Henry VL, iv, S, 4; should be healed, IIL Henry 

Dissimulation. See Deceit, Falsehood. 
Dissolution, of the earth, Ths Tempest, iv, 1; & man of con- 
tmiial dissolution, and thaw. Merry Wives of Windsor, Hi, 5, 

Distaff, give the, to my husband. King Lear, iv, 2; turned to a 
l«nc8, Cynibeline, v, S, 
Distain (eclipse), Pericles, iv, S (or 4). 
Distress, makes uncivil. As You Like It, ii, 7. 
Disunion, Troilus and Cressida, i, S; King Lear, ii, 4» 
DisYoadied (contradicted). Measure for Measure, iv, S, 
Wve-dapper, a small bird, Venus and Adonis, I. 86, 
Wves (Luke xvL 19), allusion to, L Henry IV,, Hi, S. 
Divine, a, that follows his own instructions, Merchant of Venice, 
*'^; needed more than the physician, Macbeth, v, 1, 
^vine (immortal) soul, my, Richa/rd IL, i, 1, 
^vinity, the, that doth hedge a king, Hamlet, iv, 6 or 2 ; that 
^JP^s our ends, Hamlet, v,2; in odd numbers. Merry Wives of 
^*fidsor, V, 1; reasoning in, Hervry V,, v, 1, 
^vision (variations), /. Henry IV,, Hi, 1. 
^vorce, H&nry VIIL, ii, 1, 2, 4. 
*Hvorced, doubly, Richard IL, v, 1, 
^*^zy, a prisoner. Measure for Measure, iv, 3, 
^^Hjtor, death will seize the, Cymbeline, v, 5, 
^^^Hstors, two, characters in Macbeth : one, an English doctor, 
■rf** in iv, S; the other, Scotch, attending Lady Macbeth, v, 1, 5, 
^^^cument (lesson), Hamlet, iv, 5 (or 2), 
i^^g, Launce's, Two Gentlemen of Verona, ii, S, 5 ; iv, 4» 
^ "^^(b), spirits in form of, Ths Tempest, iv, 1 ; dank as a, J. 
]^^ ly,, ii. 1; howling of, ominous, II, Henry VL, i, 4: HI 
jf^^ yif V, 6 ; rather be a, Julius Ccesa/r, iv, 3; various kinds of, 
^^^t\ Hi, 1; will have his day, Hamlet, v, 1; obeyed in office, 

H 
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King Lear, ii\ 6; not a word to throw ai sl,A8 You Like J2, i ^ ^ 
of war, Julius Ccesar, Hi, 1, 

Dogberry, a blundering and conceited constable in Much A^Ma 
about Nothing, introduced in tii. S. ** It is a charming incongroir^k;) 
to find, while Leonato rages and Benedick offers his challenge, 
the solemn ass, Dogberry, is the one to nnravel the tangle of 

— DoWDEN. 

Dog-days, Romeo and Juliet, Hi, 1, " For now, these hot day b," 

etc. ; Henry YIIL, r. 3, 

Doing, if doing were as easy as knowing what to do, Mer€hc=3»i 
of Venice, i, J, 

Doit, John, II. Henry IV,, Hi, 2, 

Doit, Merchant of Venice, t. S, Equal to about half a 
thing. 

Dolabella, a friend of Csesar in Antony and deopoitrOy ii 
duccd in Hi, 1^ ; his message to Cleopatra, v, 2, 

Dole (portion, lot), happy man be his. Merry Wives of 
Hi, 4; A Wijifer'a Tale, i, 2, and elsewhere. 

Dole (wailing). As You Like It, i, 2, 

Doll Tearsheet, a low woman, character in //. Henry TV,, 
appears in ii, 4* In Henry V,, ii, 1, Pistol recommends her to Ny^^^ 
It lias been suggested that her name is corrupted from Tear-Stre^ ■* 
which would explain the remark of the prince, " This DoU Tearsh^^^ 
should be some road " (77. Henry IV,, ii, S). 

Dolphin, the. See Dauphin. 

Dolphin chamber, the, 77. Henry TV,, ii, 1. 

Domineer (bluster). Taming of the Shrew, Hi, 2, 

Donalbain (Donald Bane), younger son of King Duncan in 
heth. He escapes to Ireland after the murder of his father. He 
cceded his brother Malcolm on the throne of Scotland in 1093. 

Don Pedro. See Pedro. 

Doom, the crack of, Macbeth, iv, 1 ; the general, Romeo and Jv 
liet. Hi, 2, 

Doomsday, Richard III,, v, 1; Julius Caesar, Hi, 1; ia near, 
Henry IV,, iv, 1, end; Hamlet, H, 2, 

Dorcas, a shepherdess, introduced in A Winter's Tale, iv. 4» 

Doricles, name assumed by Florizel, A Winter's Tale, iv. 3 or 40^^^ 

Dorset, Thomas Grey, first Marquis of, character in Richa/n^^^ 
III,, son of Queen Elizabeth, first appears in i, 3, He joined Buck^- 
Ingham's rebellion, but escaped to Brittany after its failure. Hu 
marriage with the daughter of William Bonyille, Lord Harringtoi 
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Is spoken of in ///. Henry VI,, tv, 1, Lady Jane Grey was his 
great-granddaughter. 

Double xzLeanings, Macbeth, v, 7, '' Keep the word of promise 
to our ear and break it to our hope." 

Doublet and hose, courage due from, As You Like It, ii, 4 ; 
in my disposition, As You Like It, Hi, 2, 

Doubty beacon of the wise, TroiluB cmd Creadda, ii, 2 ; worse 
than certainty of evil, Cymbeline, i. 6. 

Doubts, are traitors. Measure for Measure, i, 5, 

Doubts (suspicions), the noble cast away, Henry VIIL, Hi, 1, 

Dough, the cake is, Taming of the Shrew, i, 1 ; v, 1, 

Douglas, Archibald, Earl of, character in L Henry IV,, intro- 
duced in iv, 1, His defeat at Holmedon or Homildon Hill, Septem- 
ber 14, 1402, by Hotspur, is described in i. L He afterward became 
the ally of the Percys when they rebelled against Henry IV. On the 
field of Shrewsbury, July 23, 1403, he kills Lord Stafford and Sir 
Walter Blunt, mistaking them for the king. When he meets the 
king at last, the prince comes to his father's rescue, and Douglas 
flies. Taken prisoner afterward, he is set free by the prince, v, 5, 
He is brave, fearless, and faithful. 

Dove(s), allusions to : Modest as. Taming of the Shrew, ii, 1 ; 
A Winter'a Tale, iv, 4 (turtles) ; spirit of peace, //. Henry IV,, iv, 
1 ; Mahomet's, I, Henry VI., i, 2 (see Mahomet) ; like a pair of, i. 
Henry VL, ii. 2 ; innocence of, //. Henry VI,, Hi, 1 ; faithfulness 
of, Troilua a/nd Cressida, Hi, 2 (turtle) ; love and, Romeo and Juliet, 
ft. 1; young of, Hamlet, v, 1; doves of Venus, TJie Tempest, iv, 1; 
presents of. Merchant of Venice, H, 2; Midsummer-Nigh fs Dream, 
i, 1; Venus and Adonis, 1, 1190 ; of Paphos, Pericles^ iv,, prologue, 
Paphos is on the island of Cyprus, where Venus was worshipped. 

Dover, England, scene of part of King Lear; cliffs of, King 
Lear, iv, 1, end ; iv, 6, 

Dowland, John, an English musician (1562-1626), who called 
himself a " lutenist," and published song-books, Passioruite Pilgrim, 
viii. Wood says, "We are assured that John Dowland was the 
rarest musician that his age did behold." 

Dowry, a curse for a. King Lear, i, 1; Hamlet, Hi, 1, 

Dowsabel, name applied to a fat woman, Comedy of Errors, 
iv, 1, 

Drachma (about sevenpence), Julius Coesar, Hi, 2, 

Draft, of soldiers, Z Henry IV,, iv, 2, 

DragoxL(8), on the chariot of night, Midsummsr^NigMs Dream^ 
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%i%, B; Cymbeline, it, 2 ; St. George and the, on sign-boards, King 
John, a. 1; spleen of fiery, Richa/rd III^ v. S ; like to a lonely, 
Coridkmus, iv, 1; between a, and his wrath. King Lear, %, 1, 

Dreams, T7he Tempest, ivL 2; such stuff as. The Tempest, iv, 1; 
of money-bags. Merchant of Venice, it. S; it, he thus, Tioelfth 
Night, iv, 1; are toys, A Winter's Tale, Hi, S; of war, /. Henry IV,, 
ii, S; of the Duke and Duchess of Gloucester, //. Henry FX, i, 2; 
of Clarence, Richard III,, i, 4; of Stanley, Richard III,, Hi, 2; of 
Richard and Richmond, Richard III,, v, S ; of Andromache, Troilits 
and Cressida, v, S ; Queen Mab in — substance of, Romeo and Juliet, 
i, 4f presaging, Romeo and Juliet, v, 1; of CsBsar's wife, Julius 
CcBsar, ii, 2; evil suggestions in, Macbeth, ii, 1; bad, Hamlet, ii, 
2; Cymbeline, v, 4; iv, 2, "Twas but a bolt of nothing," etc.; of 
one loved, Sonnet xliii, ; that may come in the sleep of death, Ham- 
let, Hi, 1, 

Dress, of a bridegroom, Tamwng of the Shrew, Hi, 2; women's, 
Taming of the Shrew, iv, S; unimportance of. Taming of the Shrew, 
iv, 3 ; devotion to, AlVs Well that Ends Well, i, 2, " Whose judg^ 
ments are," etc. ; neat and trim, /. Henry IV,, i, S; extravagance 
in, Henry VIII., i, 1, " Manors on their backs," etc. ; rule for, Ham- 
let, i, S; Cymbeline, Hi, 4; iv, 2 ; Richard IIL, i, 2, 

Drink, Twelfth Night, i, S; Macbeth, H,S; an enemy in the 
mouth, Othello, ii, S, 

Drinking, the English experts in, Othdlo, ii, S, See Drunk- 
enness. 

DrinkingHScenes, Ths Tempest, ii, 1; Hi, 2; Twelfth Night, 
ii, S; Othello, ii, 3 ; Antony and Cleopatra, ii, 7, 

Drinking-song, Antony and Cleopatra, ii, 7, 

Dremios, the two, of Ephesus and Syracuse, twin brothers, serv- 
ants of the twin Antipholuses in the Comedy of Errors, introduced 
in i, 2 and Hi, 1, Dromio of Syracuse is described by his master as 
" A trusty villain, sir, that very oft. 
When I am dull with care and melancholy. 
Lightens my humour with his merry jests," 

Drop, one, seeks another, Comedy of Errors, ♦• 2, 

Drop-Heir, a prisoner, Measvre for Measfure, iv, 3, 

Drowned, not bom to be, Ths Tempest, i, 1; Two Gendemen of 
Verona, i, 1, 

Drowning, longing of the, for land, The Tempest, i, 1, end; 
dream of, Richard III,, i, 4; death by, Hamlet, iv. 7 or 4; suicide 
by, Othello, i, 3, 



INDEX TO SHAKSPERE'S WORKS. 101 

Drownin^xnark, The Tempest, i, 1 ; v. 1, 

Druza, let him fetch off his, AWs Well that Ends Well, iii, 6, 

Dnun, John, entertainment of (a beating), AlFa Well that Ends 
WeU, in. 6. 

Bnmk, in godly company. Merry Wives of Windsor, i, 1, 

Drunkard, one loves another. Lovers Laib&wf's Lost, iv. 3, 

Drunken man, what like, Ttoelfth Night, i. 6. 

Drunkenness, The Tempest, Hi. 2; iv. 1; v.l ; folly of, OtheV- 
JOf ii. S; Merry Wives of Windsor, i. 1, 2; Tamdng of the Shrew, 
induction, 1; Much Ado about Nothing, Hi. S. 

Dry-beat (beat soundly), Romeo omd Juliet, Hi. 1. 

Dry-foot, draws (follows the scent). Comedy of Errors, iv. 2. 

Ducats, gild myself with, MercTiant of Venice, ii. 6 ; my daugh- 
ter and mj. Merchant of Venice, ii. 8; fourscore spent, Merehcmt 
of Venice, Hi. 1, 

Ducdame, As You Like It, ii. 5. Of uncertain meaning. Some 
read it Due ad me, lead to me. 

Duck, swim like a, TTie Tempest, ii. 2. 

Dudgeon (handle), Macbeth, ii. 1. 

Duel(8), contemplated. Merry Wives of Windsor, i. 4; ii. 1, 3 ; 
Hi. 1; Much Ado about Nothing, v. 1; Twelfth Night, Hi. 4; 
threats of a, Airs WeU that Ends Well, ii. 3; between Homer and 
Peter, II. Henry VI, ii. 3; Hamlet, i. 1. See Challenges. 

Duelling, causes for, Lovers Labour^ s Lost, i. 2, end; satire on 
roles of. As You Like It, v. 4. The passage is supposed to have been 
suggested by a book on the punctilio of duelling, by Vincentio Savi- 
olo, published in 1596. Terms of, Romeo cmd Juliet, ii. 4» Hi* l! 
Taming of the Shrew, Hi. 5. 

Duke, the, in As You Like It, who is living in the Forest of 
Arden, his brother having usurped his place. He is introduced in 
ii. 1, He is just and moderate, unembittered by the wrong he has 
suffered, and as happy in the forest as at the court. 

Duke of Dark Comers, the, Measure for Mea>sure, iv. 3. 

Dull, a stupid constable in Lovers La^ow^s Lost, introduced in 
t«i. 

Dulness, Hamlet, iv. 1. 

Dumbleton, a merchant spoken of in II. Henry IV., i. 2. 

Dumain, one of the lords attending on the king in Love's La- 
hou^s Lost, introduced in the first scene — 

^ For he hath wit to make an ill shape good. 
And shape to win grace though he had no wit." 
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Buxnain, Captain, slanderously described by Parolles in AWa 
Well that Eihda Well, iv. S. 

Dumps (sad music), Tiw Gentlemen of Verona, in, B; Imcreee, 
1, 1127, and elsewhere. 

Bun, if thou art, Romeo a/nd Juliet, i, 4* Allusion to the game 
Dun-is-in-the-Mire. Dun was a log of wood, which stood for a horse 
and was said to be in the mire. Two of the company tried to pull 
him out, calling one after another of the rest to their assistance, 
until all were helping, and Dun was at length pulled out. 

Dunbax, George, Earl of March, in Scotland called Lord Mor- 
timer, letter from, 7. Henry IV,, ii. S; Hi. 2, His title March led 
to the mistake of calling him Mortimer. 

Duncan, King of Scotland, character in Macbeth, described by 
Macbeth in t. 7. He first appears in i, 2, visits Macbeth's castle, t. 
6, and is murdered, ii, 1. The circumstances of the murder are 
taken from the account of the assassination of King Duff. In other 
respects, the play follows the traditionary story, as told in Holinshed, 
quite closely. The real Duncan, whose death took place by the 
treachery of Macbeth, Mormaer of Moray, in 1040, is said to have 
been an unjust and somewhat weak sovereign. The gracious char- 
acter ascribed to him in the play is according to the chronicle. 

Duns, of creditors, Timon of Athena, ii, 1, 2 ; Hi, 4- 

Dunsinane, a hill nine miles northeast of Perth, Macbeth, iv, 1, 
scene of act v, ; battle of, v, 6, 7, 8, 

Dunsmore, IIL Henry VI,, v, 1. 

Dunstable, Henry VIIL, iv, 1, 

Dupe, an easy, Kin>g Lea/r, i, 2, 

Duplicity. See Deceit, Falsehood. 

Duty, to make virtue known, Measwre for Measwre, *. 1 ; service 
sweat for. As You Like It, ii, S; promptings of. Midsummer- 
Nighfs Dream, v, 1; did never want his meed. Two Gentlemen of 
Verona, ii, 4; unswerving, Henry VIIL, Hi, 2; Hamlet, ii. 2; can- 
not be silent, Kiruf Lea/r, i, 1, J^ 

Eagle(s), the sight ol. Lovers Labour^ a Lost, iv.S; III, Henry 
VL, ii,l; flight of, Timon of Athens, i, 1; age of, Timon of Athens, 
iv, 3 ; suffer little birds to sing, Titus Andronicus, iv, 4> omens of 
victory, Julius CcBsar, v, 1; Cymbeline, i, 1; iv, 2; h hungry, Fent^ 
a/nd Adonis, I, 55; eye of, Romeo and Juliet, Hi, 5; Richard IL^ 
Hi, S; England the, Henry V,, i, 2; the holy, Cymbeline, v, 4, 

Ear (to plough), Antony and Cleopatra, i, 2, 4^ 
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SSAr(8), what fire is in my, Mv^ch Ado ahcmt Nothing, Hi. 1, Al- 
lusion to the supposed burning of the ears when one is talked of. 
liocks worn by the, Much Ado about Nothing, Hi, S; v, 1; biting 
the, Romeo omd Juliet, ii. 4 * thy fair, large, Midsummer-Nighfs 
Zheam, iv. 1 ; ear of man hath not seen, Midswmmer-Nighfs Dream, 
iv, 1; deaf to counsel, not to flattery, Timon of Athena, i. 2 ; prom- 
ise kept to the, Ma^cbeth, v, 8 ; give every man thine, Hamlet, i, 3 ; 
light of (ready to hear scandal). King Lear^ Hi, 4* 

Early rising, Twelfth Night, ii. S, 

Early trainiiig, IL Henry VI., Hi, 1, " Now 'tis the spring," 
etc. ; Hamlet, i, S, " The canker galls," etc. 

Earth, the, I task (throw down my gage), Richard IL, iv, 1 ; 
curse on, Tim>on of Athena, iv. S, " That nature," etc. ; mother and 
tomb of nature, Romeo a/nd Juliet, H, S ; & sterile promontory, Ham- 
let, ii. £; a, girdle round the, Midaummer-NighVa Dream, ii. 1; 
nothing lives on, but crosses, Richa/rd IL, H. 2; more things in 
heaven and, Hamlet, i. 5. 

Earthqiiake(s), Aa You Like It, Hi. 2; explanation of, I. Henri/ 
IV., Hi. 1; Romeo and Juliet, i. S. Perhaps an allusion to one felt 
in England, April 6, 1580. The earth feverous, Macbeth, ii. 3. 

Eastcheap, in London, scene of parts of J. and II. Henry I V., 
and Henry V., which are at the Boar's Head Tavern, kept by Mrs. 
Quickly. A tavern with that sign stood near Blackfriars Play- 
house. Eastcheap was near the mansion assigned to the Prince of 
Wales. 

Easter, allusion to the custom of wearing new clothes at, Romeo 
and Juliet, Hi. 1, " Wearing his new doublet before Easter." 

Eater, a hearty, Much Ado about Nothing, i, 1, **A valiant 
trencher-man." 

Eating. See Appetite, Digestion, Dinner. 

Ebony, black as, Love^a Labour' a Loat, iv. 3, 

Eaves, made of reeds, Ths Tempest, v. 1, 

Eaves-dropper, play the, Richard III., v. 3. 

Ecce signiun (behold the sign), /. Henry IV., ii. 4» 

Eche (eke), Pericles, Hi., prologue. 

Echo, babbling gossip. Twelfth Night, i. 5 ; cave of, Romso and 
Juliet, ii. 2; Taming of the Shrew, induction, 2; Titua Androni^ 
eus, ii. $• 

Echo, name of a dog. Taming of the Shrew, induction, 1. 

Eclipses, ominous, Macbeth, ii. 3 ; iv. 1; Hamlet, i. 1; King 
Jjear^ i,JS; Othello, v. 2; Antony amd Cleopatra, Hi, 13. 
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Ecstasy (madness), The Tempest, iiu S; Samlet, iii, 4t ^d 
elsewhere. 

Edgar, son of Gloucester, in King Lear, introduced in i. S; his 
brother's plot against him, i, 2; ii. 1; his flight, iL 1; his feigned 
madness, w. 3 ; iii. 4, 6 ; m 1 ; fights with Oswald, iv, 6 ; is restored 
to his place, v, 3, The character of Edgar is contrasted with that of 
Edmund ; both are able, but Edgar's uprightness and unsuspicious* 
ness make him at first an easy prey to his brother's scheme; yet he 
carries out his own designs with patience and skilL 

Edmund, Earl of Rutland. See Rutland. 

Edmund, an important character in King Lea/r, illegitimate son 
of Gloucester, introduced in the first scene. He is able, bold, and 
wicked, his wickedness finding some excuse in the fact that he is em- 
bittered by the stain upon his birth, and the consequent injustice 
which he feels he labours under, and some mitigation in the fact that 
he is not a hypocrite to his own conscience, but writes himself down 
"plain villain." His plot against Edgar, i, 2; ii» i; his double- 
dealing with Regan and Goneril, iv, 6, 6; v, 1, 3, 

Education, for a gentleman. As You Like It, i. L See Gramhab. 

Edward, the Confessor (1004-1066), Macbeth, iii, 6, 

Edward HL (1312-1377), Benry V., ii. 4; at Crecy, u ». 

Edward, the Black Prince (1330-1376), Richard 11^ ii. 1, « In 
war was never," etc. ; Henry Y,, i. 2; ii. 4. 

Edward, Prince of Wales (1453-1471), son of Henry VI., char- 
acter in III. Hervry YL, introduced in i. 1; disinherited,, ii. 2; 
knighted, ii. 2; captured and killed, v. 5. It is not certain whether 
he fell in battle or was put to death afterward. 

Edward IV. (1442-1483), character in IL and HT. Henry YL, 
and Richard III. In the first he appears as Edward, son of the 
Duke of York, only in v. 1. In III. Henry YL he is introduced 
in i. 1, as Earl of March, On the death of his father at Wakefield, 
*. ^ he becomes Duke of York and claimant to the throne* He de- 
feats the Lancastrians at Mortimer's Cross, ii. 1. This scene gives 
the traditional origin of his device of the three suns. He went to 
London and was proclaimed king, then went north and won the 
battle of Towton (March 29, 1461), ii. 4, and returning to London 
was crowned king. His marriage with Lady Grey gives offence in 
France and turns the Earl of Warwick against him, iii. 3; iv. 1, 
His capture and rescue are in iv. 3, 6,6; in v. 2, the battle of Bamet 
(April 14, 1471), where Warwick was killed, and in v. 4 that of Tewks- 
bury (May 4, 1471), where Margaret's forces were defeated. These 
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victories and the death of Henry VI. made him secure on the throne. 
The profligate character attributed to him in the play is matter of 
history. In Richa/rd III, he is introduced in ii, 1 ; his remorse for 
the fate of Clarence, ii, i; his death, ii, 2. 

Edward, Prince of Wales (Edward V.), son of Edward IV., 
character in Richard IIL, appears first in iii, 1, where he is sent to 
the Tower. His beauty, iii, 1, 2 ; declared illegitimate by Bucking- 
ham, iii, 7 ; his death, iv, 2,S; his ghost, v, 3, In the mere hints 
given of his character he appears as having a delicate tact, with 
precocity of discretion and caution, quite in contrast with the saucy 
wit of his younger brother, little Richard of York (1470-1483). 

Eels, King Lear, ii, 4* Allusion to the opinion that they were 
roused by thunder, Pericles, iv, S, 

EfPexnixiacy, loathed, l^oilita and Cressida, iii, S; of Antony, 
AntoTM/ and Cleopatra^ i, 4, 

Egeus, father of Hermia, in Midsammer-NighVa Dreamy intro- 
duced in i, 1, 

Egg^, to steal, from a cloister, AlVs WeU that Ends Well, iv, 3 ; 
for money (proverb), A Winter's Tale, i, 2, 

Eglarnour, a character in the Two Gentlemen of Verona, who 
helps Silvia to escape, iv, 3, 

Eg^ypt, name applied to Cleopatra in Antony and Cleopatra. 

Egyptian fog, Twelfth Night, iv. 2. 

Egyptian thief, Twelfth Night, v, 1, Thyamis, chief of a band 
of robbers, who killed his mistress when surprised by a stronger 
band, that he might have her company in the other world. 

Eisel (vinegar), Sonnet cxi. See also Esill. 

Elbow, rub the, /. Hewry IV., v, 1, Allusion to the notion that 
an itching elbow was a precursor of change. 

Elbow, an ignorant and amusing constable in Meo^fwre for Meas- 
ure, introduced in ii, 1, whose use of English is much like Dogberry's, 
He arrests " two notorious benefactors " who are " void of all profa- 
nation in the world that good Christians ought to have." 

Elder-tree, allusion to the belief that it grows where blood has 
been shed, Titus Andronicus, ii, 4; emblem of grief, Cymheline, iv. 2, 
Judas was said to have hanged himself on an elder. Lovers Lahour^s 
Lost, V. 2, 

Eleanor, Duchess of Gloucester, in Richard II. See Gloucesteb. 

Eleanor, wife of Humphrey, Duke of Gloucester. She was the 
daughter of Reginald, Lord Cobham, and celebrated for her beauty 
and bad morals. She is a character in II. Henry VL, introduced in 
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%, S, where her ambition to become queen is expressed, and her detetfi^ 
mination to resort to witchcraft ; her meeting with the witch, L 4; 
charge against her, ii, 1; sentenced to banishment, ii, S; led bare^ 
foot through the streets, iL 4, It was charged that she or her accom- 
plices melted before the fire a waxen image of the king, that his life 
might waste away as the wax melted. Her trial took place in 1441, 
and Queen Margaret did not arrive in England till 1445, so that 
their meeting in i. ^ is by dramatic license. The " Hall of Justice " 
is St. Stephen's Chapel, Westminster. Eleanor was imprisoned in 
Chester Castle, and afterward in Kenilworth, where she died in 1454, 

Election, the doctrine of, Meaav/re for Measure, i, S, " On whom 
it will, it will," etc. 

Elements, a word over-worn. Twelfth Night, in, 1; the four< 
Twelfth Night, ii.S; Antony and Cleopatra, v, 2; Son/nets odiv,, 
xlv, ; so mixed, Julius Ccesar, v, 5 ; alluding to the idea that the 
body is composed of the four elements, and that health and ability 
depend on their due proportion ; Lear's appeal to the, King Lear^ 
Hi, 2. 

Elephant, the, an inn. Twelfth Night, Hi. S, 

Elephant, the, Troilus amd Cressida, ii, S, Alluding to the 
notion that the elephant had no joints, and could not bend its kneed 
or lie down. Betrayed with holes (pitfalls), Julius Ccesar, ii, 1, 

Elf-locks, Romeo and Juliet, i, 4, Fairies were supposed to 
mat and tangle the manes of horses into " elf-locks." 

Elinor of Aqnitaine, widow of King Henry II., character in 
King JoTm, introduced in the first scene. She is the inspirer of the 
worst deeds of her son John. Constance, whom she hates and tor- 
ments through Arthur, calls her an offence to morality. She had 
before incited her sons against their father, Henry II. (1122-1204). 

Elizabeth Woodville (Lady Grey), queen of Edward IV., char- 
acter in Richard III,, introduced in i, S, In iv, 4, she entertains the 
proposal for her daughter's hand, of the king, the enemy of her house, 
and the one responsible for the murder of her sons. She was the 
daughter of Richard Woodville, Earl Rivers, and the first English 
woman that was raised from the rank of subject to that of royalty 
after the Conquest. Her first husband was Sir John Grey, who was 
slain at St. Albans fighting for the House of Lancaster. His estate 
was confiscated when the Yorkists came into power. Tradition says 
that she first met Edward IV. in a forest near Grafton, her father's 
residence, where he was hunting, and where she sought him to peti- 
tion for the restoration of her husband's estate to her and her chil«* 
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^^^^xi. The tree under which they were said to have met was known 
^c>"»^ centuries as the Queen's Oak. For other members of her family, 
8^^ £dwabd v., Elizabeth, Richard, Rivers, and Scales, 

Elizabeth, the princess, daughter of Edward IV. Richard III. 
rosolves to marry her, iv, 2, S, and proposes it to her mother, iv, 4, 
^Ixo professes to entertain the proposal while secretly planning to 
°^^^rry her to Richmond in case of his success. She is betrothed to 
^iehmond, v, S. This united the title of the House of York to that 
^^ Henry VII., which was very slight. 

Slizabeth, Queen, her birth, Henry YIIL, v, 1; christening, v, 
^» ^» 4 / Cranmer's prophecy concerning her, v. 4, In Hi, 2^ Suffolk 
'^^^Jces something like a prophecy of her reign when speaking of her 
'Mother, " There's order given," etc. See Boleyn. The passage in 
^'^'^dsimimer-N'ighfa Dreamy ii, 1, beginning "That very time I 
®*^," is supposed to be an allusion to Elizabeth (1533-1603). 

^Qm and vine, figure of the. Comedy of Errors, ii» 2 ; Midsum- 
^^^'^^"-Ntghfs Dream, iv, 1, 

Elopements, Tioo Gentlemen of Verona, ii, 4 / ***• i ; v, 2 ; 
^^"t^ Wives of Windsor, iv. 6; v. 5 ; Merchant of Venice, ii. 6, 8 ; 
'^•<^»ummer-NigMs Dream, i, 1; iv. 1; A Winter's Tale, iv. 3 or 
'^ * Othello, i, IS, 

Eloquence, Lovers Labour's Lost, ii. 1, "Aged ears play tru- 
>'* etc. ; Henry F., i. 1, " The air, a chartered," etc. ; Lover's Com- 
'^'i'nt, 1. 120; a tapster's, J. Henry IV., ii. 4. 

BSlsiziore, in the island of Seeland, Denmark, scene of a part of 
^^'^^^let ; cliff at, i, 4, 

^jlves, offices of. The Tempest, v, 1, See Fairies. 
■^^ ^jlvish-marked, Richard IIL, i. 3, Allusion to the notion that 
^^oxnaity was due to evil fairies. 

Bilyy John Fordham, Bishop of, from 1388 to 1425, character in 
^'>^Ty V,, enters in scene first in conference with the Archbishop of 
'^^^^^"terbury, to whom he plays second throughout. 

%ly, John Morton, Bishop of, character in Richard IIL, first 

^^X^ears in Hi, 4; the strawberries in his garden, Hi, 4- In *v. 3 he 

^-^^si to Richmond, He was made Bishop of Ely in 1478, and of 

^^^^iterbury in 1486, and Lord Chancellor in 1487. The marriage of 

'^^iolimond and Elizabeth was his suggestion. Sir Thomas More was 

^ *ia«mber of the bishop's household in his youth, and doubtless used 

^^^ormation received from him in the life he afterward wrote of 

■^ioliard in Latin, which furnished the chroniclers with a part of 

«x©ii material regarding his reign. , 
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Ely House, London, scene of a part of Richa/rd IL 
Elysiiun, Two Gentlemen of Verona, ii. 7; Twelfth NigM, %,£; 

IL Henry VL, i, S; Cymheline, v, 4* 

Emballing, Henry VIIZ, it, S. Beceiving the ball given to 

sovereigns at coronation. 

EmblexnSy at coronation, Henry VIIL, iv, 1, See Roses. 
Embossed (foaming at the noouth from hard running — Whence, 

run nearly to death), Taming of the Shrew, inditction, 1 ; AW 8 Well 

that Ends Well, in, 6; Antony and Cleopatra, iv, 13, 
Embowelled (embalmed), L Henry IV,, v, 4, 
Embrace, before battle, 1, Henry IV,, v, 2, end, 
Emilia, an attendant of the queen in A Winter's Tale, ii, B, 
Emilia, lago's wife, in Othello, introduced in ii, 1, 

<^ Emilia is a perfect portrait from common life, a masterpiece in 
the Flemish style : and thoug^h not necessary as a contrast, it cannot 
be but that the thorough vulgarity, the loose principles of this ple- 
beian woman, united to a high degree of spirit, energetic feehng, 
strong sense, and low cunning, serve to place in brighter relief the 
exquisite refinement, the moral grace, tne unblemiSied truth, fmd 
the soft submission of Desdemona." — ^Mbs. Jameson. 

Emmanuel, clerk of Chatham, II, Henry VL, iv, 2, "They use 
to write it on the top of letters." The name was written at the head 
of public papers. 

Emmew (keep in a cage or mew by terror, as a falcon does a 
fowl). Measure for Measure, Hi, 1, " And follies doth emmew." 

Emotions, AlVs Well that Ends Well, Hi, £; silent. Much Ado 
about Nothing, ii, 1; Henry VIIL, v, 1; conflicting, A Winter^» 
Tale, V, 2; King Lear, iv. S ; of joy, Pericles, v, i. 

Empericeutic (empiric), CoridUmus, ii, U In some old t«xts it 
is " empyric qutique." 

Emperor of Rome, candidates for the office of, Titus Androm- 
cus, i, 1 or 2, 

Empirics, AlVs Well that Ends Well, ii, 1, " We thank you." 

Employment, affects nature. Sonnet esci, 
' Empress, station of an, Titus Andronieus, ii, L 

Emulation (rivalry), Troilus and Cressida, ii, 2, end; hath a 
thousand sons, Troilus and Cressida, Hi, S ; virtue cannot live out 
of the teeth of, Julius Coesar, ii, S, 

Enceladus, Titus Andronieus, iv, 2, The fabled giant under 
Mount MtnsL 

End, the, justifies the means, Ltterece, 1, 528; crowns all, Kimg 
John, i, 1; Troilus and Cressida, iv, 6, 
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SncLurance. See Fortitude. 

Endymion, a beautiful shepherd, beloyed by Diana, Merchant 
of Venice^ v. L 

Enemy(ie8), at my mercy. The Tempest, iv, 1 ; during a truce, 
Thnltta cmd Creseida, iv, 1; dearest, Z JTenry lY,, Hi, 2; praise of 
an, h Hefnry IV,, iv, i, ^* No more," etc ; wisdom of accounting him 
strong, Henry F., ii, 4/ combination against, King Lear, v, 1; 
union before a common, Antony amd Cleopatra, ii, 1, S; folly of 
Imitating an, Henry V,, iv, 1; causeless, Henry VIII,, ii, 4; drink 
is an enemy in the mouth, Othsllo, ii, S. 

Engaged (held as a hostage^ L Henry IV,, iv, 4 ; v. S, 

Engine (instrument of torture). King Lear, i, 4, 

Engineer, hoist with his own petar, Hamlet, Hi, 4, end, 

England, curiosity in, Tlie Tempest, iu 2; Comedy of Errors, 
Hi, £; white-faced shore of. King John, ii, i; if only true to itself. 
King John, v, 7 ; praise of— evil times in, Richa/rd II,, ii, 1; an un- 
tended garden, Richard II,, Hi, 4; claim of kings of, to France, 
Henry V,, i, 2; a, little body with a mighty heart, Henry V,, H,, 
chorus; the defence of. III, Henry VL, iv, i; in Elizabeth's time, 
Henry VIIL, v, 6, See Britain. 

English, the, bravery of, Henry V,, Hi, 6, 6 ; French opinion of, 
Henry V,, Hi, 7; iv, 1,2; diet of, I, Henry VI,, i,2; Froissart's ac- 
count of, /. Henry VL, i, 2; tenacity of, I, Henry VL, i, 2, ** Rather 
with their teeth," etc ; have angels' faces, Henry VIIL, Hi, 1; epi- 
cures, Macbeth, v, S; drinking habits of, Othello, ii, S; dress of one 
of the, Merchomi of Venice, i, 2, 

English (language), the king's. Merry Wives of Windsor, i, 4 ; 
a fellow that frights it out of his wits, Merry Wives of Windsor, ii, 1 ; 
let them hack our. Merry Wives of Windsor, Hi, 1; makes fritters of. 
Merry Wives of Windsor, v,6; a lesson in, Henry V,, Hi, 4, 

Enlarge (set at liberty). Twelfth Night, v. i, and elsewhere. 

Enmity. See Hatred. 

Enobarbus, Domitius, character in Antony and Cleopatra, in- 
troduced in i, ;?; his desertion, iv, 6 ; remorse, iv, 6, 9; death, iv, 9, 

" Enobarbus, who sees through every wile and guile of the queen, 
is, as it were, a chorus to the play, a looker-on at the game ; he stands 
clear of the golden haze whicn makes up the atmosphere around Cle- 
opatra ; and yet he is not a mere critic or commentator (Shakspere 
never permitting the presence of a person in his drama who is not a 
true portion of it). Enobarbus himself is under the influence of the 
charm of Antony, and slays himself because he has wronged his mas- 
ter."— Dowdkn, 
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Enskied (in heaven), Measure for Mecuure, i. 6. 

E2it6Tprise(s), want of, AW a Well thcU Ends Well, i, 1; a des- 
perate, J. Henry VL, ii. 1; failure of great, by irresolution, HamM^ 
in, L 

Entertain (take into service), Julius Coesa/r, v, 5, 

Entrails, as if, were hairs, Henry F., Hi. 7, Alluding to the 
bounding of a tennis-ball, which was stuffed with hair. 

Envoy (a stanza, first or last, conveying the moral of a poem, or 
addressing it to some person). Love's Labou/r's Lost, Hi. 1. 

Envy (generally in the sense of malice), Merchcmt of Venice, iv. 
1; As You Like It, i. 2; of the world. As You Like It, ii. S; ot a 
father, 7. Henry IV,, i. 1 ; Richard III, iv, 1 ; Henry VIII,, Hi. S, 
"Follow your envious courses," etc.; v. S; lean-faced, II, Henry 
VL, Hi. 2; Troilus and Cressida, ii. 1; I/ucrece, I. 39. 

Ephesians (slang for carousers), II. Henry IV., ii. 2. 

EphesuB, scene of the Comedy of Errors. Its quarrel with 
Syracuse and its bad name for sorcery adapted it for the scene of the 
extravagant incidents of the play. It is also the scene of a part of 
Pericles. 

Epicurean, Cassius an, Julius Coesar, v. 1. 

Epidamnum, in lUyria, Comedy of Errors, i. 1, 2 ; v. U 

Epidaurus, Comedy of Errors, i. 1. 

Epilepsy, or falling-sickness, Julius Cmsar, i. S; OtheUo, iv. U 

Epilogues, to The Tempest (not by Shakspere, probably, perhaps 
by Ben Jonson) ; to As You Like It; to AlVs Well that Ends WeU, 
probably not by Shakspere; to II. Henry IV., probably not by 
Shakspere; to Henry V.; to Henry VIII., probably not by Shak- 
spere. 

Epitapli(s), on Hero, Much Ado cibout Nothing, v. 3; on the deer. 
Lovers Labour's Lost, iv. 2; lying, AlVs Well that Ends Well, ii. 3, 
" And these breed honour," etc. ; on Timon, Timon of Athens, v. 4. 
This is made up of two, one said to have been written by Timon 
himself, the other by the poet Callimachus. Better have a bad, than, 
etc., Hamlet, ii. 2. 

Epitheton (epithet), L(yv^s Lahour^s Lost, i. 2. 

Epithets, sweetly varied. Love's Labour's Lost, v. 2; pretty, 
fond, adoptions Christendoms, All's Well that Ends Well, i. 1. 

Equality, of man, A Winter's Tale, iv. 3, " Once or twice I was 
about to speak," etc. ; Henry V., iv. 1, " The king is but a man," etc. ; 
Richard III., i. 4, " Princes have but," etc. ; Coriolanus, i. 1, " The 
gods sent not com," etc. 
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EquinoXy storms at the yemal, Macbeth, i, f , " As whence the 
8un," etc. 

Equinox (opposite, counterpart), Othello, it, S, 

Equipage (slang for stolen goods), Merry Wives of Windsor, 
U.B. 

Equivocator, here's an, Macbeth, ii, S, Supposed allusion to 
the doctrine of equivocation, as professed by the Superior of the 
Jesuits, on trial for complicity in the gunpowder plot, in 1606, 

Ercles (Hercules), Midsummer-Nighfs Bream, i. 2, 

Erebus (the passage to Hades), Merchant of Venice, v,l; Julius 
CiBsa/r, ii, 1, 

Eringo, the (held to be an aphrodisiac). Merry Wives of Wind- 
Mr, V. 5. 

Eros, friend of Antony, introduced in Hi, 5 of Antony amd Cleo- 
patra, In iv, 12 or 1^ he kills himself rather than be the instru- 
ment of Antony's death. 

Erpingham, Sir Thomas, mentioned, Richard II,, ii, 1, 

Erpingham, Sir Thomas, character in Henry Y,, first appears 
in iv, 1, an old man, treated with great reverence by the king. It 
was he who set the English army in order for battle at Agincourt, 
and gave the signal for the attack by throwing his truncheon in the 
air, calling, " Now strike ! " He built the Erpingham Gate at Nor- 
wiclu He was a Lollard. The first mention of him is in Richard 
II., ii, 1, where he is mentioned among the companions of Boling- 
broke. 

Error, melancholy's child, Julius Coesar, v,S; translated to truth, 
Sonnet xcvi; unavoidable, A Winter^ s Tale, i, B; popular, Kir^ 
Lea/r, iv, 1, 

Errors, of men. See Faults. 

Escalus, an ancient lord, character in Measv/re for Measure, in- 
troduced in the first scene. He is wise, moderate, and merciful in 
his unregarded counsel to Angelo. 

Escalus, Prince of Verona, character in Romeo and Juliet, intro- 
duced in i, 1, where he appears in the scene of the quarrel and dis- 
perses the combatants, and in Hi, 1 banishes Bomeo. 

Escanes, a lord of Tyre, in Pericles, introduced in i, S, 

Escapes, hair-breadth, Othello, i. S, 

Escoted (paid), Hamlet, ii. 2, 

Esher House, or Asher House, residence of the bishops of Win- 
chester, once occupied by Cardinal Wolsey, who is ordered to retire 
to it in Henry VIIL, Hi. 2. Esher is in Surrey, southwest of London, 
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on the river Mole. An old Gothic building on Esher Place, with vl 
castellated gateway, is known as ** Wolsey's Tower." It was tenanted^ 
but not built by the cardinal, and is said to have been erected by a 
bishop of Winchester nearly a century before Wolsey's time. 

Esill (or eisel), Ecmlet, v. i. A word not understood ; by some 
supposed to be the river Yesel, by others vinegar. 

Esperance (hope), J. Hewry IV,, ii, S; King Lectr^ iv, 1, and 
elsewhere. It was the motto of the Percys. 

Essex, Countess of. See Maidenhood. 

Essex, Geoffrey Fitz-Peter, Earl of, a character in King John^ 
introduced in the first scene. 

Essex, Eobert Devereaux, Earl of, allusion to his expedition to 
Ireland, Henry F., v., prologue. He was sent over in April, 1599, to 
suppress Tyrone's rebellion. For his conduct of the war, and the 
terms on which he made peace, he was tried and dismissed from all 
offices. He formed a conspiracy to force his way to the queen's 
presence and remove his enemies by force of arms, for which he was 
tried and condemned for high treason, and executed February 25, 
1601. This passage was written, of course, during the summer, before 
his failure in Ireland. 

Estate (bestow), The Tempest, iv, 1; dispute his own (debate 
about his property), A Winter's Tale, iv, S or 4, 

Estimate, is the worth in the, Troilus and Cressida, ii. B. 

Estimation (conjecture), /. Henry IV,, i, 3, 

Estridges (ostriches), I, Henry IV,, iv, 1 ; Ant, a/nd Cleo,, Hi, IS. 

Et bonum, etc., the older the better, Pericles, i,, prologue, 

Ethiop, a swarthy. Two Gentlemen of Verona, ii, 6; jewels of 
an, Borneo a/nd Juliet, i, 6, 

Et tu. Brute P Julius Coesar, Hi,, and thou, too, Brutus t There 
is no record that CaBsar uttered these words ; but Suetonius, who wrote 
about one hundred and seventy-five years later, has it that tradition 
reported him as saying in Greek, " Thou too, my son f " 

Euphonius, character in AnUmy and Cleopatra, introduced in 
Hi, 10 or 12, where he is called Antony's schoolmaster. 

Euphuisms, Hamlet, v, 2, speech of Osric ; Lovers Laibour's Lost, 

Europa, daughter of Agenor, Tami/ag of the Shrew, i, 1 ; Merry 
Wives of Windsor, v, 6; Much Ado aJ)out Nothing, v, J^ 

Evans, Sir Hugh, a Welsh parson and schoolmaster, character 
in the Merry Wives of Windsor, introduced in the first scene. "The 
title Sir was applied to the inferior clergy ; such as had it were not 
graduates at the university, being in orders, not in degrees.'* Hui 
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Ibad English and his simplicity, which is not without a touch of 
shrewdness, make him a very amusing character. He is challenged 
T)y Doctor Caius, and prepares to meet him, in a very funny scene, 
the first of Act III. 

ShraAion, Z Hewry IV^ iL4; iv, 1; exhausted, AIV» WeU that 
Ends WeU, ii, 2; Falstaff's, with the chief justice, JX Henry IV,, 
i. 2; ii, 4> " 1 dispraised him before the wicked," etc^ 

Eve, Rieha/rd IL, Hi, 4; the legacy of, Two Gentlemen of Ve- 
rona, Hi. 1; our grandmother. Lovers Ldbowr's Lost, i..!, 

Sven-Christian (fellow-Christian),. Harrdet, v, 1.. 

Evening, VemM and Adonis, I, S29 ; Machethyiii..2y3. 

Evidence, circumstantial, Cymheline, ii..2, 4» 

Evil, to allow, is to order,. Jfea«ure for Measure,, i. 4 f the beau- 
teous, Twelfth Night, Hi. 4» the sight of means tor ,. King John, iv, 
2; some soul of goodness in, Hemry V.,.iv..l; lives in brass, Hemry 
VIII., iv. 2; doing, for good, Tr<nlus and Cressida,.v^ 3 ; some good 
in, Romeo a/nd Juliet, ii. 3, " Nought is so vile," etc. ; none wholly 
free from,. Othello, Hi. 3; playing with, Othello, iv. 1 ; mending evil 
by, OthellOriv^ 3,.end ; that men do lives after them, Julius Ccesa/r, 
Hi. 2; attributed to a divine- thrusting en, King Lea/r, i. 2. 

Evils, of age and hunger, As You Like It, ii. 7 ; worst before 
departure, King Joh/n, Hi. 4; of the age, Sonnet Ixvi. 

Examination, an, Hamlet, Hi. 4; of Prince Hal, 7. Henry IV., 
tu 4- 

Example, of our virtues, Measfwre for Measwre, i. 1; power- 
lessness of, AWs Well that Ends Well, iu. 3; and precept, Hamlet, 
i. 3, " Do not, as some ungracious pastors," etc. ; of vice. Measure for 
Measure, ii. 2. 

Excellence, modesty a witness of, Much Ado about Nothing, 
ii. 3 ; attributed, Tempest, Hi. 1; Cymbeli/ne, v. 5, 

Except before excepted (an immeaning use of a law-term). 
Twelfth Night, i. 3. 

Excess, Measure for Measure, i. 3, " From too much liberty," 
etc. ; Midsmrvm&r-NighVs Dream, ii. 3, " A surfeit of the sweetest 
things," etc. ; in ornamentation, King John, iv, 2 ; advice concern- 
ing, Richa/rd II., ii. 1 ; Henry VIIL, i. 1, Norfolk to Buckingham ; 
Romeo a/nd Juliet, ii. 6 ; Hi. 3 ; consequences of, King Lear, iv, 
1, near end ; allow not nature more than nature needs, King Lear^ 
M.4. 

Exclamations. See Oaths and Exclamations. 

Excommunication, King John, Hi, 1, , 
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Excuses, often make faults worse, King John, iv, S. 

Executioner, Measure for Measttre, iv, S ; the common, Ab .^E^ 
lAke It, Hi, 6, 

Exempt (separated), Comedy of Errors, ii, S, 

Exeter, Thomas Beaufort, Duke of, character in Henry K., en- 
tering in i, 2, and in I, Henry VL, entering in the first scene. -Ee 
was uncle of Ilenry V., and was appointed governor of Henry 'VX 
after his father's death. He was Earl of Dorset only, and not I>iilfe 
of Exeter, until after Agincourt, and was not present at that battJe, 
being at that time Governor of Harfleur, Hi, S, where he display^ 
great prowess in defending the place in two attacks by the PrenolL 
Ho died in 1427. 

Exeter, Henry Holland, Duke of, character in JIL Henry V^ 
introduced in i, 1, He was a son of the Earl of Himtingdon, meiOr 
tioned in Henry V., v, 2, was a faithful Lancastrian, and served a* 
the battles of Wakefield, Towton, and Bamet. He was attainted i^i 
1461 under Edward IV., and became so poor that Commines sa^ 
him, as he says {Memoirs, Hi, ^, begging for bread. He was found 
dead in the Straits of Dover in 1473. 

Exeter, Peter Courtenay, Bishop of, mentioned in Ricko/rd iX^» 
iv. 4. 

Exeter, castle at, Richard 111., iv, 2, Bmlt in the time of Wi^" 
iam I., destroyed in the Civil War. 

Exhalations (meteors or fiashes of lightning), Henry Vlll.j ***• 
2 ; Julius Ccesar, ii, 1, 

Exhibition (allowance of money, still used for pensions alloW'^ 
to scholars in English colleges), T%oo Gentlemen of Verona, ♦• ** 
King Lear, i, 2; Othello, i, S, 

Exile, As You Like It, ii, 1; a. speechless death, Richard //•» *' 
S; worse than death, Romeo and Juliet, Hi, 3, See Banishment* 

Exorcisms (summoning spirits), //. Henry VL, i, 4* Exorci^^ 
and exorcist used in a Uko sense, AlVs Well that Ends Well, €;• ^* 
Julius Ccesar, ii, 1; Cymheline, iv, 2, . 

Expectation, mistaken, AlVs Well that Ends Well, ii, 1 » , 
evil, disappointed, I, Henry IV,, i, 2, end; to a child, Romeo ^^ 
Juliet, Hi, 2 ; in war-time, Troilus and Cressida, prologue ; Oth^ * 
ii, 1, 

Expedience (expedition), Antony and Cleopatra, i, 2, 

Expedient (expeditious), King John, ii, L 

Experience, achieved by industry. Two Gentlemen of ^^^^^^^^^^ 
i» 3; & jewel, Merry Wives of Windsor, ii, 2; want of, Romeo ^^^ 
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^idiet, ii, 2y " He jests at scars," etc. ; must be schoolmaster to the 
"^nlful, Ki'ng Lear, ii, 4; learning by others', Lover's Complaint, I, 
^55. 

Exx>erinient8, deep, L Henry IV,, Hi, 1, 

Expiate (expired, or, to end), Richard III,, Hi, 3 ; Sormet zxii. 

Explosion, a threatened, Hamlet, Hi, 4' 

Expression, in the whole body, Troilus and Cressida, iv, 5, 
** There's a language," etc. See Faces, Language, Words. 

Expulsed (expelled), I, Henry VL, Hi, 3, 

Exaiifflicate (swollen), Othello, Hi, 3. 

Extended, extent (seized, attachment, a law-term), Aa You Like 
It, Hi. 1 ; Antony and Cleopatra, i, 2. 

Extenuation, begged for youthful errors, i. Henry IV,, Hi, 2 ; 
intention of, disclaimed, Othello, v, 2, 

Extirped (extirpated), /. Henry VL, Hi, 3, 

Exton, Sir Pierce of, character in Richard IL, first appears in 
V, 4 ; murders Richard, v, 5 ; and is condemned for it by Henry, v. 
6, Some historians are of opinion that Richard was starved to death 
in captivity, others that he starved himself in grief, though many 
follow the story as Shakspere has it. Henry IV. executed several 
who said that Richard had escaped. A remarkable resemblance be- 
tween him and his chaplain, Mandelain, led some to believe that it 
was the chaplain who suffered death and whose body was shown. 

Extravagance, Timon of Athens, ii, 1, 2, 

Extravagant (wandering), Othello, i, 1, 

Extremes, As You Like It, iv. 1. 

Eyas, or eyas-musket (a young hawk). Merry Wives of Windsor, 

• • • A 
t%%. 3. 

Eye(s), a blue and sunken, As You Like It, Hi. 2 ; blueness about 

the eyes was thought a sign of being in love ; all senses locked in 

the, Lovers Labour's Lost, ii. 1, near the end ; a still-soliciting, King 

Lear, i. 1; the evil eye, referred to in the word "o'erlook," which 

means to cast the evil eye upon, in Merry Wives of Windsor, v. 5 ; 

Merchant of Venice, Hi. 2 ; like Mars, Hamlet, Hi. 2 ; doth not 

behold itself, Troilus cmd Cressida, Hi. 3 ; spies, Ths Tempest, v. 1 ; 

coward gates of. As You Like It, Hi. 5 ; woman's, Lovers Labour's 

Lost, iv. 3 ; crystal. Two Oentlemen of Verona, ii. 4i to be put out, 

Kin^ John, iv. 1 ; King Lear, Hi. 7 ; praise of, Romeo cmd Juliet, 

ii,2; green (hazel), Romeo and Juliet, Hi. 5, the nurse's speech; 

closing in death, Antony and Cleopatra, v. 2; blue, Venus a/nd 

Adonis, I, 481; like the moon in water, Vemts and Adonis, I. 491; 
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darkenod, Verma cmd Adonis, I, 10S7; beauty of, Sonnet 
hearing with, Satinet xxiii, ; the painter, Sormet axtiv. ; dark, 
nets cxxvii,, casxxii, ; in distraction, Lover^a Complaint, I, ££, 

Eyebrows, ladies', A Winter's Tale, ii, 1, 

Eyelids, fringed curtains, The Tempest, i, 2; adyanced, Tk 
Tempest, iv, U 

Fabian, a witty fellow, servant in the house of Olivia^ in Tw^ijff^ 
Night, introduced in ii, 6, 

Fable, of the fox and the grapes, AlVs Well that Ends WW, 
ii, 1 ; of the belly and the other members, CorioUmus, i, 1, 

Face (to pretend), /. Henry YL, v, S, 

Face(s), jest on a, Lovers Labour's Lost, v, S, " A cittern head,"* 
etc. ; was this the, Richard II,, iv, 1; a red, I, Henry IV,, Hi. 5/ • 
royal, II, Henry IV,, i, S ; commanding, Coriolan/us, iv. 5; ci. FttriSr 
Romeo and JtUiet, i, 3 ; no art to read the mind in, like a book, Jft»^" 
beth, i, 4, 5 ; round, are foolish, Antony and Cleopatra, Hi. S; «** 
pression of, Sonnets xciii,, axiv ; of men and of women, Antony ain^ 
Cleopatra, ii, 6 ; judgment of, Othello, Hi, 3; pleasant, Pericles, ♦- -^• 

Facinorous (atrocious), AlVs WeU that Ends Well, ii. S. 

Fact, those of your (of the same deed as you), A Winter's 7S>^ 

• • • jft 

%%%, 2, 

Factions, cause weakness, Troilus a/nd Cressida, i. 3. 

Faculties, use of, Measure for Measure, i, 1, " Heaven doth ^^ 
us," etc. ; Hamlet, iv, 4, " What is a man," etc. ; Othello, i. 3, ** O^oX 
bodies are our gardens," etc. 

Fadge (to fit, or be suitable). Lovers Labour's Lost, v. 1; TwHf^ 
Night, ii. 2, 

Fadings. See Dildos. 

Failure, the result of striving for better than well. King Jo^'^ 
iv, 2; of a soldier to prosper in time of peace, Coriolanus, iv. 7; ^^^ 
sible, Ma/ibeth, i, 7. 

Fair, was the mom, Passionate Pilgrim, vii. ; is my love, ix^ 

Fairies, forms assumed by, and pranks of, The Temped, *-» ^ i 
ii, 2 ; V, 1; MidsMmmer-NighV s Bream, ii. 1; Romeo and «^**'*^^JUl^ 
4; oflQces of, The Tempest, v, 1; rings made by the dances of, ^^ 
Tempest, v, 1; see Ringlets; superstitions regarding, Merry W^^"^^^^ 
of Windsor, iv, 4 ; a personation of, Merry Wives of Windsor, it^'^ ^ 
5; death the penalty of speaking to, Merry Wives of Windsor, v- ^^ 
land of. Comedy of Errors, ii. 2; malevolent, Comedy of Errors^ 
2; introduced as characters in the Midsmrnner-NigMs Dream ; 
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oi, Midsummer-Nighfa Dream, ii, 1; swiftness of — offices of, Midr- 
summer-Nighfa Dream, Hi. 1; gold of, A Winter'' 8 Tale, Hi, 3 ; 
changelings of, 1, Henry IV., i, 1; description of Queen Mab — her 
chariot, Romeo a/nd Juliet, i. ^ ; allusion to their office in keeping 
away worms from the dead, Gymheline, iv, 2; Midawmmer-Niglifs 
Dream, ii. 2. 

Faith, plural, in love, Two Gentlemen of Verona, v. 4; b. charm 
against witchcraft, Comedy of Errors, Hi. 2; worn as the fashion. 
Much Ado aibout NotMng, i. 1; speaks from need, not from faith, 
King John, Hi. 1 ; want of, see Friends, Lovees, Teeacheey. 

Faitours (traitors), //. Henry IV., ii. 4. 

Falconry, or hawking, allusions to, sometimes called birding. 
Merry Wives of Windsor, Hi. 3, 6 ; iv.2 ; the staniel (kestrel-hawk). 
Twelfth Night, ii. 5; the tercel-gentle or tassel-gentle, Romeo and 
Juliet, ii. 1; this is a male goss-hawk, which is gentle and easily 
tamed; the gentle astringer (hawk-tamer), AlVs Well that Ends 
WeU, V. i; the falcon's bells. As You Like It, Hi. 3 ; III. Henry VI., 
i. 1 ; Ducrece, I. 611 ; jesses (straps on the falcon's legs by which it 
was held), Othello, Hi. 3 ; hood my unmanned blood, Romeo and Ju- 
liet, Hi. 2 ; an unmanned hawk, one not used to man, was hooded to 
prevent fright ; haggards (wild hawks). Much Ado about Nothing, 
Hi. 1, end; Twelfth Night, Hi. 1; Othello, Hi. 3; a. hooded valour, 
Henry V., Hi. 7; to check (start away from the lure). Twelfth Night, 
Hi. 1 ; Hamlet, iv. 7 ; the method of taming hawks, Taming of the 
Shrew, iv. 1; to seel up the eyes, as was done to the hawk in train- 
ing by sewing the eyelids up, II Henry IV., Hi. 1 ; Macbeth, Hi. 2; 
OiheUo, i. 3 ; Hi. 3; imp, Richard II, ii. 1 ; to imp a hawk was to 
mend broken feathers by grafting or piecing them out ; mailed up 
(wrapped), II. Henry VI., ii. 4; mew up or emmew. Measure for 
Measure, Hi. 1 ; Taming of the Shrew, i. 1 ; Romeo and Juliet, Hi, 
4; to tower, II. Henry VI., ii. 1; Macbeth, ii. 4* Ducrece, I. 506; 
baiting (flutteringX Romeo and Juliet, Hi. 2 ; to tire (feed raven- 
ously), ///. Henry VI., i. 1 ; Timon of Athens, Hi. 6 ; Cymheline, 
Hi. 4 / disedged (satiated), Cymbeline, Hi. 4 ; whistle her off and let 
her down the wind, Othello, Hi. 3; will coast (hover about) my crown, 
IIL Henry VI, i. 1; quarry, Coriolanus, i. 1; Macbeth, iv. 3; 
Hamlet, v. 2. 

Fall (let fall), Comedy of Errws, ii. 2, and elsewhere. 

Fall, of Caesar, the, Julius Ccesar, Hi. 2, Antony's speech ; of 
Percy, /. Henry IV., v. 4; of a queen, RicTuxrd HI, iv. 4; of a king, 
Miehard II., Hi. 2; of man, Henry V., ii. 2; of Wolsey, Henry 
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VTIL, Hi, 2; of the great, MatbetK ii, 4; Antony and ClMpatra, 

Hi. 10 ; iv. 10, 13, 

Palling, the, craelty to. Henry VUL, Hi. 2; u. 2, 

Fallixig^sickneflB. See Epilepsy, under Diseases. 

Falsehood, caused by trust. The Tempest, i. 2: hated by womeD, 
Tuco Gentlemen of Verona. Hi. 2: m love. Two Gentlemen of VeranA, 
iv. 2; gnoflly outside of. Merchant of Venice, i. 1: cures faladioodt 
Kin{; John. Hi. 1: hidden, Richard III., ii. 1; Cressida a MBi* 
for, Troilus and Cressida, Hi, 2; of Diomed, TroUua and Cre^' 
}^ida. »'. 1. 

Falsity, of women, A Winter's Tale, i, 2, " Were they as fdse 
art o'er dverl blacks." 

FalstaflE^ Sir John, appears in the two parts of Heiwy iKn^ 
the yierry Wives of Windsor. He is the leader of the dissolute \KaA 
that 5?urround the Prince of Wales. In I, Henry IV, he first 
pears in i. 2. This scene and ii. 4 are full of bantering epithets i 
allufiions to his size, directed against him by his companions 
adventure at Gadshill, ii. 2; takes the character of Henry IV., %uJ^9 
his account of his soldiers, iv. 2 ; he counterfeits death at the battle o:^ 
ShrewsVmry, v. 4, In the Merry Wives of Windsor he is introduced 
in the first scene. His character in this play appears much moredo- 
grarled than in Henry IV. The time is probably shortly before tt** 
death of the king. His wit, or at least his shrewdness, seems to ha^'^ 
deserted him, and he is outwitted by simple people whom he desjBS^^ 
Gervinus, who finds a moral design in everything, thinks that Sj**^' 
spere exhibited the deterioration of his character, and threw it ii^*^ 
r'ontrast with the ennoblement of the prince's, to show his essett^^**^ 
l«seness, and do away with whatever bad impression may have Xs^^^ 
made by the glamour that his wit throws over his moral qualiti^ 
However that may be, the reader is prepared by this play for the ^^ 
grace that overtakes him, which otherwise would seem cruel ^^ 
not altogether deserved. His hypocrisy and inconsistency, iu ^' 
ridicule of his size, ii. 1; Hi, 5; iv. 4,5; his honour, ii, 2; epitJ*^ 
applied to him, i. 3 ; Hi, 1; v. 5 ; his adventure in the buck-basfl^^ 
Hi. 3; in a woman's clothes, iv. 2; at Heme's oak with the fai^^ ^ 
V, 6, See Merry Wives op Windsor. He is introduced in II. 



ry I v., in i. 2, whore he talks with the chief justice ; arrested at ^ 



instance of Mrs. Quickly, ii, 1 ; overheard by the prince in disgi^- 
ii, 4 ; ridiculed, ii, 2, 4 ; iv. S; his recruits for the army, Hi. 2; 
expectations from the prince, v. 3; disappointed, v, 5; banis"^^^^ 
from the prince, v, 6, His death is described by Mrs. Qidckl^ 
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Henry F., ii, 3, and he is spoken of by Pluellen in iv. 7 of the same 
play. The name of this character was at first Sir John Oldcas- 
tle, q, V, 

" Palstaff, not a degraded man of genius, like Bums, but a man 
of degraded genius, with the same consciousness of superiority to his 
companions [as lago and ftichard III.], fastened himself on a young 
prince, to prove how much his influence on an heir-apparent would 
exceed that of a statesman. With this view he hesitated not to adopt 
the most contemptible of tdl characters, that of an open and prof essed 
liar ; even his sensuality was subservient to his intellect ; for he ap- 
peared to drink sack that he might have occasion to show off his wit. 
Otie thing, however, worthy of observation, is the perpetual contrast 
of labour in Falstaff to produce wit with the ease with which Prince 
Henry parries his shafts ; and the final contempt which such a char- 
acter deserves and receives from the young king, when Falstaff ex- 
hibits the struggle of mward determination with aoi outward show of 
humility." — Coleeidge. 

Fame, all men hunt after. Lovers Lahowr's Lost, t, 1; antici- 
pated, Henry T., iv, 3; living in, Richard IIL, m. 1 ; of heroes, 
Troilu» and Cressida, ii, 2, end; best gained in second place, Corio- 
lanua, i, i, end; fold in this orb, Coriolamis, v, 6; of good and evil 
deeds, Julius Ccesar, Hi, 2 ; danger of acquiring too high a, Antony 
and Cleopatra, Hi, 1 ; undying. Measure for Measare, v, 1 ; Richard 
III,^ Hi, 1; brevity of. Much Ado about Nothing, v, 2; effect of, 
JVmlus and Cressida, i, 3; I. Henry IV., v,4; Henry VIIL, iv.,2; 
would be exchanged for a pot of ale, Henry V,, Hi, 2, 

Familiarity, with an inferior. Comedy of Errors, ii, 2 ; too 
great, Hamlet, i, 3. 

Family pride, of Sly, Taming of the Shrew, induction, 1, 

Famine, Pericles, i, 4; makes valiant, Cym^beline, Hi, 6, 

Fancies, the humour of forty, stuck for a feather in an old hat. 
Taming of the Shrew, Hi, 2, 

"FeancYy where bred. Merchant of Venice, Hi, 2, song ; sweet and 
bitter. As You Like It, iv, 3 ; (love) followers of, Midsummer-Nighfa 
Dream, 1. 1; full of shapes. Twelfth Night, i, 1; nature wants stuff 
to vie with, Antony and Cleopatra, v, 2; every one to his own, AlFs 
Well thai Ends WeU, iv, 1, 

Fancy-free, Midswrnmer-NigMs Dream, ii, 2, 

Fang, one of the sheriff's officers in IL Henry IV,, who appears 
in n. L 

Fangled (capricious), Cymbeline, v, j^ 

Fap (tipsy), Merry Wives of Windsor, i, 1, 

Farewell(8), to greatness, Henry VIIL, Hi, 2; Troilus and 



120 INDEX TO SHAKSPERE'S WORKS, 

Cressida, iv, 4; an everlasting, JMua CcBsar, v, 1; Anionjf and 
Cleopatra, tit. S ; Sownet laxexvii. See Parting. 

Farmer, the, that hanged himself, Macbeth, ii. S, 

Farthingale, 2\vo Gentlemen of Verona, n. 7 ; Merry Wives of 
Windsor, iii, S; Taming of ths Shrew, iv, 3, 

Fashion, wears out more apparel than the man — a deformed 
thief, Much Ado about Nothing, iii, S; infected with. Taming of 
the Shrew, Hi, 2; following the, AlVs Well thai Ends WeU, ii. 1; 
from Italy, Richmd IL, ii, 1, common in Shakspere's time bat not 
at time of the play; of France, Henry Till., i, S ; behind the, 
Julius CcBsar, iv, 1, Antony speaking on Lepidus; the glass of, 
JEamlet, iii, 1; in. speech, Hamlet, v, 2; garments out of, Cymie/ine, 
iii, 4; less without, and more within, a new, Cymheline, v, 1, 

Fast and Loose, Antony and Cleopatra, iv, 10 or 12, a game 
played by gypsies. A belt was folded and knotted up and placed on 
a table, and the victim made a wager that he could hold it fast to 
the table ; he would then place a skewer through what seemed to be 
the central fold, when the gypsy would take hold of the two ends 
and pull it away. 

Fastidiousness, the extreme of, 7. Henry IV., i, S, Hotspur^s 
description. 

Fasting, oath concerning, Love's Lahowr's Lost, i, 1 ; effect o^ 
on the disposition, Coriolanus, v, 1, 

Fastolfe, Sir John, character in /. Henry VI. He was lieuten- 
ant-general to Bedford in Normandy, and deputy regent His cow- 
ardice at the siege of Orleans is spoken of in i. 1, and Talbot exe- 
crates him in i, 4, He first appears in iii, 2, and is deprived of the 
garter and banished in iv, 1. He died in 1469. 

Fat, to be, to be hated, I. Henry IV,, ii, 4 ; men. Merry Wives 
of Windsor, ii, 1 ; men, not dangerous, Julius Ccesar, i, 2; woman, 
description of a. Comedy of Errors, iii, 2, 

Fatality, Measure for Measure, " The words of heaven," etc. ; 
Hamlet, v, 2, " There's a divinity,'' etc.^ King Lea/r, i, 2, " This is 
the excellent foppery," etc. See also Free Will. 

Fate, The Tempest, iii, 3 ; no escape from. Love's Lahow's Lost, 
iv. 3, " The sea will ebb," etc. ; malignancy of, Twelfth Night, ii, 1 ; 
the book of, II. Henry IV,, iii, 1 ; no resisting. III, Henry VI,, iv, 
3 ; men masters of their, Julius Ccesar, i, 2; unavoidable, Julins 
Ccesar, ii, 2; Othello, v, 2; Hamlet, iii. 2; v, 2; in an auger-hole, 
Macbeth, ii, 3 ; challenge to, Macbeth, iii. 1 ; makes desperate, jETom- 
let, i, 4 ; bewailing one's, Sonnet xxix. 
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father, praise by a, The Tempest, iv, 1; an angry, Two Oentle- 

•w^n of Verona, in, 1; shame of a, Mtieh Ado about Nothing, iv, 1; 

"that knows his child, MercharU of Venice, ii, 2 ; right of a, Mideum- 

^*^^r-NigM8 Dream, i. i ; at his son's nuptial, A Winter's Tale, iv, 

^ / anger of a, ^ Winter's Tale, iv, 4 ; vote of, against a son, Richr 

<*»^ II,, i, S; judgment on a, /. Henry IV,, Hi, 2 ; desperation of a, 

^I' Menry IV,, i, 1 ; cares of a, II, Henry IV., iv, 4, ; grief of a, 

^Tittba Andronicus, Hi. 1 ; anger of a. King Lea/r, i, 1; m rags, Kin^ 

^^^€Lr^ ii, 4; who would he a, Othello, i, 1; an infirm, Sormet xxxvii ; 

^ty to a^ and to a husband, Othello, i,.3. 

■S*aiLcanberg, mentioned, Henry V,, Hi, 5 ; iv, 8, 

^auloonbridge, an English biu*on, one of .the suitors of Portia, 
^lentioned in Merchant of Vendee, i, 2, 

I*aiilconbridge, Philip, half-brother of Robert F., in King John, 
and natural son of Bichard I., enters in the first scene. His name is 
'<^haiiged by John to Richard Plantagenet. He is cynical, coarse, and 
skeptical in conversation, but brave, straightforward, >and patriotic 
'^^ action. He revolts at the murder of Arthur, iv, 3, but will not on 
•^^t account turn against his country as. Salisbury does. 

X*aiilconbridge, Robert, son of Sir tRobert Faulconbridge, char- 
acter in King John, first appears in i, 1, 

X'aiilconbridge, Lady, character in King John, introduced in 
ithe first scene. 

X^ulconlHidge, William Neville, Lord, mentioned in the third 
jpart of King Henry VL 

'^ault, sometimes used for misfortune. 

^^iilt(s), condemn the. Measure for Measure, ii. S ; best mould- 
^ out of, Measwre for Measwre, v, 1 ; hearing one's, Much Ado ahout 
Nothing, ii, 3; excuses make worse, Kin^ John, iv, 2; turned to 
good, //. Henry IV,, i, 2, "I will turn diseases to commodity"; of 
^^e rich, Timon of Athens, i, 2 ; one, Hamlet, i, 4 ; truth about, 
•4-^^owy a/nd Cleopatra, i. 2 ; made glaring by virtues, Antony and 
^^eepatra, i, 4 / punishment of, Cymheline, v, 1, " You snatch some 
*^eixce," eto. ; all men make, Sonnstxxxv, ; made graces, Sonnet xcvi; 
T^s worst is, that he is given to prayer. Merry Wives of Windsor, 
*• -^ ; abundance of. As You Like It, Hi, 2; .ol men, Mu>ch Ado about 
"^^thing, iv, 1; Coriolanus, i, 1; a headstrong, Twelfth Night, Hi. 
♦ » a man is the abstract of all, Antony and Cleopatra, i, 4* 

Pauste, precor, etc. (Faustus, I pray when the herd chews the 
^^^ in the cool shade), Lovers Labour's Lost^ iv» 2, A quotation 

^m Bftttista Spagnolus, of Mantua. 
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Faustus, Dr., Merry Wives of Windsor, iv, 5, 

Favour, of the great, Richard IIL, Hi, 4 ; Cymheline, v, 4, 

Favour, defeat thy (disguise thy face), Othello, i, S. 

Favourites, that abuse their privilege, II, Henry IV., iv. 
Much Ado about Nothing, Hi, 1, 

Fawning, Julius Ccesar, i, 2; Hi, 1; Richard II,, ii, S; "Gi 
me no grace," etc. 

Fay (faith), Hamlet, ii, 2, 

Fear (to frighten). Taming of the Shrew, i, 2, and elsewhere. 

Fear, gives the foe strength, Richard IL, Hi, 2; this lii 
Richard II., v, 4 ; not spoken of in Scotland, I, Henry lY,, iv, 
of death, Julius Ccesar, ii, 2 ; Hamlet, i, 4; impostors to true, 
heth. Hi. 4> pale-heari:ed, Macbeth, iv. 1; v. S ; expression of, 
beline, Hi, 4 ,' extreme, Lucrece, I. 230 ; most accursed of all 
passions, I. Henry VI., v. j^; a sin in war, Cymbeline, v,S; h 
to hate, Antony and Cleopatra, i, 3 ; led by reason, Troilus Or- 
Cressida, Hi. 2. 

Fear no more the heat of the sun, song, Cymbeline, iv, 2, 

Fears, of a woman, King John, Hi, 1 ; make devils of cherubi: 
Troilus and. Cressida, Hi. 2 ; make traitors, Macbeth, iv, 2; taste 
forgotten, Macbeth, v. 5, 

Feast(s), beginning of, suits a keen guest, I, Henry IV,, %%x, -^'» 
to false friends a, Timon of Athens, Hi. 6 ; must be given with w — -^^-1"' 
come, Macbeth, Hi. 4; a, good man's, As You Like It, v, 1 ; she 
shearing, A Winter's Tale, iv. 4 ; Capulet's, Romeo and Juliet, i, 

Feated (moulded), Cymbeline, i. 1, 

Feather, life tested by a, King Lear, v. 3 ; 11, Henry IV,, *v— 

Federary (confederate), A Winter's Tale, ii. 1, 

Feeble, a recruit in IL Henry IV., appears in Hi, 2, 

Feeders (dependents), Antony and Cleopatra, Hi, 11 or IS* 

Feeding (pasture tract), A Winter's Tale, iv, 3 or 4, 

Feint, a, Othello, i. 3, 

Fellow-feeling, Merry Wives of Windsor, ii, 2, " Sir, I he 
etc. ; Measure for Measure, ii. 2 ; Hi. 2, 

Fencing, allusions to, and terms of. Merry Wives of Windsor, 
1; ii. 3 ; Hi. 2 ; Love's Labour's Lost, i. 2 ; v, 1; description 
Hamlet, iv, 7 or 4. " Feney " or ** venue " and " staccato " si^ 
quick, sharp stroke ; " montant " or " montanto," an upward thrus' 
" punto reverse," a backward, and " passado," a forward thrust. 

Fennel, //. Henry IV., ii. 4 ; Hamlet, iv. 6, Fennel was he 
and therefore deemed exciting ; it was also emblematic of a flattei 
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Fenton, a gentleman in the Merry Wives of Windsor, a suitor 
and afterward the husband of Anne Page. He has formerly been 
one of the prince's roguish companions, but through the influence of 
Anne Page, whom he at first seeks for her money, his character is 
transformed. He first appears in i. J^ 

Feodary (companion), Measure for Measure, ii, 4; Cymheline, 
Hi, 2, 

Ferdinand, son of the King of Naples in TJie Tempest, intro- 
duced in i. 2, and the lover of Miranda. 

Ferdinand, King of Navarre, character in Lovers Labour's Lost, 
introduced in the first scene. He has set up a " little Academe," a 
school of culture for himself and three companions. That for women 
in Tennyson's " Princess " is somewhat after the same plan. 

Fere (mate), Titvs Andronictts, iv, 1 ; Pericles, i., prologue. 

Fen^-seed, L Hewry IV,, ii, 1, It was supposed to render one 
invisible. 

Ferrers, Walter, Lord, his death, Richard IIL, v, 6. 

Feste, the fool in Twelfth Night, introduced in i, 5, one of 
Shakspere's airiest and most delicate clowns. 

Festinate, -ly (speedy, speedily). Love's Labour's Lost, Hi, 1 ; 
King Lear, Hi, 1, 

Festival, a Eoman, Julius Ccesar, i, 2. 

Fet (fetched), Henry V,, Hi, 1, 

Fettle (prepare), Romeo and Juliet, Hi. 5, 

Feuds, between Somerset and Plantagenet, 7. Henry VL, ii, 4; 
between their adherents, Hi, 4; iv, 1, 3 ; between Gloucester and 
"Winchester, 7. Henry VJ., i, 3 ; Hi. 1; v. 1 ; IL Henry VL, i, 1 ; 
ii. 1; between "Wolsey and Buckingham, Henry VIIL, i^ 1; ot 
Montague and Capulet, Romeo and Juliet, i, 1, 6 ; Hi. 1; v, 3. 

Fever, a fit of madness. Comedy of Errors, v. 1; sensations of, 
JKing John, v, 7. 

Fe'wness (few words). Measure for Measure, i, 5. 

Fickleness, Two Gentlemen of Verona, ii. 4 ; Twelfth Night, ii. 
4. See Inconstancy. 

Fico (fig). Merry Wives of Windsor, i. 3 ; Henry V., Hi, 6. 

Fidelity.. See Constancy, Faith, Loyalty. 

Fie on sinful fantasy, song, Merry Wives of Windsor, v, 5. 

Field of the Cloth of Gold, expense of, Henry VIIL, i, 1, 

Fiend(s), temptations of. Merchant of Venice, ii, 2 ; summoned 
by Joan, 7. Henry VI,, v, 3; lies like truth, Macbeth, v, 6; descrip- 
tion of a, King Lear, iv, 6^ See Mahu, 
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Fife, the wry-necked, Merchomt of Venice^ ii, 6, 

Fife, in Sootland, scene of a part of McuheiK MacdniE was 
Thane of Fife. 

Fife, Mordake, Earl of, spoken of in /. Henry /F., i. i, as son 
of Douglas, was son of the Duke of Albany. The mistake was occa- 
sioned by an ambiguity in Holinshed, caused by defective pimctQa- 
tion. 

Fifteens (fifteenths of the personal property), one-aad-tweiity, 
//. Henry FZ, iv, 7. 

Fighting, by book, Romeo cmd Juliet, Hi. 1, 

Fights (pieces of cloth hung around a ship to keep men out d. 
sight during an engagement). Merry Wives of Windsor, ii, 2» 

Fights, As You Like It, i. 1; Twelfth Night, iv, 1;vl1; JM- 
lus and Cressida, iv. 5, 

Filberts, The Tempest, ii, 2. 

File (number), Measure for Measure, Hi. 2. 

lile, the valued (list with estimates of vabieX Macheih, Hi, L 

Filed (polished). Love's Labour's Lost, v. 1. 

Filial love and duty. Two Gentlemen •of Verona, Hi, 1; 
Winter's Tale, iv. 4; King Lear, i. 4; H* 1, 4»' *^» ^> 7, 

Fineless (endless), Othello, Hi. 3. 

Finsbury, L Henry 1 V., Hi. L Then open fields and a fAYOvait^^ma 
resort, now a part of London. 

Fire, that's closest kept, Tioo Gentlemen of Verona, i. S; shmmecma, 
Two Gentleman of Verona, i. S; cannot melt out of me, MwihAi 
about Nothing, i. 1; drives out fire, Coriolanus,iv, 7 ; a mighty,/* 
lius CcBsar, i. S; & wheel of, King Lear, iv, 7, 

Fire-drake (variously explained as the Will d' the wisp, a sort of 
firework, and a mild form of lightning), Henry VIIL, v. J^ 

Fire-new (brand-new), Lovers Labour's Lost, i. 1, a/nd 

Fire out, Sonnet codiv. 

Fires (a disease like the strangles), Taming of the Shrew, Hu 

Firmament, the, Hamlet, u. 2, " I will tell you why,*' etc. 

Firmness, Julius Ccesar, Hi. 1. 

Fish, to oat no, King Lear, li. J^; of fortune's buttering. 
Well that Ends Well, v. 2; finfless. Comedy of Errors^ Hi, t 
Henry IV,, Hi. 1. 

Fishermen, moralizing by, Pericles, ii. 1, 

Fishes, the great eat the little, Pericles, ii. 1, 

Fishing, nothing to be got nowadays except by, Pericles, m- 

Fistula, disease of the king, AlVs Well that Ends WeH^ ». f-^ 
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Fitchew (pole-cat), OtJisUo, iv» i, cmd elaewTiere, 

Fitzwalter, a character in Richard IL, introduced in iv, 1, 

XllaminiuSi a servant of Timon of Athens, introduced in ii, S, 
Owing to confusion in the original copy, where the steward is some- 
times known as Flavins, and that name is also given to this servant, 
later editions vary. See Flavius. 

Flaxmel, made in Wales, Merry Wives of Windsor, v, 5, 

Flap-dragonSy Love's Ldbov/r's Lost, v, 1; A Winter's Tale, Hi, 
3 ; II. Senry IV,, ii, 4» Substances set on fire and placed on the 
top of liquor, skill being required to drink without being burned. 
Sometimes they were candle-ends. 

Flatterers, of a king, Richa/rd II,, ii, 1; of the rich, Timon of 
Athens, i, 1, 2; ingratitude of, Timon of Athens, ii, 2; Hi, 2, 5; 
all men are, Timtm of Athens, iv. 3 ; Juli'us Coesa/r, ii, 1; iv, 3; v, 
1 ; Passionaie Pilgrim^ axe 

Flattery, of Falstaflf, Merry Wives of Windsor, ii, 2; Hi. 3; 
ai Evans, Merry Wives of Windsor, Hi, 1; of Mrs. Ford, Merry^ 
Wives of Windsor, Hi, 3; conquers strife. Comedy of Errors, Hi, 2; 
Z/Ove's Lainmr's Lost, H, 1 ; of Hero, Much Ado a^out Nothir^, Hi, 4 ; 
As You Like Ii, ii, 1; of a king, Richard II., i, 1 ; Hi, 2 ; thought 
truth, /. Henry IV,, iv, 1; of King James L, Henry VIIL, v, 5; 
poured on Ajax, Troilus and Cressida, ii, 3; of the people, Corio- 
tonus, ii, 2 ; Hi, 2; contempt for, Coriola/ntis, iH, 1, " Neptune for 
his trident," etc. ; men deaf to counsel, but not to, Tirmm of Athens, 
%, 2 ; Hi, 3; necessity for, Macbeth, Hi, 2 ; profitable, Hamlet, Hi, 2, 
to Horatio; Othello, iv, 2, "I grant, indeed," etc.; King Lea/r, i, 1; 
fault contrary to — sarcastic, King Lear, ii, 2; Oymbeline, i, 6; 
Pericles, i, 2 ; iv, 4/ which melteth fools, Julius Caesar, Hi, 1, 

Flavias, a gentleman, mentioned in Measure for Measure, 
iv, 5, 

FlaTiuB, one of the tribunes in Julius Ccesar, first appears in i, 1, 
See Marullus. 

Flavins, steward of Timon of Athens, introduced in i, 2, In 
some editions he is mentioned simply as the steward, and those copies 
have the name Flavius for the servant Flaminius. The difference 
arises from some confusion in the original copy. The steward re- 
mained faithful and disinterested after Timon's false friends had 
deserted him, iv, 3, end. 

Flaws (sudden gusts of wind), IL Henry IV., iv. 4; II, Henry 
VI,, Hi, 1 ; Venus amd Adonis, I, 456, 

Fleance, son of Banquo, in Macbeth, first appears in ii, 1, In 
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Hi, 3, ho escapes from the murderers that are set upon him tJuSL 1m 

lather. 

Fleece, hair like a golden, Merchant of Venice^ i, 1; Hi, ;?. 

Fleet, description of a, Henry V,, in,, chorus^ 

Fleet (the prison), //. Henry IV,, v, 6, 

Flemish drunkard, a. Merry Wives of Windsor, it, 1, 

Flesh, the pound of, Merchant of Venice, i, S ; Hi, 1, S, 5 / "•*'• 

1; as regards the original story, see under Merchant op Vewic^^J 

and blood, my own. Merchant of Venice, Hi, 1; more, more fEEfciL"fcJi 

1, Henry IV,, Hi, 3 ; this too solid, Hamlet, i, 2. 
Fleur-de-lys. See Flower-de-luce. 
Flew'd (with flews or large chaps), Midsummer-Nighfs Brece^'^^ 

iv, 1, 

Flibbertigibbet, a fiend. King Lear, Hi, 4 ; iv, 1, See MaS"*^* 
Flight, of Hotspur's soldiers, II, Henry IV,, i, 1; of Antony ^ 

Actium, Antony ayid Cleopatra, Hi, 8 or 10, 11 or IS ; Macbethy v* ^* 
Flint Castle, in Wales, scene of Richa/rd IL, Hi, 3, 
Flirtation, Hamlet, i, 3, "The trifling of his favours," etc 
Flood, the great, Julius Coesar, i, 2, Deucalion's {q, v.). 
Flood, loss by. King John, v, 6, 7, John once lost his bag^fi»».^® 

and treasure by a flood whUe on his way from Lynn to Lincolnstii-*^*' 
Florence, Italy, scene of a part of AlVs Well that Ends Wdtm 
Florence, Duke of, an unimportant character in AlVs WeU 

Ends Well, introduced in Hi, 1, 

Florentius, Taming of the Shrew, i, 2, Allusion to an old 

told by Gower in " Confessio Amantis." Florentius bound hini.^^^ 

to marry a deformed hag if she would solve for him a riddle on YflX^^^ 

his life depended. ^ 

Florizel, character in A Winter's Tale, first appears in n^— 

He is the son of the King of Bohemia and lover of Perdita, to w! 

he is first known as Doricles. His character is pure, disinteres 

and romantic. 

Flote (wave). The Tempest, i, 2, 

Flout 'em and scout 'em, song, The Tempest, Hi, 2, 

Flower-de-luce, A Winter's Tale, iv, 3 or 4; I, Henry VT^^ 

2; II, Henry VI., v, 1; cropped on the, /. Henry VI,, i, 1, allude ^ 

to the losses in France ; the three fleurs-de-lis of France were on 

arms of England until the beginning of this century. It is a conr 

tion of " Fleur de Louis," from Louis VII., who chose it for his 

blem when about to start on his crusade. 

t Flower(s), Two Gentlemen of Verona, iu 4> Midsfummer'Nig 
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Dream, ii, 1,2; A Winter' a Tale, iv, 4; significance of, Hamlet, iv. 
6 (or S); Romeo and Juliet, iv. 5 ; Hamlet, v. 1; for the dead, Cym^ 
heline, iv, 2 ; Pericles, iv, 1 ; from the blood of Adonis, Yenua and 
Adonis, 1, 1168, 

Fluellen, a Welshman, character in Henry V., introduced in 
Hi, 2, He talks with an affectation of learning, but is in reality 
straightforward, simple, true, and serious. In iv, 1 the king says of 
him: 

" Though it appear a little out of fashion, 
There is much care and valour in this Welshman." 
The name is found among those of contemporaries of Shakspere at 
Stratford. 

Flute, Francis, a bellows-mender, character in Midsummer- 
NighVs Dream, introduced in i, 2» Ho takes the part of Thisbe in 
the play before the duke. 

Fly, killing of a, Titus Andronicus, Hi, 2, Perhaps an allusion 
to the belief that evil spirits sometimes took the form of a fly. 

Foe, a furnace heated for a, Henry VIIL, i, 1; my dearest, 
Hamlet, i, 2, 

Foes, profit by, in self-knowledge, Twelfth Night, v, 1, 

Foil, use of a, I, Henry IV., i. 2, etid, 

Foins (passes in fencing), Mu4:h Ado about Nothing, v, i ; King 
Zjear, iv, 6, 

Foison (abundance). The Tempest, iv. 1 ; Macbeth, iv. 3. 

Foix, a French lord, killed at Agincourt, mentioned, Henry V., 
iii, 6; iv, 8, 

Folly, of love. Two Gentlemen of Verona, i, 1 ; ii, 1 ; of the 
wise, As You Dike It, ii, 7 ; Love's Labour's Lost, v. 2; waited on 
by wisdom, AlVs Well that Ends Well, i. 1; of fools and wise. 
Twelfth Night, iii, 1, 

Food, influence of. Comedy of Errors, ii, 2 ; Love's Ldbtyu/r's 
Dost, i, 1, See Beef. 

Fool, of King Lear, the, introduced in i, J^, of the play. 

" The fool is no comic buffoon to make the groundlings laugh. 
. , , He is as wonderful a creation as Caliban ; his wild babblings 
and inspired idiocy articulate and gauge the horrors of the scene.'' 
— Coleridge. 

Fool-begg'd patience, Comedy of Errors, ii, 1, Supposed 
allusion to the custom of begging the king for the guardianship of 
rich idiots. 

FooUiardiness, Cymbeline, iv, 2, *^ Being scarce made up," etc. 
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Fooling, Twelfth Nighty n'. S; TroUus and Oreasida, tx. Jff/ 
Hamlet, Hi, 2, 

Foolishneas, monopoly of, King Lear, i. 4. 

Fool(s), let me play the, Merchant of Venice, i, 1; whetstonav 
of wit. As You Like It, t. 3 ; wit of, As You Like It, t. j?; to call. 
As You Like It, ii, 5 ; a motley. As You Like It, H. 7 ; liberty ot, 
As You Like It, ii. 7 ; thinks he is wise, As You Like liyV. 1/ 
made better by infirmity. Twelfth Night, i, 5; wise men that crow 
at. Twelfth Night, i, 5 ; no slander in. Twelfth Night, i, 5; wit re- 
quired for playing the. Twelfth Night, Hi, 1 ; Troilus and Cresaida, 
ii, 3 ; livery of, white and green, Romeo and Juliet, ii, 2; old, Kvng 
Lear, i, 3 ; constancy for. King Lear, ii. 4; of fortune, King LeoTf 
iv, 6 ; to suckle, Othello, ii. i ; a son of a crafty devil, Oymbdin^ 
ii. 1; bolt of, soon shot (proverb), Henry V., Hi. 7 ; paradise rfr 
Romeo and Juliet, ii. 4 ; lei him play the fool nowhere but m hi0^ 
own house, Hamlet, Hi, 1, 

Football, allusions, Comedy of Errors, ii, 1 ; King LeaTfU 4- 

Foot land-rakers (footpads), I, Henry IV,, ii, 1, 

Footsteps, light, Venus and Adonis, 1, 1028, 

Fop, a, AWs Well that Ends Well, ii. 5, " The soul of this mfl^ 
is in his clothes." See Dandy. 

Fopp'd (fooled), Othello, iv, 2, 

Forbid (bewitched, set apart), Macbeth, i, S, 

Ford, Prank, a character in the Merry Wives of Windsor, intro- 
duced in ii, 1, Pistol arouses his jealousy toward FalstaflE, and ^*® 
disguises himself, and is introduced to the knight as Mr. Brook. 

Ford, Mistress, one of the Merry Wives of Windsor, InoenS^ 
by Falstaff's outrageous love-making, she and Mrs. Page, to wl*^*^ 
he had sent the ** twin brother " of the love-lett«r he sent to iJ^^* 
combine to punish him, and their scheme forms the plot of the pl*^' 

Fordham, John. See Ely, Bishop of. 

Fordoes (undoes), Hamlet, ii, 1; Othello, v, 1, ^ 

Foreboding, A Winter's Tale, Hi, 3, " The skies look grimly ^ ^ 
Richard IL, ii. 2^ " Some unborn sorrow is coming toward m^ * . 
Henry V., iv, 1, " Even as wrecked men ; " Romeo and Juliet, ♦• 
" Some consequence yet hanging in the stars ; " Hi, 6, " I hav0 
ill-divining soul ; " Macbeth, H, 1, " A heavy summons lies like 1< 
upon me." See Omens. 

Foreheads, low. The Tempest, iv, 1; Two Gentlemen of 
iv. 4; Antony and Cleopatra, Hi. 3; armed and reverted, Co 
of Errors, Hi, 2, 
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Forester, a character in Lovers Labour* a Lost, introduced in iv, h 

Forfeit, all souls were once, Measfwre for Measure, ii, 2, 

Forfeits (fines on loungers), Measure for Measure, v, 1, 

Forgery (imagination), Hamlet, iv. 7 (or 4), 

Forgetfdlness, like a dull actor now, I have forgot my part, 
^oriolanua, v, S, 

Forgiveness, Tempest, v, 1; AlVs Well that Ends Well, v, 3 ; 
Mamlet,iii,3; Cymbeline, v. 5; Two Gentlemen of Verona, v, 4; 
JLWs Well that Ends Well, v. 3, It was an old custom for the exe- 
cutioner to ask forgiveness of the condemned before infiicting the 
penalty. See also Merct and Pardon. 

Formal (normal). Comedy of Errors, v. 1 ; Antony and Cleopatra, 
n. 5; Twelfth Night, ii, 5, 

Forms, effect of changing old, King John, iv, 2, 

Forres, a town about twenty-five miles from Inverness, on the 
Moray Frith, scene of a part of Macbeth. 

Forrest, Miles, a murderer, Richard III., iv. 3. 

Forslow (delay). III. Henry VI., ii. 3. 

Forthcoming (in custody), II. Henry VI, ii. 1. 

For shame ! deny that thou bear'st love. Sonnet x. 

Forthright, a prisoner. Measure for Measure, iv. 3, 

Fortinbras, . King of Norway, slain by Hamlet, i. 1, father of 
the prince of that name in the play. 

Fortinbras, Prince, nephew of the King of Norway, Hamlet, i. 
S; chairacter in Hamlet, appears in iv. 4 (or T), and v. 2. 

Fortitude, Timon of Athens, Hi. 5, " He's truly valiant," etc. ; 
Troilus a/nd Cressida, i. 3, " In the reproof of chance,'* etc. ; A71- 
tony and Cleopatra, iv. 12, " Nay, good my fellows," etc. 

Fortune, all is but. The Tempest, v. 1 ; girl that flies her. Two 
Gentlemen of Verona, v. 2; with her wheel. As You Like It, i. 2 ; 
III. Henry VI., iv. 3 ; King Lear, ii. 2, end ; v. 3 ; Lucrece, I. 952 ; 
out of suits with. As You Like It, i. 2; railed on, As You Like It, 
M. 7, " Call me not fool till," etc. ; play upon thy helm, AlVs Well 
thai Ends Well, Hi. 3 ; displeasure of, AlVs Well that Ends Well, v. 
2 ; B, good lady, AlVs Well that Ends Well, v. 2 ; accident and flood of. 
Twelfth Night, iv. 3 ; fickleness of. King John, Hi. 1 ; Macbeth, i. 2 ; 
Romeo and Juliet, Hi. 5 ; Passionate Pilgrim, xxi. ; most threaten- 
ing before favoring. King John, Hi. 4 / never has both hands full, 
II. Henry IV., iv. 4 ; the blind goddess, Henry V., Hi. 6 ; proves 
men, Troilus a/nd Cressida, i. 3; men fallen out with, Troilus and 
Cressidatiii, 3; blows of, to the noble, Coriolanus, iv. 1; fool of, 

K 
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Romeo and Juliet, in, 1 ; King Lear, iv, 6 ; changes of, Timon om 
Athens, i, 1; every step (grise) of, Tirnxm of Ath&na, iv, S; at n H< l i 

with, Timon of AtJiens^ iv, 3 ; in a merry mood, JtUiua Cceaar, imseC^ml 
^; & tide that leads to, Julius Ccesar, iv. S ; we are not the YmW/o^^n 
on the cap of, Hamlet, ii, 2 ; turn Turk, Hamlet, Hi, t ; men th. 
are not a pipe for, Hamlet, Hi, 2; a, good man's. King Le€W, ii, 
ne'er turns the key to the poor, King Lear, ii, 4i friends in 
King Lear, ii, J^; the worst, King Lear, iv, 1; tame to blows 
King Lear, iv, 6; two loved and hated by. King Lear, v. S ; 
of harsh, Antony a/nd Cleopatra, ii, 6 ; laughed away, Antony 
Cleopatra, ii, 6 ; scorned most, Antony and Cleopatra, Hi, 9 or 1^ / 
and Antony part, Antony and Cleopatra, iv, 10 or 12; false hous^ 
wife, Antony and Cleopatra, iv, IS or 15; knave of, Antony ora^ 
Cleopatra, v, 2; imcertainty of, Cymbeline, Hi, 3; brings in boflfc"te 
not steered, Cymbeline, iv, 3; spite of. Sonnets xxxvii,, xe,; lespoT^' 
sibility of, Sonnet cxi. 

Fortune-hunter, not a, Twelfth Night, ii, 4* 

Fortune, my foe, an old song, alluded to. Merry Wives of Wtn^' 
sor, Hi, 3, 

Fortune-telling, Merry Wives of Windsor, iv, 2; Comedy ^^f 
Errors, v. 1; Antony atid Cleopatra, i, 2; allusions to the nseoC * 
glass in, Measure for Measure, ii. 2; Macbeth, iv, 1, 

Forum, Roman, scene of Coriolanus, ii, 3, 

Fountain, a warm. Sonnets cliii., cliv. 

Fowling, allusions to, stale (decoy), Ths Tempest, iv, 1; staJfJ^ 
on. Much Ado about Nothing, ii, 3 ; limed a bush, //. Henry 
i. 3 ; ii. 4 ; dare with his cap like larks, Henry VIIL, Hi, 2, 
were " dared by small mirrors on scarlet cloth, which dazed th^^^ 
while the net was thrown over them." The allusion here is to tl^® 
cardinal's red hat. 

Fox, a drawn, Z Henry IV,, Hi, 3, drawn from cover; ne^'^' 
trusted, Z Henry IV., v. 2; thou diest on point of, Henry V,, iv^ -^ 
The last alludes to a sword with the figure of a fox on it, originaJ--*/ 
used by Ferrara as a trade- mark. Allusions to the cunning of tl*c» 
II Henry VI., Hi. 1 ; III Henry VI, iv. 7; Henry VIII,, u -^* 
Timon of Athens, iv. 3 ; Lear, Hi. 4 ; this lion is a fox for his vak^"*^' 
Midsummer Night's Dream, v. 1. 

Fox and grapes, the, AlPs Well that Ends Well, ii, 1, 

Frailty, of women. Measure for Measure, ii, 4; Hcmlei, i, ^' 
human, Henry VIIL, v, 3 ; we are devils to ourselves when 
tempt the frailty of our powers, Troilus and Cressida, iv, 4. 
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Frampold (uncomfortable), Merry Wives of Windsor^ ii, 2, 

Fiance^ scene of parts of King John, Henry V,, I, and III, 
Henry FJ., AlVs Well that Ends Well, Allusion to the war in, in 
1589, against Henry IV., Comedy of Errors, Hi. 2 ; the Salique law 
in, Henry F., *. 2, The errors in the passage where the bishop states 
the case, are taken, with all the other statements, from Holinshed. 
Besides the evident mistake in the number of years, Charlemain is 
spoken of instead of Charles the Bald as father of the Lady Lingare, 
and Louis X is mentioned in place of Louis IX., St. Louis. Eng- 
lish claim to the crown of, Henry V,, i, 1; ii, 4i boasting in the 
air of, Hewry Y,, Hi, 6 ; English losses in, I, Henry YL, i, 1 ; 
wounds of, /. Henry YL, Hi, S ; compact of, with England, /. Hen- 
ry Yl,, V, 4; English wars and losses in, //. Henry YL, i, 1; Hi, 1; 
better using than trusting, HI, Henry YL, iv, 1; following the 
fashions of, Henry YIIL, i, 3, 

France, King of, a fine and noble character in AWs Well thai 
Ends Well, introduced in the second scene. 

FrazLce, King of, character in King Lear, introduced in i, 1, as 
a suitor for Cordelia, afterward her husband. 

France, Kings of. See Charles VII., Louis XI. 

FrazLce, Princess of, one of the principal characters in Lovers 
Lahowr's Lost, introduced in ii, 1, She comes to ask Aquitaine from 
the young King of Navarre in his " Academe." She and her ladies 
are lively if not altogether refined, full of drollery and mischief. 

Francis, a friar in MvAih Ado about Nothing, introduced in iv, 
i, *'a near spiritual kinsman of Friar Laurence in Romeo and 
JidietJ^ 

Franciflca, a nun, character in Measure for Measure, appears in 
i. S, 

Francisco, a lord, character in Ths Tempest, introduced in 
u, L 

Francisco, a soldier in Hamlet, introduced in i, i, as a sentinel. 

Frank (stye), //. Henry lY., ii, 2, 

Franked (penned), Richard IIL, i, 3; iv, 6, 

Frateretto, a fiend. King Lear, Hi. 6. See Mahu. 

Frederick, brother of Mariana in Measure for Measure, who 
had been shipwrecked with his sister's dowry in his charge, men- 
tioned in Hi, 1, 

Frederick, the usurping duke in As You Like It, first appears 
in i. 2, He ** is called, even by his daughter, a man of harsh and 
envious mind ; he appears to be perpetually actuated by gloomy fan- 
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oies, by suspicion and mistrust, and to be urged on by coTetousnesSb^ 
He repents in the end, and becomes a hermit. 

Free (pure), Twelfth Night, ii, 4; A Winter' 8 Tale, it, S, 

Freedom, with foppery, Measure for Measure, i, S ; of spirit^ 
JuLiue Cceaar, i. 3 ; real, Kin>g Lear, i, 1, 

Freetown, Romeo and Juliet, i, 1, Literal translation of ViUa 
Franca, 

Free will, of men, AlVa Well thai Ends WeU, i, 1, " Our reme- 
dies oft in ourselves," etc. ; Julius Ccesar, i, 2, " Men at some time 
are masters," etc. ; Othello, i, 3, " 'Tis in ourselves," etc. 

Frencli, the, //. Henry IV,, i, 3, A large French force waa 
sent over during this rebellion to Milford Haven in aid of Glen- 
dower. Defeat of, Henry V,, iv, 5; those killed at Agincourt, iv, 8; 
inconstancy of, 7. Henry VI., Hi. 3; supposed fear of Henry V. of, 
/. Henry VI., i. 1; fashions from, Romeo and Juliet, ii, 4; charac- 
teristics of. Merchant of Venice, i, 2 ; lack language to deny if girls 
of Italy demand, AlVs Well that End*8 Well, ii. 1. 

French language, scenes or parts of scenes in, Henry V,, Hi, 
4; iv, 4; v. 2, 

Frenzy, humours his, Comedy of Errors, iv, 4; melancholy the 
nurse of. Taming of the Shrew, induction, 2, 

Frets, the stops on lutes, guitars, and viols. Taming of the 
Shrew, ii, 1 ; Hamlet, Hi, 2, 

"FriBX, the duke disguised as a. Measure for Measure, ii, S. 

Friars, not allowed to go alone, Romeo and Juliet, v, 2, 

Friend remembered not, song, As You, Like It, ii, 7, 

Friend(s), must needs be proportion in. Merchant of Venice, Hi, 
4; keep thy, AlVs Well that Ends Well, i, i; in misery. As T&u 
Like It, ii. 1; abused by praise of, Twelfth Night, v, 1; happiness in 
remembering, Richa/rd II,, ii, 3 ; backing of, /. Henry IV,y ii, 4 / 
desertion of, Henry VIII., ii, 1 ; Troilus and Cressida, Hi, 3, " 'Tis 
certain greatness," etc. ; praise of, Coriolanus, v, 2 ; need the oppor- 
tunity of, Timon of Athens, i,2 ; an over-generous, Tinum ofAthenSj 
ii, 1; reliance on, Timon of Athens, ii. 2 ; false, Timon of AthenSy 
i, 1; Hi, 1, 3; iv, 2, 3; "Not by his . breath," etc. ; old and new, 
Hamlet, i. 3 ; who needs not shall never lack a, Hamlet, Hi, 2, speech 
of the player king ; in misfortune, Antony and Cleopatra, iv, 10 or 
12 ; be not last to desert a. Sonnet xc; a true, Passionate Pilgrim^ 
ocxi. ; duty of a, Othello, Hi, 3 ; Julius Ccesar, iv. 3 ; description of, 
Hamlet, Hi. 2 ; Merchant of Venice, Hi. 2 ; As You Like It, i, 3, 

Friendship, of Valentine and Proteus, Ttjoo Gentlemen of V^ 
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«ma; treachery to, Two Gentlemen of Verona^ ii, 6; in. 1; v. 4; 
constant in all but, Much Ado about Nothing, ii, 1 ; of Helena and 
Hermia, Midsummer'Nighfs Dream, in, 2; of Rosalind and. Celia, 
i& Ym ZiiJce It, i, 2, 3 ; of the kings, A Winter's Tale, i. 1 ; of York 
and Suffolk, Henry F., iv, 6 ; not knit by wisdom, Troilus amd Crea^ 
fidOj it, S ; needs no ceremony, Timon of Athena, t. 2 ; coolness in, 
Mm CcBsar, i, 2; iv. 2; caution and constancy in, Hamlet, i, 3; 
brittleness of, Coriolcmvs, v, 4 ; falsehood to, Sonnet xxayiv. 
Friendship is feigning, song, Aa You Like It, ii. 7, 
' Frieze, made in Wales, Merry Wivea of Windaor, v, 5» 
Frig^lity appearance of, Hamlet, Hi, 4, "Alas I how is*tt" 
Wpl>ery (a second-hand shop), Ths Tempest, iv..6, 
Siosrmore, Merry Wivea of Windaor, ii, 3. Frogmore House 
is hall a mile east of Windsor. 

^issart, Jean, /. Henry VL, i, 2, Author of the " Chroni- 
^" who Hved from 1337 to 1410. 

^^oiitiers (forts on the frontiers), /. Henry IV,, ii, 3, 
^^m east to western Ind, love-verses, -4a You Like It, Hi, 2^ 
^^th, a foolish man in Measure for Meaav/re, introduced in ii, 
A where he is under arrest, but is discharged on account of his evi- 
^nt iiicapacity. 

*^th aftd lime, let me see thee. Merry Wivea of Windaor, i, 
•• *Voth beer and lime sack, to make it sparkle. 
^"^Xjwn, a, Henry VIII, ii, 2; v,l; of majesty, JKw^ John, iv,2, 
*^^tMh (break to pieces), Troilua and Creaaida, v, 6, 
^*U11 fjEithom five, song. The Tempeat, i. 2. 
^UHam. See Gtourd. 

^'UU many a glorious morning. Sonnet, otxcociii, 
**Ulvia, Antony's first wife, spoken of in Antony and Cleopatra, 
^^>^;iL2, 
^Unction (ability to act), Macbeth, i, 3. 
5^meral(s^ of Henry V., /. Henry VL, i, 1; of Caesar, Jvliua 
^^ Hi, 1, 2; followed by marriage, Hamlet, i, 2; of Ophelia, 
""^f^, V, 1; of Cleopatra, ArUony and Cleopatra, v, 2; of the sons 
^Titms, Titua Andronicua, i. 1; music for a, the Phoenix and the 
^^e; song for a, Cynibeline, iv, 2, 

^ora, of foxes, and lamb-skins, significance of. Measure for 
*M«*re, Hi. 2. 

ftry, Henry F^ iv, 4; III, Henry VL, i, 4; Troilua and 
yf^^^ida, vi, 3; fire-eyed, Romeo amd Juliet, Hi, 1; 1 understand a 
toy in your words, Othello, iv, 2; ek noble, Cymbeline v. 6, 
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Fury, the apparition of a hound, The Tempest, iv, 1, 

Furze, TJie Tempest, i. 1, 

Fust (mould), Hamlet, iv. 4 (or 1), 

Future, the, if it were known, II, Henry IV^tiii, 1; Ju^^ 
Ccesar, v.l; if you can look into, Macbethy i. 3 ; dread at^Han^J^ 
in, 1 ; Measure for Measure, Hi, 2 ; we know not, HamUt, v. 5. 
Prophecies. 

G., the letter, prophecy regarding, Richa/rd III,, i, 1, 

Gaberdine, The Tempest, ii, 2 ; MercTumt of Venice, i,S, 
long, frock-like coat. 

Gadfly. See Breese. 

Gads-Hill, scene of a part of /. Henry IV, On the 
road near Rochester. 

Gadshill, a character in /. Henry IV,, introduced in it. 1, 
is one of Falstaff^s company, and so disreputable that the 
are afraid to trust him with their lanterns. In ii, 2 he takes part i — -^ 
the robbery, and in the lying in li, 4, 

Gage. See Challenge. 

Gain, be my lord, King Jo7m, end of act ii, ; seekers of, Kw 
Lear, ii, 4, 

Gaingiving (misgiving), Hamlet, v, 2, 

Gait, a springing, Troilus a/nd Cressida, iv, 5 ; a majestic, LonT- 
Labour's Lost, v, 1; Antony and Cleopatra, Hi, 3 ; Lear, v, S; 
Winter's Tale, iv, 3; of a shuffling nag, L Henry IV,, Hi, 1, 

Galathe, Hector's horse, Troiltis and Cressida, v, 6. . 

Galen, Merry Wives of Windsor, ii, 3 ; Hi, 1; AWs TTeW Qm^^ 
Ends Well, ii, 3 ; II, Henry IV,, i, 2 ; Coriolam,us, H, 1, 

Gall, in ink. Twelfth Night, Hi, 2, 

Galliard (a sprightly dance). Twelfth Night, i, 3; Henry V,^sr "* 
i,2, 

Galliass, Taming of the Shrew, ii, 1, A large galley witl 
three masts and seats for thirty-two rowers. 

Gallimaufry (medley). Merry Wives of Windsor, ii, 1; A Wi» 
tefs Tale, iv, 4, 

Gallow (frighten). King Lear, Hi. 2, 

Gallowglasses (troops each *^ armed with a scull, a shirt of 
and a galloglas-axe '*), Macbeth, i, 2 ; II, Henry VI,, iv, 9, 

Gallows, bom for the, The Tempest, i, 1 ; v, 1 ; Love*s 
Lost, V, 2 ; L Henry IV,, i, 2; abolition of the, I, Henry IV,, %, t 
a fat pair, I, Hemry IV,, ii, 1; Hamlet, v, i. See Hanging. 
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^Jallus, character in Antony arid Cleopatraj introduced in v. i, a 
*^^iid of Caesar. 

Oam, Davy, his death, Henry F., iv, 8, 

Oaxning, the varnish of a complete man. Lovers Labours Lost, 
^- «. 

Gamut, Hortensio's, Taming of the Shrew, tit, 1, 

Ganymede, name assumed by Rosalind, As You Like It, i, S, 

Garboils (tumult), Antony and Cleopatra, i. 3 ; ii, 2, 

Garden, order in a, Richard IL, iii, 4, 

Gardener, a, Richard IL, iii, 4. 

Gardening, IL Henry VL, iii, 1, " Now 'tis the spring," etc. ; 
Henry V,, ii, 4; Adam's profession, Richa/rd IL, iii, 4; II, Henry 
VL, iv, S ; Hamlet v, 1, 

Gardiner, Stephen, Bishop of Winchester, character in Henry 
VIIL, introduced in ii, 2 ; his unscrupulousness, ii, 2, In v, 1, ho 
expresses enmity to Cromwell and Cranmer. He favored the divorce 
and the Anglican Church under Henry, but became a papist again 
under Mary, in whose reign he was chancellor, and whose measures 
against the Protestants he was largely concerned in. 

Gargantna, As You Like It, iii, 2, A giant in the writings of 
Rabelais, who swallowed five pilgrims with their staves in a salad. 

Gargrave, Sir Thomas, character in I, Henry VL, appears in i, 
4, at the siege of Orleans, and is killed. 

Garlands, A Winter's Tale, iv, S or 4> oaken, Goriolanus, ii, 1; 
wheaten, Hamlet, v, 2 ; willow, Othello, iv, S, song. 

Garment, the everlasting, Comedy of Errors, iv, 2, 

Garter, Knights of the, Merry Wives of Windsor, v, 5, 

Garter, Order of the, I, Henry VL, iv, 1 ; Richard IIL, iv, 4, 

Garter king at arms, Henry VIIL, iv, 1, order of the corona- 
tion. Thomas Wriothesley, grandfather of Henry Wriothesley, to 
whom Venus and Adonis and Lucrece were dedicated. 

Garter Inn, the, scene of a part of the Merry Wives of Windsor, 
The Host, one of the characters, first appears in i, 3, 

Gascoigne, Sir William, Lord Chief Justice, character in IL 
Henry IV,, first appears in i, 2. One of the legends about the wild 
Prince Hal is that he gave the chief justice a cuff on the ear, and 
was sent to prison for it by the justice. In v, 2, Sir William defends 
his action, and is imexpectedly praised for it and retained in office 
by the young king. 

Gascony, in southwestern France, scene of /. Henry VL, iv* 

S,4. 
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Gate, the strait, Airs Well that Ends Well, iv. 6, 

Gaudy night, one other, Antony and Cleopatra, Hi, 13, Gtaudy 
days — ^that is, days of joy — is a terra for feast-days. 

Gaunt, John of, Duke of Lancaster, character in Richard IL, 
enters in the fii-st scene. He was bom in 1339 in Ghent, whence his 
name. At the opening of the play he was fifty-eight, though ad- 
dressed as a very old man. He is a fine and stately character. His 
patriotism is shown in his reproaches to Richard for his sins against 
his country, and his eulogy on England in it, 1, just before his 
death (1399). His line, HL Henry VI,, i, i ; his wisdom, IIL Henry 
VJ., Hi, 4' 

Gawsey (Gausel or GousMll), Sir Nicholas, /. Henry IV,, v, 4, 

Gear (business). Merchant of Venice, i, 1; IL Henry VI,, i. 4; 
Tioilua a7id Cressida, i, 1, 

Geek (fool, fop), Twelfth Night, v, 1 ; Cymbeline, v, 4- ' 

Gelidus timor, etc., //. Henry VI„ iv, 1, Cold fear seizes my 
limbs. 

Gender (sort), Hamlet, iv, 7 (or 4), 

General (the common people). Measure far Measfwreyii, 4; cavi- 
are to the. See Caviare. 

General (the public weal), Julius Coesar, ii, 1, 

General, fame of a, Coriolanus, i, 1, end. 

Generation (children). King Lear, i, i. 

Generation, to yonder (or the under). Measure for MeoMtre, iv, 
8, The under would mean the antipodes ; yonder may mean those 
outside the prison. 

Genius, the (the soul), Julius Coesar, ii, 1 ; Twelfth Night, m. 
4 ; (the tutelar angel), Troilus and Cressida, iv, 4* 

Gentility, law against — the influence of women. Lovers Ldbcw^s 
Lost, i, 1, 

Grentleman, characteristics of a, Two Gentlemen of VeroTio, ii, 
4; a. fine, Love's Labour's Lost, v, 2; signs of a. Twelfth Night, i. 
6 ; bom a, Merry Wives of Windsor, i, 1; A Winter's Tale, v,2; a 
brave, /. Henry IV,, v, 1 ; a, framed in the prodigality ol nature, 
Richard IIL, i, 2 ; bears him like a, Romeo and Juliet, i, 5; the 
most ancient, Hamlet, v, 1, 

Gentlemen, who neither envy the great nor despise the low, 
Pericles, ii, 3, 

Gentleness, a strong enforcement. As You Like It, ii, 7 ; neces? 
.^ary for success, Coriolanus, Hi, L 

Gentry (courtesy), Hamlet, ii, 2, 
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" Gentry, degrees of, Merry Wives of Windsor ^ ii, 1, " Not alter 
the article," etc. ; inheritance of, A Winter's .Tale, i, 2, 

€jreoftrey Flantagenet, the father of Prince Arthur, mentioned 
in .Sing. John. 

Oeogrraphy, Merchant of Venice, i, 1, "Peering in maps for 
ports and piers and roads." 

Geologic changes, II, Henry lY,, Hi, 1, " God, that one 
migrlit read," etc. 

George, look on my, II, Henry VI,, iv, 1 ; Richard IIL, iv, 4. 
Tlie Knights of the Garter wore a figure of St. George on horseback. 
George, St., battle-cry of English soldiers, Henry V,, Hi, 1 ; I, 
jETi&Thry VL, iv. 2 ; Richa/rd III., v. S; feast of, April 23d, /. Henry 
KZl, i. 1; and the dragon. King John, ii, 1, Allusion to the picture 
Vso^i as an innkeeper's sign. 

Germans, the, Merry Wives of Windsor, iv. 3, 6. It has been 
foTMid by Mr. Knight that the Duke of Wlirtemberg travelled in 
Ei^Slaiid with a retinue in 1592, and went to Windsor, under the 
^^^-■xie of Count Morabeliard (Mumplegart), his title at the time, and 
^^ cioubt this is a reminiscence of that event. Garmomble, almost 
*^ anagram of Mumplegart, appears in the copy of 1602. An order 
^*^-s found from the lord chamberlain that the count should have 
P^st>iorses free. Apparently the host intends to take it out of the 
'^^'t of the company. Germans are honest men, Merry Wives of 
^^^^'9ul8or, iv, 5; all slops (loose breeches) from the waist downward 
*^^, Much Ado about Nothing, Hi. 2 ; are hasty, IIL Henry VL, iv. 8. 
Oermany, the heresies in Upper, Henry VIIL, v. 3. Alluding 
^ "the " following of Thomas Muncer in Thuringia in 1521." 

Oe^rude, Queen of Denmark and mother of Hamlet, first ap- 
J^^^rs in i, 2, In the histoiy her name is Geruth or Gerutha. It is 
^^"t doubtful whether she knew of the poisoning of Hamlet's father, 
^"t her affection for Hamlet and for Ophelia make it probable that 
^*^^ was weak rather than cruel. She dies, v, 2, of the poison in- 
^^ded for Hamlet. 

Gest, A Winter's Tale, i. 2. An appointed stage in a royal 
^^X)gress ; sometimes used for an appointed limit of time. 
Get you hence, song, A Winter's Tale, iv. 3 or 4, 
Ohost (corpse), //. Henry VL, Hi. 2. 
Ghost (soul), vex not his. King Lear, v. 3. 
Ghost(s), returning, Midsummer-Night'' s Dream, Hi. 2 ; appear 
^^ Bichard and Eichmond, Richard III,, v, 3; of Caesar, Julius 
C^ceaor, iv, 3; v, 6; of Banquo, Macbeth, Hi, 3, 4; of Hamlet's 
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father, BdmUf, t. i, S, 4, S; it. £, end; Hi, 4; make the, gaze, 

tony cmd Cleopatra, iv.lS or 14; disbelief in, J. Winter' a Tale,%%mr^S. 

Giant, a, Twelfth Nighty i, 6, meaning a guardian giant ; ^x&n^^ 
of, Measure for Measure, ii. 2; pangs of, in death, Mea,sure ^w 
Measure, Hi. 1 ; robe of a, Macbeth, v, 2, 

Gib-cat (an old cat), /. Henry lY,, i. S, 

Gifts, slight, As You Like It, i. ^, " Wear this for me," etc. ; tb^ 
are locked in the heart, A Winter's Tale, iv, S; win with. Two CF^^ 
tlemen of Verona, Hi, 1 ; of love, Midsummer-NighVs Dream, i -^'' 
returned, Hamlet, Hi, 1; gain praise, i<we'« Labour's Lost,iv. ^» 
seven hundred pounds and possibilities is good, Merry Wives ^^ 
Windsor, i, 1 ; of rich men, Timon of Alliens, v, 1, 

Gig (a kind of top). Lovers Labour's Lost, iv, S; v, 1. 

Giglot (giddy, inconstant), /. Henry YL, iv, 7 ; Cymbelvne, iH ^ 

Gilded, by liquor, The Tempest, v, 1, 2, 

Gillyvors (gillyflowers), A Winters Tale, iv, 3 ox 4, 

Gimxnals, or gimmers, machinery or jointing of an automaU^^^^ 

/. Henry VI,, i, 2, A gimmal-ring was a jointed one, two or thr^^ 

fastened together, used by lovers. " Gimmal-bit " is used in 

V,, iv, 2, 

Ginger, shall bo hot i* the mouth, Twelfth Night, ii, S, 

Gipsy, Cleopatra called a, Antony and Cleopatra, i, 1; iv, 
or 12, 

Gird (rail at), CorioJanus, i, 1; a, kindly, i. Henry YL, Hi* -^* 
The right kind of reproof. 

Girdle, turn his (challenge by turning the buckle to the l»cl^U» 
Much Ado about Nothing, v. 1, 

Girdle, round the earth, Midsummer-NighVs Dream, ii, U 

Gis, Hamlet, iv, 5 (or 2), Meaning unknown. 

Giving vein, the, Richard III,, iv, 2, 

Glamis, Macbeth made thane of, by the death of his fatho^* 
Sinel, Fincl, or Finlay, Macbeth, i, 3, 

Glansdale, Sir William, character in I, Henry VL, appears y^ ** 
4, and is killed in the same scone. 

Glass, a prophet looks in a. Measure for Measure, ii, 2, ^S^^' 
sion to fortune-tellers that prophesied from looking into a beryl ^^ 
crystal glass. — Hudson. - 

Gleek(s), jests or gibes, Midsummer-NighVs Dream, Hi, J / 
Henry VZ, Hi, 2; Romeo and Juliet, iv, 5, ^ 

Glendower, Owen, a Welsh nobleman, character in I, Henry \ . 
introduced in Hi, 1, His victory over Mortimer is reported in *• 
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He joins in rebellion with the Percys. He believes himself to be 
possessed of supernatural power, and talks pompously (Hi. 1) of the 
portents at his birth, and, Hotspur says, kept him at least nine hours 
" in reckoning up the several devils' names that were his lackeys.*' 
His death, //. Henry IV.^ Hi. 1. As a matter of fact, he did not die 
till 1415, after Henry's death. Allusions to, Richard II.. Hi. 1 ; II, 
Henry VL, it, 2, It was Lord Grey, of Ruthven, who was held 
captive as described in the last passage. 

Qlobe, this, shall dissolve. The Tempest, iv. 1, 

Globe Theatre, called " this wooden 0," in the chorus to act i., 
Henry V, 

Qlory, guilty of crimes, Lovers Ldbcmr's Lost, iv. 1 ; the greater 
dims the less, Merchant of Venice, v. 1 ; departure of, Richard II., 
ii. 4; like a circle in water, Z Henry VI., i. 2 ; view of earthly 
(Field of the Cloth of Gold), Henry VIIL, i. 1 ; of the world, Hmry 
VIIL, Hi. 2; of this life, madness, Tinyon of Athens, i. 2, See also 
Fame. 

Qloucester, Thomas of Woodstock, Duke of, uncle of Richard 
II. He was arrested for treason in 1397, condemned, and given into 
the charge of Norfolk, who, it was said, by order of the king, secretly 
made away with him. In Richard IL, i. 1, Bolingbroke charges 
Norfolk with his death. In iv. 1, Aumerle is accused of being the 
instrument of it. 

Gloucester, Richard, Duke of. See Plantagenet, Richard, 
and Richard HI, In ///. Henry VI., Hi. 2, he is first called 
Gloucester. 

Gloucester, Duke of, character in King Lear, introduced in the 
first scene. He is coarse in conversation and hot and fiery in his 
condemnation of Edgar ; but the better points of his character come 
out afterward in his manifestation of loyalty. Hi. 3, 7, and his bear- 
ing in the sufferings it brings upon him, Hi. 7. 

Gloucester, dukedom of, ominous, ///. Henry VL, ii. 6, It was 
thought to be unlucky on account of the deaths of three of the dukes. 

Gloucester, Eleanor de Bohun, Duchess of, a character in Rich- 
(Ji/rd IL, enters in i. 2. Her death, ii. 2, supposed in the play to be 
at the duke's castle of Plashy or Pleshy, really occurred at Barking 
Abbey, one of the most ancient abbeys of England, founded by St. 
Erkenwald, about 675 a. d. It was seven miles east of London, on 
the Roding. Nothing now remains of its once fine buildings but a 
gateway with a tower, called the " Fire-Bell Tower," from a tradi^ 
tioD that curfew and fire-alarms were rung from it. 
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Gloucester, Eleanor Cobham, Duchess of. See Eleanor. 

Gloucester, Humphrey, Duke of. See Humphrey. 

Gloucestershire, scene of a part of Richard IL and a part of 
//. Henry IV, Shallow's residence was there. 

Gloves, lovers on, Two Gentlemen of Verona, it, 1; Romeo and 
Juliet, a. 2 ; used as gages, Richard IL, i, 1; iv, 1; Henry V,, iv. 
1 ; TroUua and Cressida, iv, 4; v, 2; Timon of Athena, v, 4; King 
Lear, v, 2 ; perfumed, MiLch Ado about Nothing, Hi, 4, 

Glow-worm, the, Hamlet, i, 5 ; Midaummer-Nighfs Dream, 
Hi, 1, 

Glutton, the (Dives), //. Henry IV,, i, 2, 

Gluttony, bankrupts the wits, Lovers Labour's Lost, i, 1, 

Gobbo, an old man, father of Launcelot Gbbbo, in the JtfercAoni 
of Venice, introduced in ii, 2, 

Gobbo, Launcelot. See Launcelot. 

Go-between, denunciation of a, Ttoo Gentlemen of Verona, %, 2; 
a zealous, Merry Wives of Windsor, i. 1 ; ii, 2 ; Troil, and Cresa^ fti.iL 

Qod, his mercy. Measure for Measure, ii. 2; MercTiant of Ven- 
ice, iv, 1 ; IL Henry VL, iv, 8; and the rope-maker, Comedy of Er^ 
rors, iv, 3; the tuition of. Much Ado about Nothing, i, 1; they hoptf 
they serve. Much Ado about Nothing, iv, 2; feeds the raven and the 
sparrow. As You lAke It, ii, 3; chooses weak ministers, AlVs Wdl 
that Ends Well, ii. 1 ; the widow's champion, Richard IL, L JP; 
guards his anointed, Richard IL, Hi, 2,3; is mustering armiei of 
pestilence, Richa/rd IL, Hi. 3 ; King of kings, Henry V,, i, 1; we 
are in his hand, Henry V., Hi. 6; cannot be escaped, Hen/ry V,, in. 
1 ; Hamlet, Hi, 3, " There is no shuffling," etc. ; gives light in dark- 
ness, IL Henry VL, ii. i; a stay and guide, IL Henry VL, ii, S;: 
works in all his creatures, //. Henry VL, H. 1 ; the judge, //. Henry 
VL, Hi, 2 ; Henry VIIL, Hi. 1; King Lea/r, iv. 2; the all-seeing, 
RicJiard III., v. 1 ; the omniscient, AlVs Well thai Ends WeQ, ii. 
1 ; Henry VIIL, Hi. 1 ; is just, Richard III., i, 2 ; Ma-ebeih, w. 3; 
rewards service, Henry VIIL, Hi. 2 ; his spies. King Lear, v, 3. 

God(s), the, a thousand knees could not move, A Winter's Tale, 
in, 2 ; in shapes of beasts, A Winter's Tale, iv. 3 or 4; the service 
greater than, Troilus and Cressida, ii. 2; Caesar as a, Julius Ccssair, 
i, 2; threatenings of the, Julius Caesar, i. 3; wants nothing of a^ 
but eternity and a heaven, Coriolanus, v, 4y prayer to, Tinum of 
Athens, i, 2; let them find their enemies, King Lear, Hi, 2; sporil 
of. King Lear, iv, 1 ; opposeless wills of, King Lear, iv, 6 ; are jiwfe 
King Lea/r, v, 3; justice and delays of, Antony and CleofpatrOf ii. 1 
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^^el our eyes, Antony and CUopcUra, Hi. 11 or 13; detest baseness, 
■A.Tht<yMf and Cleopatra^ tv, IS or IJ^; injurious, Antony and Cleo- 
pcttra, iv,, end; partiality of, Cymbeline, v. 1; cross whom they love 
— I^lieir clemency, Cymbelii^ v. 4; incense to, Cymbeline, v. 6, end; 
^:ecall their gifts, Pericles^ in. 1, 

Ckxl save her (a charm), Henry VIIL, v. 4, 

Ck)d 76 good even (God give you), As You Like It, v, 1, See 
ChooD Den. 

Ooffe, Matthew, character in //. Henry YL, first appears in iv, 
7. mentioned in iv, S, He was a foster-brother of Talbot, Earl of 
Sin^ewsbury, and led the Londoners against Jack Cade in 1450. 

Ctoing, stay not upon the order of, Macbeth, Hi, J^ 

Ck>ld, Comedy of Errors^ ii, 1; all that glisters is not, Merchant 

^ Venice, ii, 7 ; hard food for Midas, MercTumi of Yejiice, Hi, S ; 

^ixry gold, -4. Wint&r'a Tale, Hi, 3; authority led by, ^ Winter^ s 

^^^x^, iv, 3 OT 4; to gild refined. King John, iv. 2 ; greed for, II. 

^^'9i.ry lY,, iv, 4. ; allusion to the notion that potable gold was a 

P*^^^erful medicine, II, Henry lY,, iv. 4; corrupting, Richard III., 

*^- -^; o'erdusted, Troilua and Cresaida, Hi. 3; worse poison, Romeo 

'***'<^ Juliet, V. 1; allusion to the punishment in hell of the avaricious 

*^ :»nolten gold poured down the throat, Timon of Athens, Hi. 1 ; 

P^^^Ver cf, Timon of Athena, iv. 3; what a god it is! — ^brings back 

^^^nds, Timon of Athena, v, 1 ; sin plated with. King Lear, iv. 6 ; 

P^'^^er of, Gymbeline, ii, 3; worthlessness of, Cymbeline, Hi, 6; 

*^"^^t^t-seducing, Romeo a/nd Juliet, i. 1. 

Golden age, or world. The Tempest, ii. 1 ; Aa You Like It, i. 1, 

Ooldsmiths' wives, sentiments from, Aa You Like It, in. 2. 

Gk>lgotha, Richard II., iv. 1 ; memorize (make memorable), an- 

er, Macbeth, i, 2, 

Goliases, L Henry YL, i. 2. Goliaths. 

Gk>liath, with a weaver's beam. Merry Wivea of Windaor, v. 1. 

Goneril, one of the daughters of King Lear, introduced in the 
7^^'^t scene. Her professions of love, i. 1; treatment of her father, 
*• "S, 4; intrigue with Edmund, iv. 2, 5 ; v. 1 ; plots against her hus- 
^^^•xid's life, iv, 6; poisons Regan and dies, v. 3, 

"The monsters Goneril and Regan are gorgons rather than 

''^oinen, such as Shakspere has nowhere else conceived. The aspect 

<>^ Ooneril can almost turn to stone ; in Regan's tongue there is a 

"^^perous hiss. Goneril is the more formidable, because the more in- 

caple of any hatred which is not solid and four-square. Regan acts 

luider her sister's influence, but has an eager venomousness of her 

own."— DOWDEN. 
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Gk>xizago. See Murder of Gonzaoo. ^ 

Gk>xizalo, a loyal and faithful subject of Prospero in The Tem~^ 
pest, introduced in i. S, 

Good, render, for evil, The Tempest, v. 1, " The rarer action/^"" 
etc.; As You lAke It, iv, S; AlVs Well thai Ends Well,iu 5^~ 
Richard IIL, i, 3 ; Timon of Athens, Hi, S; to do, sometimes folly^ 
Macbeth, iv, 2 ; apparent, Cymbeline, Hi, 4,' light of deeds of, Mer^ 
chant of Venice, v, 1, 

Good den (evening). King John, i, 1, and elsewhere. 

Goodfellow, Robin. See Puck. 

Good Friday, allusions to fasting on, King John, i, 1 ; I, Re/niry 
IV., i, 2, 

Goodness, a fever in, Mea>8ure for Measure, Hi, 2; may good- 
ness and he fill up one monument, Henry VIII,, ii, i ; a kind of, in 
speaking well, Henry VIIL, Hi, 2; brighter after ill behaviour, L 
Henry IV., i, 2, end; a soul of, in things evil, Henry V,, iv, 1; made 
a net for destruction, Othello, ii, S, " And what's ho," etc. 

Good-night, Passionate Pilgrim, xiv, ; a hurried, Macbeth^ Hi, 
4; lovers*, Romeo and Juliet, H. 2; Venus and Adonis, I, 629, 

Good things, made too common, II. Henry IV,, i, 2, 

Goodwins, Merchant of Venice, Hi, 1; King John, v, S, 5, 
Sands off the coast of Kent, where the castle of Earl Goodwin was 
said to have been engulfed. 

Good year (supposed corruption of gougeres, a disease), Mwh 
Ado about Nothing, i, 3 ; King Lear, v, 3, 

Goose, the tailor's, Macbeth, ii, 3. 

Goose-quills, many wearing rapiers afraid of, Hamlet, H, 2, 
Those who wrote plays for children to act, 

Gorbodue, King of Britain (perhaps), Twelfth Night, iv. 2, ' 

Gordian knot, the, Cymbeline, ii, 2 ; Henry V,, i, 1, €k)rdius 
was a peasant, who was made King of Phrygia because the oracle 
had said that the future king should come in a wagon, and Gordius 
came driving into the public square in one just after the oracle had 
been received. He dedicated his wagon to Jupiter, and tied it up so 
that the ends of the knot could not be seen. It was believed that he 
who should untie the knot should be king of all Asia. No one suc- 
ceeded in untying it, but Alexander the Great cut it with his sword. 

Gorgon, a new, Macbeth, ii, 3; one way like a, Antony and 
Cleopatra, ii, 5, 

Gormandizing, Lovers Labour's Lost^ i, 1 ; Merchant of Venn 
ice, ii 5 ; II. Henry IV,, v, 6, 
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€k)sford Green, near Coventry, scene of part of Richard 11. 

Ctossamer, symbol of lightness, Romeo cmd Juliet, ii, 6 ; King 
or, iv, 6, 

Gk>ssips (sponsors), AW 8 Well {hat Ends Well, i, 1 ; Midmm- 
^"^^^'er-Nighfa Dream, ii, 1; Henry VIIL,v»5; Romeo and Juliet, 
-iii, 6. 

Goths, wars of Borne against the, Titus Andronicua, i. 1, 

Goiigh. See Goffe. 

Gourd and fullam (false dice). Merry Wives of Windsor, i, S, 
Fiillam is conjectured to be from Fulham, either because they were 
made there, or because gamblers made that place a resort. They 
were loaded on one side, while the gourds were hollowed out, mak- 
ing a secret cavity. 

Govemment(s), deputed. Measure for Measure, i, 1 ; order in, 
like that of bees, ffenry V., i, ^ ; that makes women seem divine, HI, 
Henry VI, i, 4; resigned. III Henry VI, iv. 6. 

Gower, an officer in the army, character in II. Henry IV., intro- 
duced in ii. 1, and in Henry V., introduced in Hi. 2. 

Gower, John, the poet, author of "Confessio Amantis," from 
which the story of Pericles, Prince of Tyre, was taken, and therefore 
introduced as the chorus in that play. He died in 1408. 

Grace, forgot, makes all go wrong, Measure for Measure, iv. 4,' 
special. Love's Labour's Lost, i. 1; of men, more sought than God's, 
liichard HI, Hi. 4> opposed to rude will, Romeo and Juliet, ii. 3 ; 
must look so, Macbeth, iv, S, 

Grace before meat, Measure for Measure, i. 2 ; Merry Wives, i, 1 ; 
not enough for a prologue to egg and butter, I Henry IV., i. 2 ; used 
as the, Coriolanus, iv. 7; by cynics, Timon of Athens, i. 2; Hi, 6, 

Graceful (gracious), Antony and Cleopatra, ii. 2, 

Gracefulness, A Winter's Tale, iv. 3 or 4. 

Graces, some men's, are their enemies, As You Like It, ii. 3; 
a dumb discursive devil in, Titus Andronicus, iv. J^; in herbs, Romeo 
and Juliet, ii. 3 ; her subjects, Pericles, i. 1. 

Grained (wrinkled). Comedy of Errors, v. 1, 

Grammar, sin of understanding, II. Henry VI., iv. 7. 

Grandam, give, kingdom. King John, ii. 1. 

Grandchildren, Richard HI, iv. 4. 

Grandpr6, a French lord in Henry V., first appears in iv. 2; 
his death, iv. 8, 

Grange (a large country house), Mariana in the moated, Meas- 
ure for Measure^ Hi, 1; iv, U 
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Grass, grows fastest by night, Henry F., %, L 

Gratiano, a character in the Merchant of Venice^ introduced in 
the first scene, a merry, talkative fellow, who, -Bassanio says, " speaks 
an infinite deal of nothing, more than any man in all Venice " {i, S), 

Gratiano, an unimportant character in Othello, introduced in v, S. 

Gratitude, Macbeth, i, 3, " Your pains are registered " ; King 
Lear, iv, 7; for the poorest service. Taming of the Shrew, iv. S; of 
an old servant. As You Like It, ii,S; to heaven, II, Henry VL, ii, 1, 
See Thanks. 

Gratuity, indirect begging for a, Tvx) Gentlemen of Verona, 

Grave-dig^g^rs, characters in Hamlet, v. 1, 
Gravel-heart (stony heart), Measure for Measure, iv, S, 
Grave(s), opened by magic — every third thought a, The Tempest, 
V, 1 ; with sorrow to the, Two Gentlemen of Verona, Hi, 1 ; opened, 
Midsummer-NigMs Dream, Hi, 2; v, 2 ; Hamlet, Hi, 2; an old 
man asks a, Henry VIIL, iv, 2; Julius Coesar, ii, 2; Hamlet, i, 1; 
Hi, 2 ; wrestling in a, Hamlet, v, 1 ; silence of the, Titus Andronieu^ 
i, 1 ; by the sea, a, Timon of Athens, iv, 3 ; v. 1, 3, 4 » lovers at a, 
Romeo and Juliet, v, 3 ; position of, east and west, Cymheline, iv. 2, 
Gravity, revolted to wantonness. Lovers Labour's Lost, v. 2 ; af- 
fectation of, Merchant of Venice, i, 1, 

Graymalkin, the quasi-personal name for the cat, Macbeth, i. 1, 
Great, the, mercy in — privileges of — wit in, to jest with saints, 
Measure for Measure, ii, 2 ; have many blasts to shake them, Rich- 
ard III., i, 3; favour of, Richard III., Hi. 4; criticism of, Henry 
VIIL, i, 2; griefs of, Henry VIIL, ii,3; one of, like a colossus, 
Julius Ccesar, i. 2 ; have countenance to suicide, Hamlet, v, 1; serv- 
ants of, King Lear, in. 1; ebb and flow of. King Lea/r, v, 3; pay 
for demerit of others, Antony and Cleopatra, v, 2, 

Greatness, rumours concerning, Mea^tre for Measure, iv, 1 ; 
some achieve. Twelfth Night, ii, 6; Hi, ^; v, 1; needs pruning, 
Richard IL, Hi, 4 1 ingratitude of, /. Henry IV., iv, 3; v, 1; out 
of love with, //. Henry IV,, ii, 2 ; unsought, II. Henry IV,, Hi, 1; 
highest point of, Henry VIIL, ii, 2 ; farewell to, Henry VIIL, in, 
2 ; fall of, Richard III., iv, 4; fallen out with fortune, Troilus and 
Cressida, in, 3 ; dangers of, Julius Ccesar, ii, 1 ; not independent, 
Hamlet, i, 3 ; the fall of, Hamlet, Hi, 3; the right, Hamlet, iv, 4i 
departing, Antony and Cleopatra, iv. 11 or 13; magnifies faults and 
merits, Lucrece, 1. 1004* 

Greek (good fellow). Twelfth Nighty m L 
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Greeks, the, war of, with the Trojans, Troilua cmd Vressida ; 
tlieir ships, prolofftie ; strength and skill, i. 1; discord among, i, 3, 

Oreen, Sir Henry, a character in Richard IL, first introduced in 
i. 3 ; his death. Hi, 2, 

Green, the colour of lovers. Lovers Labour's Loat, i, 2, 
Greene, Robert. The name of the play, " The thrice three Muses 
mourning for the Death of Learning, late deceased in Beggary," 
offered to Theseus in Midsfwrnmer-NigkCs Bream, v, i, is by some 
supposed to refer to his death. See Sources. 

Green Sleeves, tune of. Merry Wives of Windsor, ii, 1 ; v. 6, 
The words of this old song are lost, but they are judged, from con- 
temporary allusions, to have been indecent. 

Greenwood Tree, Under the, song. As You Like It, ii, 5. 
Greeting. See Salutation. 

Gregory^ one of Gapulet's servants, character in Romeo a/nd Jur 
Uet, appears in i, 1, 

Ofregaxjy St., Ttoo Gentlemen of Verona, iv, 2, Three popes of 
the name were cancHiized. 

Greg^ory, Turk, L Henry IV., v, S, Pope Gregory VII. 
Gremio, an ill-natured old man, suitor of Bianca in the Taming 
of the Shrew, introduced in i, 1, 

Grey, Elizabeth Woodville, Lady, afterward queen of Edward 
IV. See Elizabeth. 

Grey, Sir Richard (correctly John), spoken of in ///. Henry VL, 
*u. 2, as having lost his life in the cause of the house of York, and 
in Richard III, i, S,as& partisan of Lancaster. The latter is cor- 
rect He fell at the first battle of St. Albans in 1455. His widow 
married Edward IV. 

Grey, Bichard, Lord, son of Lady Elizabeth Grey, character in 
Itiehaa'd III,, first appears in i, 3 ; sent to execution. Hi, 3, J^; his 
gbost, V, 3, The Greys were hated as upstarts by the family of York, 
and the favour shown them by Edward IV. intensified the feeling. 

Grey, Sir Thomas, character in Henry V, He conspires with 
Cambridge and Scroop to murder the king, and is exposed and or- 
dered to execution in ii, 2, The conspiracy is mentioned in the 
prologue to the act. 

Grey, Thomas. See Dorset. 

Greyhounds, race by. Merry Wives of Windsor, i, 1, 
Qrief(8), beauty's canker. The Tempest, i, 2 ; unspeakable, (7om- 
wy of Errors, i, 1 ; every one can master a, but he that has it, Much 
•4(fo dbofiU Nothing, Hi, 2 ; one in, easily led, Much Ado about Noth- 

L 
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ing^ iv. 1; comfort in — ^patch with proverbs, Much Ado ctboiU Noth- 
ing, V, 1; that bums worse than tears drown, A Winter' 8 Tale, ii, 1; 
what's past help, should be past, A Winter's Tale, Hi, 2; I, Henry 
IV,, Hi. 3 ; IIL Henry VL, v. 4; Macbeth, Hi, 2; OtheUo, i, S; & 
throne. King John, Hi, 1 ; fills the room of the absent. King John, Hi, 
4; hoxindeth, Bichard II,, i, $ ; coxmterteit, Michard II,, i, 4 / shad- 
ows of, Richard II,, ii, 2; king of my, Richard II,, iv, 1; eased by 
speech, Richard III,, iv, 4» Macbeth, iv, 3; a, glistering, Henry 
VIIL, ii, 3 ; overflowing, Titits Andronicua, Hi, 1 ; one, cured by 
another, Romeo and Juliet, i, 2; much of, shows some want of wit, 
Romeo a/ad Juliet, Hi, 5 ; sin of excessive, Hamlet, i, 2 ; Hi, 2 ; expres- 
sion of, Hamlet, v, 1 ; fellowship in. King Lea/r, Hi, 6 ; full of, as age, 
King Lear, ii, 4; to deal alone with. King Lear, iv, 3; folly of, for 
cureless ills, Othello, i, 3 ; great, medicine the less, Cymbeline, iv, 
2; our own forgotten in others', Pericles, i, 4i hath two tongues, 
Venus and Adonis, 1, 1007; testy, lAtcrece, 1, 1094; best society for, 
Lacrece, 1, 1111 ; dallied with, Imcrece, 1, 1120 ; at grievances fore- 
gone. Sonnet xxx, ; the greatest first. Sonnet xc ; blows a man up, /. 
Henry IV,, ii, 4; weighed with wrongs, II, Henry IV,, iv, 1; soft- 
ens the mind, II. Henry IV,, iv, 4; moderation in, Troilus and 
Cressida, iv, 4; speechless, Macbeth, iv, 3, See Sorrow and Tears. 

Griffith, Eichard, Queen Katherine's gentleman usher in Henry 
VIIL, introduced in ii, 4 ; his eulogy on Wolsey, iv, 2, 

Grise (step, degree), Othello, i, 3, and elsewhere, 

Grissel, Taming of the Shrew, ii, 1, The patient Griselda, 
whose story is told by Boccaccio and by Chaucer. 

Groans, Richard IL, i,2; v, 1; Lear, Hi, 2 ; of a deer. As You 
Like It, ii, 1, 

Groat, a half-faced. King John, i, 1. A coin first issued in the 
reign of Henry VII., having a profile on it. 

Groom, of Richard IL, a faithful servant who comes to the de- 
posed king in prison, and expresses his grief because Richard's horse 
had carried Henry on his coronation-day. 

Groundlings, split the ears of, Hamlet, Hi, 2, 

Grudge, to feed an ancient. Merchant of Venice, i, 3, 

Grumio, an oddly witty servant of Petruchio in the Tamfdng of 
the Shrew, introduced in i, 2, 

Gualtree Forest, IL Henry IV,, iv, 1. 

Guarded (trimmed). Merchant of Venice, ii, 2, and elsewhere. 

Guards, priestly, princely, or precise. Measure for Measure, Hi, 
1, The original reads prenzie, variously supposed to be a mistake 
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for the three words above. Guards were facings or trimmings, and 
the passage refers to the decorousness of the deputy's dress. Precise 
was used in the sense of puritanical. 

Guiana, a region in, Merry Wives of Windsor, i, S, 
GuideriuB and Arviragus, sons of Cymheline, introduced in 
%i\, S, They pass under the names of Polydore and Cadwal as sons 
of Belarius, who stole them in their infancy in revenge for his ban- 
ishment. Their longing for war, iv, 4* bravery, v. S; they are dis- 
covered and knighted, v, 5. 

Gtiildenstem, a courtier in Hamlet, introduced in ii. 2, See 

BOSENGBANTZ. 

Guildford, Sir Henry, character in Henry VIIL, introduced in 
*. 4, son of one of the Guildf ords mentioned in RicJiard III. 

GuildfoTds, the, Richard III,, iv, 4, Sir John and his son Sir 
Richard. 

Guildhall, Richard III, Hi, 5, 

Guilt, consciousness of, King John, iv, 2; jealousy of, Hamlet, 
iv. 5 (or f); revelations of, in the tempest. King Lear, Hi, 2 ; who 
IS quite free from, Othello, Hi, 3; to he read in the face, Othello, v. 
1; makes cowardly, Cymheline, v, 2. See Conscience, Remorse. 

Guines, in Picardy, Henry VIIL, i, 1, 

Guinevere, Lovers Lahovrs Lost, iv, 1, The wife of King Ar- 
thur. 

Gulls (fools). Twelfth Night, v, 1 ; Henry F., Hi, 6 ; Timon of 
Athens, ii, 1; Othello, v, 2; also used for a trick, as in Much Ado 
abotU Nothdng, ii, 3; I, Henry lY,,v, 1, "That ungentle gull." 
Gull is a provincial name for a nestling. 

GonHBtones. See Cannon-balls. 

Gurnet, a soused, /. Henry IV,, iv, 2, Used as a term of coil- 
tempt. A gurnet is a sea-fish used for food. 

Gumey, James, servant of Lady Faulconbridge in King John, 
appears in the first scene. 

Guy, Sir, Henry VIIL, v. 3, Sir Guy of Warwick, a crusader of 
the tenth century, of whose prowess fabulous stories were told. 

Haberdasher, a, a character in The Taming of the Shrew, iv, 3, 

BLabit, Ttoo Gentlemen of Verona, v, 4; Hamlet, Hi, 4; Othello, 
i, S, 

Hack. See Knighthood. 

Hacket, Marian and Cicely, an alewife and her maid, men- 
tioned, Taming of the Shrew, induction, 2. 
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Haggards (wild hawks), Much Ado about Nothing, Hi, 1; Tan^ 
ing of ttie Shrew, iv, 1 ; Twelfth Night, Hi, 1 ; Othello, Hi, S, 

Hair, the, raised with fright, The Tempest, i, 2; 11, Hefnry VI,, 
Hi, 2; Richard III,, i, 3 ; Macbeth, i, S ; v, 5; HamM, Hi, 4; of 
professions, Merry Wives of Windsor, ii, S ; why time takes, more, 
than wit. Comedy of Errors, ii, 2; Two Gentlemen of Verona, ivi. 
2; golden, Merchant of Venice, i, 1; false. Merchant of Venice, Mt, 
2; Henry V,, Hi, 7; Timon of Athens, iv, 3, "Thatch your poor, 
thin roofs," etc. ; Sonnet Ixviii,; flaxen. Twelfth Night, i,3; con- 
ceit of friendship in. King John, Hi, 4 ; used for character, com- 
plexion, I, Henry IV,, iv, 1; of Judas, As Yon Like It, Hi, 4; allu- 
sion to the belief that a hair turns to a snake in water, AinJtmyy cmd 
Cleopatra, i. 2; dishevelled, Lover's Complaint, 1, 29, 

Hal, Prince. See Henry V. 

Halcyon beaks, King Lear, ii, 2, Allusion to the belief that 
the turns of the halcyon's beak indicate changes in the weather. 

Halcyon days, /. Henry VI., i, 2, These were fourteen days 
in winter, when, as was supposed, the halcyon builds its nest, and 
the sea is calm. Hence it is used for days of peace. 

Half Can, a prisoner. Measure for Measure, iv, 3. 

Half Moon, a room in an inn, I, Henry IV,, ii, 4, 

Halidom (holy dame or holy dom t), Henry VIII,, v, 1, 

Hallowmas (All-Saints' I^ay), Richard II,, v, 1; & beggar at, 
Two Gentlemen of Verona ii, 1, 2, 

Hamlet is introduced in i, 2 of the play of the name. Amlettus, 
Amleth, and Hamblet are older forms of the name. In i, 4 he sees 
the ghost of his father, and in i, 5 learns the manner of his death 
and vows revenge ; his soliloquy. Hi, 1 ; he learns by his artifice with 
the players, Hi, 2, that there is no mistake about the king's guilt ; 
feigns madness, kills Polonius by mistake for the king. Hi, 4; is sent 
to England, iv, 3 ; returns, iv, 6; at Ophelia's grave, v, 1; fights 
with Laertes and dies, v, 2, 

" I believe the character of Hamlet may be traced to Shakspere's 
deep and accurate science in mental philosophy. Indeed, that this 
character must have some connection with the common fundamental 
laws of our nature may be assumed from the fact that Hamlet has 
been the darling of every country in which the literature of England 
has been fostered. ... In Hamlet he seems to have wished to exem- 
plify the moral necessity of a due balance between our attention to 
the objects of our senses, and our meditation on the workings of our 
minds, an equilibrium between the real and the imaginary worlds. 
In Hamlet this balance is disturbed ; his thoughts and the images of 
his fancy are far more vivid than his actual impressions, and his Tery 
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perceptions, instantly passing through the medium of his contem- 
plations, acquire as they pass a form and a colour not naturally their 
own. Hence we see a great, an almost enormous intellectual activity, 
and a proportionate aversion to real action consequent upon it, with 
all its symptoms and accompanying qualities. This character Shak- 
spere places in circumstances where it is obliged to act on the spur 
rathe moment ; Hamlet is brave and careless of death ; but he vacil- 
lates from sensibility and procrastinates from thought, and loses the 
power of action in the energy of resolve. . . . Shakspere seems to 
mean all Hamlet's character to be brought together before his final 
disappearance from the scene ; his meditative excess in the grave- 
dig^g, his yielding to passion with Laertes, his love for Ophelia 
blazing out, his tendency to generalize on all occasions in the dia- 
logue with Horatio, his fine gentlemanly manners with Osric, and his 
and Shakspere's own fondness for presentiment : * But thou wouldst 
not think now ill all's here about my heart : but it is no matter.' " — 

OOLEBIDQE. 

Hamlet, Prince of Denmark, a tragedy first published in 1603 
in a meagre form, either Shakspere's first draft of the play, or an 
unauthorized version made up from parts supplied to actors, proba- 
cy the former. In its enlarged form it appeared in 1604, and in 
two or three later editions before the folio of 1623 was published. 
The first appearance of the story of Hamlet, so far as is known, was 
nithe "Historia Danica" of Saxo Grammaticus, a Danish historian, 
^^ wrote it about 1204. A version of the story in Italian by Ban- 
^ello was translated into French by Belief orest, from which it was 
'^ndered into English, though no earlier edition of the English trans- 
^n is known than one of 1608. Besides these there was an older 
P% in English on the subject, which has not come down to us. In 
7*® "Hystorie of Hamblet" the time is placed before the introduc- 
^^^ of Christianity into Denmark, and in fact before Christ. Shak- 
^^e leaves the time indefinite, though the characters are Christians. 
*^Q period of action seems to be but a few months. None of the 
r*ys has excited more interest or more study and criticism. There 
^n opinion that the main characters were intended for portraits 
rj^l« or less exact of personages of Shakspere's own time, Hamlet 
^^iiself being referred to Sir Philip Sidney. 
Hames Castle, ///. Henry FZ, v. 5, 
Hampton, Henry V,, ii. 2, 

Sand, in any (at any rate), MVs Well that Ends Well, iii, 6, 
Hand-fast (troth-plight), Cymbeline, i. 5. 
Hand(s), Cressida's, Troilus and Cressida, i, 1 ; indications in, 
'*>nwdy of Errors, iii, 2 ; Merchant of Venice, ii, 2 ; Othello, Hi, 4; 
^irUmy and Cleopatra, i, 2; beauty of, Venus and Adonis, I, 361; 
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Lttcrece, L S9S ; blood on, Macbeth, ii,2 ; v, 1; JRiehard IL, it, 1; — ^. 

proper fellow of my (tall and well made), IL Hmry lY,^ ti, iS; Wtn- 

ter'a Tale, v. 2, 

Handkerchief, Desdemona's, Othello, Hi, 3, 4» 

Handwriting, a fair, held base, Hamlet, v, 2, 

Hanged, bom to be, Ths Tempest, i. 1; v, 1 ; Two Gentiemei^^m 
of Verona, i, 1 ; never undone till, Two Gentlemen of Verona, it, 5~~ ^ 

Hanger-on, a, Much Ado about Nothing, i. 1, 

Hanging, comfort in, Cymbeline, v, 4 ; many a good, prevents 
bad marriage. Twelfth Night, i, 6, 

Hannibal, Mea&wre for Measure, ii, 1 ; I. Henry VL, i. S, 

Happiness, seen through another's eyes, As You Like It, v, t 
achieved in not being over-happy, Hamlet, ii, 2; by virtue, 
of the Shrew, i, 1 ; brevity of, I/ucrece, I, 22 ; of kings, Henry 
iv, 1 ; absolute, Othello, ii, 1, 

Happy man be his dole, proverbial expression. Taming ofi 
Shrew, i, 1, and elsewhere. 

Harcourt, character in //. Henry IV,, first appears in iv. 
He is on the side of the king, and brings news of Northumberlanc 
defeat. Perhaps Sir Thomas Harcourt, who was Sheriff of Berl 

Hardships, cheerful acceptance of, Henry V,, iv, 1, 

Hare, the melancholy, L Henry IV., i, 2; the hunted, 
and Adonis, I, 679, et seq. 

Harebell, the, Cymbeline, iv, 2, 

Hare-lip, Midsummer-Nighfs Dream, v, 2; Lea/r, Hi, 4, Si 
posed to be caused by malignant fairies. 

Harflenr, in France, six miles from Havre, scene of a part ^ 

Henry V, ; its surrender. Hi, 3, 

Harflenr, Governor of, a character in Henry V,, first appears ^ 

Hi. 3, where he surrenders the town to the English (1415). 

Ha'rford West (Haverford West), Richa/rd III,, iv, S, 

Hark, hark, the lark, song, Cymbeline, ii, 3, 

Harm, to do, is often laudable, Macbeth, iv, 2, 

Harmony, in parts working to one end, Henry V,, f. 2; of 
spheres, Merchant of Venice, v, 1, 

"HBxyjj like the, Pericles, iv, 3 (or Jf), 

Haste, too great, Coriolanus, Hi, 1, " unseanned swiftness." 

Hastings, Lord, character in //. Henry IV,, first appears ii 
3, He is one of the party opposed to the king. He was not 
but Sir Ralph Hastings. 

Hastings, William, Lord, character in III, Henry VL, inl 
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dtxoed in iv, 1; and again in Richard III,, introduced in t. 1, He 
w-as a favourite of Edward IV., and supposed himself to be in favour 
wltih Bichard, who, however, ordered him to execution, in, 4i proba- 
cy because he saw that Hastings would not go with him in his in- 
t^Q-ded crimes against his nephews. The accusations made against 
him are in m. 6,6; his ghost appears to Richard, v, S, The charac- 
ter of Hastings in the play is frank, open, and unsuspicious ; on his 
^SLj to execution he recalls the curses invoked on him by Queen 
^ckrgaret for looking on at the murder of her son, i, 3. It was not 
^^, but his son, Edward Hastings, who married the daughter of Sir 
'Thomas Hungerford {iv. i). Lord William Hastings rebuilt the 
*^««Rtle of Ashby de la Zouch, mentioned in " Ivanhoe." 
Hat, a fantastic. Taming of the Shrew, Hi, ^, 
Hatched, in silver, Troiliis amd Cressida, i, S, Inlaid with fine 
**^^«s of silver. 

Hatred, Shylock's, for Antonio, Merchant of Venice, i, 3; Hi, 
^ V of a tyrant, Richard III,, i, 1 ; iv. U ; of Aufldius, Coriolanua, 
*• -^0 ; iiu 1 ; of the plebeians, Coriolanus, ii. 1 ; of the race, MajC- 
^^^^2h, iv. 3, "Had I power," etc.; nought in, Othello, v. 2 ; not for 
roxi. Son/net cxlv; Margaret's, for York, III, Henry VL, i, 4. 
Haud credo (I do not believe). Lovers Lahour*8 Lost, iv, 2. 
Have I caught my heavenly jewel P Merry Wives of Wind- 
***^~, Hi, 3. Quotation from Sidney's " Arcadia." 

Havoc, cry. King John, ii, 1 ; Goriokmiis, Hi, 1 ; Julius Cceaar, 
*^'^^ i; a signal for slaughter. 

Hawking, allusions to : prune herself and bristle up the crest, 
^-^ -MefiwylV., i. 1; you must be watched, Troilus am,d Cressida, Hi, 
^ hawks were tamed by being kept from sleeping. See also Fal- 

Hawthorn-buds (ladies' men). Merry Wives of Windsor, Hi. 3. 

Hay (a boisterous dance), Lovers Lahov/r's Lost, v, 1, 

Hazard, edge of, AlVs Well that Ends Well, Hi. 3. 

Head, the gate of the mind. King Lear, v. 4. 

Head, of the first (in its fifth year), Lovers Lahovr^s Lost, iv, 2. 

Heart, a merry, goes all the way, song, A Winter's Tale, iv, 2. 

Heart-break, Antony and Cleopatra, iv. 12 or i^. 

Heart(s), how won, /. Henry IV,, Hi, 2 ; b, good, Henry V,, v. 
^ ^flinty, Richa/rd III., i. 3; & thousand, Richard III., v. 3 ; seat 

the brains (an old belief), Coriolanus, i. 1 ; for the event, Corio- 
^^*^^tt«, ii. 1; ruddy drops that visit my sad, Julius Ccesar, ii. 1; 
^-^^row away the worser part, Hamlet^ Hi, 4; now cracks a noble, 
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Hamlet, v. 2 ; cause in nature for hard. King Lear^ in, 6 ; burst 
smilingly, Kiiig Lea/r, v. 3 ; wear my, upon my sleeve, OtheUo, i, 1 ; 
pursed up his, Antony and Cleopatra, ii. 2 ; empty of all but grief, 
CymbeUne,iii.4f a quiet cabinet — seat of sensation, i^ucrece, /. 44£; 
a light, lives long, Love's Labour's Lost, v, 2 ; courage of an inno- 
cent, //. Henry VL, Hi, 1, 2, 

Heaven, served worse than self, Mecbsure far Measure, ii. S; 
splits the oak rather than the myrtle. Measure for Measwe, ii, 2 ; 
in the mouth, evil in the heart. Measure for Mectawe, ii, >^ ; an am- 
bassador to, Measure for Measure, Hi, 1 ; the sword of, Measure for 
Measure, Hi, 2 ; appeal to the justice of. Measure for Measure, v, 
1 ; help of, AlVs Well that Ends Well, i, 1, last paragraph ; ii, 1; 
recognition in, King John, Hi, 4 ; comfort in, Richard II,, ii. 2 ; 
aids given by, RichcMrd IL, Hi, 2, 3 ; help of, ///. H&nry VI,, iv, 1 ; 
Pericles, i. 4; o'er our heads, Richard IL, Hi, 3 ; above all yet, 
Henry VIIL, Hi, 1 ; deaf to sorrow, Titus Andronicus, iv, 1 ; teznp1>- 
ing, Julius Ccesar, i, 3 ; no bribery before, ^amZe^, iii,S; appeal to^ 
Kir^ Lear, ii, 4; judgment of, King Lea/r, v, S; fire from, Pericles^ 

• • • 

tt, 4, 

Hebenon (henbane f), Hamlet, i. 6, 

Hecate, in Macbeth, appears in Hi, 5 ; mi; that railing, 7. 
Henry VL, Hi. 2 ; ban of, Hamlet, Hi. 2 ; King Lear, i, 1, 

Hector, son of Priam, the great Trojan hero, and one of the 
most exalted characters in classic literature, is introduced in Troilus 
a/nd Cressida, i, 2, where he is described, and said to have been struck 
down by A jax. His challenge to the Greeks, i, 3 ; fight with Ajax, 
iv. 5 ; bravery in the field, v. 6 ; his death, v, 9; dragged by Achilles, 
V. 10; mentioned. Merry Wives of Windsor, i, 3 ; ii. 3 ; Lovers La* 
hour's Lost, v, 2 ; II, Henry IV., ii. 4; Coriolanus, i, 3, 8; L 
Henry VL, ii. 3 ; III, Henry VL, iv, 8 ; Antony and Cleqpaira^ iv, 
8 ; in a painting, Lucrece, lines 1430, I486, 

Hecuba, Queen, Troihis and Cressida, i, 2; Coriolanus, i, S ; 
Titus Andronicus, iv.l; Cymheline, iv. 2; witnessing Priam's death 
— an actor's grief for, Hamlet, ii, 2 ; in Sk painting, Lucrece, lines 
1447. 1450, 1485. 

Hedge (as a verb), Merry Wives of Windsor, ii, 2, and elsewhere. 

Hedgehogs, or urchins, Midsummer-NighVs Dream, ii, 2; 
Richard III., i. 2 ; Macbeth, iv, 1; Tempest, ii, 2, 

Hedge-priest, Love's Labour's Lost, v, 2, " The pedant, the brag- 
gart," etc. 

Hefts (heaving^), A Winter's Tale, ii, 1, 
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i' Heigh-ho \ (refrain of a song), As You Like It, iu 7. 
Heirloom, an, AW 8 Well that Ends Well, iv, 2; v, 2, 
Helen, wife of Menelaus, King of Sparta. She chose him from 
among many suitors, all of whom took an oath, before her decision 
was made, to defend and avenge her if necessary, whatever her 
choice might be. Paris persuaded her to elope with him to Troy, 
and from this arose the Trojan war. She is talked of in Troilus 
and Cresaidtty i, 2; the question of giving her up discussed in ii, 
9 ^ she is introduced in iii. 1; at the end of iv, i, Diomedes bitterly 
estimates her cost to Greece and Troy; mentioned. As You Like 
Hy m. 2^ srnig ; AlVa Well that Ends Well, i, 3, song ; III, Henry 
P'IZI, ii, 2; Lucrece, L 1368 ; Sonnet liii; Midsummer - Nighf a 
Z>reiam, v, 1, 

-Helen, Imogen's attendant in Cymheline, introduced in ii, 2, 

Helena, character in Midsummer-Nighfs Dream, introduced in 

*. Jt, She is. in. love with. Demetrius, who loves Hermia, who again is 

in. love with Lysander. Lysander returns Hermia's love, except for 

-A short time, when he is under the enchantment produced by the 

dairies, when he loves Helena. In her selfrdistrust she thinks it is a 

jest put upon her by Hermia and her lover. In character she is 

gentler than Hermia, but not altogether generous, as she runs off to 

■*^11 of Hermia's elopement. The smaller girl, in ber jealousy, calls 

Sielena a " painted Maypole." 

-Helena, heroine* of AlVs Well that Ends Well, introduced in 

'^*^e first scene. Takings the repulsive role of the heroine of the origi- 

'^ tale, Shakspere has portrayed a character of great sweetness and 

***6ngth. Helena is at the same time clever and self-sacrificing, 

^^k and high-spirited, willing to renounce if necessary, and yet 

Jl^ek to see the way to win, and firm and clear-headed in availing 

'^^'^If of it. Many of the most beautiful passages of the play are 

P^t into her mouth and express her " pious trust and persevering, 

*^*<ifast nature, which from her youth up, on account of her lowly 

^*^Jtion, has rendered her self-dependent," the depth and at the. 

^*^e time the straightforward simplicity of her character. 

-^ ^elenus, son of Priam, character in Troilus and Cressida, in- 

^^Uced in i, 2 ; satirized by Troilus, ii, 2, 

^elicaniiB, a lord of Tyre, in Pericles, introduced in i, 2, He is 
*i A^^: — ^- ^t ix.^ •v-:,,^^ - -«#,,«^ — j-T,^ crown, ii, J^, ** A figure of 



^ a<iviser of the prince; refuses the 
^th, of faith, of loyalty," 



A^ helicons, II, Henry IV,, v, 3, Helicon was the mountain of 
^ ^uses. 
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Hell, set on fire, Merry Wives of Windsor, v, 6; cunning livery 
of, Measure for Measure, Hi, 1 ; gate of, Mtich Ado about Nothing^ 
iu 1; what hole in, hot enough, L Henry IV., i, ^; a fate to re- 
mind of, L Henry IV,, Hi, S; dream of, Richard IlL, i, 4; the 
porter imagines himself keeper of the gate of, Ma^cbeth, ii, S, 

Hell (cant for prison). Comedy of Errors, iv, £. 

Hellespont, the, Two Gentlemen of Verona, t. i. The strait 
between the Mediterranean and the Sea of Marmora. 

Hemlock, Macbeth, iv, 1; perhaps the *' insane root" men- 
tioned in Ma^cbeth, i, S. 

Henry, Kings, IV., V., VL, and VIII., dramas ot See Kino 
Henry IV., etc 

Henry, Prince, son of King John, appears in the last scene of 
King John, speaking as a man. In truth, he was but nine years old 
when his father died in 1216. He reigned under the title of Henry 
III. 

Henry IV., first of the Lancastrian kings. He was the son of 
John of Gaunt, Duke of Lancaster, and was bom in 1366, died in 1413. 
He is a character in Richard II,, as well as in the plays that bear 
his name. In the former play he is called Bolingbroke, a title given 
him from the name of the town where he was bom. He was Duke 
of Hereford during Richard's reign. In Richard II, he appears in 
the first scene in a quarrel with Norfolk concerning the murder of 
his uncle, the Duke of Gloucester. His meeting with Norfolk, ♦. 
3, His intended marriage is spoken of in ii, 1, He was to marry 
the cousin of the Frencb king, but Richard hearing of it sent Salis- 
bury to prevent it. Richard was forced to resign the crown, and 
Henry was proclamed, iv, 1, A plot against his life was discovered 
by York, v, 2, In I, Henry i 7. he is introduced in the first scene ; 
in IL Henry IV, in Hi, 1, The rebellion of the Percys and their 
party embittered* his reign, and the wildness of his eldest son was a 
continual grief to him^ — evils which he believed sent on him in pun- 
ishment of his usurpation and in fulfilment of the curse of Richard 
II, He intended to go on a crusade, but was prevented by the re- 
bellion. A prophecy had told him he was to die in Jerusalem — a 
prophecy he understood when he found that the chamber where he 
was taken with his last illness was called the Jerusalem Chamber, 
after a fashion of naming the rooms of inns. Henry IV, is brave 
and wise in action, but at times morbid, distrustful, and suspicious ; 
prompt and noble at decisive moments, he frets away his leisure with 
remorse and apprehension. 
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Henry V., called Henry of Monmouth and Prince Hal, son of 
Henry IV., bom at Monmouth in 1388, reigned from 1413 to 1422. 
Ete is a character in the two parts of Henry JF., as well as in the 
pl&y that bears his name. His dissoluteness is spoken of in Richard 
TT,, V. ^, where he is mentioned as a young man, though in reality 
only eleven years of age at that time. In /. Henry IV, he is in- 
troduced in t. 2^ and his mad pranks with his wild comrades are 
represented in that play. In cbct v. he shows unexpected bravery in 
the battle of Shrewsbury. In IL Henry IV, he appears first in 
**. S. In the close of that scene he soliloquizes on the company he 
keeps and his reasons and intentions. He is described by Falstaff in 
**• 4* His father's forebodings as to his reign are expressed in iv, 4; 
those of the Chief Justice, in v, 2, At his father's death he reforms, 
*'• ^ and 5 ; dismisses his low companions, and becomes one of the 
'^^ost successful and the best loved of English sovereigns. His 
yersatility, Henry V, i, 1; his reputation, ii, 4; among his soldiers, 
**'•» chorus; his piety, iv, 1, 8 ; v., chorus; at Agincourt, act iv,; his 
booing, V, 2 ; his funeral, J. Henry VI,, i, 1 ; his wars in France, 
^^' Uenry 7/., i, 1, 

**The prince, whom Shakspere admires and loves more than 
^y other person in English history, afterward to become Shakspere's 
I?^ King of England, cares little lor mere reputation. He does not 
J'^^k much of himself and of his own honour ; and while there is 
^othiiig to do, and his great father holds all j)ower in his own right 
S*^d, Prince Hal escapes from the cold proprieties of the court to 
^®. boisterous life ana mirth of the tavern. He is, however, only 
g Siting for a call to action, and Shakspere declares that from the 
?^t he was conscious of his great destiny, and, while seeming to 
^^tter his force in frivolity, was holding his true self, well guarded^ 
^ Reserve." — Dowden. 



^ VL, King (1421-1471), character in the three plays that 

^*i^ Ms name. He was but nine months old when his father died, 

*'bough in the first part. Hi, 4, he speaks of remembering what his 

^ther said of Talbot. He is introduced in Hi, 1 ; his coronation at 

"^^ns (December 17, 1431), first part, iv, 1 ; his maiTiage with Margaret 

^* Anjou (1445), second part, i, 1 ; his bookish rule, second part, i. i, 

***<^; his piety, i,3; York's opinion of him, v, i; his cowardice, 

^-hird part, *. 1; his leniency and conscientiousness, ii, 2; his ill 

Access in the field, ii, 2^ 6 ; his weakness, ii, 6; his return from 

^^tland (1465) and capture. Hi, 1, 2, In iv, 6, he makes a prophecy 

^nceming Richmond (Henry VII.), who when he became king asked 

^e pope to canonize Henry VI. on account of it ; but the pope re- 
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fused, on the ground that Henry's saintliness was united with so 
much weakness that to canonize him would bring saintship into con- 
tempt. His kindness to his subjects, third part, iv, 8 ; his death, v. 
6, During his reign England lost all that she had gained in France 
under Henry V., and all that was done to save his crown at home 
was done by his queen — who, however, was very unpopular — and by 
the partisans of his house. They were successful in the battle of 
Wakefield, but were defeated at St. Albans, Bloreheath, Northampton, 
Towton, Hexham, Barnet, and Tewksbury. It was commonly be- 
lieved that Henry was killed by Gloucester, as in the play. The re- 
moval of his body to Chertsey, Richard III,, i, 2 ; his ghost, v, 3, 

Henry VII, See Richmond. 

Henry VIII. (1491-1547), King, enters in the second scene of 
the play that bears his name. The divorce from Katherine is talked 
of in ii, 1, is the subject of u. 2, and is tried in ii. 4; his marriage 
with Anne Boleyn, iii. 2; befriending of Cranmer, v. 3. 

" Henry, if we judge him sternly, is cruel and self-indulgent ; but 
Shakspere will hardly allow us to judge Heniy sternly. He is a 
lordly figure, with a full, abounding strength of nature, a self-con- 
fidence, an ease and mastery of life, a power of effortless sway, and 
seems born to pass on in triumph over those who hav£ fallen and are 
afflicted." — Dowden. 

Henry IV., of France, Comedy of Errors, HL 2, Allusion to 
the war in regard to his succession, 1589-'93. 

Hent, a more horrid, Hamlet, iii, 3» Hold, opportunity, or to 
take hold, MeaMtre for Measure, iv, 6. 

Henton (or Hopkins), Nicholas, Henry VIIL, i, 1,2 ; ii. i. His 
name was Hopkins, the name of the monastery Henton. 

Herald, at a masquerade, Love's Labour's Lost, v, 2, 

Heraldry, allusions to : bear for a difference. A difference is 
a mark added to a coat of arms to distinguish branches of a family 
or the sons of one family. Much Ado about Nothing, i, 1; my golden 
coat, Lucrece, I, 205, an anachronism; our new, Othella, Hi.' 4* Al- 
lusion to the red hand on the arms of Ulster, which were placed on 
the escutcheon of baronets of a new order instituted by James I. 
for the purpose of subduing Ulster ; the dozen white luces in their 
coat. Merry Wives of Windsor, i, 1, The arms of the Lucy family 
{q, V,) bore three pikes or luces. 

Herbert, Sir Walter, character in Richard III., firet appears in 
V, 2; mentioned in iv, 6 as having gone to Richmond. Ho was a 
son of the Earl of Pembroke in HI, Henry VL 
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Herbert, William, Earl of Pembroke. See Pembroke. 

Herb of grace, or nie, Richard 11.^ Hi, 4; Hamlet, iv, 5, 

Herbs, to remove error, Midsummer-Nighfs Dreamy Hi, 2; 
salad and nose, AlVs Well that Ends Well, iv, 5 ; virtues of, Romeo 
€Mnd Juliet, ii, S, 

Hercules, bully. Merry Wives of Windsor, i, S ; labours of, 
Much Ado about Nothing, ii. 1, near the end ; made to turn a spit, 
Much Ado about Nothing, ii, 1; Lovers Labour's Lost, i. 2 ; whip- 
ping a top — love a. Lovers Laboxvrs Lost, iv. S; incorrectly placed 
among the nine worthies, Love's Labour's Lost, v, 1, 2; alluded to, 
Midsummer-NighVs Dream, iv, 1; v. 1; Merchant of Venice, ii. 1; 
invoked. As You Like It, iv, 3 ; I, Henry IV,, ii, 4; III, Henry VL, 
ii, 1; it you had been the wife of, Coriolanus, iv, 1 ; did shake down 
mellow fruit, Coriolanus, iv, 6, allusion to the gardens of the Hes- 
perides; and his load, Hamlet, ii, 2; Hercules bearing the globe was 
the sign of the Globe Theatre ; leaving Antony, Antony and Cleo- 
patra, iv, S, 

Hereafter, the all-hail, Macbeth, i, 5, 

Heredity, none of treason. As Yom. Like It, i, S; AlVs Well 
that Ends Well, i, 1, "His sole child," etc., and "Be thou blest, 
Bertram, and succeed thy father," etc. 

Hereford, earldom of, promised to Buckingham, who claimed 
it as his by right of inheritance from his ancestor, Thomas of Wood- 
stock, Richard III,, Hi, 1 ; the promise urged, iv, 2. 

Hereford, Henry of (Bolingbroke, afterward Henry IV.), Ricl^ 
ard II,, i, 1, 

Heretics, could not die by drowning, Romeo and Juliet, i, 2. 

Heresy, hated most by the deceived, Midsummer-Nighfs Dream, 
ii, 2 ; Cranmer accused of, Henry VIII,, v, 1, 2, 

Hermia, a character in the Midsumm^-Nighfs Dream, She is 
beloved by Lysander and Demetrius, and loves Lysander. Her vix- 
enish spirit comes out principally in her quarrels with the taller 
and gentler Helena. She is introduced in the first scene. 

Hermione, heroine of the first part of A Winter's Tale, wife of 
Leontes and daughter of the Emperor of Russia. Her character is 
one of the noblest among Shakspere's women, of mingled sweetness, 
forbearance, and dignity, strong and calm. See Imogen. 

Hermits, your (beadsmen to pray for you), Macbeth, i, 6 ; Cymr 
heline, Hi, 6, " Great men," etc. 

Hermit-life, Timon of Athens, iv. 3. 

"Hj&m&y the hunter, his oak in Windsor Forest, Merry Wives of 
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WindaoTy iv, 4 / ^* 5, The tree shown as Heme's oak was so dec8yeJE>; 
in 1795 that it was cut down by the king's order. 

Hero, of war, a, his defects shown in peace, Coriolanua, iv, 7; 
pretended, Henry V,, in. 6 ; a, true, IL Henry IV., ii, 3; 
F., 1. 2 ; Troihis and Cressiday it\ 5. 

Hero, of Sestos, As You Like It, iv, 1; her tower, Two Ctentte^^T^ 
men of Verona, Hi. 1 ; Romeo and Juliet, ii, J^ 

Hero, daughter of Leonato, Governor of Messina, one of th ^ « 
principal characters in Much Ado about Nothing, introduced in th^^nne 
first scene. Benedick describes her appearance at about the middl^CT le 
of the scene. Her mildness and gentleness are sharply contraste^=^=d 
with the fire and spirit of Beatrice, but her wit and power of expre^^ s- 
sion are shown in the scene, Hi, 1, where she is exaggerating h^^met 
cousin's faults, to be overheard by her, and to carry out the tric^=^3k 
against her and Benedick. 

Herod, of Jewry, Merry Wives of Windsor, ii, 1; Henry \ "^ ^ 
Hi, 2 ; Antony and Cleopatra, i, 2 ; Hi. S, 6 ; iv. 6 ; out-Hei 



Hamlet, Hi. 2, Herod was a frequent character in the miracle-pla) '& 

Heroines, of poetry, Romeo and Juliet, ii. J^ 

Heronshaw, or hemshaw, perhaps the " hand-saw " of the pro — -▼- 
erb, Hamlet, ii. 2. 

Herring, a shotten, I. Henry IV., ii, 4, One that has cast 
spawn and looks thin. 

Hesperides, gardens of the. Lovers Labour's Lost, iv, S; 
cles, i. 1. In those gardens were the golden apples given to Juno ^ 

her marriage by the goddess of the Earth, which were under the 
of the daughters of Hesperis, assisted by a watchful dragon. 

Hesperus, sleepy lamp of, AlVs Well that Ends Well, ii. 1. 

He that has and a little, song. King Lear, Hi, 2, 

Hey Robin, song by Sir Thomas Wyatt, Twelfth Night, iv. 

Hie et ubique (here and everywhere), Hamlet, i, 6, 

Hie ibat Simois, etc., from Ovid, Taming of the Shrew, Hi. 
"Here Simois flowed; here was the Sigeian land; here stood 
lofty realm of old Priam." 

Hie jacet, or, AlFs Well that Ends Well, Hi, 6. " Here lies.' 

Hide, your, and you, King John, ii. 1. Austria was represeni 
as wearing the lion's skin taken from Richard. 

Highwaymen, St. Nicholas's clerks — Trojans, /. Henry IV., •*• 
1; gentlemen of the shade, minions of the moon, /. Henry JF., i — ^ 
See Outlaws. 

Highway robbery, I. Henry IV,, ii, 2; As You Like It, u^ ^" 
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Hilding (cowardly), IL Henry IV., i, 1; Henry F., w. 2, 

Hilding (a coarse girl), Taming of the Shrew, it. 1, 

TTill, perpendicular, o* horseback up a, I. Henry IV,, ii, 4* 

Hind, the, that would mate with the lion, AlFs Well that Ends 
Well, i. 1. 

Hip, to have upon the (a hunting phrase), Merchant of Venice, 
i. S; iv, 1, 

Hippocrates, Merry Wives of Windsor, Hi, 1, A Greek physi- 
cian, bom about 460 b. c, called the father of medicine. 

Hippolyta, Queen of the Amazons, character in the Midsummer- 
N%gMs Dream, introduced in the first scene. Her marriage to The- 
seus is the occasion of the festivities. In classic story Hippolyta was 
slain by Hercules, who came to obtain her girdle. She would have 
griven it, but, under a false impression of treachery on her part, he 
slew her and took it. Antiope is the name of the Queen of the Ama- 
zons whom Theseus carried oflf. 

Hippopotamus, supposed to be the '* sea monster," mentioned 
to. Xing Lear, i, 4* 

Hisperia, an attendant of the princess, mentioned in As You 
J^ke It, ii. 2. 

Historical Plays, the. 

"It certainly seems that Shakspere's historic dramas produced 
^ 'Very deep effect on the minds of the English people, and in 
^^J*lier times they were familiar even to the least informed of all 
*^iiks, according to the relation of Bishop Corbett. Marlborough, 
^^ know, was not ashamed to confess that his principal acquaintance 
^ith English history was derived from them ; and I believe that a 
^^x-ge part of the information as to our old names and achievements 
^^^en now abroad is due, directly or indirectly, to Shakspere." — Cole- 

DGE. 

Hit, a palpable, Hamlet, v. 2. 

Hobbididence, a fiend. King Lear, iv. 1. See Mahu. 
Hobby-horse, Hamlet, Hi. 2. The figure of a horse fastened to 
»an, used in the morris-dance. 
Hobby-horse is forgot, Lovers Labours Lost, Hi. 1, A line 
an old song. 

Hob nob, is his word. Twelfth Night, Hi. 4* Have or not have. 
^ogs, shall I keep your. As You Like It, i. 1. Allusion to the 
^^i^ble of the prodigal son. This making of Christians will raise 
**® price of, Merchant of Venice, Hi. 6. 

^old you there (keep yourself in that mind). Measure for 
«a«i*re, Hi. 1. 
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Holida7(s), if all the year were, I. Henry IV,, i. ;?; a beautiful, 
King John, Hi, 1, 

Holland, John, a follower of Jack Cade, II, Henry VL, iv, £, 

Holmedon, or Homildon Hill, September 14, 1402, battle at, Z 
Henry IV,, i. 1, S, between the Scots under Douglas and the king's 
troops under Hotspur. 

Holofemes, a character in Love's Labour's Lost, introduced in 
iv, 2, an empty, wordy pedant, characterized by the page and the 
clown as having " been at a great feast of languages and stolen the 
scraps," and " lived long on the alms-basket of words." He has been 
supposed to be a caricature of an Italian teacher in London named 
Florio, who translated Montaigne and published in 1598 a dictionary 
called " A World of Words," and who had criticised the English 
dramas as being " neither right comedies nor right tragedies, but 
perverted histories without decorum." 

Holy Land, the, I, Henry /K, i, 1, 

Holy-rood day, I, Henry IV ^ i, 1, September Wthj feast of 
the Exaltation of the Gross. 

Holy thistle, Much Ado about Nothing,. Hi, 4* It' was used as 
a specific for heart diseases. 

Holy water, court (flattery), King Lear, Hi, S, 

Homage, a duke's, to a king, Tlie Tempest, i, 1, 

Home-keeping youth, Two Gentlemen of Verona, i, 1 ; Cymr 
bdine, Hi, 3, 

Homildon Hill. See Holmedon. 

Honesty, wrangle with one's own, Merry Wives of Windsor, ii, 
1; description of Duncan's, AlVs Well thai Ends Well, iv, S; is & 
fool, A Winter's Tale, iv, 3 or 4; pretence of, Richard IIL, i, 3, 
" Because I cannot flatter," etc. ; armed strong in, Julius Ccesar, iv, 
3; rarity of, Hamlet, ii,2; Hi, 1 ; A Winter's Tale,ii, 1; Timon 
of Athens, iv, 3; honesty his fault, Timon of Athens, Hi, 1; no 
puritan, AlVs Well that Ends Well, i, 3 ; unsafe, Othello, Hi, 3; & 
man of, Othello, v, 2, 

Honeymoon, a, Taming of the Shrew, iv, 1, 

Honey-stalks, Titu^s Andronicus, iv, 4, Supposed to be clover, 

Honi soit, etc., Merry Wives of Windsor^ v, 5, " Shame to 
him that thinks evil of it," the motto of the Order of the Garter. 

Honorificabilitudinitatibus, not so long as, Liyve'a Labour's 
Lost, V, 1, 

Honour(s), take the. Merry Wives of Windsor, H, 1 ; hidden in 
necessity. Merry Wives of Windsor, H, 2 ; that it were purchased 
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^y merit, Merchcmt of Venice, it, 9; the knight that swore by his, 

is You Like It, t. ^; pertect, AlVa Well that Ends Well, t. 2; real, 

^B Well thdt Ends Well, it, S ; wins but a scar, or, AlVa Well that 

^^ Well, Hi, 2; a woman's, The Tempest, i,2; AlVa Well that 

Mds Well, Hi, 6 ; iv, 2; life loved more than, Measure for Meaa- 

we, Hi, 1; \ stand for, A Winter' a Tale, Hi, 2 ; signs of new-made, 

Ki/ngJolm, i, 1; value of, Richard IL, i, 1; shows in the meanest 

liabit, Taming of the Shrew, iv, S ; sets him off more than a mortal 

seeming, Cyvn^elinA, i, 7; in war and in peace, Coriolojnua, Hi, 2 ; 

▼ho hates, hates the gods, Periclea, H, S ; to pluck or bring up — 

shared with others, I, Henry IV,, i,S; Falstaff's opinion of, I, Henry 

•^K, V. i, end; lost, II, Henry IV., ii, S ; covetous of, Henry V,, iv, 

*; mv, Richard III,, i,S; Macbeth, i, 3; depths and shoals of, 

^enry VIIL, Hi, 2; for accidental advantages — travels in a narrow 

*^t, Troilua a/nd Creaaida, Hi, 8 ; dearer than life, Troilua and 

^emda, v, S ; desire of, CoriolanUa, i, S; at difference with mercy, 

^orioilanua, v, S; a brow, a throne for, Romeo and Juliet, Hi, 2 ; 

*^Ve of, Juliua Cceaa/r, i, 2; justice of a quarrel for, Hamlet, iv, 4 or 

■^*" an essence not seen, Othello, iv, i; all in, Othello^ v, 2; in love, 

•^n/ony amd Cleopatra, i, S; before profit, Antony and Cleopatra, 

**• 7; if bom to, show it, Periclea, iv, 6 ; appeal to, Lucrece, I. 668 ; 

?J^d death, I/ucrece, linea 1032, 1051; fleeting, Sonnet xxv. See 

^^UTH, Reputation. 

Honcmr, riches, marriage blessing, song. The Tempeat, 
• i. 

Hood, Robin, Two Gentlemen of Verona, iv, 1 ; Aa You Like It, 

J, An English outlaw, supposed to have lived at the close of the 

ilfth and beginning of the thirteenth century. 

Hoodznan blind (blind-man's-buff), AlVa Well that Enda Well, 

'« S; Hamki, Hi, 4* 

Hopdance, a fiend. King Lear, Hi, 6, See Mahu. 

Hope, put off. The Tempeat, Hi, 3; a, lover's staff, Two GentlC" 

of Verona, Hi, 1; a. curtal (tailless) dog. Merry Wivea of Wind- 

\ii, 1; medicine for the miserable. Measure for Meaattre, Hi, 1; 

^^^-Ifilment oft comes when it is coldest, AlVa Well that Enda Well, 

^'^'' 1; lined himself with, IL Henry IV,, i, 8; is swiit, Richard III., 

^^- 2; never wholly fulfilled, Troilua and Creaaida, i, 3 ; against evi- 

^^nee, Troilua and Creaaida, v. 2 ; was the, drunk, Macbeth, i. 7 ; 

^t the darkest time, Macbeth, iv, 2, 3 ; cozening, Richard IL, ii, 2 ; 

^^•^ oQ, III, Henry VL, Hi, 2; one worth fighting for. III, Henry 
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Hopkins, Nicholas. See Henton. 

Horace, quoted, Titus Andronicua, iv, 2, 

Horatio, chorax^ter in Hamlet, first appears in i, L He is Ham* 
let's most intimate friend, and the only one to whom he confides the 
revelations made by his father's ghost. A fine and noble character, 
the ideal of a friend, warm-hearted, true, and judicious. 

Horn, is dry, the, King Lear, Hi, 6, The horn cup of the beggar, 
to be filled by charity with beer. 

Horns, of the cuckold, allusions to. Much Ado about Nothing, L 
1 ; As You Like It, Hi, S; iv, 1, 2 ; Troilus and Cre8sida,i, 1; and 
in various other passages. 

Homer, Thomas, an armourer in II, Henry VI,, introduced in 
i, S, accused by his man of treason, and sentenced to single combat 
with him. They fight in ii, S, The armourer's real name was 
William Catur. 

Horror, a tale of, Hamlet, i, 5, 

Horrors, supped full of, Macbeth, v, 6, 

Horse(s), the dancing, Lovers Labour's Lost, i, £. A learned 
horse belonging to one Bankes was exhibited in London in 1589. In 
France he was near being taken as a sorcerer at the instance of the 
Capuchins ; description of a diseased. Taming of the Shrew, Hi, 2; 
of that colour, Twelfth Night, ii, S; praise of a, Henry V,, Hi, 7; 
my kingdom for a, Richard IlL, v, 4,' ate each other, Macbeth, ii, 
4; buttered hay for. King Lear, ii, 4; beauty of a, Venus and 
Adonis, I, 295; roan Barbary, Richard II,, v, 5, 

Horsemanship, good, Hamlet, iv, 7 (or Jf) ; I, H&ivry IV,, iv, 
1 ; Lover^s Complaint, 1. 106, 

Hortensio, one of the unsuccessful suitors for Bianca in the 
Taming of the Shrew, introduced in i, 1, He gains admission to 
her as a teacher of music under the assumed name of Licio. 

Hortensius, servant of one of the creditors of Timon of Athens, 
introduced in Hi, J^ 

Hospitality, want of. As You Like It, ii, 4; extended, A Win^ 
ier's Tale, i, 1, 2; v. 1; Timon of Athens, Hi, 4; abuse of, King 
Lear, Hi, 7 ; Lucrece, lines 675, 842, 

Host, trust of a, Macbeth, i, 7. 

Host of the Garter Inn, a witty character in The Merry 
Wives of Windsor, introduced in i, S, 

Hostess, a character in the inductio^i to the Taming of the 
/Shrew, 
. Hotspur, Henry Percy, so surnamed from his quick and fiery 
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temper, son of the Earl of Northumberland, character in Richard 
Il.f introduced in ii, S, and in /. Henry IV,, introduced in i, 3, He 
engages in the rebellion and is killed at Shrewsbury by Prince 
Henry, v. 4. He is brave, rash, high-spirited, devoted to honour, 
contemptuous toward all sentimentality and insincerity, impatient of 
vanity and pretentiousness, and as impolitic as his father is crafty 
and smooth. At the last moment he is deserted by his father and 
deceived by his uncle Worcester, and falls in a fruitless attempt. 
In J. Henry IV., Hi, 2, he is described by the king, and there repre- 
sented as of about the same age as the prince, though really twenty 
years older. 

Hounds, description of, Midsmnmer-NighVa Dream, iv. 1 ; fell 
and cruel. Twelfth Night, i, 1, allusion to the story of Actaeon (g. v.) ; 
Venu8 cmd Adonis, I, 913, See Hunting. 

Hour-glass, allusions to the. The Tempest, i, 2; Merchami of 
Venice, *. 1; Henry V,, i., chorus^ Cymbeline, Hi, 2, 

Hours, of youth and age, Sonnet v, ; lovers*, Othello, Hi, 4, 
House, taken when the prop is taken, Merchant of Venice, iv, 1; 
a desolate, Richard II,, ii, 2; bsi unfinished, //. Henry IV,, i, 3 ; a, 
rich, IL Hewry IV,, v, 3; in the rocks, Cymbeline, Hi, 3, 
Howard, John. See Norfolk. 
Howard, Thomas. See Surret. 

How can I then return in happy plight, Sormet xxviii. 
How can my muse want subject to invent, Sonnet xxxviii., 
How careful was I, Sonnet xlviii. 
How heavy do I journey, Sonnet I, 
How like a winter hath my absence been, Sonnet xcviu 
How oft, when thou, my music. Sonnet cxxviii. 
How sweet and lovely, Sonnet xcv. 
How should I your true love, song, Hamlet, iv, 5 or 2, 
Hozes (cuts the hamstrings of), A Winter* s Tale, i, 2, 
Hubert de Burgh, a character in King John, introduced in Hi, 
5. He was the king's chamberlain, and in point of descent and of 
power was regarded as the greatest subject in Europe during this 
and the succeeding reigns The scene between him and Prince Ar- 
thur is exquisitely pathetic, iv. L 

Hugger-mugger in (stealthily), Hamlet, iv, 5 (or 2), 
Humanity, must prey upon itself. King Lear, iv, 2, 
Human nature, Lovers Labour's Lost, iv, 3, " God amend us," 
etc. ; depravity of, Henry VIII,, v, 2, " We all are man's," etc. ; Ti" 
man of AtTienSf i. 2; iv, ^, "All is oblique," etc. 
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Hume, John, a priest in //. Henry VL, introdnoed in t. 2, 
is playing a double part for money. 

Humility, Meaav/re for Mectswre, ii, 4, '* Let me be ignoiani 
etc. ; the witness of excellency, Mitch Ado about Nothing y ii, S; ^f 
a great man, AWs Well that Ends Well^ i, 2; the base string of^ J, 
Henry IV,, ii, 4; becoming in time of peace, Henry V,, iii. -^/ 
Henry V,, v, i, " Being free from vainness," etc. ; God thanked for, 
Richa/rd IIL, ii, 1 ; the ladder of ambition, Jidius Cossar, ii, X; 
despised, OtTieUo, i, 1, " You shall mark many," etc. ; base, Richard 
II, V, 1; refusal to assume, CoriolomvSy ii, 1; the beetle often safei' 
than the eagle, Cymheline^ iii, 3, 

Humour of Forty Fancies, Taming of the Shrew, iii, ^ 
Thought to be a collection of ballads. 

Humour(s), all, from Adam to this pupil age, /. Henry IV^ •*• 
4 ; every, has hi^ adjunct pleasure. Sonnet xci, ; claw no man in hi^ 
Much Ado about Nothing, i, S, The favourite catchword of Nym. 

Humourous (capricious or ill-natured), As You Like It, i, 2; ii» ^* 

Humphrey, Duke, of Gloucester, called the good Duke Huin- 
phrey, character in II, Henry IV^ where he is Prince Himiphrey 
and takes little part in the play, and in the first ai^ second parts o^ 
Henry VI, introduced in the opening scene of each. He was und^ 
of the infant king, and protector. His quarrel with the Cardinal o* 
Winchester, I, Henry VL, i, 1, S, His ambition for Englaacl'^ 
glory in foreign war, which made him a favorite with the people^ ^ 
expressed in //. Henry VL, i, 1, His death resolved upon, iiL -^ * 
accomplished, iii, 2; his ghost, iii, 2^-S, 



" Duke Humphrey, of Gloucester, who appears in the second ^ - -^ 
totally different from the Gloucester of the first, is invested w^^^ 
the great qualities of consummate mildness and benevolence, will* S^ 
Solomon-like wisdom, with freedom from all ambitioa, and w^*** 
severe, Brutus-like justice toward every one, even his wife, in wh.^^^^ 
last dishonour he notwithstanding shares as a private character. . • * 
There is too much noble and quiet grandeur in Humphrey for ""^^ 
not to be grieved at his fall, which appears merely an exemplifi-^^^ 
tion of the fable of the lamb that had troubled the wolf's water. . • ' 
At the moment of his fall he too late becomes keen-sighted, and p*^^^ 
diets his own ruin and that of his king." — Gervinus. 

Humphrey Hour (or Hower), Richard IIL, iv, 4, A pu^^^ 
to the commentators. No satisfactory explanation has been give**- 

" Hundred Merry Tales," Much Ado about Nothi7ig, iim -^' 
Name of a jest-book. 

Hungarian wight (gipsy), Merry Wives of Windsor, i, 3. 
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Hizngazy, King oC See Cobyinus. 

Hunger, Coriolarms, i, 1 ; makes food savoury, CyvMli'M^ iiu 6, 
HuzLgerf<A:d, Lord,./. Henry VI., i, 1. 

Hunt, a, Titita Andronicus^ii, 2 ; Venu» and Adonis, 1, 870, et seq. 
Hunting, terms of, and allusions to : uncape (let loose), Merry 
'^ves of Windsor, m. S; trail— open. Merry Wives of Windsor, iv» 
9 ,- counter— dry toot,. Comedy of Errors, iv. 2; recheat, M'wih Ado 
ci^cnU Nothing, i, 1; huntingrscenes. Lovers Labour's Lost, iv, 1; 
H^'idmmmer-Nighfs Dream^iv,.! ; on the hip, Mercha/nt of Venice, 
*- J; cruelty of. As You Like It, ii, 1; dogs for. Taming of the 
S^Tirew, induction, 1, 2; embossed (foaming at the mouth), AWs Well 
tKcti Ends Well, Hi, 6; and elsewhere; metaphors from,. Twelfth 
^^"CgU, i, 1; "all with purpled hands," King John, ii, 1 or 2, allu- 
sion to the custom for all in the chase to dye their hands in the 
blood of the game; before the game's afoot, thou still let'st slip, 
-^« Eenry IV^ i. S; hunt-counter (hunter going backward on the 
trace), IL Menry IV., i. 2; coward dogs, Henry V., ii. 4,\ a little 
^Gid, etc., X. jffe^iry VI., iv. 2;. razed, Richard HI., Hi. 2; rascal, 
''W'oist in blood, Coriolamus, i. 1 ; full of vent (eager, as at first scent), 
C^onclanus,iv. 5 ; hunt's-up (a reveille on the morning of a hunt), 
■^^omeo and Juliet, Hi. 6; recovwr the wind of one (get the animal to 
*^^ with the wind, that it may not know it is pursued), Hamlet, Hi. 
^ » this is counter, Hamlet, iv, 5 (0t 2); "This quarry cries on 
***voc,f Hamlet, v. 2, an imnecessary amount of game killed by raw 
*^^tsmen ; putting on (inciting) — ^trash (hold back by a trash or hal- 
^^)> Othello, H. 1; fills up the cry, Othello, H.S; to be unbent, 
^y^eUne,.iH, 4; dangers of, Verms and Adonis, lines 67S, 883, 

Huntingdon, John: Holland, Earl oif addressed in Henry V., 
^ ^i one of the king's counciL. 

fiuBlMmd(8), reproaches to^a^ Comedy of Errors, H. 2; v, 1; 

^^Jiared to an elm. Comedy of Errors, ii. 2; duty of a. Comedy of 

7^'^'^^ Hi. 2; Christian, Jferc^aw^ of Venice, iv. 1; duty to a, Tamr 

^ of the Shrew, v, 2 ; Othello, i. S ; should be older than their 

'^^©a — ^like fools. Twelfth Night, Hi. 1; that cannot stay the 

^*^gues of their wives, A Winter's Tale, ii. 3, " Hang all the," 

^^» ; treachery to a— contrast between a first and seccmd, Hamlet, Hi. 

* injustice of,. Othello, iv. 3, end^ 
^ husbandry (economy), in heaven, Maebeth, ii. 1; borrowing 

^^8 the edge of, Hamlkt, i. 3. 
i^ ^ybla, bees of,. J. Henry IV., i. 2; JuIvua Caesar, v. 1. Hybla, 
Sicily, noted for its honey* 
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Hydra (hundred-headed monster), Coriolanua, Hi, 1; OtJieUo, iu 
3 ; and eUewhere, 

Hyems (winter), Midsummer-Nighfs Dreamy ii, 2, 

Hymen, Tht Tempest^ iv, 1; Much Ado about Nothing, v, 3^ 
personated in As Tou Like It, last scene. Some critics think this an 
interpolation by some other hand than Shakspere's. 

Hyi>erbole(s), Love's labour's Loatf v, 2; three-piled, Troilua 
<md Creasida^ i, 5, 

Hyperion (Apollo), Henry F., iv. 1; Timon of Athena^ iv, 3; 
Titus Andronictis, v, 2; Troilua and Creaaida, ii. ^; to a satyr. 
Samlet f i. 2; curls of, Hamlet, Hi, 4» 

Hypocrisy, of Proteus and Valentine, Two Gentlemen of Verona^ 
Hi, i, 2; of Falstaff, Merry Wivea of Windaor, ii, 1; of Angelo, 
Measfwre for Measure, i, 4i 5; Hi, 1, 2; v, 1; recommended to a 
husband, Comedy of Errora, Hi, 2 ; no vice but practises. Merchant 
of Venice, Hi, 2 ; long experience in. King John, iv, 3; the evil 
done by, Henry V,, ii, 2; II, Henry VI., Hi, 1; of Eichard (Glouces- 
ter), ///. Henry VL, Hi, 2; Richard III,, i, 1-6; ii, 1, 2; Hi, 5, 7; 
Anne accused of, Henry VIII,, ii, 3 ; Wolsey accused of, Henry 
VIIL, Hi, 1; denounced, Romeo and Juliet, Hi, 2, "0 serpent 
heart,'' etc. ; recommended, Macbeth, i, 3, to beguile the time, etc. ; 
the devil sugared over, Hamlet, Hi, 1; time shall uncover. King 
Lear, i, 1 ; of simpering dames. King Lear, iv, 6 ; mere, Othello, ii» 
1 ; of devils, Othello, H, 3, " And what's he," etc. ; of lago, OthellOy 
Hi, 3; of a woman, Othello, iv, 1; Lucrece, linea 846, 1514; cunning 
of. Much Ado about Nothing, iv, 1, 

Hyrcan deserts, Merchant of Venice, ii, 7. Hyrcania, a wil-* 
demess south of the Caspian Sea. 

Hyrcan tiger, Macbeth, Hi, 4; Hyrcanian beast, Hamlet, ii, 2. 

Hysterica passio (hysteric passion). King Lear, ii, 4, 

lachimo, an Italian, friend of Philario in Cymbeline, introduced 
in i, 4! his wager, i, 4; his stratagem, ii, 2; his confession, v, S, 

lago, ancient or ensign of Othello, one of the principal characters 
in the play, and one of the most remarkable of all in the dramas, in- 
troduced in i, 1, He hates Cassio for having been promoted to an 
office above him, and Othello for having promoted him, and he de- 
vises and carries out the plot that culminates in the murder of Des- 
demona. See under Othello. 

"Some persons, more nice than wise, have thought this whole 
character unnatural because his villainy is without a sufficient mo^ 
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tive, • . . lago, in fact, belong to a class of characters common to 
Shakspere, and at the same tmie peculiar to him ; whose heads are 
as acute and active as their hearts are hard and callous. laf^o is, to 
be sure, an extreme instance of the kind — ^that is to say, of diseased 
intellectual activity, with an almost perfect indifference to moral 
good or evil, or rather with a decided preference for the latter, be- 
cause it falls more readily in with his favourite propensity, gives 
greater zest to his thoughts and scope to his actions/' — Hazlitt. 

IcaroSy /. H&nry FZ, iv, 6, 7; IL Henry FZ, v, 6, Daedalus 
made wings for himself and his son Icarus, on which they rose from 
Crete; but the boy flew too near the sun, the wax that held the 
feathers together melted, and he fell into the sea. 

Ice, thrilling region of thick-ribbed, Meaav/re for Meaay/re, in, L 

Iceland dog, Henry V,, ii. 1. 

Icicle(s), on a Dutchman's beard. Twelfth Night, Hi. 2; roping, 
Henry F., Hi, 6; chaste as the, Coriolcmua, v, S. 

Iden, Alexander, character in //. Henry VL, introduced in iv, 
10, He was Sheriff of Kent, and captured Jack Cade, who, strug- 
g^ling against capture, was mortally wounded. 

Identity, mistaken, plot of Comedy of Errors founded on ; and 
Viola is mistaken for Sebastian in Twelfth Nighty Hi. 4; iv, 1, 

Ides of March, Julius Ccesar, Hi, 1, The fifteenth. 

Idiot(s), a blinking, Merchcmt of Venice^ ii, 9; play the, in 
fortune's eyes, Troilv^ cmd Cressida, Hi, 3 ; holds his bauble for a 
god, Titus AndronicuSj v, 1; life a tale told by an, Macbeth, v, 5 ; 
would be wisely definite, Cymbeline, i, 6. 

Idleness, to mar with. As Tou Like It, i, 1; makes man a 
beast, Hamlet, iv, 4; evUs of, Antony a/nd Cleopatra, i, 2, 

Idolatzy, in making the service greater than the god, Troilus 
and Cressida, ii, 2 ; pure, Lovers Labour^ a Lost, iv. S, 

leld, or ild (yield, shield). As Tou Like It, Hi. 3; Hamlet, iv. 6, 

If(s), traitorous to talk of, Richard III,, Hi, 4 / virtues of an, As 
Tou Like It, v, 4, 

If a hart do lack a hind, travesty on Orlando's love-verses, As 
Tou Like It, Hi, £, 

If love make me forsworn, poem. Lovers Labour's Lost, iv, 
£; Passionate Pilgrim, v. 

If music and sweet poetry agree, Passionate Pilgrim, viii. 

If my dear love were but the child of state. Sonnet cocxiv. 

If the dull substance of my flesh. Sonnet odiv. 

If there be nothing new. Sonnet lix, 

Jf thou survive my well-contented day, Sorrnet xxxii. 
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If thy soul check thee, Sonnet caxexvi. 

Ignominy, to ransom life, Measure for Meaattre, ii, 4» witl^ 
thee in the grave, Z Henry IV., v, 4* 

Ignorance, no darkness but. Twelfth Night, iv, 2 ; bliss of, A^ 
"Winter's Tale, ii, 1, " How blest am I," etc. ; the curse of Gk)d, 11^ 
Henry VI, iv, 7 ; Bk valiant, Troilua atid Cressida, Hi, S; finds nob 
till it feels, Coriolanus, Hi, 3; of one's losses, Othello, Hi, 3; make^ 
us pray for what would harm us, Antony and Cleopatra, ii, 1; o:^ 
books, a monster, Love's Labour's Lost, iv, 2; duD, unfeeling, b«r — 
ren, Richard II, i, 3; short-armed, TroUus and Cressida, ii, 3, 

Ignorant, the, their eyes more learned than their ears, Corif^-^ 
lanus. Hi, 2, 

I grant thou wert not married to my Muse, Sonn/ei IxxM^ 

nium, a name of Troy, but in Troilus and Cressida^ u 1, 
as the name of the palace. 

Illness, allowances for, King Lear, ii, J^ " Infirmity doth 
neglect all office whereto our health is bound," etc 

Tils, heightened by the thought of good, Richard II, t. 
known preferred to unknown, Hamlet, Hi. 1, 

Illyria, on the eastern coast of the Adriatic Sea, scene of 
Night, 

Imagination, effect of death on, Much Ado ahoiU Nothing, 
1 ; of lunatics, lovers, and poets, Midmimmer-NighVs Dream, «. 
of greatness. Twelfth Night, ii, 5; impotence of, Richard II,, i, 
" who can tell," etc. ; help of, at the theatre, Henry V,y i,, 
of riches. Lover's Complaint, 1, 136 ; desperate with, Hamiet, %, ^ 

Imbare (make bare, expose^ Henry V,, i, 2, 

Imitation, even of faults, //. Henry IV,, ii, 3, 

Imitator, an, Julius Coesar, iv, 1, ** A barren-spirited fellow;^^ 

Immanity (inhumanity), 7. Henry VI,, v, i. 

Immortality of the souL See Soul. 

Imogen, daughter of Cymheline, introduced in the first soene 
the play. The wager concerning her, i, 4; her interview wi 
lachimo, i, 6; his stratagem, ii, 2; the command for her death, m^^ 
2 ; her journey. Hi, 4; her beauty, Hi, 6; her apparent death, iv, f^^ 

" The very crown and flower of all her father's daughters. I d^^ 
not speak here of her human father, but her divine — the womai^ 
above all Shakspere's women is Imogen. As in Cleopatra we f oimc2 
the incarnate sex, the woman everlasting, so in Imogen we find hal^ 
glorified already the immortal godhead of womanhood. I wonl^ 
lain have some honey in my words at parting — ^with Shaksper0 
never, but forever with these notes on Shakspere ; and I am there* 
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lore something more than fain to close my book upon the name of 
the woman best beloved in all the world of song and all the tide of 
time, upon the name of Shakspere's Imogen." — Swinburne. 

" Imogen, Desdemona, and Hermione are three women placed in 
situations nearly similar and equally endowed with all the qualities 
which can render that situation striking and interesting. They are 
all gentle, beautiful, and innocent ; all are models of conjugal sub- 
mission, truth, and tenderness ; and aU are victims of the unfounded 
jealousy of their husbands. So far the parallel is close, but here the 
resemblance ceases. . . . Critically speaking, the character of Her- 
mione is the most simple in point of dramatic effect, that of Imogen 
is the most varied and complex. Hermione is most distinguished by 
her magnanimity and her fortitude, Desdemona by her gentleness 
and re&ied grace, while Imogen combines all the best qualities of 
both with others which they do not possess; consequently she is, as 
a character, superior to either ; but, considered as women, I suppose 
the preference would depend on individual taste." — Mes. Jameson. 

Imp, Lofm^a Labofwr'a Lost, i, 2, A graff or shoot of a tree, and 
so used for child in a good sense. 

Imp, Richard ILj ii. i. To imp a hawk was to supply missing 
wing-feathers. 

Impartiality, the king's profession of, Richard IL, i. 1, 

Impatience, to hear news. As You lAke It, Hi, 2 ; Romeo and 
Juliet, ii, 5 ; does become a dog that's mad, Antony and Cleopatra, 
iv,, end; waiteth on true sorrow, HI, Henry VI, Hi, 3, 

Impeaclixneiit (impediment), Henry V,, Hi, 6, 

ImperceiverazLt (unperceiving), Cymheline, iv, 1, 

Im.perfection(s), piece out our, Henry V,, i., chorus; in every- 
thing, Lttcrece, I, 869 ; in fair things. Sonnet xaxcv. 

Implacability, Richard III, i, 4, " Not to relent," etc. See 
Hatred and Inflexibility. 

Ixnpleached (intertwined), Lover^s Complaint^ I, 205, 

IxniK>iied (impawned, staked), Hamlet, v, 2, 
^ Import (imply), Antony amd Cleopatra, ii, 2, 

ImiK>rtance (import), A Winter's Tale, v, 2, 

Importance (Jmportunity), King John, ii, 1; Twelfth Night, 
V, 1, 

Important (importunate), Comedy of Errors, v, 1; Much Ado 
aibout Nothing, ii, 1; AlVs Well that Ends Well, Hi, 7 ; King Lear, 
iv. 4. 

Imposition, hereditary ours, the, A Winter's Tale, i, 2, Mean- 
ing original or transmitted sin. 

, ImjKMUiibility, Coriolanus, v, S ; seeming, AlVs Well that Ends 
Well, ii, i, " Methinks in thee some blessed spirit speaks," etc. 
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Imprecations, Merry Wives of Windsor, ♦• 5, "Let vnltnresr 
gripe," etc.; Troilus and Cressida, iu S; OoriolcmuSy iv, IS, "The 
hoarded plagues," etc.; Timon of Athens, Hi, 6, end, 6; iv, 1,S; 
Lucrece, I. 967. See Curses. 

Imprisonxnenty King John, iv. 1; of Hermione, A Winter's 
Tale, ii. 1; long, I. Henry VL, ii, 5. 

Impudence, of vice, A Winter's Tale, Hi. 2; Titus Andronicus^ 
V. 1, 

Incantations, Macbeth, i. S; iv. 1. 

Incapable (insensible), Hamlet, iv. 7 or 4* 

Inchide (restrain), 2\oo Gentlemen of Verona, v, 4* 

Incivilities, between Jaques and Orlando, As Ton lake B^ 
III, 2, 

Inconstancy, in love. Two Gentlemen of Verona, ii. 4; v, 4* 
Romeo and Juliet, ii. S; FalstafTs, Merry Wives of Windsor, ii, Jf / 
of men. Much Ado ahout Nothing, ii. S, song; of common men^ 
IIL Henry VL, Hi. 1, " Look, as I blow this feather," etc. ; novelty 
only is in request. Measure for Measure, Hi. 2. 

Incony (unlearned, artless), Lovers Lahov/r's Lost, Hi. 1 ; iv. 1. 

Indecision, IL He/nry IV., ii, S; Macbeth, i, 7 ; Hamlet, 
Hi. 1 ; iv. 4, 7. See Opportunity. 

Indent, with fears, L Henry IV., i. S. Make bargains with 
those who would be objects of fears. 

Indenture, tripartite, /. Henry IV., Hi. 1. Division of England 
into three parts by the conspirators. 

Independence, Julius Ccesar, i. 2 ; of fortune's caprices, Hofm^ 
let. Hi, 2, 

Index (beginning), Richard IIL, ii. 2; iv. 4, and elsewhere,, 

India, metal of (gold), Twelfth Night, ii. 6. 

Indictment, of Hermione, A Winter*s Tale, Hi. 2. 

Indies, the, Comsdy of Errors, Hi. 2; East and West, Merry 
Wives of Windsor, i. 3; the. Twelfth Night, Hi, 2, See Map» 

Indifferent (impartial), Richard IL, ii. S, 

Indigest (chaos). King John, v, 7. 

Indirection (crookedness), Julius Ccesar, iv. S, 

Indirection, finding out by, Hamlet, ii. L 

Indiscretion, sometimes serves well, Hamlet, v. 2, 

Induction, Taming of the Shrew, The play is a play within a 
play, acted before the characters of the induction. See Lord, a. 

Induction(s) (preparations), Richard HI,, i, 1; (beginning), 
Richcvrd IIL, iv, 4; I, Henry I F., Hi, U 
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Indiistry, King Lear, ii. 4, *^ To school to an ant ; " most have 
an end to work to, Cymheline, Hi, ^/ his industry is to go up and 
down stairs, J. Henry 771, ii, 4, 

I never saw that you did painting need, Sonnet Ixocxiii. 

In fjAith I do not love thee with mine eyes, Sonnet adi. 

Infant, the. As Tou Like It, ii. 7* 

Infatuation, of Antony, Aikiony cmd Cleopatra, i. 1 ; laughed 
at by the gods, ArUowy a/nd Cleopatra, Hi. £; of Hotspur, IL Henry 
IV., i. S. 

Inflexibility, MercTumt of Venice, Hi. S; iv. 1; A Winter's 
Tale, i.2 ; Coriolam,U8, i. 10. 

Influence, of associates, Merchami of Venice, Hi. 4; L Henry 
IV., ii. 4; IL Henry IV., v. 1 ; Troilua and Cressida, ii. 1; Jvliue 
CcBsar, i. £; King Lear, i. 4. 

Informal (incoherent), Measure for Measure, v. 1. 

Ingener (artist), Othello, ii, 1. " Does tire the ingener '* is the 
leading of the folio, " Does bear all excellency " of the quarto. 

Ing^titude, Twelfth Night, Hi. 4; v. 1; song on, As You Like 
It,ii. 7 ; charged on the king, I. Henry IV., iv. S; v. 1; toward 
Gk)d, Richard III., ii. 2; of the king, Henry VIII., Hi. 2, " Had I 
but served," etc. ; for good deeds past, Troilus a/nd Cressida, Hi. S, 
"Time hath a wallet," etc.; Coriola/nus, ii. S; in Rome, Titus An^ 
dronicus, i. 1 or 2; Romeo and Juliet, Hi. 3; Timon of Athens, ii, 
S; Hi. 1-4, 6; v. 1; of the populace, Julius Ccesar, i. 1; of Brutus, 
Julius CcBsar, Hi. 2; of children. King Lear, i. 4; Hi. 2, 4; of Se- 
leucus, Antony a/nd Cleopatra, v. 2; Pericles, i. 4* 

In hoc spe vivo, Pericles, ii. 2. In this hope I live. 

Inherit (possess), Richard II., i. 1, and elsewhere. 

Inheritance, waiting for an^ Midsvmmer-NighVs Dream, i. 1 ; 
quarrel concerning an. King John, i. 1; seizure of an, Richard IL, 
H. 1; haste to receive an, //. Henry IV., iv. 4. 

Iniquity, I lack, Othello, i. 2 ; the formal vice, Richard III., Hi. 1. 

Ix^ointed (united), Othello, i. S. 

Ix^ury, knowledge of, A Winter's Tale, ii. 1, " How blest am 
I," etc.; the jailor to pity, Coriolanus, v. 1; complaints of, Sonnets 
xxxiv. — xlH; Twelfth Night, v. 1 ; the jailor to pity, Coriolamis, i. 1. 

Injustice, blacker by contrast, A Winter's Tale, Hi. 2, " How 
he glisters," etc. 

Ink, let gall enough be in. Twelfth Night, Hi. 2; Cymbeline, i, 
f / a pit of. Much Ado about Nothing, iv. 1. 

Inkhom mate (scholar), I, Henry VL, Hi» 1» 
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Inkle (used in embroidery, silk, or braid), A Winter' a Tcdek, 
4; I^ricleSy V,, prologue. 

In loving thee thou knowst I am fbrsworxiy Sonnet dii. 

Innocence, plain and holy, The Tempest, iiu 1; ot children, 
Winter' 8 Tale, i, £; persuades, A Winter's TcUe^ ii, 2 ; silence 
A Winter's Tale, Hi. S, " If powers divine," etc. ; protestations 
Othello, iv, 2; unsuspecting, Lucrece, L 99 ; trust in, II. Hemry I 
it*. 4; appearance of. Much Ado about Nothing^ iv, 1, 

Innocent IH. See Pope. 

Innocents, escape not, AvUony a/nd Cleopatra, iu 5, 

Inns, the Porpentine (porcupine). Comedy of Errors, Hi. 1^ 
1; the Tiger, Comedy of Errors, Hi. 1; the Garter, Merry Wives 
TW7w?5or; the Boar's Head at Eastcheapy 7. 5enryiT". It was "fclhe 
custom to name chambers in inns, as the Bunch of Grapes, Po; 
granate, Half-Moon, Jerusalem Chambec, etc. See L Hen/ry 
ii. 4 ; mine ease in mine inn, I. Henry IV., Hi. S. 

Insane, liberty of the, Hamlet, iv. 1 or Hi. 5. 

Insane root, the, Macbeth, i. 3, Henbane or hemlock. 

Insanity, affected by music, Richa/rd II., v. 5 ; King Lea/r, w. 
restraints for. As You Like It, Hi. 2; Twelfth Night, v. 1; 
coming on of, Hamlet, H. 2 ; symptoms of, Hamlet, H. 1; Hi, /, J^ * 
betrays secrets, Macbeth, v, 1; medicine for, Macbeth, v. 3; the 
suffering with the body, ^in^ Lear, ii. 4; caused by the 
Othello, V. 2. 

Insinuations, of evil, Othello, Hi. 3. 

Inspiration, of poetry. See Muse, the. 

Instances, modem (trivial or trite examples oft), As You H/^^^ 
It, ii. 7 ; (motives) to second marriage, Hamlet, Hi, 2,. 

Instinct, of beasts, in knowing their friends, Coriolanus, iv» ^* 
of royalty, Cymheline, iv. 2, " thou goddess," etc. 

Instructions, a good divine that follows his own, Merchant ^^ 
Venice, i. 2, 

Instrunient(s), a poor, may do a noble deed, Antowy and Clea^f^^^. 
ira, v. 2; of darkness, Macbeth, i. 3; the mortal, Julius C(Bsar,i^^ 

Insubordination, results of, Troilus and Cressida, i, 3, 

Insults, to a coward, Hamlet, H. 2, end of the soliloquy. 

Insurrection, cause of, /, Henry IV., v. 1 ; turned to relig^< 
II. Henry IV., i. 1. 

Integer vitee, etc., Titus Andronicus, iv. 2. 
" He who is upright in life and pure from sin. 
Needs neither the spear nor bow of the Moor." — ^Hobacx- 
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Integ^ty. See Honesty, Honour. 

Intellect, degrees of, A WirUer'a Tale, i, 2^ " For thy conceit." 

Intexnperance, Twelfth Night, ♦, 6; fury in, Timon of Athens, 
%4i. 6; of the Danes, Hamlet, i, 4; foUj of, Othello, ii, 3; v. 1; 
boundless, is a tyranny, Macbeth, iv, S* 

Intend (pretend), Much Ado aJ>out Nothing, ii, 2 ; Lucrece, I, 
121; Richard IIL, Hi, 7. 

Intentions, bad, cannot be punished. Measure for Measure, v. 1, 
f ' Most bounteous sir," etc. ; between the, and the act, Juliits Ccesar, 
di. 1; good, baulked. King Lear, v, 3, 

Intercession, The Tempest, Hi, 1 ; Two Gentlemen of Verona, 
€, 1; Henry VIIL, ii, 1; Richard 111,, i, 3; Macbeth, Hi, 1, 

Interest, Mercho/nt of Venice, i, 3, In the same sense as usury. 

Inteijections, Much Ado about Nothing, iv, 1, 

Intermediate state^ the, in Abraham's bosom, Richard II,, iv, 
X : RicJiard III^ iv, 4, 

In the old age black ixras not counted fair, Sonnet cscxvii. 

Invasion, King John, v, 1; King Lear, Hi, 1, 

Invention (imagination), Measv/re for Measure, ii, 4, 

Inventions, return to plague the inventor, Macbeth, i, 7. 

Inventory, of Wolsey's possessions, Henry VIIL, Hi, 2; Cleo- 
patra's, Antony a/nd iJleopalra, v, 2, 

Inverness, in Seotland, seat of Macbeth's castle and scene of a 
part of the drama. 

Invised (unseen). Lover's Complaint, I, 212, 

Invitis nubibus Qn spite of clouds), II, Henry VL, iv, 1, 

Invisibility, of Ariel, The Tempest, i, 2; produced by fern- 
seed, I, Henry IV,, ii, 1, 

Invulnerability, The Temped, Hi, 3; supposed, Macbeth, iv, 
1; V. 7, 8, 

Inward (intimate, confidential). Measure for Measure, Hi, 2 ; 
Lovers Lahov/r's Lost, v, 1, 

Inward quality, the, drawn after the outward, Antony and 
Cleopatra, Hi, 11 or 13, 

lo. Taming of the Shrew, induction, 2, The daughter of the river- 
god Inachus, changed by Jupiter into a heifer, and persecuted by Juno. 

Ipswich, college at, Henry VIIL, iv, 2, 

Ira furor brevis est, Timon of Alliens, i, 2, Anger is a short 
madness. 

Iras, an attendant of Cleopatra in Antony and Cleopatra, intro- 
duced in i, 2» 



174: INDEX TO SEAKSPEBirS WORKS. 

Ireland, bogs of, Comedy of Errors, m. S ; rebellion in, iZicA- 
ard IL, i, J^; L Hervry lY,, iv, 4; v. 1; 11. Henry VL, u 1; Hi, 
1 ; no snakes in, Richard IL, ii, 1» 

Iris, goddess of the rainbow and messenger of Juno, T?ie Temr 
peat J iv. 1; AlVs Well that Ends Well, i, 3 ; IL Henry VL, Hi, ;?. 

Irish, the, Richard IL, ii. 1, " Bough, rug-headed kerns." 

Irish rat, an, As You Like It, Hi. 2. 

Irish wolves, howling of. As You Like It, v. S. 

Irony, of the Host, Merry Wives of Windsor, ii. S; Hi, 1 ; Meas- 
ure for Measure, v, 1, in the duke's praise of Angelo ; suspected, 
Midsummer'JVighfs Dream, Hi, ^; in. flattery, Taming of the STireWf 
ii. L 

Irreg^ous (lawless), Cymbeline, iv. £, 

Irresolution. See Doubt, Delat, Indecision. 

Isabel, Queen of France, character in Henry Y,, first appears in 
V, 2 ; she is the mother of the Princess Eatherine, who becomes the 
queen of Henry V. 

Isabella, character in Measfwre for Measure, introduced in V. 5, 
one of the noblest of Shakspere's heroines. 

Her character is marked by a lofty severity, which has caused 
some critics to call her unwomanly ; but her purity is imaccompanied 
by any Pharisaic harshness toward the follies of others ; and, indeed, 
sne seems to have no pride of character whatever, but simply unaf- 
fected devotion to goodness as goodness ; and this perfect sincerity 
is united with a clear and strong intellect and a persistent though 
modest force of will. 

Isabella, queen of Eichard II., is introduced in the play, ii, 1 ; 
her sorrow when he is taken to the Tower, and indignation at his 
want of spirit, v, L 

I shall no more to sea, song, The Tempest, ii, f . 

Isis (chief goddess of the Egyptians, wife of Osiris), invoked, 
Antony a/nd Cleopatra, i, 2; habiliments of, Antony a/nd Cleopatra, 
Hi. 6. 

Is it for fear to wet a widow's eye. Sonnet ix. 

Is it thy will. Sonnet Ixi. 

Island, scenes in an, Ths Tempest; Delphos spoken of as an, 
A Winter's Tale, Hi. 1, " The fertile isle." 

Issues, spirits are not finely touched but to fine, Mea>surs for 
Measure, i, 1. 

Italy, scene of part of Cymheline; fashions of, see Fashions. 

Iteration, damnable, /. Henry lY., i, 2 ; truth tired with, 
Troilus and Cressida, Hi, 2, 
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It was a friar of orders gnrey, Taming of the Shrew, iv, 1, A 
line of an old ballad, other lines of which are scattered through the 
play. From these Percy constructed the ballad, with additions. 

It was a lording's daughter, Passionate Pilgrim, am. 

Ivy, allusion to the custom of using a bush of, as a vintner's 
sign, A8 You Like It, epilogue. 

Jack, played the, The Tempest, iv, 1; term of reproach, Merry 
Wives of Windsor, ii, S ; Hi. 1, 2; and Jill, Lovers Labour's Lost, v. 
2 ; Midsummer-Nighfs Dream, Hi. 2. 

Jack-^-Lent, Merry Wives of Windsor, Hi. S; v. 6. A puppet 
to be thrown at as an amusement in Lent. 

Jack-an-apes (Jack o' lantern). Merry Wives of Windsor, iv. 4. 

Jackdaws. See Choughs. 

Jack o* the clock, Richa/rd IL, v. 6; Richard III, iv. 2. The 
automaton that struck the hours. 

Jacks, Taming of the Shrew, iv. 1, Leather drinking-vessels. 

Jacob, Merchant of Venice, i. S, 

Jacques, Saint, pilgrim of, AWs Well that Ends Well, Hi. 4. 
Pilgrimages were made to the shrine of St. James at Compostella, 
Spain. 

Jade, let the galled, wince, Samlet, Hi. 2, 

Jaded (degraded by menial labor), //. Henry VI., iv. 1; (beaten), 
Menry VIII., Hi. 2. 

Jailer, the, character in the Comedy of Errors, i. 1. 

James I., of England, flattery of, see King's Evil ; prophecy 
concerning, Henry VIII., v, 4/ Macbeth, iv. 1, "That twofold 
balls," etc The passages in Measure for Measure beginning, " I 
love the people " (t, i), " How I have ever loved the life removed " 
{i. 4), and " The general subject to a well-wished king " {ii. 4), are 
supposed to refer to his dislike to being the centre of a pageant. 

Jamy, a Scottish captain in Henry V., flrst appears in Hi. 2. 

Janus, two-headed. Merchant of Venice, i. 1. 

Jape (coarse joke), A Winter*s Tale, iv. 3 ox 4* 

Japhet, II. Henry IV., ii. 2. 

Jaquenetta, a country wench in Love's Labour's Lost, beloved 
by Costard and Don Adriano, flrst appears in the flrst scene. 

Jaques, the melancholy, one of the lords attending the banished 
duke in As You Like It, 

" Jaques is not a bad-hearted egoist, like Don John, but he is a 
]^rfectly idle seeker for new sensations, and an observer of his own 
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feelings ; he is weary of all that he has found, and especially pro- 
fesses to despise the artificial society, which yet he never really es- 
capes from, as the others do. His wisdom is half foolery, as Touch- 
stone's foolery is half wisdom." — Dowden. 

Jaques de Bois, a brother of Oliver and Orlando in As Tou 
Like It, 

Jasons, many, Merchant of Venice, i, 1; Hi, 2, Jason went 
after the Golden Fleece. 

Jay(s), Tempest, ii, 2 ; Taming of the Shrew, iv, S, 

Jealousy, of Adriana, Comedy of Errors, ii, 1, 2; Hi, 1, end; 
iv, 2; V, 1; of Ford, Merry Wives of Windsor, ii, 1, 2; Hi, 2, 6; 
iv, 1, ^; love full of, Two Gentlemen of Verona,, ii, 4,' iv* 4; aruse^ 
to excite. Twelfth Night, Hi, 2; savage. Twelfth Night, v, 1; oi 
Leontes, A Winter's Tale, i, 2; ii, 1, 3; Hi, 2; Elinor's, of Con- 
stance, King John, i, 1 ; godly, Troilus and Cressida, iv, 4; aroused, 
Coriolamis, iv, 7 ; of Cassius, Julius Ccesar, i. 2; guilt full of, Earn- 
let, iv, 5 ; Goneril's, King Lear, iv, 2, " But being widow," etc ; Re- 
gan's, King Lear, v, 1, 3; green-eyed monster — trifles to,0<A«//o, 
Hi, 3 ; self-made, Othello, Hi, 4; one wrought up to, OtJidlo, v,ii 
of Cleop&tra., Antony and Cleopatra, i, 1, 3 ; ii, 6 ; Hi, 3; toward 
superior officers, Antony and Cleopatra, Hi. 1 ; of Posthumus, Q^ 
beline, i, 6; ii. 4; Venus ami Adonis, I, 64$; the forgeries of, Mi^ 
smnmsr-NigMs Dream, ii, 2 ; lUymeo and Juliet, iv, 4* 

Jephthah, III. Henry VI., v, 1; Hamlet, H, 2, 

Jerkin, a buff (sheriff's coat), I, Henry IV,, i, ;^; an old csU^ 
makes a new, Merry Wives of Windsor, i, 3, 

Jeronimy, Saint, Taming of the Shrew, induction, 1, Supp<:'^ 
to be Sly's blunder for a phrase from Thomas Kyd's play ** *^® 
Spanish Tragedy ; or, Hieronimo is Mad again," published in "%- ^^ 
but acted before that time. Ben Jonson played Hieronimo, ««G<:^"^* 
Hieronymo," was much quoted in fun in Shakspere's day. 

Jerusalexn, King John, ii. 2; III, Henry VI,, v, 4; Kin^' 
See Beignier. 

Jerusalem Chamber, the, IL Henry IV, iv. 4, 

Jessica, daughter of Shylock in the Merchant of Venice, \xZ^ '^^ 
duced in H. 3, 

" The little Jessica is placed by the poet no higher than she c^^^^ 
be ; brouglit up, as she was, without a mother, in the society of ^^ Jl 
lock and Launcclot, with a mind entirely child-like, naive, true, ^^ 
spotless ; and, if we may tnist Lorenzo's words and her sure per^^P" 
tion of the greatness of Portia, with a capacity for true wisdom. * ' * 
Launcelot also bears a relation to the common idea of the pi^^ 
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Greedy and rough as he is, he also is inclined to lack economy. . . . 
CMiherwise the scene with his father is exhibited in parodic contrast 
to Jessica's relation with hers. The emphasis of the scene lies in the 
words that the son of a father must ever come to light, that child- 
like feeling can never be renounced, not even bv so coarse and blunt 
a fellow as this. How much more should this be the case with a be- 
ing so ethereal as Jessica I But that it is not so is the strongest 
shadow thrown by the poet upon Shylock ; he has not designed by it 
to cast any upon Jessica. * She is damn'd,' says Shylock. * That's 
certain, if the devil may be her judge,' answers Salarino." — Ger- 

VINUS. 

Je8t(8), an unseen, Two OevUlemen of Veronayii, 1; the prosper- 
ity of a, Love*8 Laibowr's Lost, v. j?, " Why, that's the way," etc. ; a, 
in a fool's ear. Mantlet, iv. 2 (or v. 6) ; at scars, Rortieo and JiUiet, w. 
S; effect of a, IL Henry IV., v. 1, See Jokes, Wit. 

Jest (masque), Richard II, i, S. 

Jesters do oft prove prophets, King Lear, v, S; drive off melan- 
choly, Comedy of Errors, i, £, 

Jester(s)y reform for a, Love*8 Lc^our^s Lotst, v, 2; oft prove 
prophets, Kvng Lea/r, v, S, 

Jesters. Touchstone in As You Like It, Feste in Twelfth 
Night, the clown in AlVs Well that Ends Well, and the fool in 
King Lear, are the most noteworthy jesters in the plays. 

Jet (strut), Cymbeline, iii» 3, and elsewhere. 

Jewel(s)y move a woman's mind, Ttoo Gentlemen of Verona, Hi. 
1; best enamelled, Comedy of Errors, ii, 1; in the toad's head. As 
You Like It, ii. 1; mine eternal, Macbeth, Hi. 1; my heavenly. 
See Have I caught, etc. 

Jeweller, a, in Timon of Athens, i. 1, seeking patronage. 

Jewess's eye, Merchant of Venice, ii. S. The Jews were forced 
to pay the price of an eye — ^that is, a ransom — ^to save themselves 
from mutilation, hence the proverb, " Worth a Jew's eye." Another 
explanation, however, makes the expression a corruption of the 
Italian for jewel, gioia. 

Jewry, the sepulchre in, Richard II., ii. 1. 

Jew(s), would have wept. Two Gentlemen of Verona, ii. S ; used 
opprebriously. Two Gentleman of Verona, ii.5 ; I am a, if, Much Ado 
about Nothing, ii. 3; treatment of, Merchcmt of Venice, i. 3 ; ii. 2 ; 
of like nature with Christians, Merchavd of Vendee, Hi, Jf ; an Ebrew, 
I. Henry IV., ii. 4 ; blaspheming, Macbeth, iv. 1, 

Jezebel, Twelfth Night, ii. 6. 

Jig (a dance), Mv>ch Ado about Nothing, ii. 1; Twelfth Nighty 
i* 3, The name was also applied to a comic recitation or song, given 

N 
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by the clown and accompanied with dancing and playing on the 
pipe or tabor, Hamlet y ii, 2; your only (only your) jig-maker, Earn- 
let, Hi, 2, 

Joan of Arc, La Pucelle, character in J. Eenry YL, first appears 
in i. 2, where she convinces the dauphin of her mission by fighting 
with and conquering him. In v, 3, she summons fiends to her aid, 
but is taken by York ; in v. 4, she denies her father, and is ordered 
to execution. Joan was burned at the stake in Rouen, May 30, 1431. 
History bears undisputed testimony to the purity, lofty enthusiasm, 
and disinterestedness of her character. In drawing her as a Tile sor- 
ceress the authors of the play followed the English prejudice of the 
time. 

Job, allusion to the Book of, Merry Wives of WindaoTy v, 1; 
poor as, Merry Wives of Windsor^ v, 6. 

Jog on, jog on, the footpath way, A Winter's Tale, iv, S or 
S, Part of an old round for three voices. 

John, King, drama of. See King John. 

John, King of England from 1199 to 1216, succeeded his brother 
Richard I., or CcBur de Lion, according to a will that he brought 
forward after Richard's death, though Richard had named his 
nephew Arthur his successor in 1190- John's title was further con- 
firmed by an election, the hereditary principle in succession not hav- 
ing been established at that time. The story, in v. 6, that he was 
poisoned by a monk, is not found in the histories of the time, but is 
mentioned by Holinshed. Of the character of John as delineated in 
the play, Gervinus says : 

" He is not the image of a brutal tyrant, but only the type of the 
hard, manly nature, without any of the enamel of finer feebngs, and 
without any other motives for action than those arising from the 
instinct of this same inflexible nature and of personal interest. Se- 
vere and earnest, an enemy to cheerfulness and merry laughter, con- 
versant with dark thoughte, of a restless, excitable temperament, he 
miickly rises to daring resolves. ... No higher principle sustains 
the man and his energetic designs in time of danger ; the great idea 
at the outset of his career leaves him during its progress and at its 
end. After his power, thus displayed against France, has risen even 
to the defiance of the Pope and the Church, and to the inconsiderate 
design upon the life of a child whose temper was not to be fem^ 
and had not even been tried by him, it sinks down, struck by con- 
science, by curses, and by prophecies, by dangers without and with- 
in ; he becomes anxious, mistrustful, superstitious, fearful to absolute 
weakness and to a degree of faint-heartedness, in which he sells his 
country as cheap as once, in his self-confidence, he had held it dear 
and defended it boldly." 
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John of Gtount. See Gaunt. 

John of Lancaster. See Lancaster, 

John^ Don, bastard brother of Don Pedro in Much Ado about 
Nothing^ introduced in i» 1, He is of black and sour disposition, 
and the yillain of the play. His jealousy at the honour Claudio has 
brought from the wars, and of Don Pedro's love for him, leads him 
to prepare the plot against Hero to destroy her happiness and that 
of Claudio. 

John, a Franciscan friar in Romeo and Juliet, introduced in 

John-apdreams, Hamlet, ii, 2, A sleepy or absent-minded fellow. 

Joint ring (a double ring used as a lover's token), Othello, 
iv, S, 

Jokes, practical, on the tinker, Taming of the Shrew, induction ; 
on Malvolio, Twelfth Night, ii. 3 ; on Aguecheek, Twelfth Night, 
Hi. 4; on Falstaff, Merry Wives of Windsor, Hi, 3 ; v, 3-5 ; L Hen- 
ry IV,, i. 2; ii. 2, 4. 

Joshua, one of the nine worthies {q. v.). Lovers Lahwir^s Lost, 
V. 1. 

Joiirdain, Margery, a witch in II. Henry VI, introduced in i. 4, 

Journeys, from and toward one loved, Sonnets I., Ii. 

Joust, a, Pericles ii. 2. 

Jove, Troilus and Cressida, ii. 3; lightnings of. The Tempest, 
i. S; oak of. The Tempest, v. 1; thunder of, Meaj8:wre for Measv/re, 
ii. 2; would swear Juno an Ethiope, Lovers Labour's Lost, iv. 3; the 
page of, As You Like It, i. 3 ; in a thatched house, see Ovid ; do- 
ing of. Twelfth Night, Hi. 4; his forehead, Hamlet, iii.4i bless thee, 
Twelfth Night, iv. 2. Used here for God, because of the law against 
the use of God's name on the stage. Laughs at lover's perjuries, 
Momeo and Juliet, ii,2; thunder-darter, Troilus and Cressida, ii. 3; 
bird of, Cymbeline, iv, 2. 

Joy, shown by tears — better to weep at, than, etc., JfwcA Ado 

about Nothing, i, 1 ; silence the herald of, Much Ado about Nothing, 

ii.l; description of , -4. Winter's Tale, v. 2; from wondering — ^to 

"Weeping, II Henry VI, i. 1 ; sudden, Pericles, v. 1 ; expression of, 

Coriolcmus, ii. 1 ; itu 5 ; v. 4 ; subtle, Troilus and Cressida, Hi. 2. 

Judas, hanged on an elder-tree. Love's Labour's Lost, v. 2 ; his 
liair, As You Like It, Hi. 4. It was believed to have been red. His 
•kiss, III. Henry VL, v. 7; three Judases, Richard II, Hi. 2 ; iv. 1. 

Judas Maccahaeius, one of the nine worthies (^. v.), Love's La- 
^<mr'8 Lost, t>. jf, 2. 
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Judge(s), what 'twere to be a, MecLSure for Mecmure^ it. if; a irise 
and upright, Mercha/nt of Venice, iv, 1; the incormptible, JSimry 
VJIL, Hi, 1 ; delaying, Ooriolanus, ii, 1, 

Judgment, conceit of one's own, corrected, AlVa WeU thai Ends 
Well, iv, 3 ; of heaven, 1, Eervry IV,, Hi, ^; a, grand juryman since 
Noah, Twelfth Night, Hi, 2; fled to beasts, Julius Ccesar, iiu IS; (m 
earth, Macbeth, i, 7; of men, a parcel of their fortunes, Antony and 
Cleopatra, Hi, 11 or 13 ; a Daniel come to, Merchant of Venice, w 
1; hath bred a kind of remorse, Richard III,, i, 4; repented of, 
Measure for Measv/re, ii, 2 ; without which (reason) we are pictoies 
or mere beasts, Ha/mlet, iv, 6, See Justice. 

Judgment-day, the, Richard III,, i, 4; I. Henry VI,, «L 1. 
See Doomsday. 

Julia, a sweet, unselfish character, the first love of Proteus, in 
the TuH) Gentlemen of Verona, introduced in i, £. 

Juliet, a character in Mea^sv/re for Measv/re, appears in ii. S, 
betrothed to Claudio. She is meek, weak, and patient. 

Juliet, heroine of Romeo a/nd Juliet, introduced in i, 3 ; her 
beauty, ii, 2; her wit and dignity. Hi, 6 ; meets Romeo, i, 5; is 
married, ii, 6 ; drinks the potion, iv. 3; stabs herself, v, 3, See 
under Mibanda. 

" Juliet is love itself. The passion is her state of being, and out 
of it she has no existence. . . . Such, in fact, are the simplicity, the 
truth, and the loveliness of Juliet's character, that we are not at first 
aware of its complexity, its depth, and its variety. There are in it an 
intensity of passion, a singleness of purpose, a completeness of ^ect, 
which we feel as a whole. — Mrs. Jameson. 

Julius GsBsar, an historic tragedy, first published in 1628. The 
date of writing is not certainly known, but the critics assign it to the 
year 1600 or 1601, judging from internal evidence as well as from an 
allusion to Antony's speech in a poem printed in 1601. Sir Thomas 
North's translation of Plutarch furnished the materials, which are 
taken from the lives of CaBsar, Brutus, and Antony. The action 
covers the space from the feast of Lupercalia, February 18, B. o. 44» 
to the battle of Philippi, in the autumn of 42, a period of about two 
and a half years. There is an allusion to a play called ** Julius 
CaBsar " in Hamlet, Hi, 2, which by some is supposed to refer to this 
drama. But it may refer to a Latin drama on the subject, by Bioh- 
ard Eades, which was played at Oxford in 1582. 

" Everything is wrought out in the play with ^reat care and oom- 
pleteness ; it is well planned and well proportioned ; there is no 
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tempestuousness of passion, and no artistic mystery. The style is 
full, but not overburdened with thought or imagery ; this is one of 
the most perfect of Shakspere's plays ; greater tragedies are less per- 
fect, perhaps for the very reason that they try to grasp greater, more 
terrible, or more piteous themes." — Dowden. 

Julius GsBsar. See C^sar. 

Jump (risk) the life to come, Macbeth, i, 7 ; a body with a dan- 
gerous physic, Ooriolanua, in, 1 ; fortune lies upon this jump, Ardo- 
ny cmd Cleopatra, Hi, 8, 

Jump (opportunely), Hamlet, i, 1 ; Othello, ii, S, 

Juno, The Tempest, iv, 1; an Ethiope, Love's Labour's Lost, iv, 
S ; swans of. As You Like It, i, S; his despiteful, AlVs Well that 
Ends Well, Hi, J^ alluding to the story of Hercules or that of ^neas ; 
A Winter^ s Tale, iv, S or J^; Antony and Cleopatra, iv, 13, 

Jupiter, Merry Wives of Windsor, v, 5 ; As You Like It, Hi, 
t; A Winter's Tale, iv, S or 4; in a vision, Cymbeline, v, 4; An- 
tony and Cleopatra, Hi, 2 ; Titus Andronicus, iv, S ; v. £ ; Troilus 
(md Cressida, iv, 5 ; v. 1, See Jove and Philemon. 

Jury, the, may have one guiltier than the prisoner, Measwre for 
Measure, ii, 1, 

Justice, sleeping. Measure for Measure, i, J^; seizes what it 
sees, Measfwre for Measure, ii, 1; and mercy. Measure for Measure, 
ii, 2; innocence with, Jlfeoswre for Measure, iv, 2; "His life is 
paralleled," etc.. Merchant of Venice, iv, 1 ; of condemning by sur- 
mises, A Winter's Tale, Hi, 2; course of Shallow's, II, Henry IV,, 
V, 1; scales of, II, Henry VL, ii, 1; not to be judged by results, 
TrMas and Cressida, ii, 2 ; gone from earth, Titus Andronicus, iv, 
3; even-handed, Macbeth, i, 7 ; against gold. King Lear, iv, 6; of 
the gods. King Lear, v, S; delays of, Lucrece, I, 906 ; impartial, 
Richard II,, i, 1 ; of Heaven, Hamlet, Hi, 3, 

Justice, description of a. As You Like It, ii, 7 ; of the peace, 
IL Henry VI,, iv. 7. 

Justicer (judge), Kin^ Lear, Hi, 6; iv, 2; Cymbeline, v, 5, 

Justii|7 (prove), The Tempest, v, 1, 

Juvenal (youth). Love's Labour's Lost, i, 2; Hi, 1; II, Henry 
IV., t. 2 ; Midsummer- Nighfs Dream, Hi, 1, 



clean (all crooked), Coriola/nus, Hi, i. 

Kate, name given to Hotspur's wife, whose real name was Eliza- 
beth ; play on the name, Taming of the Shrew, ii, 1, 

Katharine, one of the ladies attending the princess in Love's 
Labaw's Lost, introduced in ii. 1, She is sought in marriage by 
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Dumain, but puts him off for a twelvemonth and a day. She was 
pock-marked, as appears by a jest of Bosalind in v. 2, 

Eatherixia, the heroine of the Taming of the Shrew, introduced 
in t. ly '* Like a wasp, like a foal that kicks from its halter — ^pert, 
quick, and determined, but full of good heart." 

Katherine, daughter of Charles VI. of France, character in 
Henry V., first appears, iii» 4* She afterward became the wife of 
the English king ; the betrothal, v. 2, 

Katherine of Aragon, Queen, character in Henry VIIL, intro- 
duced in i, 2. The subject of her divorce from Henry is discussed in 
ii, i, 2; her goodness, iL 2, 4; her petition to the king, the trial, 
and her reproaches to Wolsey, iL 4; interview with the cardinals, 
iu. 1 ; the divorce, iv, 1 ; her vision, letter to the king, and approach- 
ing death, iv. 2, The character of Katherine in the play is very 
noble ; her pride of birth and station never deserts her, but it is 
united with religious meekness and long-enduring affection, and 
gives a noble dignity and pathos to her words and the struggle to 
maintain the position to which she feels she has a right. In the 
scenes where she appears, Shakspere has followed the chronicles 
in the main, only giving poetic grouping and colouring to their 
accounts. The scene in which the vision appears to the queen is 
attributed to Fletcher. 

Kecksies. See Kexes. 

Keech (a lump of fat), Henry VIIL, i, 1. Alluding to Wolsey's 
corpulence, and his being reputed a butcher's son ; /. Henry IV,, i, 4. 

Keel (cool). Lovers Laboured Lost, v, 2, 
\ Keisar, Merry Wives of Windsor, i. 3. Emperor. 

Kendal Green, J. Henry IV,, ii, 4, colour worn by Robin 
Hood's men. Cloth was made at Kendal in Westmoreland. 

Kenilworth. Castle, II, Henry VI,, iv, 4; scene of II, Henry 
VI., iv. 9, An ancient castle, now in ruins, about five miles from War- 
wick and the same distance from Coventry. The first castle, which 
was destroyed in the eleventh century in the wars between Edmund 
Ironside and Canute the Dane, is supposed by some antiquaries to 
have been founded in the time of Kenelph, a King of Mercia, and to 
have taken its name from him. The present castle was built by 
Geoffrey de Clinton in the reign of Henry I. It belonged success- 
ively to many of the greatest subjects of the Kings of England — ^in- 
cluding Simon de Montfort, John of Gaunt, and Dudley, Earl of Lei- 
cester — and several times reverted to the crown. John of Gaunt 
made many additions to the castle, which are still known as Lan- 
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caster's Bmldings,. and the celebrated Earl of Leicester, Elizabeth's 
favorite, many more, called Leicester's Buildings. Cromwell's sol- 
diers plundered the castle and left it in ruins. Some parts have 
since been repaired, and excavations have revealed underground 
apartments and passages long hidden. During the Wars of the 
Boses the castle was sometimes in the possession of one party, some- 
times in that of the other. Henry VI. retired to it in some times of 
adversity, as in the text. 

Kennel (gutter), //. Henry VL, iv, 1, 

Kenty a southeastern county of England, scene of //. Henry 
VL, iv^l; CaBsaron the people oi, IL Henry VL,iv, 7; men of, 
IIL Henry VL, i, 2 ; rebellion in, Richard III,, iv, 4, 

Kenty Thomas Holland, Earl of, beheaded, Richard IL, 
V, 6. 

Kent, the Earl of, character in King Lear, introduced in i, 1, 
where he is banished by Lear for remonstrating against the treat- 
ment of Cordelia ; he follows the king, however, in his misfortune, 
acting as his servant under the name of Caius, and brings about the 
meeting with Cordelia in the last scene. See under King Leab. 

" Kent is perhaps the nearest to perfect goodness in all Shak- 
spere's characters, and yet the most individualized. There is an ex- 
traordinary charm in his bluntness, which is that only of a nobleman 
arising from a contempt of overstrained courtesy, and combined with 
easy placability where goodness of heart is apparent." — Coleridge. 

Kerns (light-armed troops from Ireland), Macbeth, i. 2, and else- 
where, 

Ketly, Sir Richard, his death, Henry V,, iv, 8. 

Kexes (hollow-stemmed weeds), Henry F., v. 2, 

Kildare, Earl of, Henry VIIL, ii. 1. 

Killing, a trifle, J. Henry IV,, ii, 4; in defense, Timon of Ath- 
ens, Hi, 6 ; do all men kill the things they do not love ? Merchant of 
Venice, iv, 1; I promised to eat all of his. Much Ado about Noth- 
ing^ i, 1, 

Killingworth. See Kenilwobth. 

Kiln-hole (fireplace), A Winter's Tale, iv. S or 4, 

Kimbolton, a castle in Huntingdonshire belonging to the Duke 
of Manchester, the scene of Henry VIIL, iv, 2, Katherine's jewel- 
chest and some of her clothing are still shown there. 

Kin, a little more than, Hamlet, i, 2 ; one touch of nature makes 
the whole world, Troilus and Cressida, Hi, 3, 

Kind, kindjess, kindly (nature, unnatural, naturally), AlVs Well 
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that Ends WeU, i, 3; Taming of the Shrew, induction, 1; Hamlet j 
ii, 2 ; Antony arid Cleopatra, v, £, and ehewhere. 

Blindness, Twelfth Night, i, 6, " What is yours to bestowj" etc ; 
Timon of Athena, i, 1, 2, '* We are bom to do benefits,*' etc. ; to kill 
with, Taming of the Shrew, iv. i ; in women, wins love, Taming of 
the Shrew, iv, S; nobler than revenge, Aa You lAke It, iv, S; power 
of, A Winter's Tale, i, S ; recalled. King John, iv, i. 

King, On the, a quatrain attributed to Shakspere, and usually 
placed at the end of the miscellaneous poems. If it is his, it of 
course refers to James I., who liked to be flattered about his learn- 
ing. It exists in a manuscript written in the time of his suooessor, 
in which the verses are entitled " Shakspere on the King." 

King Cophetua, ballad of, Lovers Labour^a Lost, i. 2. 

Kingdom, a diseased, II, Henry IV,, Hi, 1; partition of a, King 
Lear, i, 1 ; divisions in a, King Lear, Hi, 1, S ; any oath may be 
broken for a, HI, Henry VL, v, 2 ; a, for a grave, Richard II,, Hi, 
3 ; for a horse, Richard III., v, 4 ; for a mirth, Antony cmd CleO' 
patra, i, 4* 

Eling Henry the Fourth, Parts I. and II. These two plays 
may be regarded as essentially one. The first part was written in 
159&-'97, the second in 1597-'98. The first p^ was published in 
1598, the second in 1600. The sources from which it was in part 
drawn were the " Chronicles '' of Holinshed and an older play, " The 
Famous Victories of Henry the Fifth, containing the Honourable 
Battell of Agincourt." From the play were gathered the hints for 
the wild pranks of the prince and his low companions. Among them 
was one Sir John Oldcastle, the name borne by Falstaff in the first 
editions of Shakspere's play, though he has little to say or do in the 
old drama. (See Oldcastle.) The period of action of Part I. ex- 
tends from the battle of Holmedon Hill, September 14, 1402, to the 
battle of Shrewsbury, July 21, 1403. Part II. extends from that 
time to the death of Henry IV. in 1413. These two plays, with Hen- 
ry v., which is a continuation of them, are the finest of the English 
historical plays. See Henry IV. 

" None of Shakspere's plays are more read than the First and 
Second Parts of Henry the Fourth. Perhaps no author has ever, in 
two plays, afforded so much delight. The great events are intere^- 
ing, for the fate of kingdoms depends on them ; the slighter occur- 
rences are diverting, and, except one or two, sufSciently probable ; 
the incidents are multiplied with wonderful fertility oi mvention, 
and the characters diversified with the utmost nicety of discernment 
and the profoundest skill in the nature of man. . . . The character 
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[pt the prince] is great, original, and just. Percy is a mgged sol- 
oiei, choleric and quarrelsome, and has only the soldier's virtues, 
generosity and courage. But Falstaff I unimitated, unimitable Fal- 
staSi how shall I describe thee f thou compound of sense and vice ; 
of sense which may be admired, but not esteemed ; of vice which 
inay be despised, but hardly detested. Falstaff is a character loaded 
^tn faults, and with those faults which naturally produce contempt. 
He is a thief and a glutton, a coward and a boaster ; always ready to 
cheat the weak and prey upon the poor ; to terrify the timorous and 
insult the defenseless. . . . Yet the man thus corrupt, thus despica- 
ble, makes himself necessary to the prince that despises him, hj the 
most pleasing of all qualities, perpetual gaiety, oy an imfailing 
power of exciting laughter, which is the more freely indulged, as his 
^t is not of the splendid or ambitious kind, but consists in easy 
scapes and sallies of levity, which make sport, but raise no envy." — 
Johnson. 



Henry the Fifth, which, as promised in the epilogue to 
^0 second part of Henry IV,, continues the story, was probably 
^'ritten in 1598 or 1599 ; the prologue or chorus to Act v, has a refer- 
®Jice to the absence of Essex in Ireland, the time of which was be- 
^een March and September, 1599. There is also a reference to 
** this wooden O," the Globe Theatre, built in 1599. An unauthor- 
ised and imperfect edition was published in 1600, and the full text 
^ 1623. For the source drawn upon, see King Henry IV. The 
^^e of action is from 1414 to 1420. See Henry V. Dowden says : 

j^ '^ In this play Shakspere bade farewell in trumpet tones to the 
^^storyof England. It was a fitting climax to the great series of 
^•'©rks which told of the sorrow and the glory of his country, embody- 
^*^g as it did the purest patriotism of the days of Elizabeth," 



Henry the Sixth. The three plays that bear this name 
^^«re produced early in Shakspere*s career, the first from 1590 to 
-^^j the second and third from 1593 to 1594, probably. 

The first part is held to be mostly from other hands than Shak- 
tre*8, an old play, perhaps, by Marlowe, with the assistance of 
leene or Peele, touched up by Shakspere, to whom are attributed 
e fourth scene of Act ii,, and that between Margaret and Suffolk, 
S, The time of action is 1422 to 1444. The facts are drawn from 
^linshed. The second and third parts are rewritten from two 
er plays: "The First Part of the Contention betwixt the Two 
^^mous Houses of York and Lancaster," etc., and " The True Trage- 
of Richard Duke of York and the Death of Good King Henrie 
Sixt." Critics differ about these plays ; some holding that Shak- 
*e had a hand in them, others that they were written by Greene, 
We, and Peele, one or more of them ; and some attributing the 
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entire revision to Shakspere, others supposing that Marlowe assisted 
him. The period of action of the second part is 1445 to 1455; that 
of the third part, 1455 to 1471. The events connected with Dame 
Eleanor in the second part really took place some years before the 
opening of the play. With this exception the events generally fol- 
low in historical order. 

King Henry the Eighth was first published in the folio of 
1623. It is supposed to have been written in 1612 or 1613, last of 
all the plays, after Shakspere had left the theatre. It is mentioned 
imder the present title, and also under that of " All is True,'* as hav- 
ing been on the stage the night the Globe Theatre was burned, June 
26, 1613, the fire having been caused by the discharge of some cham- 
bers during the play. Sir Henry Wotton speaks of it in this connec- 
tion as a new play. The material is taken from the " Chronicles " of 
Holinshed and Stowe, and from Foxe's " Acts and Monuments of 
the Church." Some critics think they find evidence that Fletchet 
had a hand in the writing of the play.. The action covers the period 
from 1521 to 1533. Some of the events are moved from their actual 
sequence in the history, as the death of Katherine, which took place 
in 1536. The prologue and epilogue are generally believed ta be 
the work of another hand. See Heney VIII. 

King John, the earliest of the historic dramas as to the period 
of action, was written probably later than Richard IL, Richard UI^ 
and Henry VL The date assigned for the writing is 1595. The first 
known drama founded on the reign of John is " The Pageant ol 
Kynge Johan," by Bishop Bale, supposed to have been writtm in 
the reign of Edward VI. It has a distinct religious purpose, being 
full of ferocious anti-popish bigotry, and it introduces among real 
historical characters allegorical figures, such as Treason, Verity, 
England, Sedition, after the fashion of the old moralities. This 
play was succeeded by " The Troublesome Reign of King John," 
published in 1591 and by a few critics supposed to be from Shak- 
spere's hand. Upon it the present play is founded. King John fol- 
lows the truth of history less closely than the other English histori- 
cal plays : the king's unpopularity and troubles are made to result 
from his treatment of Arthur ; Constance is represented as a widow 
and living at the time Arthur fell into the hands of John (see CoH- 
stance) ; and the Archduke of Austria and the Viscount of Lymo- 
ges are united in the same person (see Austria) ; the imprisomneni 
and death of Arthur are represented as taking place in England in- 
stead of France ; the quarrel between John and the Pope is 
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dated by several years. Most of these departures from fact were in 
the older play. See John. 

King Lear, one of the greatest of the tragedies^ was first pub- 
lished in 1608, three editions having appeared in that year. The 
evidence points to the year 1605 as the date of writing. The story 
of Lear was first told, so far as is known, by Geoffrey of Monmouth, 
who wrote a history of Britain in the twelfth century. Holinshed 
also tells it, and there was an older play on the subject which was 
published in 1594 The story is also told in Higgins's " Mirror for 
Magistrates " and Spenser's " Faerie Queeno." The part of Glouces- 
ter and his sons Shakspere found in Sidney's "Arcadia," "The 
Paphlagonian Unkind King." The time of action is about 800 b. c.> 
the date given by Geoffrey of Monmouth.. See Lear. 

** This firm faith in filial piety, and the giddy anarchy and whirl- 
ing tumult of the thoughts at finding this prop failing it, the con- 
trast between the fixed, immovable basis of natural affection and 
the rapid, irregular starts of imagination, suddenly wrenched from 
all its accustomed holds and resting-places in the soul — this is what 
Shakspere has given, and what nobody else could give." — Hazlitt. 

** So ends King Lear, the most stupendous of the Shaksperean 
dramas ; and Kent, the noblest feature of the conceptions of nis di- 
vine mind. This is the magnanimity of authorship, when a writer, 
having a topic presented to him, fruitful of beauties for common 
minds, waives his privilege and trusts to the judicious few for un- 
derstanding the reason of his abstinence. What a pudder would a 
common dramatist have raised here of a reconciliation-scene, a per- 
fect recognition between the assumed Caius and his master I — to the 
suffusing of fair eyes and the moistening of cambric handkerchiefs. 
The old, dying king partially catching at the truth, and immediately 
lapsing into obliviousness, with the high-minded carelessness of the 
otner to have his swvices appreciated, as one that — 

* Served not for gain. 
Or followed out of form ' — 
ore among the most judicious, not to say heart-touching, strokes in 
Shakspere." — Charles Lamr. 



Kichard the Second, second of the historical plays as to 
the period of action, was written before King John, and perhaps 
earlier than any other of the histories except L Henry VI, — that is, 
in 1593 or 1594. The play was first published in 1597, a second edi- 
tion appeared in 1598, and in 1608 a third, with the following added 
to the title : " With new additions of the Parliament sccano and the 
deposing of King Richard." The additions were in ii\ 1, one hun- 
dred and sixty-four lines. There is evidence that they were origi- 
nally in the play ; and they were presumably omitted in deference to 
Elizabeth, who was sensitive on the subject of the deposition of sov- 
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ereigns. There were two other plays on the same subject, but the 
source from which Shakspere drew was Holinshed*s " Chronicles." 
There are some few departures from fact in the play, mostly in the 
age of the characters. The queen, for instance, was but nine years 
old at the time of Bolingbroke*s banishment (1898) ; John of Gkiunt, 
spoken of repeatedly as a very old man, was fifty-eight ; Prince Hen- 
ry was but eleven (v. 3) ; and Norfolk was but thirty when he speaks 
(t. S) of " the language I have learned these forty years." The period 
of action is from September, 1398, to February, 1400. The scene is 
in different parts of England and in Wales. See Bichabd II. 

" In itself, and for the closet, I feel no hesitation in placing it as 
the first and most admirable of all Shakspere*s purely historical 
plavs. . . . But, however unsuited to the stage this drama may be, 
Goa forbid that even there it should fall dead on the hearts of 
jacobinized Englishmen ! . . . For the spirit of patriotic reminiscenoe 
is the all-permeating soul of this noble work."--CoLERiDGB. 

King Bichard the Third, the best known and most popular 
of the histories, was first published in 1597, and is held to haye 
been written about 1593-'94, directly after Hevvry VI, In the opin- 
ion of some critics, Marlowe had a hand in its production. The 
facts were drawn from the "Chronicles" of Holinshed and HalL 
There were two older plays on the subject, one in English, " The 
True Tragedie of Richard the Third," and one in Latin by Thomas 
Legge, "Richardus Tertius;" but Shakspere took nothing from 
them. The play takes up English history where HI, Henry VI, 
leaves it, after the battle of Tewksbury in 1471, and brings it to that 
of Bosworth and the fall of Richard in 1485. Although far from 
being one of Shakspere's best plays, Richard III has always been 
popular, especially on the stage — where, however, Colley Gibber's 
version has usually been given — from the singular and intense char- 
acter of the king and the rapid action of the plot. By the English 
of Elizabeth's time it was especially liked, because it brought in the 
first Tudor king as the saviour of his country. See Richakd III, 

Eling(8), murder of, A Winter* a Tale^ i, S,^^lt I can find exam- 
ple," etc. ; prerogative of, ii, i, " Why, what need we," etc ; children 
of, iv, lor 2 ; quarrels of. King John^ ii, lor 2; conduct becoming. 
King Johm,, v, 1 ; the curse of, Kin^ John^ iv, 2; sacredness of, RicK- 
ard II,, i, 2; Hi, 2 ; power of words of, Richard II,, i, 3; advice 
to, Richard II,, ii, 1 ; reverence due to, Richard IL, Hi, 3 ; deposi- 
tion of, Richard II,, Hi, 2, 3 ; iv, 1; v, 1 ; woe's slaves, Richard U,, 
Hi, 2; sentenced by subjects, Richard II,, iv, 1; confession d^ 
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manded of, Richcvrd IL, iv, 1; treatment of a, deposed by the popu- 
lace, Richa/rd IL, v, 2; remorse of a, Ric7w/rd IL, Hi. 2; rights of, 
I, Henry IV,, i, S; too lavish of his company, /. Henry IV,, Hi, 2; 
murder of the wardrobe of the, L Henry IV,, v, S ; fickleness of the 
populace toward, IL Henry IV,, i, S ; kin to, //. Henry IV,, ii, 2; 
imeasiness of, II, Hemry IV,, Hi, 1; majesty of, like heavy armour, 
IL Henry IV,, iv, 4; what have, that privates have not — cares of — 
but a man — ^responsibility of, Henry V,, iv, 1 ; presence of a, /. Hemr- 
ry VL, Hi, 1; troubles of a, IL Henry VL, iv, 9; cares of a, IIL 
Henry VL, H. 6; prophecy concerning a future (Richmond), IIL 
Henry VL, iv, 6; his name a tower of strength, Richard IIL, v, S; 
danger of crossing the pleasure of, Henry VIIL, Hi, 1; honour of 
a, TroHus and Cressida, ii, 2; the Lord's anointed temple, Macbeth, 
H, S; graces becoming a, Macbeth, iv, S; many lives dependent on 
a, Hamlet, Hi, S; divinity doth hedge a, Hamlet, iv, 6 (or 2) ; prog- 
ress of, Hamlet, iv, S (or v, 7) ; every inch a, King Lea/r, iv, 6 ; 
smiles and frowns of, reflected, Cymheline, i, 1 ; vices of, PeHclta, i, 
1; secrets of, Pericles, i, 3; misdeeds of, Lucrece, h 609; like the 
sea, Lucrece, I, 662; their baseness worse, Lucrece, 1, 1002; knowl- 
edge m 2k, On the King ; annoyed by crowds, see James I. ; adviser 
of a, II, Henry IV,, iv, 2 ; a versatile, Henry V., v, 1; troubles of a, 
Richa/rd IIL, i, 4 ; Mulmutius, the first, of Britain, Cymbeline, Hi, 
I ; flattery of, Pericles, i, 2, See Crown. 

King Stephen was a worthy peer, song, Othello, H, S, 

King's evil, the, Macbeth, iv, 3, A compliment to James I., 
who revived the old superstitious ceremony of touching the scrofu- 
lous, who were supposed to be healed by the touch of a king. 

Kinship, daims of. As You Like It, i, 1 ; power of, Coriohmua, 
V, 3 ; instinct of, Cymbeline, iv, 2, See Blood. 

Kisses, to shadows. Merchant of Venice, ii, 9; religious. As You 
Like It, Hi, 4; to fill pauses, As You Like It, iv, 1; at marriage. 
Taming of the Shrew, Hi, 2; Richard IL, v, 1; four negatives, 
Twelfth Night, v, 1; women influenced by, A Winter's Tale, i. 2; 
given to a partner, Henry VIIL, i, 4; of pilgrims — by the book, 
Romeo and Juliet, i, 6; hard, Othello, iH, 3; Venus and Adonis, 
lines 18, 64, 84, 96, 116, 207, 479, 611, 636; I, Henry IV,, Hi, 1; 
Coriokmus, v, 3; Othello, ii, 1; comfortless, as frozen water to a 
starved snake, Titus Andronicus, Hi, 1; to every sedge, Two QentU^ 
men of Verona, H, 7 ; kingdoms and provinces kissed away, ArdO' 
ny and Cleopaira, Hi, 8, 

Knapped (snapped), Merchant of Venice, Hi, 1, 
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Knave(8), or fool, AlVs Well that Ends Well, w, 6; some most 
villainous, Othello, iv, 2 ; pleading for a, 11, Mewry IV., v, 1 ; will 
backbite, IL Henry IV„ v. 1 ; description of a, King Lear, ii, S; b, 
slippery and subtle, Othello, ii, 1, 

Knell, it is a, Macbeth, ii. 1 ; iv. S ; v. 7 ; talks like a, Caria- 
lanus, V. 4. 

Knife, inscription on a, Mercham,t of Venice, v, 1. 

Knight, a carpet, Twelfth Night, Hi, 4, '' on carpet considera- 
tion." 

Knighthood, will become hackneyed, Merry Wives of Windsor, 
ii. S, " These knights will hack." A supposed allusion to the liberal- 
ity with which James I. bestowed the honour of knighthood. If so, 
the passage must have been inserted some time after the play was 
first presented. Another meaning has been suggested — ^namely, 
these knights will be degraded, "hack" being the term for taking 
off a knight's spurs. 

Knight of the Burning Lamp, /. Bmry IV,, Hi, 3. 

Knights, encounter of, Richard IL, i, S; &t a tournament^ 
Pericles, ii, 2, 

Knights of the Garter. See Garter, Order of the. 

Knocking, at the gate, the, Macbeth, ii. S, S. 

Knot-grass, hinders growth, Midsummer-Nigh fs Dream, Hi, f . 
It was supposed that an infusion of knot-grass taken by a child 
would retard its growth. 

Knots, in trees, Troilus and Cressida, i. S. 

Knowledge, too much. Lovers Labours Lost, i. 1; seeming, 
AlVs Well that Ends Well, ii. S; accursed, A Winter's Tale, ii. 1; 
ill-inhabited (ill-housed), -4s You Like It, Hi. S; the wing, where- 
with we fly to heaven, IL Henry VI., iv. 7 ; limited, Hamlet, i. 5, 
" There are more things in heaven and earth," etc. ; of the present 
only, Hamlet, iv. 6 or 2, " We know what we are, but," etc. 

Kyd, Thomas. See Jeronimy. 

Laban, Merchant of Venice, i. S. 

Labienus, mentioned in Antony cmd Cleopatra, i. 2. 

Labour, menial, made pleasure. The, Tempest, Hi. 1; physics 
pain, when delighted in, Macbeth, ii, 3; vain, RicJuxrd II., ii, 2; 
Henry V,, iv, 1; IIL Henry VI., i. 4. 

Labras (lips), Merry Wives of Windsor, i. 1. 

Lackbeard, my lord. Much Ado about Nothing, iv, 1, 

liadies, know if they be fair, As You Like It, ii, 7. See Women. 
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Ladies' men, called lisping hawthom-buds, Merry Wives of 
Windsor, Hi, 3, 

ToAYi attending the queen in Richard II, Eleanor Holland, 
widow of the fourth Earl of March. 

Lady, an old friend of Anne Boleyn in Henry VIIL, sometimes 
called Lady Denny. 

LadyHsmocks, Lovers Labour^ s Lost, v, 2, 

" A white field-flower, called also mayflower and Canterbury bell. 
Growing in masses, it looks like linen bleaching." — White. 

Iiaertes, son of Polonius and brother of Ophelia, in Hamlet, in- 
troduced in i, S, He is sent to Paris, and his father despatches Rey- 
naldo to watch him, ii, 1, He seeks vengeance for his father's 
death, iv, 5 or 2, and the mob proclaim him king. He dies by his 
own treacherous weapons, v, 2, 

" Yet I acknowledge that Shakspere evidently wishes, as much as 
possible, to spare the character of Laertes — to break the extreme 
turpitude of nis consent to become an agent and accomplice of the 
king's treachery; and to this end he reintroduces Opnelia at the 
close of this scene to afford a probable stimulus of passion in her 
brother." — Coleridge. 

" And Laertes, who takes violent measures at the shortest notice 
to revenge Ms father's murder, is in another way a contrast [to 
Hamlet] ; but Laertes is the young gallant of the period, and his 
capacity for action arises in part from the absence of those moral 
checks of which Hamlet is sensible." — Dowden. 

Lafeu, an old lord in AlVs Well that Ends Well, introduced in 
i, i, courtier-like and wordy, characterized by the king's words in 
ii, i, " Thus he his special nothing ever prologues," but sound, true, 
and of quick discernment, the first to discover the true character of 
Parolles (n. S), " So, my good window of lattice, fare thee well ; thy 
casement I need not open, for I look through thee." 

La fin, etc., II, Henry FZ, v, 2, The end crowns the work. 

Lakin (ladykin), The Tempest, Hi, 3, Little lady, the Virgin 
Mary. 

Lamb, the, entreats the butcher, Cymbeline, Hi, 4; and the fox, 
Measiure for Measure, v, 1; Timon of Athens, iv. 3 ; and the wolf, 
III, Henry VI,, i, 1, 4; in a borrowed skin, IlL Henry YI, Hi, 1 ; 
follows the lion. III, Henry YI, iv. 8 ; doing the feats of a lion in 
the figure of a, Miich Ado about Nothing, i, 1 ; offered up, Macbeth^ 
iv,S. 

Lambert's (St.) day (September 17th), Richard II., i. 1, 

Lamentations, moderate, for the dead, AlVs Well that Ends 
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Well, i. 1; the wise do not indulge in, III. Hewry VI.9 v. 4; irhy 
should calamity be full of words, RicJuvrd III, iv. 4; ease the heart, 
Richard IIL^ iv, 4. ; called for in advance, TroUua and CresMa, ft. f. 

Lammas-tide (August 1st), Borneo and Juliet, i, S, 

Lamont (or Lamond), a fencer spoken of in Hamlei, iv, 7 (or Jfj, 
This character is supposed to be intended for Raleigh. See under 
the name of the play. 

Lamps, aye-remaining, Pericles, iii. 1, The perpetual lamps 
lighted for the dead. 

Lancaster, House of, its wars with the House of York. 
Wars op the Roses. 

Lancaster, John of Gaunt, Duke of. See Gaunt. 

Lancaster, John, Prince of, character in both parts of 
IV,, and, under the title of Duke of Bedford, in Henry V, and , 
Henry VL In L Henry IV, he is introduced in ». 1, and in 
Henry IV, in iv, 2, In II, Hervry IV,, iv, S, Falstaff describes 
contemptuously as a demure and sober-blooded boy, and probably 1 
coward. His father and brother, however, praise his bravery on th* 
field of Shrewsbury. See Bedford. 

Land-damn, A Winter's Tale, ii, 1, Conjectured to be an aUv^^ — 
sion to the punishment of being half buried and left to starve, 
haps it means to be forced to quit the land. 

Land(s), an owner of, spacious in the possession of dirt, 
V, 2; you have sold your own to see other men's, As Tou Like II, i» 
1 ; cheap, /. Henry IV,, ii, 4; nothing left of aU my, but my body^- 
length. III, Henry VL, v, 2 ; \x> be gained by wit, if not by 
Kin>g Lea/r, i, S, 

Langley, scene of Bichard IL, Hi, 4, There are fifteen 
named Langley in England, widely separated, and it is diffionlt 
say which is intended. 

Lang^on, Stephen, Archbishop of Canterbury, King John, iii. 

Language, taught to Caliban, TTie Tempest, i, S ; stilted, Lon^ 
Lahmir's Lost, iv, 2 ; v, 1; travesty on high-flown, Lovers 
Lost, i, 1 ; iv, 1 ; Hamlet, v, 2 ; pretended, AlVs Well that Ends 
iv, 1 ; bolted, CoriolanMs, iii, 1 ; he speaks holiday. Merry Wives 
Windsor, iii, 2 ; in movement, Troilus and Cressida, iv. 6. 

Lantern, Borneo and JvUet, v, S, A lantemium, a high 
ret full of windows. ^^^^^ 

Lanthom, of the man in the moon, the, Midsumrner-Nigh^^^^^ 
Dream, iii, 1; v, 1 ; in the nose, I. Henry IV,, iii. S; IL 
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Xaplandy sorcerers of, Comedy of Errors^ iv, 3, That country 

thought to be a favourite home of witches. 

Xapwing, the, Mea&u/re for Mta&wre^ i, 5 ; Comedy of Errors^ 

*«- jS. Alluding to the habit of the bird of crying far away from her 

to divert pursuers, and used figuratively in reference to those 

pretend interest in some certain place in order to divert atten- 

tioxi from their real object. In Hamlet, v, £, is an allusion to the 

^^^^'ti^ion that the young bird runs out of the shell in such haste that 

it^ diarries part of it on its head ; runs close by the ground, Mitch Ado 

Nothing, Hi, 1, 

to, the lean earth, /. H&n/ry IV,, ii, £, 
the, dared like, see Fowling ; changed eyes with the toad, 
and Jvliet, Hi, 6 ; the ploughman's clock. Lovers Labour b 
v,2, song; the shrill-gorged, iftVi^ Lear, iv, 6; at heaven's 
OymMine, ii, 3; Vewus and Adonis, I, 853; Sonnet xxix,; 
^^^^'^eionaie Pilgrim, xv ; when not attended, Merchami of Venice, v, 
^ -^ its song, Romeo and Juliet, Hi, 6. 

Iiairon (thief), Merry Wives of Windsor, i. 4* 
Xartitifl, Titus, character in Coriolanus, first appears in i, 1, 
^^ is one of the generals, an old man, who will " lean upon one 
^•^-•.tch and fight with t'other." 

Latch (catch), Macbeth, iv, 3, 

LatBy too, Measu/re for Measv/re, ii,S; AlVs Well thai Ends 
^^gU, V, 3; Much Ado about Nothing, v,l; A Winter's Tale, Hi, 2, 
Late hours, Twelfth Night, i. 3 ; L Hewry IV, ii, J^ 
Lath, a dagger of, I, Henry IV., ii. 4; Titus Andronicus, ii. 1. 
Latin, no, Henry VIIL, Hi. 1 ; in conversation. Love's Labour^s 
*-«<, iv, 2; V, 1, 2; 11. Hewry VL, iv, 2; lessons in, Merry Wives 
Windsor, iv, 1; Taming of the Shrew, Hi. 1. 
Latten (a kind of pewter), Merry Wives of Windsor, i. 1, 
Laughter, connected with the spleen. Lovers Labour's Lost, v, 
-■** that idiot. King John, Hi, 3 ; of those that win, Othello, iv, 1 ; ex- 
^^^»sive. Lovers Labowr's Lost, v. 2; Midsummsr-Nighfs Dream, v. 
-^ U. HeTvry IV, v, 1; Cymbelin^, i, 7 ; fortune laughed away, Anr 
y and Cleopatra, ii, 6. 

Launce, servant of Proteus in the Tiw Gentlemen of Verona, 
reat punster, first appears in ii, 3; addresses his dog Crab, ii. 3; 
4. 

Launcelot Gobbo, the clown, Shylock's servant in the Merchant 
Venice, introduced in H. 2. See Jessica. 

Petrarch's, Romeo a/nd Juliet, H. J^ 

O 
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Laurence, a Franciscan friar in Romeo cmd Juliet^ introdaced 
in ii, 3. He marries the lovers, ii, 6, and gives Juliet the potjon; 
iv, 1, 

" The reverend character of the friar, like all Shakspere's repre- 
sentations of the great professions, is very delightful and tranquil- 
lizing, yet it is no digression, but immediately necessary to the caury- 
ing on of the plot." — Coleridoe. 

Laus Beo, bone intelligo (Praise to God, I understand vell)^ 
Love's Labour's Lost, v, 1, 

Lavinia, character in Titus Andronicus, daughter of Titus, fink 
appears in i, 1 or 2, She is claimed by the emperor and his brother 
Bassianus. Titus favours the emperor's claim, but his sons that of 
Bassianus, to whom she was first promised, and she becomes his 
wife ; plot of the Goths against her, ii, 1 ; dishonoured and muti- 
lated, ii. 3-6 ; pitied by Marcus, ii. 4 or 6; writes the names of thi 
Goths, iv. 1; avenged, v. 2; killed by her father, v. 3. 

Lavolta, an Italian dance, Henry V., Hi. 5 ; Troilus and Cnt^ 
sida, iv, 4. 

Law(s), revival of old. Measure for Measure, i. 3-6; unenforced, 
Mea>sure for Measure, ii. 1, 2; not dead but sleeping, Meamnp^ 
Measure, ii, 2 ; bitten by the enforcer. Measure for Measure, »»*. i» 
a wise fellow that knows the. Much Ado about Nothing, w ii 
tainted and corrupt pleas in, Merchant of Venice, Hi. 2; as adv*" 
saries do in. Taming of the Shrew, i. 2 ; on the windy side of thft 
Twelfth Night, Hi, 4; reliability of witnesses in, A Wifiter's Tofe,*** 
3; when it can do no right. King John, Hi, 1; called old fatb^ 
antic, /. Henry IV,, i, 2 ; framed to the will — sharp quillets of tJ^^ 
I, Henry VI,, ii, 4 / as administered by the tribunes, Coriolan/Mf **• 
1; pity is the virtue of the, Timon of Athens, Hi. 5; in hot hlcK^ 
hath stept into the, Timon of Athens, Hi, 6; one who goes to, calV^ 
an action-taking knave. King Lear, ii, 2; the bloody book of t>^^®] 
Othello, i, 3; the brain may devise laws for the blood. Merchant *J 
Venice, i, 2 ; no power to alter those of Venice, Merchant of Ven"^^ 
iv, 1; a, poor man's right in the, Pericles, ii. 1; broken by th- 
that enforce them, Lear iv. 6, " The usurer hangs the cozener." 

Law, allusions to, and terms of the : cheater (escheater), M(^ 
Wives of Windsor, i. 3; lost my edifice by mistaking the 
Merry Wives of Windsor, ii. 2; a star-chamber matter, Merry Wi 
of Windsor, i. 1 ; fee simple — ^fine and recovery, Merry Wives 
Windsor, iv. 2 ; Comedy of Errors, ii. 2 ; arrested in the case, C^ 
edy of Errors, iv. 2; wards of the king, given by him in 
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Comedy of Errors, v, 1; AW a Well thai Ends Well, i, 1; recorded 
for a precedent — ^formerly (above), Merchant of Venice, iv. 1; charge 
upon interrogatories — answer faithfully. Merchant of Venice, v., end; 
taken with the manner, Love's Labour's Lost, i, 1; L Henry IV,, ii, 
4; make an extent (attachment). As You Like It, Hi, 1; videlicet. 
As You Like It, iv, 1; present her at the Leet, Taming of the 
ShreWj induction, 2 ; specialties — covenants. Taming of the Shrew, 
ii, 1; pass assurance. Taming of the Shrew, iv, 3; fee-simple — en- 
tail — ^perpetual succession, AlVs Well that Ends Well, iv, 3 ; except 
before excepted. Twelfth Night, i, 3; common — several, Twelfth 
Night, ii, 1; grand- jurymen. Twelfth Night, Hi, 2 ; an action of 
battery, Twelfth Night, iv, 1; fees of acquitted prisoners to the 
jailer, A Winier's Tale, i, 2; III, Henry VL, iv, 6 ; indictment, A 
Winter's Tale, Hi, 2; II, Henry VL, iv, 7 ; hand-fast (out on bail), 
A Winter's Tale, iv, 3 ; to sue out livery, Richard II,, ii, 1, 3 ; I, 
Henry IV,, iv, 3 ; enfeoffed (disposed of absolutely), /. Henry IV,, 
Hi. 2; advised by my counsel — to lay by the heels (send to prison), 
II. Henry IV,, i, 2; Henry VIIL, v, 3; absque hoc, II, Henry IV,, 
V, 5; attainder, I, Henry VL, ii, 4; writ of praBmunire, Henry 
VIIL, Hi, 2; in fee-farm — in witness whereof, Troilus amd Cressida, 
Hi. 2; amerce, Romeo a/nd Juliet, Hi, 1; utter (to pass or sell at 
retail), Romeo and Juliet, v, 1; affeered (confirmed), Macbeth, iv, 3 ; 
countenance, Hamlet, iv, 2; the clown's argument, and Hamlet's 
speech on the skull, Hamlet, v, 1 ; capable (of inheriting). King Lear, 
ii. 1; comforting. King Lea/r, Hi, 6 ; witness suborned, Othello, Hi, 
4: purchased (obtained otherwise than by inheriting), Antony and 
Cleopalra, i, 4; pray in aid (asking help from another person inter- 
ested in the claim), Antony a/nd Cleopatra, v, 2; oversee this will, 
Lucrece, 1. 1206 ; overseers as well as executors were sometimes ap- 
pointed ; sessions — summon. Sonnet axcx, ; defendant. Sonnet xlvi, ; 
determinate (ended). Sonnet lococxvii. 

Lawn as white as driven snow, song, A Winter's Tale, iv, 4, 

ljawyer(s), the melancholy of the. As You Like It, iv, 1 ; let's 

kill ail the, II, Henry VL, iv, 2; crack the voice of the, Timon of 

Athens, iv, 3 ; dreams of, Romso amd Juliet, i, 4 ; skull of a, Hamlet, 

V. 1; an unf eed. King Lear, i, 4. 

Lay by, /. Henry IV,, i, 2, Supposed to be the highwayman's 
summons, equivalent to " Stand and deliver." 
Lay on, Macduff Macbeth, v. 7, 

Lazarus, in the painted cloth (tapestry), /. Henry IV,, iv, 2, 
Lead, slow, Lovers Labour's Lost, Hi. 1; prayer to have it kept 
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out, J. Henry JF., v, S ; heavy, 11, Henry IV,, 1. 1; Hiehard IIL, 
V, 3; CoriolcmuSy i. 1 ; Romeo and Juliet, i. 1, 
Leaf, the sear, the yellow, Macbeth, v, S, 
Leag^uer (camp), AlPa Well that Ends Well, Hi, 6, 
Leah, Shylock's wife, Merchant of Venice, Hi, 1, 
Leander, Tvm Gentlemen of Verona, i, 1; Hi, 1; Aa You Like 
It, iv, 1; Miich Ado about Nothing, v, 2, He was drowned swim- 
ming the Hellespont to Hero's tower at Sestos. When she became 
aware of it, Hero cast herself from her tower, and perished in the 
sea. The celebrated poem on the subject, written by MussBins, a 
Greek author of the sixth century, was discovered in the thirteenth. 
Leanness, of Pinch, Comedy of Errors, v, 1, ** My liege, I am 
advised," etc. ; of Robert Faukonbridge, King John,i,l; FalstafiFs, 
/. Henry IV,, Hi, S ; dangerous— of Cassius, Julius CfBsa/r^ i, ;8, 
Leap-frog, allusion to the game of, Henry V,, v, 2, 
Lear, King of Britain, according to Geoffrey of Monmonth, about 
800 years before Christ. In King Lear, i, 1, he divides his kingdom 
according to the professions of love to him made by his daughters 
Of his character, as revealed in this scene, Coleridge says: 

" The strange, yet by no means unnatural, mixture of selfishness, 
sensibility, and habit of feeling derived from and fostered by the 

Particular rank and usages of the individual ; the intense desire of 
eing intensely beloved — selfish, and yet characteristic of the selfish- 
ness of a loving and kindlv nature alone ; the self-supportless lean- 
ing for all pleasure on another's breast ; the craving after sympathy 
with a prodigal disinterestedness, frustrated by its own ostentation 
and the mode and nature of its claims ; the anxiety, the distrust, 
the jealousy which more or less accompany all selfish affections, and 
are among the surest contradistinctions of mere fondness from true 
love, and which originate Lear's eager wish to enjoy his daughters' 
violent professions, while the inveterate habits of sovereign^ con- 
vert the wish into claim and positive right, and an incompliance 
with it into crime and treason — these facts, these passions, these moral 
verities, on which the whole tragedy is founded, are all prepared for, 
and will to the retrospect be found implied in the first four or five 
lines in the play. They let us know that the trial is but a trick; and 
that the grossness of tne old king's rage is in part the natural result 
of a silly trick suddenly and most unexpect^y baffled and disap- 
pointed." 

Lear disowns Cordelia, i, 1; is criticised by the other daughters 
at the end of the same scene ; leaves Goneril's house in a passion, i. 
4; leaves Regan's, ii, 4; on the heath. Hi, S, 4, 6; his madness, *r. 
6; V, S ; his death, v, 3, 

Learning, in a woman's eye. Lovers Labour's Lost, iv, 3; plod* 
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ding for, Lovers Laibour'A Lost, i, 1 ; iv, 3; late deceased in beggary, 
Jkixdw/mmer-NigkCs Dream, v. i. Supposed to refer to the death of 
the dramatist Bobert Greene in poverty in 1592 ; though Dowden 
thinks it more likely to refer ta ^)enser's ** The Tears of the Muses ; " 
w^hat a thing it is, Taming of the Shrew, i,^; under ban^ IL Henr 
ry yZ, iv. ^; in comparison with. blood, Hemry VIII^ i, 1, "A beg- 
gar's book," etc. ; what, is, Romeo cmd Juliet, Hi, S; a, mere hoard 
^t gold till sack sets it in use, IL Henry IV,, iv, S; of the king, 
^GTiry V,, i, 1; little will die the day thou, art hanged, Timon of 
^tJki&M, a, 2, 
^ T^MW^g (lying), Twelfth Night, i, 5; Goriciam/ua, v, 2, 

Leather-coats (russet apples), II, Henry IV,, v, S, 

Leave-taking, Hamlet, i, 3; "nothing I would so willingly 
P^Jei withal," Hamlet, ii, 2; the last, Richard IL, v, 1; of youth, 
^Xl, Henry VL, Hi, 2,. See Parting^ 

Le Beau, a courtier attending the ufnirping duke in Aa You Like 
X^9 introduced in i, 2, 

Le Bon, Monsieur, one of the suitors of Portia mentioned in the 
Merchant of Venice, i, 2, 

Leda, Merry Wives of Wind8or,.v: 5 ; the daughter of (Helen), 
^^tming of the Shrew, i,.2,. 

hotiky wearing the,. Henry V,, iv, t, 7 ; v. 1, A leek is worn by 
W'elshmien on St David's Day, March 1, because, it is said, St. David 
^>^ered his soldiers toweariit in battle to distinguish them from 
^^eir enemies. 

Leer (face, look), Aa Tmi Like It, iv, 1, 

Leet (a petty criminal court)^ Taming of the Shrew, induction, 
^ » OtheUo, Hi, 3, 

Leg (cant for obeisanc^, make a, AlVa Well that Ends Well, ii, 
» I, Henry IV,, ii, 4. 

Legicm, possessed him. Twelfth Night, Hi, J^ Meaning the 
^■*-*on of devils. 



itunacy, King John, i, 1 ; ii, 1 ; King Lear, i, 2, 
Leicester, Henry VIIL, iv, 2, 
Leicester, Earl of. See Maidenhood. 
Lendings (clothes), King Lear, Hi, 4, 

Lenity, in war, Henry V,y Hi, 6 ; makes robbers bold. III, Henr 
yif H, 2, 6; away to heaven, respective, Romeo and Juliet, Hi, 1, 
Lenox, a thane of Scotland, and character in Macbeth, intro- 
in i, 2, In Hi, 6, he expresses his suspicions of Macbeth, He 
^seen, but dissembling and cowardly. 
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Lent, a joint of mutton or two in a whole, //. Henry JF., u, 4; 
shall be as long again, II. H&n/ry VL, iv, 3, Butchers were forbid- 
den to sell meat in Lent ; but some few were excepted from the gen- 
eral rule by special favour, and it is this license that is referred to. A 
hare for a pie in, Romeo cmd Juliet, ii, 4* 

Lenten answer (dry or short answer). Twelfth Nighty i, 6, 

Lenten entertainment, Hamlet, ii, 2, 

Leonardo, the servant of Bassanio in the Mercka/rU of Venice^ 
appears in ii, 2, 

Leonato, governor of Messina, father of Hero in Jfuc/i 
ahmit Nothing, is introduced in the first scene. He is merry, light 
hearted, and indulgent, but weakly credulous of the slander agains^^^st 
his daughter. 

Leonine, servant of Dionyza in Pericles, first appears in iv, 1, a^i^aas 
the intended murderer of Marina. 

Leontes, T^ing of Sicilia, character in A Winter's Tale, intrcs^o- 
duced in the second scene. His jealousy is the prime cause of tlz=i=:iie 
action throughout the plot. Both Coleridge and Gervinus have^ 
somewhat different ways, drawn contrasts between his jealousy 
that of the nobler Othello. His disposition is passionate, obstinat 
and tyrannical, his imagination gross, and his judgment weak. 

Leopards, lions make, tame, Richard II., i, 1, The crest » of 
Norfolk was a golden leopard. 

Lepidus, M. ^milius, one of the triumvirs after Caesar's deat 
character in Julius Ccesar, introduced in Hi, 1 ; Antony's opinic 
of, iv, 1, Also a character in Antony and Cleopatra, introduced 
i, 4, Enobarbus travesties his praise of Caesar and Antony. In f 
5, he is seized by Caesar's order. 

Lestrale, mentioned, Henry V,, Hi, 5; iv, 8, 

Let (stay, stop), Comedy of Errors, ii, 1, amd elsewhere, 

Lethe, Richard III,, iv, 4; Julius Ccesar, Hi, 1; Antony 
Cleopatra, ii, 7; Hamlet, i, 6; Twelfth Night, iv, 1; II, Henry I' 
V, 2, In mythology, a river of the lower world. The shades of 
dead drank of it and forgot the sorrows of life. 

Let me confess that we two must be twain, Sorvnet xxaar-^ ^ 

Let me not to the marriage of true minds. Sonnet cxvi. 

Let not my love be called idolatry, /Sonnet cv. 

Letter, affect the (use alliteration). Lovers Labour's Lost, iv, 

Letter(s), of love, see Love-Letters ; allusions to the custom 
addressing letters to " the bosom" of a lady, Tioo Gentlemen of 
rona, Hi, 1; Hamlet, ii. 2; Armado's, Love's Laiboui's Losi^ i. 
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«ld ends of, Much Ado about Nothing, i, 1; unpleasant, Merchant 
of Venice, Hi, 2; allusion to the custom of writing Emmanuel at 
the head of, IL Henry VL, iv, £; appetite after reading, Memry 
VIIL, Hi, 2; forged, King Lear, i. 2; of Goneril, King Lear, iv, 
6; AfLuerece, 1, 1296 ; destroyed, Z/over's Complaint, I, 4$; patents, 
Richard IL, ii, 1; effect of a, Menry V, ii. 2, 

Let those who are in favor with their stars, Sonnet acxv. 

Iieviathan, Midmrnimer-Nighfe Dream, ii, 2; Henry V,, Hi, S, 

Iaar(s), believe themselves at length. The Tempest, i, 2, *' Like 
one who having unto truth," etc. ; an accomplished. Love's Lahovr's 
Lost, i, 1; an infinite and endless, Airs Well that Ends Well, Hi, 6 ; 
God and good men hate, Richa/rd IL, i,l; one that lies three-thirds, 
AWs Well that Ends Well, ii, 6 ; one that would make you think 
truth a fool, AlVs Well thai Ends Well, iv, 3; old men apt to be, 
//. Henry IV,, Hi, 4; go to hell, Othello, v, 2, 

Liberality, in offers, Mercha/nt of Venice, iv, 1 ; prodigal, Timoni 
of Athens, i, 1, 2 ; ii, 1, 2, 

Liberty, headstrong, Comed/y of Errors, ii, 1; too much. Meas- 
ure for Measfure, i, 3, 4; of fools, As You Like It, ii, 7 ; enough, 
King JoTm, iv, 1; blessing of, Cymbeline, i, 7; fighting for, //. 
Menry VI,, iv, 2, 

Library, Titits And,, iv, 1; Prospero's, The Tempest, i,2 ; Hi. ^. 

Lichas, Mercha/nt of Venice, ii, 1; Antony a/nd Cleopatra, iv. 
10 or 12, The attendant that brought the poisoned shirt to Her- 
cules from Dejanira. 

Licio, name assumed by Hortensio in Taming of the Shrew, ii, 1, 

Iiiefest (dearest), //. Henry VL, Hi, 1, 

Lieger (citizen), an everlasting, Measure for Measure, Hi, 1, 

Lie(s), repeated, Ths Tempest, i. 2; invention of, AlVs Well that 
Ends Well, iv, 1; charges of, Richard IL, i, 1; iv, 1; Falstaff*s an- 
ticipated, 1, Henry IV,, i, 2; gross, /. Henry IV,, ii, 4; for a friend, 
Coriokmus, v,2; an odious, damned, Othello, v,2; by the poor, Cym- 
beline, Hi, 6 ; of lovers. Sonnet cxococviii, ; only become tradesmen, A 
Winter's Tale, iv, 3; women should not tell, Antony and Cleopatra, 
i>,.2; every third word a, //. Henry IV,, Hi, 2; circumstantial, 
direct, etc., see Duelling. 

Lieutenant, to Aufidius, character in Coriolanus, iv, 7, 

Lieutenant of the Tower, HI, Henry VL, iv, 6. Supposed 
to have been John Tibetoft, first Earl of Worcester. 

Lieutenantry, dealt on, Antony and Cleoj^atra, Hi, 9 or 11* 
Allowed his lieutenants to do the fighting. 
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lafe, rounded with a sleep, The Temped, iv, i; a shuttle, Merrp 
Wives of Windsor, v, 1 ; brevity and worthlessness of, Measwrt for 
Measure, Hi, 1 ; death's fool, Mea&wre for Measure, Hi, 1 ; allusion 
to death and his fool in an old play ; any, better than death— com- 
pared with honour, Meamiure for Measiwre, Hi. 1 ; past fear of death, 
Measiwre for Measiwre, v. 1 ; the idea of a, in imagination, Much 
about Nothing, iv, 1 ; taken when the means are taken, Merthmid of 
Venice, iv, 1; brevity of, As You Like It, ii, 7 ; iii,S, song; wel 
of a mingled yam, AWs Well that Ends WeU, iv,S; to come, A Wit\ 
ter^s Tale, iv, S; & twice-told tale, King John, Hi. 4; the blood; 
house of. King John, iv. 2; not to be lengthened, Rithofrd II,, i, 3^ 
shortness of, /. Henry IV,, v, 2, Hotspur's speech ; better than hon- 
our, /. Henry IV,, v, S; less than honour, I, Henry I V^ v, 4; time'fc'^Vj 
fool, /. Henry IV,, v, 4; thought the slave of, I, Henry IV.^ v, 4^ -S; 
set upon a cast, Richard III, v, 4; its wine drawn, Maebet?^ ii. 3_ "^/ 

its fitful fever, Macbeth, Hi, 2 ; its brevity — a tale told by an idiot 

a poor player, Macbeth, v,5; a charmed, Macbeth^ v, 7; cheap; 





of man's, King Lear, ii,4> yields to age. King Lear, iv. 1; treasmr^""^"? 
of, King Lear, iv, 6 ; why should a dog have. King Lear, v, 3 ; th^ 
light of, Othello, V, 2; nobleness of, Antony and Cleopatra, i, 1 
bears the stamp of the gods, Cymbeline, v, 4 / shortness of, 
Ix, ; autumn and twilight of. Sonnet Ixxiii, ; man's, is tedious, 
beline, Hi, 6 ; love of long, Antony and Cleopatra, i, 2 ; brevity 
its greatness, Henry VIIL, prologue ; when it is a torment, 
i, 3 ; its glory like madness, Timon of Athens, i, 2. 

Idgarius, a conspirator in Julius Coesar, first appears in ii. 1. 

Light, sought in books, Lovers Labour's Lost, i, 1. See Studt. 

Lightly (usually), Richard III,, Hi, 1, 

Lightning, its swiftness, Midsummer-Nighfs Dream, i, 1 
Richard 11, i, 3 ; King Lear, iv, 7 ; Romeo and Juliet, ii, 2; befo: 
death, a, Romeo a/nd Juliet, v, 3, 

Light o' Love, a dance-tune. Two Gentiefnen of Verona, i. 
Much Ado about Nothing, Hi, 4* 

Like as the waves. Sonnet Ix. 

Like as, to make our appetites more keen, Sonnet cxvHu 

Lilly (or Lyly), John (about 1553-1600), quotations and 
to his Latin Grammar, Twelfth Night, ii, 3, 

Lily (ies), A Winter's Tale, iv, 3 or 4; Sonnet xeiof, ; 
Sonnet xciv, ; to paint the, Kirig John, iv, 2; perish like the^ 
Vni, Hi, 1, 

Limander (Leanderf), Midsummer-NighVa Dream, v, 1. 




INDEX TO SHAKSPERE'S WORKS. 201 

Limbo Patrum, place where the souls of the patriarchs re- 
snained till the descent of Christ, Henry VIII^ v. 4, 

Limbo, Tartar, Comedy of Errors, iv, £, 

Lime, in sack (to make it i^)arkleX Merry Wives of Wmdaor^ v, 
^ ; L Henry IV,, ii. 4, 

Limed (caught as with bird-lime), Twelfth Night, Hi, 4. 

Limehoiue, limbs of (in some editions Limbo), Henry VIIL, v, 
-^ Limehouse was near Tower Hill, and the tribulation of Tower 
Xlill and the limbs of Limehouse may refer to the roughs that in- 
^Tested the neighborhood. 

Limits, everything has, Comedy of Errors, ii, 1. 

Lincoln, John Luigland, Bishop of, character in Henry VIIL, 
introduced in ii, 4* He is said to have made the first suggestion of 
t;he divorce. There is a chapel in Lincoln Cathedral planned by him, 
^nd named for him, Langland Chapel. 

Line, the equinoctial, TJie Tempest, iv. 1, Quibbling allusion 
t:o the supposed fact that the heat there caused loss of hair. 

Line (strengthen), /. Henry IV,, ii, S, 

laneag^, evidence of good, Cymbeline, iv, 2, " thou goddess," 
«tc ; /. Henry IV,, i, 2, See Blooi> and Rank. 

lanen, Poins's, //. Henry IV,, ii, 2, 

Ling^tust, a. Sir Andrew, Twelfth Night^i, S; iv, 1; AlTs Well 
tJuU Ends Well, iv, S. 

Link (torch), hats blackened with a, Taming of the Shrew, iv, 1. 

Iiion(8), royal disposition of the, As You Like It, iv, S; ia At- 
clen. As You Like It, iv, S ; better to fall before the, than the wolf, 
^Twelfth Night, Hi, 1 ; the dying, Richard II,, v. 1 ; will not touch 
« true prince. /. Henry IV,, ii, 4> the man that sold the skin of a, 
^enry V., iv, S; allusions to the story that Richard L tore out the 
lieart of one sent to devour him. King John, i, 1 ; ii, 1, 

Iiion, a character in the interlude in Midsummer-Nigh fs Dream, 
V. 1, taken by Snug the joiner. 

LionHBkin, doff the. King John, Hi, 1, 

Lips, pretty, Midsummer-Nights Dream, Hi, 2; Measure for 
Measure, iv, 1; Richard III,, iv, S; coward, Julius Ccesar, i, 2, 

Lipsbnry Pinfold, King Lear, ii. 2. Of unknown meaning. 

Liquors, hot and rebellious. As You Like It, ii. 3. See Drunk- 
enness. 

List (limit, edge of cloth). Measure for Measure, i, 1, 2; Twelfth 
Night, Hi, 1 ; Hamlet, iv, 6 or 2, 

JAver^ the, seat of love, Merry Wives of Windsor, H, 1; Much 
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Ado about Nothing, tt*. 1; Twelfth Night, i. 1; it. 4; Low^s Lch 
bouf8 Lost, iv, 3; As Tou lAke It, Hi. 2; white, Merchant of Yen^ 
tee. Hi, 2; Twelfth Night, Hi. 2, 

Livery, sae his, /. Henry IV^ iv, S; Hichard II., it. 1, 3. Sue 

delivery of his lands, as an heir who was of age sued for costody ol 
his own property. 

Living, FalstaJOTs plan to get a, Merry Wives of Windsor, i. 3. 

Lizard, sting of the, //. Henry YI., Hi. 2; III. Henry VI., iC 
2; leg of, Macbeth, iv, 1. 

Loaii(8), to an enemy — ^without interest, Merchant of Venice, 
3; a, oft loses both itself and friend, Hamlet, i. 3, 

Lo I as a careful housewife, Sotwet cxliii. 

Lo ! in the orient. Sonnet vii. 

Lob (lubber), Midsummer-Nigh fs Dream, ii. 1. 

Lock (love-lock), Mw:;h Ado about Nothing, Hi. 3; v. 1. "* 

Lodovico, a kinsman of Othello's father-in-law, introdnced ~3dn 
if. 1 of the play. 

Lodowick, Friar, name assumed by the duke in MeaMire 
Measure^ v. 1, 

Loggats, Hamlet, v, 1, A game played with loggats or pic 
of wood, which are thrown at a jack. It is somewhat like bowls -^*f 
."kittles. 

Logric, of the schools, travesty on. Twelfth Night, iv. 2, " Wh* — ^ 
is that but that?" 

Lombardy, garden of Italy, Taming of the Shrew, i, 1. 

London, scene of parts of the historical plays. See Ltt^^^'^ 
Towx. 

London Bridge, order for the burning of, II, Henry YL, iv, ^* 
In Shakspere's day there was but the one bridge over the Thames ^ 

London. 

London-stone, II, Henry YL, iv, 6, A stone supposed to h^^^^^ 
been set up in the time of the Romans, and now built into the wf' oW 
of St. Swithin's Church. Distances were measured from it. 

Longaville, one of the lords attending on the king in £o=^w'« 
Labour's Lost, introduced in the first scene. 

" The only soil of his fair virtue's gloss, 
t If virtue's gloss will stain with any soil. 

Is a sharp wit matched with too blunt a wilL" ' 

Longing, immortal, Antony and Cleopatra, v. 2. 

Looker-on in Vienna, a, Mea,8!wre for Measure, v, 1. 

Looking-glass, 9k,Bicha/rd II., iv. 1; to court an amo'sroQSi 
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HieTiard IIL, 1. 1 ; at charges for a, HicTiard III,, i, 2; to test life, 
King Lear, v, S. 

Look in thy glass, Sormet Hi, 

Looks, a war of, Vemts and Adonis, I, 355 ; foreboding, ///. 
Henry VI., ii. 1, 

"Lop (branches), Henry VIIL, i, 2. 

lAyrdj a, a character in the Taming of the Shrew, The trick 
he played upon Sly is said to have been played upon an artisan by 
Philip the Good, Duke of Burgundy, An account of it is in " Ad- 
mirable and Memorable Histories," by Goulart, translated by E. 
Grimstone, 1607, though it had appeared in English in 1570 in a 
collection of stories by Richard Edwards. It was also in the old play. 

Lord Ghief-Justice Gkuscoig^e. See Gascoigne. 

Lord have mercy upon us, Lovers Ldbowr'a Lost, v, 2, An 
inscription on houses infected with the plague. 

Lord, how mine eyes, Pckssionate Pilgrim, xv. 

Lord Mayor of London, the, a character in III, Henry VL 

Lord of my love, Sormet xscvi. 

Lord's Prayer, the, Merchant of Venice, iv, 1, " And that same 
prayer," etc. 

Lord's sake, for the, Measv/re for Measure^ iv, 3, an allusion to 
the practice of prisoners for debt begging from the window of pass- 
ers-by, " For the Lord's sake." 

Lorenzo, the lover of Jessica, in the Merchant of Venice, enters 
in the first scene, a thoughtless, boyish, romantic personage. 

Loss, racks the estimation of value, Much Ado about Nothing, 
iv, 1; make comfort of, AlVs Well that Ends Well, iv. 3 ; apprecia- 
tion after, AlVs Well that Ends Well, v, 3 ; how men should bear, 
Julius CcBsar, iv, 3 ; at sea, Mercha/rU of Venice, iv, 1, 

Lottery, of the caskets, Mercha/nt of Venice, i, 2; ii, 1, 

Louis, the Dauphin, afterward Louis VIII. of France, a charac- 
ter in King John, introduced in ii, 1, 

Louis, the Dauphin of France, character in Henry V,, first ap- 
pears in ii, 4. He is a rash and confident young braggart. In i, 2, 
he sends tennis-balls to Henry to intimate that Henry is more fit for 
that game than for war. 

Louis X. of France, his title, Henry V,, i, 2, 

Louis XI. of France, character in III, Henry VL, introduced 
in Hi, 3; Henry's opinion of his susceptibility. Hi, L 

Louted (treated as a lout, mocked), /, Henry VL, iv, 3, 

Louvre, your Paris, Henry V,, ii. 4; Henry VHL, i, 3. 
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Love, T?ie Tempest, i, 2 ; m, 1 ; trials of, The Tempest, iv, 1 ; folly 
of, Two Gentlemen of Verona, 1. 1 ; marks of, Two Gentlemen of Tero- 
na, i, 2 ; iL 1; take up. Two Gentlemen of Verona, ». 2; like April, 
Two Gentlemen of Verona, i. S; the chameleon^ Two Gentlemen of 
Verona, ii, 1 ; transformation by, Two Gentlemen of Verona, it, 4; 
fickleness in, Tico Gentlemen of Verona, ii, 4, 6; Midsummer- 
NighCa Dream, %, 1; iv, 4; Troilus and Cressida, v. 2; Itomeo and 
Juliet, ii, 3; perjury in. Two Gentlemen of Verona, ii, 6; v. 4; 
against obstacles, Two Gentlemen of Verona, ii. 7; treachery in. 
Two Gentlemen of Verona, Hi. 1; the way to win. Two Gentlemen 
of Verona, Hi. 1, 2; effect of absence on. Two Gentlemen of Verona, 
Hi. 2; spumed, Tioo Gentlemen of Verona, iv, 2 ; the curse in. Two 
Gentlemen of Verona, v. 4,' Reason physician of, Merry Wives of 
Windsor, ii. 1 ; like a shadow flies, Merry Wives of Windsor, ii, 2; 
of another man's wife, Merry Wives of Windsor, ii, 2; omnipotent^ 
Merry Wives of Windsor, v. 5 ; the dribbling dart of, Mecuure for 
Measwre, i. 4* temptation to, Measare for Measwre, ii. 2, end; eStedb 
of, on gravity. Measure for Measfu/re. ii, 4 / increased by unkind- 
ness, Jlfeost^e for Measure, Hi, 1, "This forenamed maid,'^ etc; 
jests on, Much Ado about Nothing, i, 1 ; declared by proxy, Mvck 
Ado aibout Nothing, ii. 1 ; follies of, Muth Ado about Nothing, ii* 
$; signs of. Much Ado about Nothing, Hi. 2; protestations of, Muek 
Ado about Nothing, iv, 1; Midsummer-Nigh fs Dream, i. 2; Hi, 2; 
Romeo and Juliet, ii. 6; Hi. 2 ; A Winter's Tale, i. 2 ; iv, S or 4; 
Henry V,, v. 2 ; II. Henry VL, Hi. 2 ; Troilus and Cressida, Hi, 2; 
iv. 2, end; iv. 4i King Lear, i, 1; Cymheline, i, 1, 3 ; the great in. 
Lovers Labour's Lost, i. 2; and rhyme. Love's Labour's Lost, i, 2, 
end ; symptoms of. Love's Lahour's Lost, ii, 1; how to act in, Lort^s 
Labour's Lost, Hi. 1; falling in. Love's Labour's Lost, iii„ 1, end; 
iv. 3; effect of, on the tsucvlties. Love's Labour's Lost, iv, 3; fore- 
runners of. Love's Labour's Lost, iv. 3, near end; disguised — ^the 
wise in — declaration of — ^trial of. Love's Labour's Lost, v. 2; art ot 
Midsummer-Nighfs Dream, i, 1, " Call you me fair," etc. ; comae of 
true, Midsummer-Nighfs Dream, i. 1; spaniel-like. Midsummer^ 
Night's Dream, H. 1 ; flower producing, Midsummer-Nighfs Dnam, 
ii. 1, 2 ; and reason, Midsummer-Nighfs Dream, Hi, 1; blind, Mer* 
chant of Venice, ii, 6 ; Midswmmer-Nighfs Dream, i. 1; Romeo and 
Juliet, ii. 1; confessed. Merchant of Venice, Hi, 2; diffidence of 
As You Like It, i. 2; at first sight. As You Like It, i. 2, 3; Hi, 5;' 
absurdities of. As You Like It, ii, 4; marks of a man in. As Foms 
Like It, Hi, 4 ; reproof for disdain of, As You Like It, Hi, S; noofli 
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«7er died d, As You Like It, £v, 1; what 'tis — sudden, As Ton Like 
Il,v.£; Taming vf the Shr^w, i, 1; rough, Taming of the Shrew^ 
w*. 1; lectures on — ^pleading for another in. Taming of the Shrew, i. 
fS; despairing. Airs Well that Ends Well, i, 1, S; of one in higher 
rank— belongs to youth^vidences of, AWa Well that Ends Well, i. 
■S ; ambition in, AlVa Well that Ends Well, 1,1; Hi. 4i without, 
A.IV% WeU thai Ends Well, iv, 2; come too late, AWs Well that 
^Ehkdi WeR, v. S; music the food of — like the sea— one sovereign, 
tTmlfth Night, i, 1; and flowers. Twelfth Night, i, 1, end; messen- 
of, Twelfth Night, i, ^,5; refused, Twelfth Night, i, 6; hungry 
-never told, Twelfth Night, ii, 4; offered by a lady. Twelfth Night, 
*. 1; shows itself, Twelfth Night, Hi, 1; unsought. Twelfth Night, 
»*V. i, ^ ; declaration of. Twelfth Night, v, 1 ; indications of, A Win- 
der's Tale, i, 2; iv, 3 or 4; prosperity the bond of, A Winter's Tale, 
•«. 3 ; turns to hate, Richard IL, Hi. 2 ; this no world for, /. Hen- 
*V -TK, ii, 3; worth a million, J. Henry IV,, Hi, 3; protestations 
^A H Senry IV,, iv, 1 ; sincerity in, Henry V,, v,2 ; sudden, /. Hen- 
*V V'L,v,3; to Clarence, iStc^orc? ///., i, 1; suing tor, RicTiard 
^I^ i, S; of Troilus, Troilus a/nd Cressida, i, 1; before gained, 
^^f^lus a/nd Cressida, i, 2, end; nothing but (song), Troilus and 
^^^ssida. Hi, 1; enchantment of — will is infinite, Troilvs and Cres- 
**^, Hi, 2; comes with lack, Coriolanus, iv,l; tyrannous and para- 
T^^^cal, Romeo and Juliet, i, 1; sprung from hate, Romeo and Juliet, 
*' ^/ infinite — daring of, Romeo amd Juliet, ii, 2 ; in the eyes, Ro- 
''*®o aii(2 Juliet, ii, 3; like a natural — ^slain by, Romeo and Juliet, ii, 
^» heralds of, Romeo amd Juliet, ii. 5; moderate — lightness of, Ro- 
^^^^ €md Juliet, ii. 6; shadows of, Romeo and Juliet, v, 1; cooling, 
*^yi%us CcBsar, iv, 2; caution in, Hamlet, i. 3; madness in, Hamlet, 
*f' -^t 2; inconstant, -ffamZe^, Hi. 2, player king; nature is fine (san- 
ative) in, Hamlet, iv. 5 or 2; effect of time on, Hamlet, iv. 7 (or 4) » 
^demonstrative — ^in misfortune. King Lear, i. 1 ; penalty for giv- 
^^ charms for, Othello, i, 2, 3 ; unnatural, Othello, i, 3 ; doting, 
^^^Zo, ii, 3, " And what's he," etc. ; its crown and hearted throne, 
j'^th. Hi, 3; deceived, Othello, iv.2 ; finds grace in frowns, Othel- 
..\*v. 3 ; not wise, Othello, v. 2 ; Antony and Cleopatra, i. 1, 3, 5; 
**^- B Gt 11; protestations of, Cymbeline, i. 1, 3; impatience of, Cym^ 
f ''^t Hi' 2; reason of, Cymbeline, iv. 2; repelled, Venus and 
^^onis, lines 31, 130, 137 ; compact of fire, Venus amd Adonis, I, 
^^ * surfeits not, Vemis and Adonis, I, 799 ; ridiculous, Venus and 
P^ ^^^^^is, I, 986; prophecy concerning, Vemis and Adonis^ 1, 1136; 
^ " of, Sonnets vHu-x, ; poetry of, Sonnet scxi, ; hears with eyes, 
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Sonnet ocxiii, ; of the dead, Sownet xxxi, ; self-abnegation in, Son-^ 
nets xxxv,-ccxxix,^ Ixxosmiu^cc,, cxlix, ; wrongs of, Sovmeta od,, xciu, 
QDciii, ; falsehood of, Sonnets xli,, xlii, ; the eye and heart in, Sov^ 
nets oslvUj xlvii, ; coldness in, Sonnet xlix, ; renewed, Sonnet Ivi, ; 
makes a willing slave, Sonnets Ivii,, Iviii, ; watchful, Sonnet Ixi. ; 
change in, Sonnets IxxxviL^KC. ; the best. Sonnet xci. ; in absence, 
Sonnets xcvii,, xcviii, ; show of, Sonnet cii, ; constancy in, Sonnet 
cv, ; prescience of loss in, Sonnet cvii, ; expression of, like prayers, 
Sonnet cviii, ; wanderings of, Sonnet cix. ; alchemy of, Sonnet cxiv, ,' 
growth of, Sonnet f cxv. ; that alters, when it alteration finds. Sonnet 
cxvi, ; not time's fool, Sonnet cxvi, ; trial of the constancy of. Sonnet 
cxvii. ; policy in, Sonnet cxviii, ; renewed. Sonnet cxix, ; reconcilia- 
tion in, Sonnet cxx, ; independent of circumstance. Sonnet caxciv, ; 
ot one unworthy, Sonnets cxxvii,, codii,-cxliv,, cL, dii. ; unfaithful- 
ness in, Sonnets cxxxiiLy cxocxiv, ; blind fool. Sonnet caxcosvii, ; de- 
ceived, Sonnets caxcxvii,, cxxxviii, ; despair in. Sonnet cad, ; not in 
the senses, Sonnet codi,; of two. Sonnet cxHiv,; a fever, Sonnet 
exlvii,; blind. Sonnet cxlviiL; perjury in. Sonnet dii.; fire o^ 
Sonnets diii., div,; betrayed, i/over's Complaint; potential, iiover's 
Complaint, I, 264; fickle. Passionate PUffrim, vii,, ami,; perfect, 
The Phoenix and the Turtle, 

Love-broker, report of valour the best. Twelfth Night, Hi, 2, 
Love-in-idleness, Midsummer-Nighfs Dream, ii, 1, The pansy. 
Love is my sin and thy dear virtue hate, Sonnet adii, 
"Love is too young to know what conscience is. Sonnet di, 
Lovel, Francis, Lo'rd, character in Richard IIL, first appears in 
Hi, 4. He was one of Richard's chief supporters, fled to France 
after Bosworth, but returned and took the side of Lambert SimneL 

Love-Letters, Tvx) Gentlemen of Verona, i, 2; ii, 1; Hi, 1; 
Merry Wives of Windsor, ii, 1; Lovers Labour's Lost, iv, 1, 2; v, 2; 
As You Like It, iv, 3 ; Twelfth Night, ii, S, 5 ; Hamlet, ii, 2; Cymr 
heline. Hi, J/. ; blanks for, Merry Wives of Windsor, ii, 1, 

Lovell, Sir Thomas, character in Henry YIIL, introduced in i, 
2, He was a favourite with both Henry VIL and Henry VIH., was 
a devout Catholic, endowed the priory at Halliwell, Shoreditch, and 
built a chapel there, where he was buried. An inscription reads: 
" All ye nunns of Halliwell, 
Pray ye both day and night 
For the soul of Sir Thomas Lovell, 
Whom Harry the Seventh made Knight.** 
Sir Thomas Lovell is mentioned in Richard IIL, iv, 4, 
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XjOve-makingy Come&y of Errors, iii, 2; iv, 2 ; Merry Wives 
Gf Windsor, ii, 1, 2; iii, 4/ Midsummer-Nighfs Dream, i, 1; iii, 
IB ,- Twelfth Night, i, 6; v. 1; Richard III,, i, 2 ; Antony a/nd Cleo- 
jpcttra, i, S ; Cymbeline, ii, S; Troilus and CressCda, iii, 2; iv, 2; 
V. ^ ,- Romeo and Juliet, ii, 1 ; The Tempest, iii, 1 ; Much Ado about 
Nothing, iv, 1; v,S ; Taming of the Shrew, iii, 1; A Winter's Tale, 
*v- ^ ,• Yefmji;s and Adonis, lines 1-768, 

1^CF7Gt{B)y mercenary, Measfwre for Measure, iii, 1, " She should 
^Ixis Angelo have married," etc, ; keen faculties of, Lovers Labours 
^^^'Osty iv, S; trusting a. Lovers Labour's Lost, v, 2; fantasies of — ^all 
^^ompact of imagination, Midsummer-NigMs Dream, v, 1 ; sighs of, 
-4.« You Like It, ii, 7 ; propositions of a, As You Like It, iii, 2; 
Siven to poetry. As You Like It, iii, 4 ; fickle in everything but 
love. Twelfth Night, ii,4,' generosity in, A Winter's Tale, iv, 3 or 4; 
'^O'WB of, Troilus a/nd Cressida, iii, 2; sighs of, Romeo and Juliet, 
*• -^ ,• chaffing a, Romeo ami Juliet, ii, 1 ; ravings of, Romeo a/nd 
^^^^^iet, ii, 2 ; impatience of, Romeo a/nd Juliet, ii, 5 ; exiled, Romeo 
**^*<2 Juliet, iii, 3; partings of, Romeo and Juliet, iii, 5 ; Two Gen- 
^^^^Uen of Yerona, ii,2; Antony amd Cleopatra, i, S ; meeting of, 
^^hello, ii, 1, " my fair," etc. ; exaggerations of, Antony and Cleo- 
-^*^'^a, i. 5 ; tedious, Yenus atid Adowis, I, 841; gifts of. Lover's 
^^^^nplamt, lines 197, 232; like misers, Son/net Ixxv,; see only the 
^^loved, Sormets cxiii,, cxiv, 

X«over's Complaint, A, a poem first published in 1609, with the 
^^^t edition of the Sonnets. Prom its style it is judged to have been 
^'^tteii before the Sonnets and after the other poems. 
if of the poets, Romeo a/nd Juliet, ii, 4* 

_ I, Hamlet, iv, 6 or 2 ; Troilus and Cressida, 

XtfOve-SonnetSy addressed to a man, i,-cxxvi,; to a woman, 
^^^*^^''^^i,-clii, 

X«ove's Labour's Lost, one of the earliest, if not the very earli- 
^^^> of the comedies, the date commonly assigned to it being the 
P^^t's twenty-fifth year. It was first published in 1598 in an edition 
. ^^orrected and augmented." Shakspere's work on Titus Andronicus 
^ ^one thought to be earlier than this in its original form. No play 
*" story is known on which this comedy could have been founded. 
"^^tors have discovered only a passage in Monstrelet, concerning a 
^j^Sotiation between the Kings of Navarre and Prance, by which 
^N^v^ire gave up the castle of Cherbourg, the county of Evreux, and 
tlie other lordships he possessed within the kingdom of Prance^ 
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and received the duch^ of Nemours and two hundred thousand gold 
crowns. The scene is Navarre. Coleridge says of the play: 

" The satire is chiefly on follies of words. . . . The frequency of 
the rhymes, the sweetness as well as the smoothness of the metre, 
and the number of acute and fancifully illustrated aphorisms, are 
all as they ought to be in a j)oet's youth. True genius begins by 
generalizing and condensing ; it ends in realizing and expand^g." 

Love's Labour's Won. See All's Well that End's Well. 
Love-verses, Two Gentlemen of Verona, ii, 1; iiu 1; tv. S; 
Lovers Labour's Lost, iv, 2, 3 ; As You Like It, Hi, 2 ; Twelfth 
Night, ii, 6 ; directions for writing, Two Oentlemen of Verona, Hi, 2, 
Lowly, better to be, Henry VIIL, ii. 3; Cymbeline, i, 6. 
Loyalty, in service, As You Like It, i, 3 ; ii, 3; professions of, 
Richard IL, i, 3; Henry VIIL, Hi, 2 ; King John, iv, 2; Macbeth, 
i, 4; difficult, of York, Richard II,, ii» 2; Kent's, King Lear, i, 4; 
pretended, King Lear, Hi, 6 ; to the fallen, Antony ai\d Cleopatra, 
Hi, 11 or 13 ; where shall it find a harbour in the earth f II, Hemy 
VL, V, L 

Lozel (good-for-nothing), A Winter's Tale, ii, 3, 
Lubber, the world a great, Twelfth Night, iv, 1, 
Lubber's Head (leopard's), an inn, //. Henry IV,, ii, 1, 
Lucentio, the successful suitor of Bianca in the Taming of the 
Shrew, introduced in i, 1, who goes into her father's family as a 
teacher under the assimied name of Cambio. 

Luce, servant of Adriana in the Comedy of Errors, 
Luces, the dozen white. Merry Wives of Windsor, i, 1, A sup- 
posed allusion to the arms of the Lucy family, in which there were 
three pike, luce being another name for that fish. See Shallow. 

Lucetta, Julia's maid in the Two Gentlemen of Verona^ who is 
keen-sighted enough to discover the true character of Proteus, ap- 
pears in i, 2, 

Luciana, sister of the wife of Antipholus of Ephesus in Comedy 
of Errors, She is mild-tempered and gentle, forming a contrast to 
her vixenish sister, and advocating the theory of wifely submission 
to which Katherine is brought in the Taming of the Shrew, 
Lucianus, nephew of the player king, Hamlet, Hi, 2, 
Lucifer, Merry Wives of Windsor, ii, 2, end; falls like, Henry 
VIIL, Hi, 2 ; King John, iv, 3, 

Lucilius, a servant of Timon of Athens, introduced in t, 1, 
Lucilius, a friend of Brutus in Jidius Ccesar, appears in iv. 2; 
made prisoner, v, 4, 
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LuciOy a fantastic in Measure for Measure, introduced in i, 2, a 
Ltity but vile and shameless character. 
Lucius, one of the flattering lords in TirrKm of Athens, intro- 
diieed in Hi. 2, where he mentions the presents he has received from 
X^ixnon, and makes an excuse for not lending him money in his need. 
Lucius, servant of Brutus in Julius CcBsar, introduced in ii, 1, 
Lucius, character in Titus AndronicuSy son of Titus, introduced 
iT^ i. 1 or S, where he demands the sacrifice of a prisoner to the 
sbsdes of his brothers ; banished. Hi, 1; general of the Goths, m ^; 
V. J.; made emperor, v. S, 

Lucius, Young, a brave child, son of Lucius in Titvs Andronicus, 
ixx'troduced in Hi,, 2, 

Lucius, brother of Antony, mentioned in ^.n^onyom? CleopcUra, 
C J^,.as in ^liancawith Fulvia. 

Lucius, Gains, general of the Roman forces in Gymbeline, intro- 
d.li.ced in Hi, 1, where he demands payment of the tribute. 

Lucius Pella, condemned for taking bribes, Julius Ccesar, iv, S. 
Luck, bad, an indication of want of piety, Merry Wives of Wind' 
9or, iv, 5; good, in odd numbers, Merry Wives of Windsor, v, 1, See 
Omens. 

Lucrece, a poem published in 1594, dedicated to the Earl of 
Southampton. The story on which it is founded is told by Ovid and 
Iji^, and is given in the argument that Shakspere prefixed to the 
poem. Coleridge says : 

"In this poem [* Venus and Adonis '] and * The Rape of Lucrece ' 
Shakspere gave ample proof of his possession of a most profound, 
energetic, and philosopnical mind, without which he might have 
pleased, but could not nave been a great dramatic poet." 

References to Lucrece, As You Like It, Hi. 2, song ; Taming of 
*h Shrew, a, 1 ; Twelfth Night, ii, 6, 
Lucretius, I/acrece, 1. 1751, 

LucuUus, one of the flattering lords in Timon of Athens, intro- 
duced in iii, 2, When Timon sends to him for a loan in this scene, 
^6 tries to bribe the servant to say to Timon that he had not been 
*®^ Timon's servant calls him " Thou disease of a friend." 
^Ucy, Lady Elizabeth, Richard III, Hi, 7, 
Lucy, Sir William, character in I, Senry VI,, flrst appears in 
*^' «?, seeking reinforcements for Talbot 
•CiUcy^ Sir Thomas, supposed allusion to, in Merry Wives of 
^^dsor^ i, 1, See Luces and Shallow, 

^**iXow Castle, an ancient and celebrated castle in Shropshire, 

p 
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where the young prince (Edward V.) was living with his nnde, Eaii 
Rivers, Richard III., ii. S. In the time of Elizabeth, the castle was 
in possession of the Sidney family. 

Lud's-town (London), Cymbeline, Hi, 1; iv, jf. 

Lunatic, the, imagination of, Midsummer-Nighfa Dreaan^ v. 1; 
speech of, Cymbdine, v, 4, See Insane, Insanity, Madness. 

Lunes (insane freaks), Merry Wives of Windsor, iv, X; A Win- 
ters Tale, ii, 2 ; TroUus and Cressida, ii, 3 ; Hamlet, Hi, S, 

Lupercal, feast of, Julius Ccesar, i, 1 ; Hi, S. In honour of Lu- 
percus, a god of the woods and of shepherds, who was supposed to 
keep away wolves. It fell on February 15th. 

Lurched (robbed), Coriolanus, ii, 2, 

Lust, wicked fire of. Merry Wives of Windsor, ii, 1; though to 
an angel linked, Hamlet, i, 5; Venus and Adonis, I, 794; Sonnet 
exxix, 

Lustick Qustig, merry), AlVs WeU that Ends Well, ii, S, 

Lute, pleasing of a, Richard III,, i, 1 ; melancholy as a lover's, 
J. Henry IV., i. 2 ; broken over the teacher, Taming of the Shrew, 
ii. 1 ; music of the, Henry VIII., Hi. 1. 

Lutheran, a spleeny, Henry VIII., Hi. 2, 

Lux tua, etc., Pericles, ii, 2, Thy light is my life. 

Lying, the world given to, /. Henry IV,, v,S; as easy as, Ham- 
lei, Hi. 2; becomes only tradesmen,^ Winter's Tale, iv. 3 ; old men 
subject to the vice of, II, Henry IV., Hi, 2, 

Lychorida, nurse of Marina, in Pericles, first appears in m., 
ch>orus ; her death, iv. 1, 

Lymoges, Archduke of Austria. See Austria* 

Lycurgeses, Coriolanus, H, 1. 

Lym, a hunting-dog, King Lear, Hi. 6, 

Lysander, character in Midsummer-Nighfs Dream, introduced 
in «. i, a lover of Hermia. 

Lysimachus, governor of Mitylene, character in Pericles^ first 
appears in iv, 6; betrothed to Marina, v. 1 or 2. 

Mab, Queen, Romeo and Juliet, i, 4, 

Macbeth is a drama sometimes placed first among the histories, 
but usually with the tragedies. It was included in the folio of 1623 ; 
the earliest known allusion to it was made in 1610 ; and the date of 
writing is placed between 1604 and 1610. The story is given mainly 
as it appears in Holinshed's " Chronicles." The circumstances of 
the assassination are found in Holinshed's account of the murder of 
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Mmg Duff by Donwald and his wife in their castle at Fores. The 
time of the historical action is from 1039 to 1057 ; but Shakspere 
has crowded the events together for dramatic effect. Many castles 
are designated as the one in which Macbeth killed Duncan, Glamis 
Castle, five miles from Forfar, is one ; Cawdor Castle, six miles from 
Nairn, is another ; Fores Castle a third, and Macbeth's castle at In- 
verness a fourth. In Macbeth's time there were no castles of stone 
and mortar; timber and sods were the materials used. A castle 
built of these materials stood on an eminence southeast of Inver- 
ness. This was razed by Malcolm Canmore, son of Duncan, and 
a new one was built on another part of the hill. It was this castle 
that Dr. Johnson visited in 1773, supposing it to be the identical 
castle in which Duncan was murdered. 

" While in * Romeo and Juliet ' and in * Hamlet ' we feel that 
Shakspere now began and now left off, and refined upon or brooded 
over nis thoughts, Macbeth seems as if struck out at a heat, and 
imagined from first to last with unabated fervour. It is like a 
sketeh by a great master in which everything is executed with rapid- 
ity and power, and a subtlety of workmansMp which has become in- 
stinctive." — DOWDEN. 

Macbeth, King of Scotland, is introduced in *. 3 of the play, in 
the scene on the witches' heath; murders Duncan, u. i, and is 
made king ; causes Banquo to be murdered. Hi, 1 ; and Macduff's 
family, iv, 1, 2 ; meets the English army at Dunsinane, Act v., and 
is slain by Macduff, v, 8, As a matter of fact, he was not killed at 
Dunsinane, but at Lumphanan two years later, in 1057. He is de- 
scribed by his wife in the fifth scene of the first act ; his ambition 
has to contend with conscientious scruples; "What thou wouldst 
highly, that wouldst thou holily ; " he is " too full of the milk of 
human kindness to catch the nearest way." These in the beginning 
are very nearly balanced ; he dwells on the prophecy and the means 
by which he might realize it ; on the other hand, he dwells on Dun- 
can's character and the honours he had received from him. The 
scale inclines to the side of right, when his wife's infiuence is again 
exerted, and Duncan's death is resolved upon. Struggling with re- 
morse of conscience, he confuses it, as Coleridge says, with the feel- 
ing of insecurity, and plunges into more crime in order to make 
himself safe in the results of the first. But his is not a character to 
be contented or happy in infamy ; his conscience and his imagina- 
tion work upon him till he is as if driven on by an irresistible fate, 
having " stepped so far in blood that returning were as tedious as 
going over." So possessed is he with despair, that the news of 
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his wife's deith aolj draws from him the phiksoplqr of 

ness: 

''And all our yesterdays ha^e limited fools 

The way to dusty death." 

" Although it is difficult to separate the Macb^h of history from 
the Macbeth of Shakspere and tradition, he i^^wais to hmTe niled 
Scotland well, and to have benefited the dmich m no small degneJ' 
— DicnoxAKT OF English History. 

Kacbethy Lady, character in Macbeth, introduced muS, when 
she promptly plans the murder of Duncan on hearing that he is to 
sleep at her house ; spurs on Macbeth to it, t. 7 ; places the diggers 
by the guards, %%, 2; in. the banquet scene, xiL 4/ in the sleqp-walk- 
ing scene, r. 1; the doctor's report, v, S; her death, «. 5. The 
wife of Macbeth in history was the Lady Guroch, gianddaagfater 
of Kenneth lY., and was a widow before her marriage with Miao- 
beth. 

« Lady Macbeth is of a finer and more delicate nature [than Mac- 
beth]. Haying fixed her eye upon an end — the attainment for her 
husband of Duncan's crown— she accepts the inevitable means; she 
nerves herself for the terrible night's work by artificial stimulants; 
yet she cannot strike the sleeping Mng who resembles her fe^her. 
Having sustained her weaker hus&nd, her own strength gives way; 
and in sleep, when her will cannot control her thoughts, she is pite- 
ouslv afflicted by the memory of one stain of blood upon her fittle 
hand." — Dowden. 

Macdonwald, a rebel against Duncan, vanquished and killed, 
Macheth, i, 2, 

Macduff, Thane of Fife, an important character in MctcbMj in- 
troduced in i. 6; he discovers the murdered king, ti. 1; has fled to 
England, iv. 1; confers with Malcolm and hears of the murder of 
his family, iv, S; slays Macbeth, v, 8. Macdnff is loyal, slow to 
suspect, and unambitious ; but, when roused, he is resolute, brave, 
and unbending. The remains of MacdufTs castle are said to exist 
about three miles from Dysart, in Fifeshire. Other ruins are also 
pointed out as his castle. 

Maxiduff, Lady, character in Macbeth, introduced in iv, 2, where 
she witnesses the murder of her little son, and is pursued by the 
murderers and afterward killed. The news carried to MacdidO! by 
Bosse, iv, 3, 

Macduff, the little son of, Macbeth, iv, 2, 

Macedon, compared with Monmouth, Henry V,, iv, 7. 

Machiavel, Merry Wives of Windsor, Hi, 1; /. H$nry FZ,«k 



INDEX TO SHAKSPERE'S WORKS. 213 

4; in, Henry VL, iii, 8. He was bom in Italy in 1469, Henry 
VI. died in 1471. 

ICacMorris, Captain, character in Eermf F., first appears in iii, 
£, He is an Irisli captain, described by Fluellen as having " no 
more directions in the true discipline of the wars, look you, of the 
Koman disciplines, than is a puppy dog I " 

ICadmen, speech of, Cymheliney v. J^ "Tongue and brain 
not " ; imagination of, Midaummer-Nighfa Dream, v, 1, 

Kadness, symptoms and treatment of. Comedy of Errors, iv. 4; 
Meamrefor Measure, iv, 4; cause of. Comedy of Errors, v, 1; sense 
in, MecbSfwe for Measwre, v, 1; letters of. Twelfth Night, v, 1; 
prayed for. King John, iii, 4; method in, Hamlet, ii, 2 ; like sweet 
bells jangled, Hamlet, iii, i ; a test of, Hamlet, iii, 4, " Ecstasy I 
My pulse,'* etc. ; Ophelia's, HamHet, iv, 6 or 2 ; harm done in, Ham- 
let, V, £, "Give me your pardon," etc.; prayer concerning, King 
Jjear, i, 5; he's that way. King Lear, iii, 4* remedy toiiKing 
Jjear, iv, 4,' reason in. King Lear, iv, 6; recovery from. King Lear, 
iv, 7; the error of the moon, Othello, v, 2 ; the world mad, Kin>g 
John, ii, 2, See Insanity. 

Madoxma, the, appears to Joan, 7. Henry YL, i, 2, 

Magic, The Tempest, i, 2 ; iii, 1-3; music by. The Tempest, 
Hi, 2; graves opened by — Prospero abjures. The Tempest, v, 1, See 

WlTCHCEAFT. 

Magician, Rosalind claims to be a, J.« You Like It, v, 2 ; Glen- 
dower a, L Henry IV,, i, S, 

Magistrate(s), of the people, a, Coriolam^us, iii, 1, " Who puts 
his shall," etc. ; petty, Coriola/nus, ii, 1, 

Magnanimity, toward enemies, /. Henry IV,, v, 5; of a sol- 
dier, CoricHam/us, ii, 2, 

Magne Dominator poli, etc., Titus And/ronicus, iv, 1, Great 
lord of the heaven, dost thou so leniently hear of wickedness ? so 
leniently look upon it? 

MagnifiooeSy Mercha/nt of Venice, iv, 1 ; Othello, i, 2, 

Magpie, the (magot-pie), Macbeth, iii, 4 ; (pie) III, Henry VL, 
V.6, 

Mahomet, inspired with a dove, I, Henry VL, i, 2, Alluding 
to the story that Mahomet had a tame dove, which he ilsed to feed 
with wheat from his ear, and which he led his followers to believe 
was the Holy Spirit. 

Mahu, a fiend. King Lear, iii, 4 ; iv» L The names of fiends 
in these two scenes and in iii, 6 are said to be taken from a book by 
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one Harsnet, published in 1603. entitled ~ Dedantion of Popish 
postores,^ and giving many details aboat witchcraft. 

Ifairtftfihood, Midsummer-XigJkfs Dnamy 1 1. i. See EuzAi 
It has also been supposed that the *^ little western flower " may 
to Lett ice. Countess of Essex, with whom Leicester carried on 
intrigue during her husband's absence in Ireland. The *^ 
on a dolphin's back,'* once interpreted as referring to Marj Qoeen ^z^t 
Scots, is now known to refer to a part of the exhibition given *"^K:»t 
Leicester at Eenilworth for Elizabeth's entertainment, in 157S^ a 

mermaid on a dolphin's back with shooting fires. 

l[aiden(8), to travel alone, As Tou Like It, t. S; when tt^t^^^j 
sue, Mectsurt for Measure, i. 5; flowers for, A Winter's Tale^ tC7>. S 
or 4; advice to a, Hamlet, i. S; Hi, i. 

Kaine, an ancient province in France, lost to England, _-^-i 
Henry VI., 1. 1 ; ii\ 1, 7. 

Majesty, will not endure boldness in a subject, L Henry ^^ ^^•y 
i, 3 ; weariness under, //. Henry IV., iv, 4; sits not so easy, -^^ 
Henry IV., v. 2; interests dependent on, Hamlet, Hi, 3; stoops ** 
folly, King Lear, i, 1. 

Make (do), As You Like It, i. 1; ii. 2, and elsewhere. 

Makeless (matelcss), Sonnet ix. 

Malady, the lesser dwarfed by the greater. King Lear^ Hi, J^ 

MalchuB, of Arabia, Antony and Cleopatra, Hi, 6, 

Malcolm, afterward Malcolm IIL, sumamed Canmore, soix ^^ 
Duncan in Macbeth, introduced in t. S, In i. 4 he is named 
of Cumberland, which was equivalent to being appointed sac 
to the throne; flees to England, ii, 1; makes accusations 



himself to test Macduff, iv.3 ; returns with his uncle Siward to ^-^"^^ 



uf^ainst Macbeth, v. 2; is hailed as king, v, 8. He is represented- 
able and brave, though cautious and prudent ; and this seems to 
l)ccn the character of Malcolm III. in history, whose reign exten.^ 
from 1058 to 1093. Canmore signifies " Great Head." 

Maledictions, The Tempest, i. 2; ii, 2; Hi, 2; iv. 1; V» 
Troilus and Cressida, ii. 1, 3; v. 1. See Cubses. 

Malevolence, expressed, Coriolanus, iv. 6 ; Macbeth, iv. 3, 
Malice, nothing set down in, Othello, v. 2. See Envy. , 

Mall, Mistress, Twelfth Night, i. 3, A character of Shaksp&^'^^ 
time usually known as Mall Cutpurse. She dressed in man's d^ 
ing, and was the heroine of a play by Middleton and Dekker, ** 
Roaring Girl," which was acted at the Fortune Theatre and 
published in 1611. Her real name was Mary Frith, and her o^ 
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exploit was the robbery of General Fairfax on Hounslow Heath, for 
"which she was sent to Newgate. 

KCalmsey-Butt, Richard IIL, i, 4* Clarence has been called 
from this " Malmsey Clarence." 

Malt-worms (drunkards)^ i. Henry IV,, ii, 1, 

Malvolio, Olivia's steward in Twelfth Night, introduced in i, 6, 
He is a fool of the solemn pompons order, conceited and Pharisaical. 
His puritanical precision incites the conspirators in the household to 
play their cruel practical jokes upon him, to which his conceit makes 
him fall an easy prey. 

Mamilius, the little prince in A Winter's Tale, introduced in i, 
j9; his talk with the queen's ladies, ii, 1; his illness, ii, 5; his 
death in consequence of his mother's disgrace. Hi, 2» 

" And to the very end I must confess that I have in me so much 
of the spirit of Racnel weeping in Bamah as will not be comforted 
because Mamilius is not. It is weU for those whose hearts are light 
enough to take perfect comfort in the substitution of his sister Per- 
dita for the boy who died of * thoughts high for one so tender.' Even 
the beautiful suggestion that Shakspere as he wrote had in mind his 
own dead little son still fresh and living at his heart, can hardly add 
more than a touch of additional tenderness to our perfect and piteous 
delight in him." — Swinbubne. 

Maxamering (hesitating), Othello, Hi, S, 

Maxninet (puppet), Romeo and, Juliet, Hi, 6, 

Mammock (tear to pieces), Coriolanus, i, 3, 

Man, varnish of a complete, Lovers Ldbov/r'a Lost, i, 2 ; place for 
every, AlVs Well that Ends Well, iv, S ; God made him ; therefore 
let him pass for a, MercTumt of Venice, i, 2; a better, better spared, 
I, Henry tV,, v, 4; a model, //. Henry IV,, ii, S ; grace of, sought, 
Richa/rd IIL, Hi, -^ ; a, not honoured as man, Troilua and Cressida^ 
Hi, S; one honest, Timon of Athena, iv, 3, " Had I a steward," etc ; 
nature might say this was a, Julius Gcesar, v, 5; died like a, -3fac- 
heth, V. 7; taken for all in all, Hamlet, i, 2; you cannot play upon 
a, Hamlet, Hi, 2; to give the world assurance of a, Hamlet, Hi, 4* 
what a piece of work is, Hamlet, ii, 2; capability of, Hamlet, iv, 4 
or 1; more than wit. King Lear, ii. 4y unaccommodated (uncivil- 
ized), King Lea/r, Hi, 4» lif^ of a, tedious, Cymheline, Hi, 6; a, with 
a woman's beauty. Sonnet xx. See Men. 

Manage (behaviour). As You Like It, i, 1, 

Mandrag^ra (mandrake), a soporific, Othello, Hi, 3; Antony 
cmd Cleopatra, i, 6, 

Mandrake^ the, superstition concerning — that it gave a shriek 
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when pulled from the ground, and that an evil fate pursued the 
that rooted it up, //. Henry VL, Hi, 2 ; Romeo and JtUiet, iv, 

Mandrake (a small person), //. Henry lY,, i, 2, 

Manhood, forgot on earth, /. Henry IV», ii, 4; degenenu'fciec^ 
Mu>ch Ado about Nothing^ it\ 1 ; is called foolery when it stflkzids 
against a falling fabric, CorioIanuSj Hi, 1, 

Manner, taken with the (in the act), Lovers Lahofur'a Loat, ^. ^ i 
I, Henry IV,, ii, Jt, 

Manner, bom to the, Hamlety i, J^, The persistent nuswritin^r ^ 
this word in the familiar quotation (making it ma/nor) arises 
neglect to consider the context, and also from ignoring the fact 
Hamlet was bom, not to a manor, but to a whole kingdom. 

Manners, of the court, in the country. As You lAke It, m. 
rude, Twelfth Night, iv, 1; defect of, Z Henry lY,, Hi, L 

Manning^ree ox, J. Henry lY,, ii, 4, Manningtree 
place in Essex, noted for fairs, where probably an ox had 
roasted whole. 

Mannisliness, in a woman, Troilus and Creaaiday Hi, S, 

Mantle, a magic. The Tempest, i, 2, 

Mantua, a city in northern Italy, scene of Romeo and Juliet, ^* ^' 

Mantuan, good old, Love's Labour's Lost, iv, 2, Battista S; 
nolus (1443-1516), a writer of Latin verse. 

Many, converging in one, Henry Y,, i, 2, 

Map, a new, with the Indies, Twelfth Night, Hi, 2, ^' A map 
accompany Linschoten's * Voyage,' published in England in 
the first in which the eastern islands were shown." 

Mareellus, an officer in Hamlet, introduced in i, 1, He 
friend of Hamlet, and to him the ghost appeared before Horatio 
Hamlet saw it. In the interpretation of the characters of the p^^? 
alluded to under the name of the play, the character of MarceUuS^"? 
thought to be meant for that of Sir Edward Dyer, friend of 
Philip Sidney. See under the name of the play. 

March, Earl of. See Mortimer and Edward IV. 

March, the Ides of, the 15th, Julius Caesar, i, 2 ; iv, 3; v. U 

Marcians, the house of the, Coriola/nus, H, 3, 

Marcius, Caius, afterward Coriolanus, q. v, 

MarciuB, Young, son of Coriolanus, introduced in v. ^ ol 
drama ; discussed in i, 3, 

Marcus Andronicus, character in Titits Andronieua, brot^^ 
of Titus. He enters in i. 1, where he announces the choice of TL 
as emperor; his grief and generosity, ii, 4 or 6; Hi, U 
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IffaTdian, an attendant 6i Cleopatra in Antowy and Clecpatra, 
introduced in t. 6, 

Hargazeloiiy Priam's natural son, introduced in Troilu8 and 
Cressida, v, 8, 

THiaxgtaetf a gentlewoman attending on Hero in Much Ado 
about Nothmg, introduced in n. i, who is mistaken by the watching 
prince and Claudio for Hero while she is talking to Borachio from 
the chamber-window of her mistress. 

ICarg^aret of Azgou, queen of Henry YI., and daughter of 
Bonier (Ren6), King of Naples, Sicily, and Jerusalem, character in 
the three parts of Heftwry VL and in Richc^d III., first appearing in 
/. Henry VL, v, S, where Suffolk has captured and fallen in love 
with her, and forms the plan of marrying her to Henry VI. The 
betrothal follows in v. 5. Her contempt for the king is expressed 
in the second part, i. S, as well as her jealousy of the Duchess of 
Gloucester, to whom she gives in this scene a box on the ear; her 
affection for Suffolk, iti, 2, In the third part, *. i, she resolves to 
raise an army, in her wrath at Henry for disinheriting their son. 
She defeated the Yorkists at Wakefield, i, 3-5, where York was 
slain, but suffered defeat at Mortimer's Cross, Towton, n. 3-6, Bar- 
net, V, 2, 3y and lastly At Tewksbury, v, 4, 6, where her son was killed. 
The Margaret of the play is coarse, fierce, revengeful, unprincipled. 
But her love for. Suffolk is not; in history, neither is there sufiicient 
' evidence that she had a hand in Gloucester's death, nor any that she 
stabbed York. She was confined in the Tower from 1471 to 1475, 
when she was ransomed by Louis XI., and lived in Prance till her 
death in 1482. It is therefore contrary to history to introduce her in 
the reign of Richard, which began in 1483; but her presence is 
dramatically effective, as she appears only to curse and watch with 
greedy eyes for the fulfilment of her curses, RicTuxrd IIL, i, 3; %v» 4. 

Hargery Jourdain. See Joubdain. 

Maria, one of the ladies attending on the princess in Lovers 
Labour' % Lost, first appears in m. 1, 

Mariai Olivia's waiting-maid in Twelfth Night, introduced in i, 
Sy a keen, shrewd, witty woman, who captures Sir Toby Belch 
through her cleverness in putting up the practical joke on Malvolio. 

Marian, Maid, i. Henry IV,, Hi. 3. The companion of Robin 
Hood, and a leading character in the morris-dance, where the part 
was generally taken by a man. Hence a name for a masculine 
woman. 

Mariana, a character in Meaarwire for Measure, first mentioned 
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in Hi, 1, introduced in iv, i, at " the moated grange at St. Lute^s,** 

after she has been betrothed to Angelo and deserted by him. a 

pitiable character. In the original story, the part she takes in "fclxe 
play was united with that of Isabella. 

Mariana, an unimportant character in AlVs Well that E7^w90cIa 
Well, tit, 5, 

Marigold (sunflower), A Winter' a Tale, iv* S or 4* 

Marina, daughter of Pericles and Thaisa, introduced in tibe 
chorus of the third act of Pericles as an infant ; left at Tharsus, -iT*^ 
3; plot against her, prologue and first scene of Act iv; in Mityld^^ 
iv, 2 ox 3, 6 ; her epitaph, iv, 4 / her accomplishments, prologue "fco 
Act V, ; meets her father, v, 1; betrothed to Lysimachus, v, 1 or ;C 

" She is indeed a nature that appears capable of remaining tb-^ki- 
sullicd amid the impurest, and, as her persecutor says, * of makizig 
a puritan of the devu.* " — Gervinus. 

Maxjoram, Sonnet sccix, 

Mark, God save the, Romeo and Juliet, Hi, S, a/nd dnewhe^'''^ 
The meaning is doubtfuL It has been suggested that mark m-^! 
mean omen — save from the disaster threatened^ Another sagg^^' 
tion is that it means the cross, the mark of the cross. 

Mark Antony, his genius rebuked by Csesar, Maehethy %%%• -^ 
See Antonius. 

Market, the, ended, Lov^a Labowr'a Lost, Hi, 1, Alluding' *^ 
the proverb, " Three women and a goose make a. market." 

Marie, a French earl, mentioned in Henry Y,,.iv, 8, 

Marlowe, Christopher (born, in the same year with Shakspe*^ 
1564, died in 1593), quoted, Merry Wives of Windsor, Hi, 1; As T^^ 
Like It, Hi, 5, See Authoeship and Passionate Pilgrim, Thk. 

Marmoset, the. The Tempest, ii, 2, 

Marriage(s), rite of. The Tempest, iv, 1; v, 1; proposals ^-^ 
Merry Wives of Windsor, i, 1 ; mercenary motives for. Merry IT**'^ 
of Windsor, Hi, 2, 4! without love. Merry Wives of Windaor, ^» ^] 
near the end; railings against. Much Ado about Nothing, i,S; *** 
1, 3; V, 4; goes by destiny. Merchant of Venice, ii, 9 ; As Youl^^ 
It, Hi. 3 ; coldness in. As You Like It, iv, 1; a, world-without-^** 
bargain, Lovers Labour's Lost, iv, 3; & mad, Taming of the Sh/f^^^ 
Hi. 2 ; disparity of years in. Twelfth Night, ii, 4; reasons for, -^ -3, 
Well that Ends Well, i. 3; offer of, from a lady, AlVs Well that ^«*^ 
Well, ii, 3; 2k distasteful, AlVs Well that Ends Well, ii. 3, end; ^^*^^ 
faithfulness in, A Winter's Tale, i.2; a father's counsel concenU*^ | 
A Winter's Tale, iv,3; second, -4. Winter's Tale, v, 1; treatf ^^^ 
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King John, ii. 1 or 2; promise of, IL Henry IF., ii. 1; God the 
best maker of, Henry V., v.; contract of, J. Henry TZ, v, i, 5; 
proposed, /. Henry VL, v. 3; forced, J. Henry VL, v, 6; by proxy, 
IL Henry VL, i» 1; hasty, ///. Henry VL, iv, 1; with a sister-in- 
law, Henry VIIL, ii, 4; of Romeo and Juliet, ii, 6 ; proposed, Ro- 
meo and Juliet, Hi. 5/ an abhorred, Romeo and Juliet, iv, i; of a 
newly-made widow, Hamlet, i, £; state considerations in, Hamlet, i. 
S; no more, to he, Hamlet, Hi, 1; seaand, Hamlet, Hi. 2, player 
queen ; motives in. King Lea/r, i. 1 ; justification of a secret, Othello, 
,i,3; of Antony and OcX^y^Sk, Antony and Cleopatra, ii, 2, 6; of 
Imogen, Cyrnbeline, i. 1; urged, Soniieta i,-ocmi,; of true minds. 
Sonnet acvi; ceremony of, Twelfth Night, v. 1; hands, not hearts, 
Othello, Hi. J^ 

Married man. Benedick the, MuAih Ado about Nothing, i, 1; 
V. L 

IKsxryy an exclamation used in numberless cases, said to be a 
corruption of Mary. 

Marry-trap, Merry Wives of Windsor, i. 1. Hudson says it 
seems to have been a word of triumph in seeing one caught in his 
own snare. 

Mars, of malcontents. Merry Wives of Windsor, i, 3, end; 
novices of, AlVs Well that Ends Well, ii. 1 ; the file of, AlVs Well 
thM Ends Well, Hi. 3 ; fear of, AlVs Well that Etids Well, iv. i; in 
swaddling-clothes, Z ^ewry IV,, Hi. 2; drave, to faction, Troilus 
and Cressida, Hi, 3 ; invoked, Coriolanus, i, 4i an eye like, Hamlet^ 
Hi. J^; in love, Venus and Adonis, I, 98, The Eoman god of war. 

Mars (planet), bom under, AlVs Well that Ends Well, i, 1 ; his 
true moving, Z Henry VL, i, 2, The irregularities in the move- 
ments of the planet Mars, consequent on the eccentricity of his or- 
bit, were puzzling to astronomers until Kepler's " New Astronomy ; 
or, Commentaries on the Motions of Mars " appeared in 1609. 

Marseilles, France, the scene of a part of AlVs Well that Ends 
Well. 

Marshal, the lord, in Richard IL, i. 3, was the Duke of Surrey, 
who temporarily filled the place, the office being held by Norfolk, 
one of the combatants. 

Marshalsea, prison in Southwark, Henry VIIL, v. 4. 

Mart (bargain), Hamlet, i. 1. 

Martext, Sir Oliver, a vicar in As You lAJce It, determined that 
^ ne'er a fantastical knave of them all shall fiout me out of my call- 
ing." For the use of the title Sir, see under Evans. 
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Martin, St., summer of, L Henry YL, t. 2, Fair weatbep Ln 
late autumn — Indian summer. 

Martins, character in Titu8 Andronicus, son of Titns, introdia.c^^ 
in i. 1 OT 2,is taken for the murderer of Bassianus, ti, or 4; ^sce* 
cuted, in. 1, 

Martlemas (Martinmas, November 11th), II, Henry JF., €€• Ji. 
Applied to an old man given to gaiety, because it was the tinxe d 
St. Martin's or Indian summer. 

Martlet, the temple-haunting, chooses delicate air, Mcuheth^ % 
6; builds on the outward wall, Merchant of Venice, ii, 9, 

Marullus, one of the tribunes in Jidivs Ccmot, first appears in 
i, 1, where he rebukes the people for forgetting Pompey. He 
Flavius tore the scarfs and badges from CaBsar's images, and 
put to silence, i, 2, 

Mary, Princess, afterward queen (1553-'58), Hervry VIILf iv, 

Mary, the Virgin, Richard II,, ii, 1 ; Henry YIII^ v, 2. 

Mary, dueen of Scots. See Maidenhood. 

Mask(s), sun-expelling, Two Gentlemen of Verona, iv, 4; blacsl, 
Measure for Measure, ii. 4; Romeo and JuUet, »'. i. They w^^ 
worn by gentlewomen to protect their faces from the sun and at "fc^^ 
theatre. 

Masque, a, Timon of Athens, i'. 2, 

Masquerades, Mv^h Ado about Nothing, ii, 1; Low^b LaboiU^^ 
Lost, V. 2; Romeo and Juliet, i, 4, 5 ; Merchant of Venice, ti» ^' 
Henry VIII., i. 4- 

Mass, evening, Romeo and Juliet, iv. 1. 

Master and men, influence of, on one another, IL Hmiry T^t 
f, 1, " It is a wonderful thing," etc 

Master-g^unner, of Orleans, and his son, characters in J. ff^^^ 
ry VI., i, 4- 

Masters, all cannot be, Othello, i. 1. 

Match, set a (arranged an expedition % I. Henry iTl, %, 2, ^ 

Mated (bewildered), Comedy of Errors, Hi. 2; v, 1 ; my H**^ 
has, Macbeth, v, 1, 

Material fool, a, As You Like It, Hi. 3, A fool with matt©^ ® 
him, or a fool in what is material or essential 

Mathematics, Taming of the Shrew, i, 1, 

Matron, evil passion in a, Hamlet, Hi. 4- 

Maund (a small basket). Lover's Complaint, I. 36, . 

May, as full of spirit as the month of, I. Henry IV,, iv, ^ ^^^ 
life, fallen into the sere the yellow leat Jfocde^A, % 3; of fO^^^^ 
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Henry F., t. 2; allusions to the sports o^ Midsmnmer-Nighfa 
Drecim, i, 1; iv, 1; Twelfth NigM, iii. ^; AlPs Well that Ends 
WeU, ii. 2 ; Hewry VIII., v. S. 

Mayor of Iiondon, in I, H&rvry YL, first appears in t. S. His 
name was John Coventry. 

Mayor of Iiondox^ character in Richa/td IIL, first appears in 
iii. 1. Sir Edward Shaw, brother of the Doctor Shaw that is men- 
tioned in iii. 6. 

Mayor of Iiondoxiy Henry VIII., iv. 1; v. 4. Sir Stephen Pea- 
Gocke. 

Mayors of York, Coventry, and St Alban*s. See Yobk, Coy- 
ENTBT, and St. Alban's. 

Mean, advantage of being, in that of fortune, MercTumt of 
Venice, i. 2; Nature makes the mean that makes her better, A Win- 
ter' a TcUe, iv. 3, 

Mean (tenor). Lovers Labour's Lost, v,2; A Winter's Tale, iv, 
$0x3; Two Gentlemen of Verona, i. 2, 

Means, living beyond one's, Merchant of Venice, i, 1 ; slender, 
II. Henry TV., i, 2; too humble for the mind, Richard HI., 
iv, 2; wasted, Othello, iv. 2. 

Meagreness, II. Henry IV, iii. 2; v. 4. See Leanness. 

Mealed (sprinkled), Measure for Measure, iv. 2. 

Measles (distemper), Coriokmus, iii. 1. 

Measure, to tread a, Lovers Labour's Lost, v. 2; As You Like It, 
V. 4, A slow, stately dance. 

Measure for Measure, first published in 1623, is referred to 
the period that produced the greater plays, Julius Ccesar, Hamlet, 
Othdh, Macbeth, and King Lear, and is supposed to have been writ- 
ten about the year 1603. The plot, originally from a story in the 
" Hecatommithi " of Giraldi Cinthio, was the foundation of a play, 
" Promos and Cassandra," published in 1578, by George Whetstone, 
who afterward translated the Italian story for his " Heptameron of 
Civil Discourses," 1582. The most notable change made by Shak- 
spere in the plot was the introduction of the character of Mariana, 
thus doing away with a repulsive feature of the old plot, the marry- 
ing of Isabella (Cassandra) to Angelo (Promos). Notwithstanding 
the repellent story and the disgusting nature of most of the humour, 
this is in many respects a very noble play — in the general tone of 
thought in the serious scenes, the strength and purity of Isabella's 
character, the subtlety with which Angelo*s is drawn, and the beauty 
of single passages. The scene is laid in Vienna, at about the year 
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1485, the date being fixed by the allusion to Goryinus, King of Hun? 
gary, in %. 2^ who in that year took Vienna. Ginthio lays the scena 
in Innspruck ; Whetstone in Julio, Hungary. 

Meats, influence of, on temper. Taming of tJie Shrew, tv. i, S, 
An old book, *^ The Glasse of Humours," says that a choleric man 
should *^ abstain from all salt, scorched, dry meats, from mustard, 
and such things as will aggravate his malignant humours." See 
Beef. 

Mecaenas, character in Antony cmd Cleopatra, introduced in n. 
2, a friend of CaBsar. 

MechanieSy to wear the signs of their trades, Julius Coh 
sar, i, 1, 

Medea, Merchant of Venice, v, 1; 11, Henry YL, v. S. Flee- 
ing from Golchis with her lover Jason, she was pursued by her 
father ; and to gain time she caused her little brother Absyrtus to 
be killed and his limbs to be thrown on the water, that her father, 
in stopping to collect them, might be detained long enough to allow 
of her escape. 

Meddlers, Timon of Athena, iv, S ; Samlet, Hi, 4 ; v, $, 

Meddle nor make, Troilus and Cressida, i, 1, 

Medice, etc., Henry VL, ii, 1, Physician, heal thyself* 

Medicine, theory and practice of, allusions to : lives consist of 
the four elements, Twelfth Night, ii, S; bleeding, Lovers Ldbov/i's 
Lost, ii, 1; Richard IL, i. 1; diagnosis by urine, Two Gentlemen 
of Yeron-a, ii, 1; Twelfth Night, Hi, 4; II, Henry lY,, i, 2; Mac- 
beth, V, 3; a miracle in, AlVs Well that Ends Well, ii, S; read in 
Galen, II, Henry lY., i. 2, See under Arteries, Blood, Gircula- 
TiON OP THE, Diseases, Digestion, Insanity, Medicines, Physicians, 
Poisons, Surgery. 

Medicine (physician), a, AlFs Well that Ends Well, ii, 1, 

Medicines t narcotics, Othello, Hi, S ; Antony and Cleopatra, i, 
6 ; Cymbeline, iv, 2; aqua vitae, A Winter's Tale, iv, 3; Romeo ani 
Juliet, iv, 6; sherris, II, Henry lY,, iv, 3; balm. III, Henry YI,, 
iv, 3 ; Troilus and Cressida, i, 1; Timon of Alliens, Hi, 6; liquid 
gold, ITie Tempest, v, 1 (grand liquor) ; AlVs Well that Ends Wed, 
v, 3; II, Henry lY,, iv, 4; mummy (a medicine made from em- 
balmed bodies), Othello, Hi, 4; eisel or vinegar (to prevent con- 
tagion). Sonnet cxi,; recipe for, AWs Well that Ends Well, %, S; iu 
1 ; plantain-leaf. Lovers Labov/r's Lost, Hi, 1 ; Romeo cmd Juliet, i, 
2 ; parmaceti, J. Herwy lY,, i, 3 ; cobweb, Midsummer-Nighfi 
Dream, Hi. 1; flax and whites of eggs, King Lear, Hi. 7; oatluu> 
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tics, ^8 T(m Like It, Hi. 2; Richard IL, i. 1; Henry VI., i. 3; 
Hi. 2; iv. 4; Coriolcmua, Hi. 1; Macbeth, v. S ; Sonnet cxviii. 

Mediterranean Sea, the, Love^8 Labour' a Lost, v. 1. 

Medlar, the true virtue of the, As You Like It, Hi, 2, 

Meeting, when shall we three meet again, Macbeth, i. 1. See 
Welcome. 

Mehercle (by Hercules f ), Lovers Ldbov/r'a Lost, iv. 2, 

Meiny (servants), King Lea/r, ii. ^ 

Melancholy, kinsman to despair, Comedy of Errors, v. 1; Count 
John's, Much Ado about Nothing, i. 3 ; ii. 1; not conducive to long 
life, Lovers Ldboufs Lost, v. 2 ; turn, to funerals, Midaummer-NighVs 
Dream, i. 1; out of a song, As You Like It, ii. 5; kinds of. As You 
Like It, iv. 1; nurse of frenzy. Taming of the Shrew, induction, 2; 
trick of, MVs Well that Ends Well, Hi. 2; & surly spirit, King John, 
Hi, 3; fashion of, King John, iv. 1; similes for, I. Henry IV., i. 2; 
cursed, J. Henry TV., ii. 3; effect of, Hamlet, ii. 2 ; Hi. 1; power 
of, Cymheline, iv. 2; constant, Pericles, i. 2. 

Melford, commons of, II. Henry VI., i. 3. 

Melun, a French lord in King John, introduced in v. 2, He is 
said by Matthew Paris to have disclosed to some of the English 
barons before his death, which took place in London, that Louis 
and sixteen earls and barons of France had secretly sworn, that if 
Louis should conquer England and be crowned king, all the Eng- 
lish nobility should be killed, banished, or imprisoned as traitors and 
rebels, he himself being one of the sixteen. The dauphin's oath is 
in the old play. 

Memory, made a sinner. The Tempest, i, 2; warder of the brain, 
Macbeth, i. 7 ; of things precious, Macbeth, iv. 3; devoted to one 
subject, Hamlet, i. 6; of old woes, Somiet osaxc.; of the beloved. 
Sonnet exxii. ; ventricle of the, see Ventricle. 

Memory (memorial), Coriolanus, v. 1. 

Memphis, pyramid of, I. Henry VI., i. 6. 

Men, a bill for putting down, Merry Wives cf Windsor, ii. 1; 
supremacy of. Comedy of Errors, ii. 1 ; why scanted of hair, Comedy 
of Errors, ii. 2 ; what they dare do, Mu^ih Ado about Nothing, iv. 1; 
should be thankful not to be beasts. Lovers Labour's Lost, iv. 2; 
girls dressed like, As You Like It, i. 3 ; more fickle than women. 
Twelfth Night, ii. 4 ; not three good, unhanged, I. Henry IV., ii, 
4; no faith in, Romeo and Juliet, Hi. 2; summer-birds, Timon of 
Athens, Hi. 6 ; ranks of, Macbeth, Hi, 1 ; inconstancy of, Othello, 
fiV. 4, *' 'Tis not a year or two," etc. ; marble minds of, Lucrece, 2. 
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1£40; old, of less truth than tongue, Sonnet xvii; best are moulded 
out of faults, Measure for Measure, v, 1; are as the time is, Kvng 
Lea/r, v, 3. See Man. 

Menaphoiiy Duke, mentioned in Comedy of Errors, v, 1, 

Menas, character in Antony a/nd Cleopatra, introduced in u. i, 
a friend of Pompey, a pirate. 

Menecrates, character in Antony a/nd Cleopaira, introduced in 
ii, 1, a friend of Pompey, a pirate. 

Menelaus, brother of Agamemnon, character in Troiha aiiyi 
Cressida, introduced in %, S, the husband of Helen. Spoken of also 
in ///. Henry VL, ii, 2, 

MeneniuB Agrippa, character in Coriolamjs, appears in i. i, 
as an ambassador from the patricians to the people ; description of 
himself, ii, 1 ; refused, v, 2, In Plutarch, he is said to haye been 
the pieasantest old man in the senate, but nothing further is given 
of him except the fact of his telling the fable in i. i. He is an ad- 
miring friend of Goriolanus, a fluent talker, witty, good-humoured, 
discreet, and persuasive. 

Menteith, Earl of, /. Henry lY,, i, L 

Menteith, a thane of Scotland, character in Macbeth, appears 
in V, 2, 4, and 7. 

Me perdonato, Taming of the Shrew, i. 1, I being pardoned, 
or perdonate, pardon me. 

Mephistopheles, Merry Wives of Windsor, i, 1. Here used 
for an ugly fellow. 

Me pompsB, etc., Pericles, ii, 2, Glory leads me on. 

Mercade, a lord attending on the prmcess in Lovers Loibow's 
Lost, appears only in the last scene. 

Mercatante (merchant), Tammg of the Shrew, iv, 2, 

Mercatio, the rich, mentioned in Two Gentlemen of Verona, t* 
2, as one of Julia's suitors. 

Merchant, a, character in the Comedy of Errors^ introduced 
in i, 2, a friend to Antipholus of Syracuse. 

Merchant, a, character in Timon of Athens, i, 1, where he is 
seeking patronage. 

Merchant of Venice, the, a comedy known to have been acted 
before 1598, and probably the same as " The Venesyon Comedy," 
acted August 25, 1594 The internal indications are that it was 
written as early as the latter year, though the date has been placed 
as late as 1596. It was first published in 1600. No earlier tale or 
play is now known that unites the two stories contained in this 
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play — ^that of the pound of flesh and that of the three caskets. But 
one Stephen Gtosson, who published his " School of Abuse " in 1579, 
mentions a play, " The Jew," which represented " the greediness of 
worldly chusers, and bloody minds of usurers." So that Shakspere 
may have taken his plot directly from this forgotten drama. Both 
of the stories are very old. That of the pound of flesh, Mr. Collier 
says, is unquestionably of Oriental origin. It was told by Giovanni 
Fiorentino in 1378 in a collection of tales, " II Pecorone," the cir- 
cumstances very much resembling those of the play ; in the " Ora- 
tor," by Alexander Silvayn, translated into English in 1598, and in 
some old ballads, " The Northern Lord " and " Gemutus, the Jew of 
Venice." The story of the three caskets is in the Greek romance of 
''Barlaam and Josephat," about 800; and was again told in the 
** G^esta Romanorum," translated in 1577, where the story is entitled 
" Ancelmus the Emperour." The time of action is Shakspere's own 
day ; the scene, Venice and Portia's house at Belmont, somewhere 
on the Continent, probably. The name Belmont is the same used in 
Ihe story from " II Pecorone." 

Mercury, god of lying, commerce, and thievery, and messenger 
of Jupiter, Twelfth Nighty i, 5; King John, iv» 2; L Henry 7F., iv, 
1; Troilua cmd Cressida, ii, 3 ; Hamlet, Hi, 4; A Winter's Tale, 
iv, 2 ; Henry V,, ii,, chorus ; Richard IlL, ii, 1, 

MercutiOy friend of Homeo, flrst appears in i, ^ In Hi, jf he is 
slain by Tybalt, who has been seeking a quarrel with Homeo. See 

BOMEO. 

"Wit ever wakeful, fancy busy and procreative as an insect, 
oourage, an easy mind that, without cares of its own, is at once dis- 
posed to laugh away those of others, and yet to be interested in them 
— ^these and all congenial qualities, melting into the common copula 
of them all, the man of rank and the gentleman, with all its excel- 
lences and its weaknesses, constitute the character of Mercutio I " — 

COLESIDQE. 

ICercy, assaulted by prayer. The Tempest, epilogue; obligation 
to, The Tempest, v, 1, "And shall not myself," etc.; mistaken. 
Measure for Measfwre, ii, 1, " Mercy is not itself," etc. ; becomes the 
great— of Heaven, Measfwre for Mea^sure, ii, 2 ; devilish. Measure for 
Measure, Hi, 1 ; when made by vice. Measure for Measure, iv, 2 ; 
recommended to Shylock, Merchant of Venice, Hi, 3 ; iv, 1; the 
better part made. As You Like It, Hi, 1 ; beyond the infinite reach 
of, King John, iv, 3; for small and great offences, Henry V,, ii, 2 ; 
a vice of, Troilus amd Cressida, v. 3 ; at differences with honour, 
Coriolanus, v. 3; nobility's badge, Titus Andronicus, i, i or j?/ to 
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murderers, Romeo and Juliet^ Hi, 1, end; emboldens sin, Timono' 
Alliens, Hi, 5 ; show no, Tiinon of Athens, iv, S, " That, by killing, 
etc. ; whereto serves, but to confront the visage of offence, Hamks-^^ 
Hi, 3; to the falling, Henry YIIL, Hi. 2, 

Mered (limited), Antony and Cleopatra, Hi. 10 or 12. 

Merit, honours not purchased by, Mercha/nt of Venice, ii. 5^^- ^> 
value without, Troilvs and Cressida, ii, 2; often overlooked, on a^-^^^o- 
count of one defect, HanUetf i,4; seldom justly attributed, ilfl^^^^* 
Well that Ends Well, Hi, 6 ; men of, sought after, IL Hmwy /V"-^ '•» 
ii. 4; far beyond recompense, Macbeth, i, 4* 

Merlin, prophecies of, I, Henry IV,, Hi, 1; King Lear,iiL^ ^ 

end. See Prophecies. 

Mermaid, music of a, Comedy of Errors, Hi. 2; 
Nighfs Dream, ii, 1; III, Henry VI,, Hi. 2 ; Hamlet^ iv. 7; 
and Adonis, I. 429. 

Merops, son of, Ihw Gentlemen of Verona, Hi. 1, Phaethon. 
I Merriman, a hunting-dog, Taming of the Shrew, induction, I 

Merry Wives of Windsor, The, a comedy written as we ha' 
it probably between 1598 and 1601, though an allusion in iv. 3 
some to suppose that it was written in or soon after 1592, 
then free post-horses were given, by order of Lord Howard, to 
German duke who passed through Windsor. There is no 
however, for supposing that the event might not have been alludi 
to several years after its occurrence. A plausible explanation 
that the play, in an early form which has come down to us, was wri 
ten at the former date ; while the amended form was later, 
even after the accession of James I. (See Knights.) One Jol»- 
Dennis, who remodelled the play in 1702 for the stage, says in 
dedication that it was written in fourteen days at the request 
Queen Elizabeth ; and another writer adds that it was because 
wished to see Falstaff as a lover. The plot is not known to 
been drawn from any other, though some of the incidents had 
used before. That between Falstaff and Ford in disguise is said 
be in Fiorentino's " Art of Loving," and in Straparola*s " Ring. 
The time is probably before the death of Henry IV., since Falstaff 
spoken of as being still in favour at court. There has been coi 
erable controversy, both as to the time when this play was wril 
and as to its place in the series that include the characters of 
staff, Mrs. Quickly, Pistol, Nym, and Bardolph. Difficulties are 
with under every supposition possible. Some, but few, have sa] 
posed the Falstaff of the Merry Wives of Windsor not to be 
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same as the Falstaff of the historical plays, who, as is well known, 
was at first called Oldcastle. There is more reason to suppose that 
there are two Mistress Quicklys. The question is of little impor- 
tance. 

Messes (grades), A Winter's Tale, i, 2, 

Messala, a friend of Brutus and Cassius in Julius Ccesar, first 
appears in iv. 3, bringing news of Portia's death. 

(Mitylene f), Twelfth Night, ii, 1, 
r, a, is what he knows, Antony and Cleopatra, ii, 5 ; 
of ill news, Ths Tempest, ii, 1 ; IL Henry IV,, i, 1 ; Antony a/nd 
Cleopatra, ii, 5 ; Macbeth, v, 5 ; of good news, Merchant of Venice, 
ii, 9 ; L Henry IV,, i, 1, 

Messina, Sicily, scene of Much Ado about Nothing, and a part of 
Antony and Cleopatra, Pompey had a house there, ii, 1, 

Metaphysical (supernatural), Macbeth, i, 5, 

Metaphysics, Taming of the Shrew, i, 1, 

Meteors, his heart's. Comedy of Errors, iv, 2, Allusion to me- 
teors imagined to look like armies meeting ; ominous, Richard IL, 
ii, 4; I, Henry IV,, ii, 4; over a ship. The Tempest, i. 2, " To every 
article," etc. ; Romeo and Juliet, Hi, 6 ; King John, v, 2, 

Metellus Cimber, one of the conspirators in Julius Ccesar, first 
appears in ii, 1, His suit to Caesar for the recall of his banished 
brother, Hi, 1, was made the occasion for the assassins to gather 
about Cffisar. 

Mettle,, of the English, Henry V,, Hi, 6 ; undaunted, Macbeth, 
♦. 7 ; of a king. King John, ii, 2. 

Michael, Sir, a friend of the archbishop in I, Henry IV,, ap- 
pears only in iv, 4* 

Michael, one of the followers of Jack Cade in his insurrection, 
II, Henry VI,, iv, 2, S, 

Michaelmas, Merry Wives of Windsor, i, 1; I, Henry IV, j 
iu 4- The feast of St. Michael, September 29th. The custom of 
eating roast goose on that day was at least as early as the fifteenth 
century. It was also the day for choosing civil magistrates. 

Micher (truant), /. Henry IV,, ii, 4, 

Miching mallecho (sly mischief), Hamlet, Hi, 2, 

Middle-earth (the natural world), Merry Wives of Windsor, v. 5, 

Midfiight, almost fairy-time, Midsummer-Nighfs Dream, v, 1 ; 
business at. Henry VIII,, v, 1; the witching time of night, Hamlet, 
iii, 2 ; going to bed after, Twelfth Night, ii, S, 
» Midsummer madness, Twelfth Night, iii, 4^ 
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Midsummer^lfiglit's Dream, A, a comedy in which three sets 
of actors appear — the Duke of Athens and his friends, the Athenian 
handicraftsmen, and the fairy-people. It was first published in 
1600, but was mentioned in 1598, and is thought to have been writ- 
ten between 1594 and 1598, and by some authorities even as early as 
1592. Possibly some other dramatist assisted Shakspere in the scenes 
between the lovers. The life of Theseus in Plutarch may have 
given some suggestions for the play ; and for the part of the fairies 
some hints may have been furnished by a little book mentioned 
under Puck. The scene of the action is ostensibly Athens, and the 
time three days, ending at midnight of the 1st of May ; but time 
and place are entirely disregarded. 

" The epilogue expresses satisfaction if the spectator will regard 
the piece as a dream ; for in a dream time and locality are obliterated ; 
a certain twilight and dusk is spread over the whole. .... We have 
before said that the piece appears designed to be treated as a dream ; 
not merely in outer form and colouring, but also in inner significa- 
tion. The errors of that blind intoxication of the senses, which 
form the main point of the play, appear to us to be an allegorical 
picture of the eirors of a life of dreams." — Gervinus. 

Mighty, the, dead,/. Henry VI., it. £; Hi, 2; Julius CoMO/r^ 
Hi, 1 ; V, 6 ; Coriolcmus, v, 6 ; Antony cmd Cleopatra, v, 1, £, 

Milan, Duke of, Prospero, in Ths Tempest, 

Milan, Duke of, the father of Silvia in the Two Gentlemen of 
Verona, introduced in ii, 4, 

Mile-End Qreen, AlVs Well that Ends Well, iv, 3; II. Henry 
IV,, Hi, 2, A place for sports and musters. 

Milford-Haven, Wales, Gymheline, Hi, S; scene of, Hi. 4. 

Milk of human kindness, the, Macbeth, i, 6. 

Miller, Yead, mentioned in Merry Wives of Windsor, x. 1, 

Milliner, A Winter's Tale, iv, 3 or 4* Men were milliners in 
Shakspere's time. 

Mill-sixpences, Merry Wives of Windsor, i, 1, They were used 
as counters. 

Millstones, wept, Richard III,, i, 3, 4 ; Troilus cmd Cressida, 
i.2, 

Milo, Troilus a/nd Cressida, H, 3, An athlete of Crotona, a 
Greek city of southern Italy, one of whose feats was the carrying of 
a living bull on his shoulders through the race-course at Olympia. 
He was bom about 520 b. c, and was therefore some hundreds of 
years before the Trojan war. 

Mind, the, affected by food. Love's Labour's Lost» i. 1; maketf^ 
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"^® body rich, Tcmi^ing of the Shrew, iv. 3 ; contempt for the work 

of the, Troilus and Cressiday i. 3; tempest in the, King Lear, in. 

^J infected, diseased, JtfacJe/A, v, 1,3 ; a noble, overthrown, Hamlet, 

***• 2; no art to find its construction in the face, Macbeth^ i,4; fear- 

^*^ss, climb soonest into crowns, III. Henry YL, iv. 7. 

%iiie eye and heart are at a xnortal war, Sonnet aHvi, 
eye hatli played the painter, Sormet axdv. 
(mine), Hamlet, iv, 1, or Hi, 5, 
goddess of wisdom. Taming of the Shrew, i, 1, 
(undermines), As You Like It, i, 1, 
SCinim's rest, a. Merry Wives of Windsor, i, 3, A minim is a 
^^^If-note in music. 

Kinister, services of a king's, A Winter's Tale, iv, 1 or S, 
Kixmows, Lovers Ldbov/r's Lost, i, 1 ; Sicinius a Triton of the, 
^oriol-anus. Hi, 1, 

See Baptista. 
I, King of Crete, III, Henry YL, v, 6. 
Kinotaxirs, I, Henry YL, v. 3, The minotaur was a fabled 
^*ionster in Crete, having a human head and the body of a bull. It 
i-oamed through a labyrinth made by Daedalus, and was fed with hu- 
^^an. victims. 

Kiracle-plays and Moralities, the, allusions to. See Hebod, 
Teumagant, Vice. 

Kiracle(s), past, AWs Well that Ends Well, ii, 1, 3; Henry 
^•, ^. jf / a pretended, //. Henry YL, ii, 1 ; thy life's a, King Lear, 

Kirand% the heroine of The Tempest, one of the most exquisite 
^^^aracters in the dramas. Brought up away from society and with 
^o teacher but her father, she is natural, unconventional, but full of 
^^tive grace and dignity. 

** She is one of those quiet natures whose mental worth is closed 

^ 'Within a bud, whose depth of character is hidden, like the fire of 

^he diamond, until the occasion comes which strips off the conceal- 

^g busk, and reveals the richness and splendour of the inner life. 

««ar©d in solitude, she is like a blank leaf as regards all social gifts 

^d conventional accomplishments. She is quiet and of few words, 

"ttt her fancy is full of inward life and playfulness, and her pure 

soul uninjured by intercourse with mankind." 

** I do not know a more wonderful instance of Shakspere's mas- 
^ry in playing a distinctly rememberable variety on the same re- 
Diembered air, than in the transporting love-confessions of Romeo 
*ttd Juliet and Ferdinand and Miranda. There seems more passion 
*^ the one and more dignity in the other ; yet you feel that the 
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sweet girlish lingering and busv movement of Juliet, and the calmef 
and more maidenly fondness oi: Miranda, might easily pass into each 
other." — Coleridge. 

Mirtli, a man of, Lovers Labowr'a Losty ii, 1 ; tears of, Mid^mr 
mer-Nighfa Dream, v, 1 ; goes all the day, A Winter's Tale, iv, f ; 
rather have a fool to make, As You Like It, iv, 1 ; away from home, 
Henry Y,, i.£; exhortations to. Merchant of Venice, i, 1; m. f; 
Midsummer'NighVa Dream, i, 1 ; Taming of the Shrew, inductioi^ 
2; A Winter's Tale, iv, 3; L Henry IV,, ii, 4; Macbeth, iii,4i a 
light heart lives long. Love's Labour's Lost, i, 2; all, from the crown 
of the head to the sole of the foot, Much Ado about Nothing, Hi, 2; 
of a child, A Winter's Tale, i, 2, 

Misanthrope, a, Tim^m of Athens, iv, 1, S; v, 2, See Cynics. 
Mischief, swift to enter the thoughts of the desperate, Rwm^ 
a/nd Juliet, v, 1; mourning past mischief, draws new mischief on, 
Othello, i, 3, 

Misenum, Italy, scene of a part of Antony and Cleopatra, 
Misers, Henry Y,, ii, 4; like whales, Pcncifes, ii, 1; gold of, 
Venus and Adonis, I. 767; Lucrece, I, 855, 

Miserable, the, hope the only medicine for, Measure for Meas- 
ure, Hi, 1, 

Misery, makes strange bedfellows, The Tempest, ii, 2 ; parts the 
flux of company. As You Like It, ii, 1; willing, Timon of Athens, 
iv, 3 ; sees miracles. King Lear, ii, 2; of one*s betters, King Lear, 
Hi, 6, end; trodden on, Venus and Adonis, I, 707; makes sport to 
mock itself, Richard 11, ii, 1, See also Adversity, Misfortune. 

Misfortune, turned to advantage, I, Henry IV,, iv. i, "You 
strain too far," etc. ; doomed to, Romeo and Juliet, Hi, S; friends 
who desert in. King Lear, ii, 4; Timon of Athens, iiu 1, 3; iv, 
2, 3, See Adversity, Woe, Sorrow. 

Misfortunes, come not singly, Hamlet, iv, 5, 7 ; Pericles, i, 4* 
Mislike (dislike), Merchant of Venice, ii, 1; IL Henry VL,i* 1* 
Miss (dispense with). The Tempest, i, 2, 
Missive (messenger), Antony and Cleopatra, ii, 2, 
Mistakes, a lark taken for a bimting, AlFs Well that Ends 
Well, ii, 5 ; 2k drunkard for a god, The Tempest, v, 1, 
Mistletoe, baleful, Titus Andronicus, ii, 3, 
Mistress (the jack at bowls), Troilus and Cressida, Hi, 2, 
Mistrust. See Doubt, Suspicion. 
Mithridates, of Comagene, Antony and Cleopatra, Hi, 6» 
Mitylene, in Lesbos, scene of a part of Pericles* 
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3[ol)(s), a London, Henry VIIL, v. 4; Roman, Coriolanxia, 1. 1' 
•»• J.; Hi, i, 3; iv. 1, 2, 6; Antony cmd Cleopatra, v. 2 ; the fool 
iiixaj.titiide. Merchant of Venice, it, 9» 

3Iobled, Hamlet, ii, S, Hastily dressed, or, perhaps, hooded or 
nixufied. Mob-cap is from the same word. 

Slockery, made serious, H&nry Y,, i, 2 ; of Beatrice, Much Ado 
o&o-i*^ Nothing, Hi, 1 ; returned. Lovers Labour'' 8 Lost, v» 2 ; solemn, 
S^o^'9nlet, Hi, ^; of a man by his own achievements, Troilita a/nd 
Ow^^t^sida, iv, 2, 

3Iodel (platform % Much Ado about Nothing, i, 3. 
3Ioderation, Midsummer-Nighfs Dream, ii. 3, " A surfeit," etc. ; 
^^^xxwnended, Henry VIIL, i, 1; Romeo and Juliet, ii, 6; Hi, 3; 
^^^^'cTumt of Venice, i, 2 ; Othello, ii, 3, See Excess. 

3[odem (trivial or ordinary). As You Like It, ii, 7 ; AlVs Well 
'^•^aE.^ Ends Well, ii, 3 ; Antony a/nd Cleopatra, v, 2 ; King John, 
♦*'*^- 4. 

3U[odesty, may more betray our sense, etc.. Measure for Measure, 

**• ^; the witness of excellence, Much Ado about Nothing, ii. 3 ; 

^^^^^'wn in the face, ///. Henry VI., Hi. 2 ; too great, Coriolanus, i. 

*" of a girl, Othello, i. 3 ; an excellent touch of. Twelfth Night, ii. 

*" the crimson of, Henry V., v, 2; of women in men's apparel, Two 

^^^%tlemen of Verona, v, 4 ; Cymbeline, Hi. Jf, 

modesty (moderation). Taming of the Shrew, induction, 1, 
ModOy a fiend, King Lear, Hi. 4; iv. 1. See Mahu. 
HodiUe (model, outward show), AlVs Well that Ends Well, iv. 3 ; 
'^'9%g John, V, 7, 

Moe (more), A Winter's Tale, i. 2; v. 2; (to mow). Tempest, ii, 2, 
Moiety (portion), I, Henry IV,, Hi, 1, 
Moldwarp (mole), I. Henry IV., Hi. 1. 

Mole, the blind, The Tempest, iv. 1; A Winter's Tale, iv, 3 ; 
'<:9m,Ut, i, 6, 

Mole(s) (marks), Twelfth Night, v, 1; King John, Hi, 1; Ham- 
i, 4; Cymbeline, ii, 2, 4i ^'. 5. 
Mome (fool). Comedy of Errors, Hi, 1. 

Momentany (an old form of momentary), Mid&ammer-NighVs 
*eam, i, 1, 
^ Monarclio, Love's Labour's Lost, iv, 1, The nickname of an 

■-^lian, a fantastic character of the time. 
^ ^ Monarclis, high-arched gates of, Cymbeline, Hi. 3; King John, 
"^ *• 1. See Kings. 

Monasteries, to pay the cost of war, King John, i, 1; Hi, 3^ 
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Vxmsyy ail ways lie open for. Merry Wives of Windsor, it, ^ 
marnring for. Merry Wives of Windsor, iiu 4; Taming of U 
Shrew, i. 2; love of, Alls Well thai Ends WeU, iv. S, "Sir, for » 
quart d'ecu,'' etc.; Richard 11^ ii, j?, "Their love lies in th^iir 
purses," etc. ; raised by farming the realm, iStcAard XZ., ». 4/ gain^^»^ 
by vile means, Julius Ccesar, iv, S; power of, Timon of Athens, ^^^^ 
S; put, in thy purse, Othello, t. 3; despised, Cymbeline, Hi. 6, S^^^ 
also Gold. 

Monks, are not made by hoods. Twelfth Night, i. 6; Hm^^ 
VIIL, Hi. 1. 

MoTimouth, Henry ol See Henrt V. 

Moninouth, compared to Macedon, Henry K, iv. 7. 

Monster(s)y a shallow, weiUc, credulous. The Tempest, ii.S; 
the sea. Merchant of Venice, Hi, 2; CoriolanuSy iv, £; in love wl't^ 
&, Midsummer-Nighfs Dream, Hi, 2, 

Montacute. See Salisbury. 

Montacute, Henry Pole, Lord, Henry YHI,, 1. 1, Son-in-l»»'^ 
of Abergavenny, brother of Cardinal Pole. He was executed in SMc^^ 
reign of Henry VUI. on another charge than the one here spoken c^^' 

Montague, John Neville, Marquis of, character in IIL Htm0^^ 
VL, introduced in i, 1, He was a partisan of the House of Yor- 
but followed his brother, Warwick, to the other side. His 
is described in v, 2, 

Montague, and Lady Montague, father and mother of Bome^^^^' 
introduced in i, 1, 

Montaigne, Michel, a French author, 1533-1592. €FoDzaIo 
ideal commonwealth. The Tempest, ii, 1, is after Montaigne. 

Montano, governor of Cyprus, character in OtheUo^ introdu( 
in ii, 1, 

Montg^omery, Sir John, character in IIL Henry VL, introduo^^' 
in iv, 7, His name should be given Thomas, He was a favourite c^^ 
Edward IV., and one of his most intimate friends and adviseiSb 

Month's mind, a, Tivo Gentlemen of Verona, i, S» StrQii::^ 
desire, a proverbial expression, of doubtful origin. 

Montjoy, a French herald in Henry V,, first appears hi ftV. 
playing a quite important part. '* Montjoie " was the battlfr-cry 
the French. 

Monument, a, inverse. Sonnets Iv,, Ixxxi,, cvii,; a Imng', 
let, V, 1 ; goodness and he shall fill up one, Henry VIIL, n, L 

Monument, the, at Alexandria, Antony and Cleopatra, w. 
and XS, or 13-15; v. 2^ 
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Moods, must be indulged, Much Ado about Nothing, i, 3; of 
Jaques, As You Like It, ii. 1, 

Mooxi) the, the man in, Ths Tempest, it, 2 ; controlled by a 
"Witch, The Tempest, v, 1; like a silver bow, Midsummer-Night's 
JDream, i. 1; diseases caused by, Midsummer-Nighfs Dream, ii, 1; 
creep through the earth's centre, Midsmnmer-NighVs Dream, Hi, 2 ; 
the watery star, A Winter's Tale, i, 2; the sea governed by, /. Hen- 
iry IV,, i, 2; envious, Romeo a/nd Juliet, ii, 2 ; change like, Tirmn 
of Athens, vv,3; a drop from, distilled by witchcraft, Macbeth, Hi, 
S ; eclipse of, portentous, Jffoc^e^^, iv, 1; Antony a/nd Cleopatra, tii, 
X3 ; Hamlet, i, 1; to revisit the glimpses of, Hamlet, i, 4; error of 
(lunacy caused by), Othello, v, 2; mistress of melancholy, udw^owy 
cind Cleopatra, iv, 9; visiting, Antony a/nd Cleopatra, iv, 13 or 15; 
fleeting, Antony a/nd Cleopatra, v, 2; eclipses of. King Lea/r, i, 2; 
conjuring, King Lear, ii, 1; age of. Love's Labour's Lost, iv. 2. 

Moon-calf, Ths Tempest, ii, 2; Hi, 2, A monster supposed to 
V>e formed under the moon's influence. 

Moonlight, sleeping, MercTumt of Venice, v, 1, 
Moons, five. King John, iv, 2, 

Moonshine, a character in the interlude in Midsummer-Nighfs 
Dream, v, 1, taken by Starveling, the tailor. 
Moonshine, fairies in, Ths Tempest, v. 1, 
Moorditch, I, Henry IV,, i, 2, A part of the ditch about Lon- 
don, spread to an unwholesome morass, and therefore shunned and 
melancholy. 

Hoorfields, Henry VIIL, v, 4, The train-bands were drilled 
there. 

Moors, changeable in their wills, Othello, i, 3. 
Mopsa, a shepherdess in A Winter's Tale, iv, J^ 
Mordake, Earl of Fife, mentioned in /. Henry IV, as one of the 
prisoners taken by Hotspur. It was Murdach Stuart. 

More, Sir Thomas, Henry VIIL, Hi, 2, Lord Chancellor of Eng- 
land, bom 1480, executed 1535. 
Morgan. See Belabius. 

Morisco, IL Henry VI,, Hi, 1, Name applied to the Moors left 
in Spain after the fall of Granada. 

Morning, TJie Tempest, v, 1; Much Ado about Nothing, v, 3; 
Midsmnmer-Nighfs Dream, Hi, 2, " For night's swift dragons," etc. ; 
L Henry VL, H, 2; III, Henry VL, ii, 1; Richoflrd HI,, v, 3; RO' 
meo a/nd Juliet, i, 1; ii, 3; Hi, 6; Hamlet, i, 1, 6; song on, Cymbe- 
line, ii,3; Venus and Adonis, lines 2,863; Sonnet xxxHi,; Pas* 
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sionate Pilgrim, xv.; King Johriy Hi, S; Troilus a/nd CresMa^iv, 
2 ; Julivs C(B8a/r, ii. 1; Antony and Cleopatra, iv, 4- 

Morocco, the Prince of, one of the suitors of Portia in the Mer- 
cha/nt of Venice, appears in ii, 1 and 7, and chooses the golden 
casket. 

Morris, AIT a Well that Ends WeU, ii. 2; Hmry F., ii. 4, A 
dance, in which the characters were generally Robin Hood, Maid 
Marian, Little John, Scarlet, Stokesley, the Fool, and Tom the Piper. 

Morris, nine men^s, Midaummer-Nighfa Dream, ii. 1. A square 
of sod marked into squares like a chess-board for a game. 

Morris-pike (Moorish pike). Comedy of Errors, iv. J. 

Morrow, never shall sun that, see, Macbeth, i. 6. 

Mortality, As You Like It, ii. 7, " And so from hour to hour," 
etc. ; King John, v. 7, " When this was now a king," etc. ; Sonnet 
Ixv. ; this muddy vesture of decay, Merchant of Venice, v. 1; if 
knowledge could have been set up against, AlVs Well that Ends 
Well, i. 1. See Death, Life. 

Mortals, thoughts beyond, Hamlet, i. 4» 

Mort Dieu I (God's death), //. Henry VI., i. 1. 

Mortimer, Edmund, Earl of March, character in /. Henry TV., 
introduced in Hi. 1, Glendower's son-in-law. In i, 1, his capture by 
Glendower is spoken of, and in i. 3 Hotspur vows to 

" lift the down-trod Mortimer 
As high i' the air as this unthankful king." 

The Mortimer that was Earl of March was in reality not the one 
that was Glendower's son-in-law. The latter was Sir Edmund Mor- 
timer, imcle of the young Earl of March, who had a claim to the 
crown, and is the Earl of March in /. Henry VI. Mortimer in the 
play is a rather contemptible character, unwilling to do anything for 
himself, and basely failing at the critical moment. 

Mortimer, Edmund, Earl of March, character in I. Henry FX, 
first appears in ii. 5. He was not kept in confinement during the 
reign of Henry V., but held high honours under him, and went with 
him to the wars in France. He was made Lord Lieutenant of Ire- 
land in 1422, and died at Trim Castle in 1424. 

Mortimer, Lady, daughter of Owen Glendower, character in L - 
Henry IV., introduced in Hi, 1. She can speak no English, Morti- — 
mer no Welsh, and Glendower interprets, while Hotspur ridicules ^e 
the absurd love-scene. 

Mortimer of Scotland, Lord, 7. Henry JF., Hi. 2. Perhapeas 
George Dunbar, Earl of March in Scotland. 
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Mortimer, Sir Hugh and Sir John, uncles of York in ///. 
^Bwy yj., introduced in *. 2. 

Mortimer, John, the Duke of York's plan for having Jack Cade 
*^ssume the name of, IL Herwy YL, UL 1, History does not impute 
York any such connection with Cade's plot. 
Mortimers, claim of the, to the throne, /. Henry VL, ii, 5, 
Mortimer's Cross, scene of III, Henry VL, ii, 1, A battle was 
►Tight there February 2, 1461, between the Yorkists under Edward, 
IB of York, afterward Edward IV., and the Lancastrians under 
« Earl of Pembroke, with victory to York. 

Morton, a retainer of Northumberland, in //. Henry IV,, first 
►pears in i, 1, 
Morton, John, Bishop of Ely. See Ely. 
Mot (word, motto), I/acrece, I, 830, 
Moth, a fairy in the Midsummer-NigMa Dream, in, 1, 
Moth, an airy, saucy, witty, little page serving the pompous 
*X>aniard in Lovers Lahofwr's Lost, introduced in i, 2, The word was 
^>x)nounced " Mote." 

Mother, grief of a. King John, Hi, 4 ; III, Henry VI, v, 5 ; 
^•inbition of a, Coriolanus, i, 3; one, pleading for her son, Titus 
"^^ndronicus, i, 1 or 2; and her child, Richard IL, Hi, 2; I, Henry 
^^I, Hi, 3; Julius Cmsar, Hi, 1; Macbeth^ i, 7, 

Motion, things in, catch the eye, Troilus and Cressida, Hi, 3, 
Motion (puppet-show), 2\oo Gentlemen of Verona, ii, 1; A Win- 
der's Tale, iv, 2, 

Motley, to wear, in the brain. Twelfth Night, i, 5 ; motley- 
^^^iiinded. As You Like It, v, J/., 

Mouldy, a recruit, character in IL Henry IV,, Hi, 2, 
Mountain, the apparition of a hound. The Tempest, iv, L 
Mountaineers, dew-lapped like bulls, The. Tempest, Hi. 3, 
Mountains, far off, Midsummer-NighVs Dream, iv. 1 ; firmness 
^lif. Taming of the Shrew, ii, 1; As You Like It, Hi, 2; King John, 
-iLi, 2. 

Mountanto, or Montanto, Signior, a name applied to Bene- 
^ck by Beatrice, meaning that he was a great fencer, or professed 
'tx) be. Much Ado about Nothing, L 1, 

Mourning, excessive. Twelfth Night, i, 1, 2, 6 ; AlVs Well that 
^nds Well, i. 1 ; Hamlet, i. 2, 

Mouse, the most magnanimous, IL Henry VL, Hi. 2; in ab- 
JSence of the cat, Henry V., i, 2, ; Coriolanus, i, 6, 

Mouse-trap, the, Hamlet, Hi. 2. Applied to the play he brings . 
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forward, because it was designed to entrap the king into the betrayal 
of his guilt. 

Mouth, a beautiful, Venus and Adonis, lines 4^1, 504, 

Mouthing, by actors, Hamlet^ Hi, S. 

Mowbray, Lord Thomas, character in IL Henry IV,, first ap- 
pears in i, S. He is on the side opposed to the king. 

Mowbray. See Norfolk. 

Moyses, an outlaw metioned in the Thw Oentlemen of Verona, 
v.S. 

Much Ado about Nothing, a comedy first published in 1600, 
•and probably written in that or the previous year. The plot, so far 
as regards Hero and Claudio, had already been used by Ariosto, in 
the story of Ariodante and Ginevra, in the fifth canto of " Orlando 
Furioso," by an English playwright, who dramatized Ariosto's story 
by Spenser in the " Faerie Queene," and by Bandello in his story 
" Timbreo di Cardona," translated by Belleforest into French. The 
last-named was probably the one used by Shakspere, who united with 
the serious plot the parts of Benedick and Beatrice. The scene is laid 
in Messina. Mr. White thinks that a pim is intended in the title of 
the play on noting and nothing, pronounced very much alike in 
Shakspere*s time. The people in the play make much ado about 
noting — ^that is, watching one another — ^while at the same time much 
ado is made about the scandal regarding Hero, which rests on a basis 
of nothing. This is one of the most popular of the comedies, both 
for reading and for stage representation. 

Mugs, a carrier in /. Henry IV,, ii. 1, 

Mulier (woman), from the Latin mollis cter (gentle air), OymbS' 
line, V. S, This fanciful etymology is said to have been a &yourite 
notion in Shakspere's time. 

Mulmutius, first king of Britain, Oymbeline, Hi, 1, 

Multitude, the, rumour among, II, Henry TV,, tnduciton; 
fickleness of, II, Henry IV,, i, 3 ; affections of, in their eyes, Hovm- 
ist, iv. 3, or V, 7 ; the fool. Merchant of Venice, ii, 9; many-headed, 
Coriolcmus, ii, 3, 

Mummy, dyed in (in spicy liquor from mummies, supposed to 
have magic or medicinal virtue), Othello, Hi, 4> the witches', itfoe- 
heth. iv, 1, 

Munificence, Lovers Laibour's Lost, Hi, 1, " The best ward of 
iiiine honour is rewarding my dependents." 

Murder, sin of, MeOiSiwre for Measure, ii, 4; for love, Tioellfik 
. Night, ii, i; see Supbestition; suggestion of— of kings, A Winkt's 
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7a2e, uX; of Arthur — excuses for, King John^ iv, 2; nature's aid to 
punish— crest of, King John, iv, 3; accusation of, Richard IL, i,l; 
of a deposed king, Richa/rd IL, v. 5 ; reward for, at a king's in- 
stance, Richard IL, v, 6; sentence for, Timon of Athena, Hi, 6 ; of 
Xhincan, the : first suggested to Macbeth, i. 3; to Lady Macbeth, i, 
S; planned, i, 7 ; accomplished, ii, 3; of the guards, Macbeth, ii, 3; 
of Banquo — ^will out, Macbeth, Hi, 4 i in old times, Macbeth, Hi, 4 ; 
most foul, Hamlet, i, 5 ; will speak, Hamlet, ii, 2; a, brother's, Ham- 
let, Hi, 3; during prayer, Hamlet, Hi, 3 ; no place should sanctu- 
arize, Hamlet, iv, 7; evidences of, //. Henry VI, Hi, 2; against 
God's law, Richao'd III, i, 4; ruthless, Richard HI, iv, 3 ; of Des- 
demona, thought sacrifice, Othello, v, 2; command to, Cymbeline, 
Hi, 2, 4, 

llurderer(s), of Clarence in Richard III, i, 3 and 4; fears of a, 
Macbeth, ii, 1; of Banquo, Macbeth, Hi, 1, 3, 4; of Macduff's chil- 
dren, Macbeth, iv, 2; of the princes, Richard III, iv, 3 ; of Arthur, 
King John, iv, 2; of the king, Richard II, v. 6; denunciation of, 
III Henry VI, v, 5; pardon of, Romeo and Juliet, Hi, 1, 

Murdering^piece, Hamlet, iv, 5 or 2, A small piece of artil- 
lery often used on ships. 

Murder of Gonzag^o, Hamlet^ ii, 2, The play selected by 
Hamlet for the actors. 

Mure (wall), //. Henry IV,, iv, 4, 

Murray, Thomas Dunbar, Earl of, I Henry IV., i, 1, 

Muscles, fresh-brook. The Tem/pest, i, 2, 

Muscovites (Russians), Lovers Labour's Lost, v, 2. 

MiuBe, the. See Poetst. 

MiuBe (to wonder), Ikoo Gentlemsn of Verona, i, 3, a/nd elsewTiere, 

Muses, the thrice three. See Greene, Robert. 

Musets (openings in hedges), Venus a/nd Adonis, I. 683, 

Mushrooms, made by fairies, The Tempest, v, 1, 

Music, effects of. The Tempest, i, 2; iv, 1; magic. The Tem- 
pest, Hi, 2; power of. Two Gentlemen of Verona, Hi, 2 ; Much Ado 
about Nothing, ii, 3; & mermaid's, Midsummer-NighVs Dream, ii, 
1; by fairies, Midsummer-Nighfs Dream, ii, 3; Hi, 1; broken 
(ribs). As You Like It, i, ;? ; at a marriage. As Ymi Like It, v. 4 ; 
charm of. As You Like It, iv, 1 ; fading in, Merchant of Venice, 
Hi, 2 ; ?k soul without, Merchant of Venice, v, 1 ; design of, Taming 
of the Shrew, Hi, 1; the food of loye. Twelfth Night, i, 1; without 
time, Richard IL, v,6; a composer of, L Henry IV,, Hi, 1; for the 
sick, IL Henry IV,, iv, 6 ; charm of, Henry VIIL, Hi, 1, song; dis- 
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cordant when it calls to parting, Romeo and Juliet, in, 6 ; doth lend 
redress, Romeo and JvZiet, iv, 6; for loyers, Antony and Cleopatra^ 
a. 6; in the air, Antony and Cleopatra, iv, S ; & master of, Perides, 
ii, 5; of the spheres, Pericles^ v, 1; Merchant of Venice, v, 1; at 
a burial, CyTnbeline, iv, 2; family happiness Uke, Sonnet viii,; 
the player, Sonnet cocxviii, ; and poetry, Pa8»iofMite Pilgrim, viii, ; 
stopped for the love of music, Othello^ Hi, 1, 

Musicians, characters in Romeo and Juliet and in Othello, 

Music to hear, why hear'st thou music sadly P S<mnet 
viii. 

Muss (scramble), Antony and Cleopatra, Hi, IS, 

Mustard. See Tewksbubt Mustakd. 

Mustard-seed, a fairy in the Midswrnmer-NigMs Dream, 
Hi. 1, 

Mutability, of earthly things, II, Henry IV,, Hi, 1; Romeo 
and Juliet, iv, 6 ; Hamlet, Hi, 2 ; iv, 5 ; v, 1, See Time. 

Mutius, character in Titus Andronicua, son of Titus, enters in 
t. i or ;?, is stabbed by his father in the same scene, and dies. 

Mutton, a laced (wanton). Two Gentlemen of Verona, i. 1; 
Measure for Measure, Hi, 2, 

Muzzle, trusted with a, Much Ado about Nothing, i, 3, 

My flocks feed not, Passionate Pilgrim, xvHi, 

My glass shall not persuade me I am old, Sonnet xocii. 

My love is as a fever. Sonnet cxlvii. 

My love is strengthened, though more weak in seem- 
ing. Sonnet cii. 

My mistress' eyes are nothing like the sun, Sonnet cxxx. 

Mystery, a, in the soul of state, Troiltis and Cressida, Hi, S; 
of things, King Lear, v, 3, 

My thoughts do harbour, poem. Two Gentlemen of Verona, 
III, 1, 

My tongue-tied muse in manners holds her still, Sofh 
net Ixocxv, 

Naiads, The Tempest, iv, 1, 

Nail, one, drives out another. Two Gentlemen of Verona, ii, 4; 
dead as nail in door, //. Henry IV, v, 3, See Proverbs. 

Name, a good, shamed by falsehood. Comedy of Errors, ii, 1; 
an enemy — ^what's in a, Romeo and Juliet, ii, 2 ; where lodges the, 
Romeo a7id Juliet, Hi, 3 ; good, Othello, ii, 3 ; robbery of a good, 
Hi, 3; hwrece, 1, 820, See also Repctation. 
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Naxnes^ forgetting of, King John,, i, 1 ; comparison of, Julius 
^y^Rsar, i, 2, 

Naples, Alonzo, King of. See Alonzo. 

Naples, Reignier, King of. See Reionieb. 

Narbon, Gerard de, father of Helena in AlVs Well that Ends 
Well, mentioned in i, 1 ; ii, 1, 

Narcissus, Venus and Adonis, 1, 161 ; Lucrece, I, 265 ; Antony 
€znd Cleopatra, ii. 5. A beautiful youth, who fell in love with his 
Own image in a fountain. 

Nathaniel, Sir, a curate in Lovers Labour's Lost, introduced in 
€v. 2, ''a foolish, mild man, an honest man, look you, and soon 
flashed." 

Nation, a miserable, Macbeth, iv, S. 

Nature, requires interest for her gifts. Measure for Measure, i. 
J; office of. As You Like It, i. 2; sale-work of. As You Like It, Hi. 
S; brings together what Fortune separates, AlVs Well that Ends 
Well, i. 1, end; will betray folly, A Winter's Tale, i. 2; itself 
makes the art that improves it, A Winter's Tale, iv. 3 or 4, "Say 
there be," etc.; gifts of. King John, Hi. 1; one touch of, Troilus 
i^nd Cressida, Hi. 3; horrible places of, Titus Andronicus, iv. 1; 
bounteous housewife and common mother, Timon of Athens, iv. 3; 
goddess. King Lear, i. 2; foster-nurse of. King Lear, iv.4; redeems 
from curse. King Lea/r, iv. 6; needs of, King Lear, ii. 4,' the sparks 
of, hard to hide, Cymbeline, Hi. 3 ; against fancy, Antony and Cleo- 
patra, V. 2; hath meal and bran, Cymbeline, iv. 2; a. forger, Venus 
and Adonis, I. 728 ; lends, not gives. Sonnet iv.; bankrupt, Sonnet 
Ixvii. ; shows false art, Somiet Ixviii. ; mistress over wrack, Sonnet 
cxxvi. ; labouring art can never ransom, AlFs Well that Ends Well, 
ii. 1 ; the products of, good or evil, according as they are applied, 
Romeo a/nd Juliet, ii, 3. 

Naught awhile, be (be hanged to you f). As You Like It, i. 1. 

Navarre, a province of Spain, once a kingdom, scene of Love's 
Labour's Lost, 

Nay-word, or aye-word (watch-word, countersign), Merry Wives 
of Windsor, ii. 2, and others ; by-word. Twelfth Night, ii. 3. 

Nazarite, the. Merchant of Venice, i. 2, Nazarene, Jesus. 

Neapolitan Prince, one of the suitors of Portia, mentioned in 
the Mercha/nt of Venice, i. 2. 

Nesjvlegged (starting with the left, or interfering). Taming 
of the Shrew, Hi, 2. 

Neat-slave (one to take care of neat cattle), King Lear, ii, 2. 
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Nebuchadnezzar, AlVs Well thai Ends Wed, iv, 5. 

Necessity, virtue of, Two Gentlemen of Verona, iv, 1; honour 
hidden in, Merry Wives of Windsor, ii, 2; the fairest grant, M%ich 
Ado about Nothing, i, 1 ; plea of. Love's Labours Lost, i. 1 ; AlVs 
Well that Ends Well, i, 3, " He must needs go," etc ; no virtue like, 
RicJiard IL, i. 3 ; sworn brother to, Richard IL,v, 1; Hamlet, v, 1, 
"The cat will mew," etc.; sharp pinch of, King Lear, ii, 4; can 
make vile things precious. King Lear, Hi, 2» 

Nedar, father of Helena in Midsummer-Nighfs Dream, iv, t. 

Need, and faith, King John, Hi, 1, 

NegHgence, fit for a fool to fall by, H&nry VIIL, Hi. 2 ; dan- 
ger of, Troilus and Cressida, Hi, 3 ; omittance is no quittance, As 
You Like It, Hi, 5. 

Neif (fist), Midsymmer-NigMs Dream, iv, 1; IL Hen/ry IV,, 
ii, Jh 

Neighbour, a bad, is an outward conscience, Henry V,, iv, 1, 

Ne intelligis (do you not understand f). Lovers Labour's Lost, 
V, L 

Nell, the fat cook in the Comedy of Errors, described in %n, S, 

Nemean lion, the. Lovers Labour's Lost, iv, 1; Hamlet, i, 4, 
It was killed by Hercules. 

Nemesis, avenging goddess, /. Henry VI,, iv, 7, 

Neoptolemus, Troilus and Cressida, iv, 6, Incorrectly used as 
a name of Achilles. He was a son of Achilles. 

Neptune, The Tempest, i. 2; v, 1; A Winter's Tale, iv, 3 or 4* 
IL Henry IV,, Hi, 1; Hamlet, Hi, 2; Antony ami Cleopatra, iv, 
12 or 14; Midsummer-NigMs Dream, ii, 2; would not flatter him 
for his trident, Coriolanus, Hi, 1; England his park, Cymheline, 
Hi, 1, The god of the ocean. 

Nerissa, the waiting-maid of Portia in the Merchant of Venice, 
first appears in i, 2, a bright, pert imitator of Portia, somewhat re- 
sembling Lucetta in the Tii>o Gentlemen of Verona, 

Nero (Emperor of Rome, bom 37, died 68 a. d.). King John, v, 
2; I, Henry VI,, i, 4; HI, Henry VL, Hi, 1; the soul of, Hamlet, 
Hi, 2, He is said to have murdered his mother ; an angler in th« 
lake of darkness, King Lear, Hi, 6, See Smulkin. Lear was hun- 
dreds of years before Nero. 

Neroes, ye bloody. King John, v, 2, 

Nervii, the, Julius Ccesar, Hi, 2, A tribe of the Belgae, the vic- 
tory over whom was one of Caesar's greatest achievements. 

Nessus, AlVs Well that Ends Well, iv, 3 ; Antony cmd Cleopa^ 
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tray iv, 10 ot IS, A centaur killed by Hercules, who told Dejanira, 
the wife of Hercules, to save some of his blood for a charm with 
'which to keep the lore of Hercules. This she did, and afterward 
xmwittingly poisoned him by using it on the robe sent for by him. 

Nestor, one of the Grecian generals, distinguished for his wis- 
dom and experience and his powers of persuasion. His name has 
iDecome a synonym for the wisdom of ripe experience. He is intro- 
duced in «'. 3 of Troilua cmd Cresaida, and in the same scene Ulysses 
describes how Patroclus mimics the infirmities of age in him to 
amuse Achilles. Other allusions, Lovers Labours Lost, iv, S; Mer- 
chcmt of Venice, u 1; L Hemry VL, iit 5; III, He/nry VL, Hi, 2; 
in a painting, iMcrece, I, IJfil, . 

Netlierlai^ds, the. Comedy of Errors, iii.S. 
Kettle, from the, danger, pluck the flower, safety, I, Henry IV^ 
zi, S, 

Neville. See Waewick. 
Neville, Balph. See Westmoreland. 
New, nothing, Sonnet lix. 

Newness, in authority, zeal of, Measfu/re for Measwre, i, 3, 
News, good and bad. Two Gentlemen of Verona, Hi, 1; resent- 
ment toward the be^er of, Micch Ado about Nothing, U. 1; the 
bearer of ill. King John, Hi, 1; II, Hemry IV,, i, 1; Macbeth, iv, 3; 
Antony a/nd Cleopatra, i, 2; ii, 5 ; fitting to the night, Kvthg John, 
V, 6 ; bearer of good, II, Henry IV,, iv, 4, " Thou art a summer 
"bird," etc^; impatience for, Ronieo and Juliet, ii. 5 ; Hi, 2; bad, 
CyrnheLine, Hi, 4; of war, II, Hemry IV,, i, 1; ii, 4; of carnal, 
bloody, and unnatural acts, Hamlet, v, 2; King John, iv, 2; Julius 
Ccesa/r, v, 3; wonderful, A Winter's Tale, v, 2 ; fresh, every minute, 
AnUmy a/nd Cleopatra, Hi, 7; the bearer of strange, Macbeth, i, 2; 
stale, Hamlet, i, 6 ; old (great). Taming of the Shrew, Hi, 1, 

Nice (foolish or trivial). Taming of the Shrew, Hi, 1; Romeo a/nd 
Juliet, V, 2, 

Nicholas, Saint, Two Gentlemen of Verona, in, 1 ; clerks of, i 
He/n/ry IV,, ii, 1, Bobbers were so called. 

Nick (reckoning made by notches in sticks), out of all, Two Ge/nr 
tlemen of Verona, iv, 2, 

Nicks, like a fool (cuts his hair like a fool's or jester's), Comedy 
of Errors, v, 1, 

Night, beauty of a, Mercha/nt of Venice, v, 1; makes the ear 
more quick, Midsmmner-NigMs Dream, Hi, 2 ; time for fairies and 
ghosts, Midsmvm&r-NigMs Bream, v, 2, " Now the hungry lion," 
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etc; for plotting crime, Kir^g JoTm, iii, 3; crimes in the, Richard 
17., m. ^; the tragic, 11, Henry VL, iv, 1; sober-suited, Borneo 
and Juliet, Hi, S; & dark, Macbeth, ii, 1, *' There's husbandry in 
heayen;" an unruly, Macbeth, ii. S, 4> description of, Mcusbeth, iii, 
S; is long that, Macbeth, iv, S; the witching time of, Samlet, iii, 
S; Lucrece, lines 117, 162, 76 J^ 1081; wakefulness in the. Sonnet 
Ion, ; imagination at. Sonnets axcvii., xxviii, ; unwelcome, Passionate 
Pilgrim, xv, ; the dragon-wing of, Troilus and Cressida, v, 9. See 

also MiDXIOHT. 

Night-crow, III, Henry VI,, v, 6, 

Nightingale, the, Tioo Gentlemen of Verona, v, 4; Merchant of 
Venice, v, 1 ; Romeo and Juliet, iii, 6 ; Midsummer-Nighfs Dream,^ 
i, 2; Taming of the Shrew, induction, S; ii, 1; Twelfth Night, iii^ 
4; Antony and Cleopatra, iv, 8 ; King Lea/r, iii, 6; PassioncUe 
grim, xxi,; allusion to the belief that she sings with her breash 
against a thorn, lAicrece, 1, 1136, 

Night-xnare, the, King Lear, iii, 4* 

Night-raven, Much Ado about Nothing, ii, 3, 

Nile, the, serpent of old, Antony and Cleopatra, i, 5 ; overfla 
ing of, Antony and Cleopatra, ii, 7 ; presageth famine, Aniotvy 
Cleopatra, i, 2, 

Nine Worthies, the. See Worthies. 

Ninny (Ninus), tomb of, Midsy/mmsr-NighPs Dream, iii, l;v, •I 

Niobe, aR tears, Hamlet, i, 2; Troilus and Cressida, v, 2, 
wept herself into stone for the loss of her children. 

No, meant for ay, Tioo Gentlemen of Verona, i, 2, 

Noah, Comedy of Errors, iii, 2; Twelfth Night, iii, 2; his 
As You Like It, v, 4* 

Nobility, fearless, II, Henry VI,, iv, 1; loss of, Richard 
i, 3. See Blood, Bank. 

Noble, the, in adversity, Coriolarvus, iv, 1, 

Nobleman, a. 111, Henry VI,, iii, 2. The king was taken ^ 

the servants of Sir James Harrington. 

Nobleman, as one should live, /. Henry IV., v, 4, end; Ui— »■ -^ 
of a, compared with learning, Henry VIII, 

Nobleness, in the wilds, Cymbelvne, iv, 2, 

Nobody, picture of, The Tempest, iii, 2, A common sign. 

No longer mourn for me when I am dead, Sonnet 

No more be g^eved at that which thou hast done, 
netaxcscv. 

No more dams I'll make for fish, song, The Tempest, ii. 
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Nook-shotten (shut into a nook, or diversified with nooks), 
JB&n/ry F., m. 5, 

Noon, to bed at. See Pboyebbs, etc. 

Norbury, Sir John, is mentioned in Richard II., ii, i, as one of 
tlie companions of Bolingbroke. Henry, after his accession, made 
him Governor of Guisnes and treasurer of the exchequer. 

Norfolk, Robert (correctly Roger) Bigot, Earl of, character in 
jKPing Jolvn, introduced in iv, S, He was one of the twenty-five 
1>ajons opposed to John. 

Norfolk, Thomas Mowbray, Duke of, character in Richard II, 
^Qle enters in the first scene, where he is unjustly accused of the mur- 
<ieT of Gloucester, and challenged by Bolingbroke on that account. 
-Ajfter their meeting, i, 3, he is sentenced by the king to perpetual 
e^ile, although he is a friend of the king, while Bolingbroke, whom 
fclxe king hates and fears, receives but a limited term of banishment. 
BCis death at Venice, iv, L This occurred in 1400. His eldest son 
^i^ not bear the title on account of the attainder, but was simply 
'^ord Mowbray, under which name he appears in II. Henry IV. 
^iie title was, however, restored to the second son, John, and his 
STX'endson bears it in III. Henry VL 

Norfolk, John Mowbray, Duke of, character in HI. Henry FZ, 
i^^-tiToduced in ». 1, He belongs to the York party. He was the last 
^^cjwbray that was Duke of Norfolk ; the title descended to the How- 
*'*'^ through his daughter, who married Sir Robert Howard, and her 
®<^xa, John Howard, is the Norfolk of Richard HI. 

Norfolk, John Howard, Duke of, character in RicTiard HI., first 
**I^I)€ars in v. 3, The incident in that scene of the warning rhyme 
F^l^«ed on his tent the night before Bosworth is historical. He fell 
^^*^ Bosworth field, v. 5. He was the first Howard that became Duke 
^^ Norfolk ; he was also Earl Marshal of England ; both of which 
*'-*-'^Xes still remain in the Howard family. 

Korfolk, Thomas Howard, Duke of, character in Henry VIII., 
^^"fcroduced in i. 1. He is an enemy of Wolsey. There were two 
^ Vikes of Norfolk during the time of this play. The first was the 
^^^•JTey of Richard HI, son of the Norfolk who fell at Bosworth. 
7^^ died in 1524, and was succeeded by his son of the same name, 
^^^ Earl of Surrey in this play. 

Nomuuidy, the loss of, to England, II. Henry VL, iv, 7. 

Normans, the English, called, Hen/ry F., Hi, 5, 

North, of opinion, the. Twelfth Night, Hi, 2, 

North, monarch of the. See Witchcraft. 
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Northampton, scene of a part of King John. 
Northumberland, Henry Percy, Earl of, a powerful nobleman, 
character in RicJiard IL, introduced in it. 3, and in the two parts of 
Hemry JF., introduced in i, 3 and in i, 1, He joins in rebellion 
against Richard with Bolingbroke, and, after hoping to seat the 
usurper on the throne, joins in rebellion against him. At Shrews- 
bury he is *' crafty-sick," and fails to go to the aid of his son and 
allies. In //. Henry IV, he again fails his allies, and the rebellioiw...^ 
is quelled. Warwick says [Part II,, in, i] : 

** King Richard might create a perfect guess, 
That great Northumberland, then false to him. 
Would, of that seed, grow to a greater Mseness." 

" It is Northumberland, now smooth and flexible, now rough am 
unfeeling, that first speaks of Richard with the omission of his titli 
he it is that repeats more solemnly and forcibly the oath of 
broke that his coming is but for his own : he it is who, in the 
of deposition, maliciously torments Richard with the reading of 
accusation ; and he it is who would arbitrarily arrest the noUe Ca* 
lisle for high treason after the outbreak of his feelings of right 
his civic fidelity." — Gervinus. 

Northumberland, Lady, a character in II, Henry IV,y appeiL^^ES 
in ii. 3 only. She was Hotspur's step-mother, the Lady Maud 
who was the widow of the Earl of Angus before she married 
umberland. 

Northumberland, third Earl of, character in III, Henry 
introduced in i. 1. He is a Lancastrian. His father, who fell at 
first battle of St. Alban's, was the son of Hotspur. This earl fell 
Towton, March 29, 1461. 

Northumberland, the melancholy, Richard HI, v, 3. 

Norweyan lord, the (Sweno, King of Norway), Macbeih, i, M. 

Nose(s), an embellished. Comedy of Errors, Hi. S; a good, 
requisite, A Winter's Tale, iv. 3; twenty of the dog-days in a, 
VIII, V, 3; why it is in the middle of the face. King Lear, i, 
liberty (license) plucks justice by the, Measure for Measurey t, 
to be led by the, Othello, i, 3 ; Heaven stops the, OtheUo, iv. S; 
dolph's, see Bardolph ; Alexander's, see Alexander. 

Nose-bleed, the, ominous. Merchant of Venice, ii, 5, 

Not from the stars do I my judgment pluck, Sonnet xitr^ 

Nothing, an infinite deal of, Merchant of Venice, i, 1; prolo^'^ 
to, AlVs Well that Ends Well, ii, 1, " Thus he his special noi 
ever prologues " ; all the world is, A Winter's TdU, i. $; can 
of nothing, King Lear, i, 1. 
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NOy Time, thou shalt not boast that I do change, Sonnet 
casasiii. 

Kot xnarble, nor the gilded moniunents, Sotmet Iv, 

JTot mine own fears, nor the prophetic soul, Sonnet cvii. 

Ifott-pated (crop-headed), /. Henry IV., ii. 4. 

Kovelty, in request, Measfwre for Measure, Hi, 2 ; H&n/ry VIIL, 
t. ^ ; Troihia cmd Cresdda, in, 2, " All praise new-bom gauds." 

Ifovem, or novimi (a game at dice), Lovers Ldbowi^a Lost, v, S, 

Ifovi hominem, etc., Lovers Labour's Lost, v. 1. I know the 
man as well as you. 

Xowl (head), Midsummer-Night's Dream, Hi, 2, 

Xumbers, odd. See Odd Numbers. 

Xunnery, advice to enter a, Hamlet, Hi, 1, 

Xuns, life of, Midsummer-Nighfs Dream, i, 1; Measu/re for 
Measure, i, 5; Lover's Complaint, I, 232 ; As You Like It, Hi, 4* 

Xurse, character in Titus Andronicus, first appears in iv, 2, and 
is kiUed in the same scene. 

Xurse, Juliet's, in Romeo and Juliet, first appears in i, 3, She 
is ooarse, garrulous, deceitful, and time-serving, first helping on the 
^^ariage of Juliet with Bomeo, and then counselling her, after his 
^>«*iishment, to marry Paris, trusting to the chance of Romeo's never 
^*^i:iiing up again — a proposal that reveals her real baseness to Juliet, 
LO calls her " ancient damnation." 

Ifuthook (used by thieves to take things out of windows), Meas- 

for Measure, i. 1; (slang for bailiff), II, Hen/ry lY,, v, 4* 

Jfutmeg, a gilt. Love's Labour's Lost, v, 2, A common gift. 

Ifym, a character in the Merry Wives of Windsor and in Henry 
/^» a corporal under Falstaff, and a great rogue. His conversation 
^ ^Ooarked by the use of " humour " as a catch-word. In Henry Y, 
^^ appears in ♦. i, in a quarrel with Pistol, and he is described by 
^^ boy in Hi, 2, and at the end of iv, 4, where he says that Bar- 
"^^Iph and Nym are both hanged. His name is a word that means 
^^ fflch, ** Convey, the wise it call," as Pistol says in the Merry Wives 
^^ HfTindsor, i. 3, 

ITymphs, cold, The Tempest, iv, 1, 

O, this wooden, Henry lY,, chorus to act i. This was the Globe 

^~*^€atre, which was circular inside. This little 0, the earth, Antony 

*'**<i Cleopatra, v, 2; an without a figure. King Lear, i, 4 ; the 

*^^^;is, fiery Oes, Midsfiimmer-Night's Dream, Hi, 2 ; so deep an, 

"^ojneo amd JvUet, Hi, 3, 
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Oaky Jove's tree, TTie Tempest, v, 1; As You Like It, Hi, S; 
ancient, As You Like It, ii. 1; iv, S ; garland of, Coriolanus, i, 
a, i, ^ ; Heme's, Merry Wives of Windsor, iv. 4; strength of, 
ure for Measure, ii, 2 ; Julius Coesar, i, S ; to hew down with ni8L^3S, 
Coriolanus, i, 1, See Hebne. 

Oatcake, Hugh, mentioned in Mu^h Ado aibout Nothing, Hi, 

Oath(s), weakness of, TTie Tempest, iv, 1; his, are oracles, 
Oentlemen of Verona, ii, 7 ; lose our, to find ourselves, Love*s 
hour's Lost, iv, 3, near end; Celia's, to make restitution. As 
Like It, i, 2 ; not the many, that make the truth, AlVs Well f^^^ 
Ends Well, iv, 2; administered, -4. Winter's Tale, Hi, 2; never 
marry, A Winter's Tale, v, 1; obligation of, King John, Hi, 1; 
vengeance, King John, iv, 3 ; of enemies not to be reconciled, R%^^*^ 
ard II,, i, 3; of the king, /. Henry IV,, v, 1; a sin to keep smf«xl» 
IL Henry VI,, v, 1 ; III, Henry VI,, v, 1, " To keep that oath 
more impiety than Jephthah's," etc. ; binding, III, Henry VI,, i, 
Henry's, III, Henry VI,, ii, 2; needlessness of, Julius Ca&sar, H, 
on a sword, Hamlet, i, 5 ; no better than the word, Perides,%, 
deep, Sonnet clii; are straws, Henry V,, ii, 3; are in heaven, 
cfiant of Venice, iv, 1; stronger thnn Hercules in breaking, 
Well that Ends Well, iv, 3, See also Vows and Perjuby. 

Oaths (exclamatory), face the matter out with. Taming of 
Shrew, ii, 1 ; approve manhood. Twelfth Night, Hi, J^ " Go, Sir 
drew," etc. ; the right kind of, /. Henry IV,, Hi, 1, 

Oaths and Exclamations: Richard III. swears by St Fav^^ 
his favourite oath according to tradition {Richard III, i, 2, 3; i^^^^' 
4 ; V, 3), and " by my George " {iv, 4), that is, the figure of St Geor^^^ • 
on the badge of Knights of the Garter, though that was first used 
the reign of Henry VIL A favourite exclamation with Henry 
was " Ha ! " frequently used in the play ; Hamlet swears by St P« 
rick {i. 6), by our lady {ii, 2), and by the rood {Hi, Jf) ; Polonius, 
the mass {Hamlet, ii, I) ; Parson Evans, by God's lords and his 
'od's (God's) plessed will, and the tevil and his tarn {Merry Wives 
Windsor, i, I) ; Mrs. Page, by the dickens {Merry Wives of Windac^^^ 
Hi, 2) ; Nym, by welkin and her star {i, 3) ; Dr. Caius, by gar (*. 
Hi, 3) ; Shallow and Page, by cock and pie {Merry Wives of Wif 
sor, i, 1 ; II, Henry IV,, v, t), possibly referring to the cock 
magpie, a common alehouse sign ; by cock, Taming of the 
iv. 1; Hamlet, iv, 5; perdy {par Dieu), Comedy of Errors, iv, 
Henry V,, ii, 1 ; 's lid (by God's lid), Merry Wives of Windsor, ♦•-^ *^ 
4; Twelfth Night, Hi. 4; 'od's lifelings (God's dear life), Twdf^^ 
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^^igM, v» 1 ; by my haHdom (holy dame, or holy dom, salvation % 
1\oo Crentlemen of Verona, iv. 2; Taming of the Shrew, v, 2; Menry, 
VIII., V. 1; Romeo and Juliet, i, 3 ; holy Mary, Henry VlII^ v, 2; 
s death (God's death), Coriolanus, i. 1; by God's sonties (I sanc- 
tities), Mercha/nt of Venice, ii,£; 's blood (God's blood), /. Henry 
TV., i. S ; zounds (God's wounds). King John,^ii, 2 ; L Henry IV,y 
f. S ; ii. 3; iv, 1; bodikins (little body). Merry Wives of Windsor, 
i%, S ; marry (supposed corruption of Mary), in numberless passages ; 
rivo, a drinking exclamation of unknown meaning, L Henry IV,, 
a, J^; by my hood (? manhood). Merchant of Venice, ii, 6; by the 
rood, L(yve^8 Ldbov/r's Lost, iv, 3 ; mort du vinaigre (a nonsensical 
expression, literally, death of the vinegar), AlVs Well that Ends Well, 
€i, S; darkness and devils — ^life and death. King Lear, i, 4; ven- 
geance, plague, death, confusion — my breath and blood — death on 
my state, the blest gods. King Lear, ii, 4; by Cheshu (Jesu), King 
JSenry V,, Hi, 2; by Chrish (Christ), King Henry V,, Hi, 2; by 
-A.pollo, King Lear, i, 1; by Jupiter, by Juno, King Lear, ii, 4; by 
"two-headed Janus, Merchant of Venice, i, 1; by Pluto and hell, 
doriolanus, i. 4/0 immortal gods, Taming of the Shrew, v, i; Me- 
liercle (I Hercules), Love's Labour's Lost, iv, 2; the good year. Merry 
Wives of Windsor, i,4,' by St. Jeronimy, Taming of the Shrew, 
induction, 1; by St. Jamy, induction, 2; gramercies, Taming of the 
Shrew, i, 1; St. Denis to St. Cupid, Lovers Labour's Lost, v, 2; 
'i fecks (fin effect) — ^grace to boot, A Winter's Tale, i, 2; by my fay 
(faith). Taming of the Shrew, induction, 2, 
Oats, wild, Hamlet, ii, 1, 
Ob (obolus, half-penny), L Henry IV,, ii, 4* 
Obedience, to one's appointed work, Henry V,, i, 2, " Therefore 
doth Heaven divide," etc. ; is for those that cannot rule, II, Henry 
VI,, V, 1 ; princes love, Henry VIIL, Hi, 1, See Disobedience. 

Oberon, king of the fairies, introduced in ii, 1 of Midsmnmer- 
NigMs Dream, The name is French, from Alberon or Alberich, a 
fairy dwarf in old German poems. In French it became Auberich 
and Auberon. See Fairies. 

Obidicut, a fiend. King Lear, iv, 1, See Mahu. 
Oblivion, alms for, Troilus and Cressida, Hi, 3; formless 
rains of, Troilus and Cressida, iv, 5; the gulf of, Richa/rd III,, 

• • • _. 

M*. 7. 

Observation, places crammed with. As You Like It, ii, 7 ; need 
of, in men of the time, King JoJm, i, 1 ; prophecy from, //. Henry 
lV,f Hi, L 
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Obstinacy, in folly, A Winter's TcUe, %. 18, ** You may as well 
forbid," etc 

O call not me to jnstiiy the wrong. Sonnet xxxix. 

Occupation, necessary to enjoyment, J. Henry IV ^ i. f, "If all f^^^^ 
the year," etc. ; Troilvs and Cressida, if,** Joy's soul lies in th^j— — 
doing ; " gone, Othello, in. 3, 

Ocean, encroachments of the, Sonnet Ixiv, 

Octavia, Antony's wife, character in Antony and Cleopaira, i 
troduced in n. 3; her marriage proposed by Agrippa, »». f / partin 
with Caesar, iii, S ; described to Cleopatra, m. 3; attempts to reco] 
cile Antony and Ciesar, iii, 4; her appearance at Rome, m. 6. 

" The character of Octavia is merely indicated in a few 
but every stroke tells. We see her ' with downcast eyes sedat€ i 




sweet, and looks demure,' with her modest tenderness and i1i|^nifit^M ml 
submission — the very antipodes of her rivaL" — ^Mrs. Jambson. 

OctaviuB Ceesar. See C^sab. 

Oddity, in dress, MercJiant of Venice, i. £, 

Odd numbers, superstition about, Merry Withes of Windsor, v. ^ 

Odds, foolhardiness of taking great, Coriolanua, iii, 1, 

Ods pittikins (God's dear pity), Cymbeline, iv, ^, 

Oeillades (glances). Merry Wives of Windsor, i, 3; King L ea ^» 
iv, 6, 

Overlooked (bewitched), Merry Wives of Windsor, v, 6, 

O'erraugbt (overreached), Comedy of Errors, i, iS; (overtool^^--*'' 
Hamlet, iii, 1, 

Offence, a pardoned, may gaU the innocent afterward, Meamt^s^^ 
for Measy/re, li, 2 ; 9, man that is a general, AlVs Well thai En^ -^^ 
Well, ii, 3 ; not a time to criticise every slight, JtUius Ccssar, iv, ^5^ '* 
a rank, Hamlet, iii. 3, 

Offender, sorrow of an, Smvnet axxxdv. 

Office, abuse of those in, Henry VIII,, i, 2, See Authomt""^-*^^'^' 
Greatness. 

Offices, sale of, Julius Coesar, iv, 3, 

O for my sake do you with, fortune chide. Sonnet cxi. ^^^^ 

from what power hast thou this powerful might, Soi^-^^^ 
net cl, 

O how I faint when I of you do write. Sonnet hcxx, 

how much more doth beauty beauteous seem, 
liv, _^ 

O how thy worth with manners may I sing, Soim^^^ ^^ 

xocxix. 
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Old age. See Age. 

Oldcasfcle, Sir John, was the name first giyen to Falstaff, as it 
the name of the character in the old play that furnished the 
hlxkt for him. It was changed because it was taken to be intended 
fox^ a real Sir John Oldcastle, who had been page to the Duke of 
N'oxfolk (said of Falstaff in IL Henry 7F., Hi. 2\ and was after- 
irard, as Lord Cobham, a Lollard or Wickliffite, who fell a martyr 
to iiis faith. The Protestants were scandalized and the Catholics 
gx^ktified by the supposed portrait of the Lollard martyr. Shakspere 
tlioii changed the name, and in the epilogue to IL Hemry IV, says, 
speaking of Falstaff, " For Oldcastle died a martyr, and this is not 
tile man." In I, Hen/ry IV,, i, 2^ the prince calls him " my old lad 
of the castle." 

O lest the world should task you to recite, Sonnet Ixxii, 

Oliver, a character in As You Like It, elder brother of Orlando, 
appears in the first scene. " In this eldest son of the brave Rowland 
d© Boys there fiows the same vein of avarice and envy as in the duke. 
H!e strives to plunder his brother of his poor inheritance; he under- 
'J^ines his education and gentility ; he first endeavors to stifie his 
'^ind, and then he lays snares for his life ; all this he does from an 
^^Ji<lefined hatred of the youth who, he is obliged to confess, is ' full 
of rioble device,' but who, for tiiis very reason, draws away the love 
^^ B^ his people from Oliver to himself, and on this account excites 
^^is envious jealousy." On Orlando's saving his life, he " experiences 
* sndden change of heart, and proposes to give up all his possessions 
^ Orlando, marry the supposed shepherdess Aliena, and live and 
^e a shepherd." 

Olivers, J. Henry 77., i, 2. Oliver was one of Charlemagne's 
^^^^e>lve peers. 

Olivia, character in Twelfth Night, introduced in i, 5, beloved 
^'y the duke, whom she r^'eets, and falls in love with his man Cesa- 
^^^^ who comes to urge his master's suit. She anticipates Priscilla 
"^^^ens by telling the ambassador : 

" But would you undertake another suit, 
I had rather hear you to solicit that 
Than music from. the spheres." 

Olympian games, III, Henry VL, ii. S; Troilua cmd Ores- 
**«^, iv. 5. 

Olympus, Hamlet, v, 1; CoriolamMS, v, 3; Titus Andronicus, 
• i. The mountain of the gods. 

Omens, unnatural reasons, Midsummer'Nighfs Dream, ii. S; 
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five moons, King JohUy iv, 2; of anarchy, Richard U^ %%, 4* ni^t- 

owls, Richard IL^ Hi. S ; at Glendower's birth, /. Henry JTV^ iii,l; 

of evil, IL Henry IV., iv, 4 ; Gloucester's dream, H. Henry FZ, t. 

2; at Richard's birth, III, Henry VI,, v, 6; Stanley's dream, Rick- 

ard III,, Hi, 2; & stumbling horse, Richard III, Hi, 4> ^ tempest 

after a treaty of peace, Henry VIII,, i. 1 ; irregularity of planets^ 

Troilusand Cres&ida, i, S; Andromache's dream, Troilvs and Om- 

sida, V, S ; stumbling at graves, Romeo amd Juliet, v, S; dreams^ 

Julius CcBsar, i, S ; ii, 2; v, 1; the raven is hoarse that croaks^ 

Macbeth, i, 5; the owl, Ma^cbeth, ii, 2, 3; of death, Ma^eth, iiS, 

4; the ghost — of CsBsar's death, Hamlet, i, 1; swallows' building, 

Antony and Cleopatra, iv, 10 or 12; should have shown the death 

of Antony, Antony and Cleopatra, v, 1; of success, C^mJeZt««,tft 

2, " Last night the very gods," etc. ; fear caused by, Vemui and 

Adonis, I. 924; the three suns. See Suns. See also Dseahs and 

Portents. 

me what eyes liatli love put in my head. Sonnet cdviii* 

O mistress mine, song, Twelfth Night, ii, 3, 

Omittance, is no quittance. As You Like It^ Hi, v, 

Omne bene (all well). Lovers Labour's Lost, iv, 2. . 

On a day, alack the day. Passionate Pilgrim, xvii. 

One fair daughter, Hamlet, ii, 2, Part of an old ballad ^ 

ginning: 

" I have read that many years agoe. 

When Jephtha, judge of Israel, 

Had one fair daughter and no moe." 

One, the number, Romeo and Juliet, i, 2; Sonnet cxxxvi,, " ^® 
is no number." 

never say that I was false of heart, Sonnet cioa. 

Onions, to draw tears. Taming of the Shrew, induction, 1; ^^ 
Well that Ends Well, v, 3, near end; Antony and Cleopatra, p» ^' 
iv, 2. 

Ooze, of the Nile, Antony o/nd Cleopatra, ii, 7, 

Opal, thy mind is a very. Twelfth Night, ii, 4* 

Ophelia, heroine of Hamlet, introduced in 4, 3; her madi>^^^ 
iv. 5 or 2; her death, iv, 7 or 4; burial, v, 1, 

" Whenever we bring her to mind, it is with the same ©^tclu^Lj 
sense of her real existence, without reference to the wondrous pc^'^^ 
that called her into life. The effect — and what an effect I — ^is J^Jt 
duced by means so simple, by strokes so few and so unobtrusive, ^^^ 
we take no thought of them. It is so purely natural and xmsop^^ 
ticated, yet so profound in its pathos, that, as Hazlitt observe ^» 
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s back to the old ballads ; we forget that, in its perfect art- 
3, it is the supreme and consummate triumph of art. ... As 
iracter of ELamlet has been compared, or rather contrasted, 
16 Greek Orestes, being like him called on to avenge a crime 
Lme, tormented by remorseful doubts, and pursued by distrac- 
, to me, the character of Ophelia bears a certain relation to 
the Greek Iphigenia, with the same strong distinction between 
ssical and the romantic conception of the portrait. Iphigenia 
th to sacrifice, with her unresisting tenderness, her mournful 
)ss, her virgin innocence, is doomed to perish by that relent- 
^er which nas linked her destiny with crimes and contests in 
she has no part but as a sufferer ; and even so poor Ophelia, 
d from herself and her fair judgment,' appears here like a 
5 victim offered up to the mysterious and inexorable Fates." 
Jameson. 

nioxL, may be worn on both sides, like a leather jerkin, Troi- 
I Cressida, Hi, 3 ; if I bleed for my, J. Henry YL^ it, 4; sov- 
mistress of effects, Othello, i. 3; fool's gudgeon. Merchant of 
, i. 1; a, fool, Pericles^ ii, 2; (dogmatism). Lovers Labour's 
, If " Learned without opinion ; " (reputation), lost, I. Henry 

nions, holding popular, IL Henry IV,, ii, 2, " Never a man's 
t," etc.; golden, Macbeth, i. 7; caution in expressing. Ham- 
S; influenced by conduct, Antony and Cleopatra, Hi, 11, 
I we in our viciousness," etc.; new and dangerous, Henry 
V, 2; depend on one's own character, /. Henry VL, v, 4> 
cxxi.; on the time, Coriolanua, iv, 7 ; there's nothing good 
but thinking makes it so, Hamlet, ii, 2, 
)ortiuiity, The Tempest, i, 2, " I find my zenith," etc. ; to 
assure for Measure, ii, 1; King John, iv, 2; let slip. Twelfth 
Hi, 1, " She did show," etc. ; Richard IL, Hi, 2 ; IIL Henry 
8, " A little fire," etc. ; Julius Cceaar, iv, 3, " There is a tide," 
ice lost, Antony and Cleopatra, ii, 7, " Who seeks and will 
e when once 'tis offered," etc. ; guilt of, Lucrece, I, 876, See 
:lay. 

pressiozL. See Tyeanny. 
Dressors, league of, King John, Hi, 1, 
,cle, I am Sir, Merchant of Venice, i. 1, 
ycle, the Delphic, appealed to, A Winter's Tale, Hi, 1; the 
, Hi, 2 ; fulfilled, v, 2 ; of Jupiter, Cymbeline, v. 6, 
kcles, ambiguous, II, Henry VL, i, 4. 

itor, I am no, Julius Ccesar,iii, 2; to play the. III, Henry 
2; Hi, 2; Richard, IIL, iii, 5, 
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Oratory, popular, Coriolanus, iii, 2, 

Orbs (orbits), Pericles, i, 2, 

Orchard (garden), Mitch Ado about Nothing, ii, 3; Borneo ad 
Juliet, ii, 1, 

Order, results of disregard of, Troilua cmd Creasida, i, 3, 

Order and Dates of the Plays and Poems. The following 
table shows the dates of publication of the plays and poems, so far 
as is known, together with the order in which they were written and 
the dates of writing as nearly as can be determined from contem- 
porary allusions, the decisions of critics on internal evidence, etc 
The more or less sparing use of rhyme is one of the chief tests, thft 
earlier plays abounding in it much more than the later. 



Plats. 



Supposed date of writing. First piibIicatio<^ 



Titus Andronicus, 

Love's Labour's Lost, 

Comedy of Errors, 

Midsummer-Night's Dream, 

Two Gentlemen of Verona, 

L Henry VI., 

IL and III. Henry VI., 

Romeo and Juliet, 

Venus and Adonis, 

Lucrece, 

Richard IL, 

Richard III., 

A Lover's Complaint, 

Merchant of Venice, 

King John, 

Taming of the Shrew, 

I. Henry IV., 

II. Henry IV., 

Merry Wives of Windsor, 

Sonnets, 

Henry V., 

Much Ado about Nothing, 

As You Like It, 

The Phoenix and the Turtle, 

Twelfth Night, 

Julius Caesar, 

All's Well that Ends WeU, 



1585-'90, 1600 

1588-'90, 15»^ 

1589-'93, 16^ 

1590-'92 (1593-'94), IftOO 

1590-'92 (1592-'93), 15^ 

1590-'92, 16^ 
1590-'4 (worked over, 1600-'3), 13^ 

1591-'93, revised 1596, 15^ 

1592-'93, 15C8 

1593-'94, 15^ 

1593-'97, IB^^ 

1593-'94, 151W 

1595-'97, 1609 

1594-'96, leCO 

1595-'96, 16^ 

1596-'97, 16^ 

159a-'98, 15^ 

1597~'99, 1606 

1597-1601, 160® 

before 1598, 1609 

1599, 16O0 
1598-1600, 16O0 
1599-1600, 16^ 

1600, 1601 
1600-'l, 1^^ 
1600-'l, 1^^ 
1601-'3 (in present form), t ^^ 



JNDEX TO SHAKSPERE'S WORKS. 253 



Plats. 


Snppoeed date of writiiig. 


FiiBt publication. 


Hamlet, 


160a-'3, 


1604 


Measure for Measure, 


1603-'4, 


1628 


Othello, 


1604, 


1622 


King Lear, 


160&-'e, 


1608 


Antony and Cleopatra, 


1605-'8, 


1623 


Macbeth, 


1605-'9, 


1628 


Troilus and Cressida^ 


1606-'8, 


1609 


Timon of Athens, 


1607-'10, 


1623 


Coriolanus, 


1607-'ia, 


1628 


Pericles, 


1606, 


1609 


The Tempest, 


1610, 


1623 


Cymbeline, 


1610-'12, 


1623 


A Winter's Tale, 


1611, 


1623 


Henry VHL, 


1612-13, 


1623 



Ordinaries, AWa Well that Ends Well, ii, S, Meals at an ordi- 
nary or inn, 

Org^ous (proud), Troilus amd Cressida, prologue. 

Original sin, A Winter's Tale, i, 2, " The imputation hereditary 



ours." 



Or I shall live your epitaph, to make, Sormet Ixxayi. 

Orisons, Henry V,, iv, 2; III, Henry YL, i, 4; Borneo a/nd 
Juliet, iv, 3 ; Hamlet, Hi, i; Cymbeline, i, 4, 

Orlando, hero of As You Like It, introduced at the beginning. 
He is foully wronged by his elder brother, who is jealous of his noble 
qualities and the love they gain for him, and, not satisfied with 
wronging him out of his patrimony, wishes to degrade him by neg- 
lect into a churl. " Throughout we see the healthful, self-contained, 
calm nature of a youth which promises a perfect man. . . . What a 
shaming contrast to the calumniator Jaques, whom he thus an- 
swers, when he invites him to rail with him against the deceitful 
world : * I will chide no breather in the world but myself, against 
whom I know most faults 1 ' " 

Orleans, Charles d'Angouleme, Duke of, character in Henry Y,, 
first appears in Hi, 7. He was taken prisoner at Agincourt, and was 
kept in the Tower for twenty-five years. His son reigned as Louis XII. 

Orleans, the Bastard of, character in 7. Henry YL, spoken of in 
i, 1, first appears in i, 2, He was Count of Dunois and Longue- 
ville, and is known under the former name as one of the greatest 
soldiers of his time. 
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Orleans, siege of (1428-'29), L Henry VI., i. 1, S,4,5; u. 1. 
Omaxnent, the world deceived with, MerchMU of Ymu^ 

* * * JTk 

%%%. 2, 

Omaxnents, oft prove dangerous, A Winter's Tale, %, B, 

Orodes, Antony and Cleopatra, Hi, 1, 

Orpheus, the lute of, Two Gentlemen of Verona, Hi, f ; legend 
of, Merchant of Venice, v. 1; song, Henry VIIL, Hi, 1; playing ot 
Lucrece, I, 653, A traditionary poet, musician, and philosopher oi 
Greece, whose skill at the lyre was such that the wild beasts of the 
forests gathered around him to hear his playing. In his grief at the 
loss of his wife, Eurydice, he determined to descend to Hades to 
induce the powers there to release her. The music of his lyre so 
charmed the deities of the lower world that they agreed to let Bnr 
rydice follow him to the upper world, on condition that he shonld 
not look back on her till they had passed the borders of Hades, But 
he could not keep the condition, and she vanished. 

Orsino, Duke of Illyria, character in Twelfth Night, introduced 
in the first scene, in love at first with Olivia after a sentimental and 
unconsciously insincere fashion, but of a refined and lovable nature— 
" Of great estate, of fresh and stainless youth. 
In voices well divulged, free, learned, and valiant." 

Orthograpliy, rackers of. Lovers Labour's Lost, v. 1, 

Ort(8) (scraps, leavings), Timm of Athens, iv, 3; Troilw ourf 
Cressida, v, 2, 

Or whether doth my mind, being crowned with yo^f 
Sonnet cxiv, 

Osprey, the, Coriolanus, iv, 7, Allusion to a supposed fasdna- 
tion the osprey exercised over fish. 

Osric, a courtier, character in Hamlet, appears m v, B, His 
affected manner, which is ridiculed by Hamlet and Horatio, is prol)' 
ably a satire on the foppish gallants of Shakspere's own time. 

Ossa, Hamlet, v. 1, A mountain in Thessaly, one of those tb»* 
the giants were said to have piled upon Olympus in their war wi«*^ 
the gods, in order to reach heaven. 

Ostent (appearance, display). Merchant of Vendee, ii, f , 8, 

Ostentation, Love's Labour's Lost, v, 2 ; Coriolanus, i, 6; I^* 
Henry IV,, ii, 2 ; Hamlet, iv, 6; of mourning. Much Ado alH^ 
Nothing, iv, 1, 

Ostrich, eat iron like an, 77. Henry VL, iv, 10, 

Oswald, the knavish steward of Goneril in King Lear, int^^ 
duced in i, 3; Kent's opinion of him, n. 2; his death, »v. 5, 



INDEX TO SHAKSPERE'^ WORKS. 255 

"The only character of utter, irredeemable baseness in Shak- 
spere." — Coleridge, 

O that you were yourself, Sonnet xiii, 

Othello, is introduced in the second scene of the play ; his de- 
fence before the senate, i, S; in Cyprus, u. 1; his jealousy aroused, 
Hi, 3; confirmed, m 1; kills Desdemona and himself, v, 2, 

" He is of a free and noble nature, naturally trustful, with a kind 
of grand innocence, retaining some of his barbaric simpleness of soul 
in midst of the subtle and astute politicians of Venice. He is great 
in simple heroic action, but unversed in the complex affairs of life, 
and a stranger to the malignant deceits of the debased Italian char- 
acter." — DOWDEN. 

" The noblest man of man's making." — Swinburne. 

" Between lago and Othello the position of Desdemona is precise- 
ly that defined with such quaint sublimity of fancy in the old Eng- 
lish by-word, * Between the devil and the deep sea.* Deep and pure 
and strong and adorable always, and terrible and pitiless on occasion 
as the sea, is the great soul of the glorious hero to whom she has 
given herself ; and what likeness of man's enemy, from Satan down 
to Mephistopheles, could be matched for danger and for dread 
against the good, bluff, soldierly, trustworthy figure of honest 
I%o f " — Swinburne. 

Othello, the Moor of Venice. This play was first published in 
1622, though it had been on the boards for years, and was a favour- 
ite play. The first authentic mention of it is in a diary kept by one 
Wurmsser, who was in the suite of the Duke of Wiirtemberg when 
he visited England in 1610. The allusion to the new heraldry in 
Hi, >^ is to the new order of baronetage established by the king in 
1611, a red hand being on the arms of the order. But this may 
have been introduced long after the play was written. It is gener- 
ally agreed that it is of the same period as Hamlet, Macbeth, and 
King Lea/r, The source whence Shakspere drew the outline of the 
plot and the name of the heroine was an Italian story by Giraldo 
Cinthio, published in 1565. The time of the play is the year 1570, 
when Cyprus was invaded by the Turks. 

" The picturesaue contrasts of character in this play are almost 
as remarkable as tne depth of the pas^sion. The Moor Othello, the 
gentle Desdemona, the villain lago, the good-natured Cassio, the 
fool Roderiffo, present a range and variety of character as striking 
and palpable as that produced by the opposition of costumes in a 
picture,*^ — Hazutt. 

Othergates (otherwise). Twelfth Night, v, 1, 

O thou my lovely boy, Sormet cccxvi, 

O truant Muse, what shall he thy amends, Sonnet ei. 
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Otter, the. neither fish nor flesh, L Htwry IV^ iiu X 

Ottamites, Oih^llo, i*. S; I'l. J. Turks. 

Oodles (bosses of gold), II. Henry IV^ I'l. 4, 

Ouphes (elves). Merry Wives of Windsor^ «r. 4; v.S. 

Onael (bluckbirdx the, J£id8ummer-2ilghf8 Dream, iii, 1; 
Henry IT,, iii, 2. 

Outcast, an, Macheth, iii, 1; L Henry iTl, ir. J. 

Outlaws, a band of, Tiro Genilemen of Verona, 11*. 1; t*. 3. 

Outside, a fair, Borneo and Juliet, iii. S,*^0 serpent heart,' 
Cymbeline, t. i. 

Outward man, an, AWs Well (hat Ends WeH, iii. 1. One ~ m 
in the secrets of state. 

Overdone, Mistress, a procuress in Measurt for Measure, inc — ^zo- 
duced in i. S. 

Ovid, allusions to his story of Philemon and Bauds null iliiiii^ I'liji 
Jove in their thatched cottage, Much Ado about Niching, it, 1; As 
Yon Like It, iii, 3 ; as Grid be an outcast, Taming of fhs Shnt ^^, i 
1; Metamorphoses of, Titus Andronieus, iv, 1; quotations fr-x^m, 
Taming of the Shrew, iii, 1; Hie ibat, etc., Venus and Ad»^w, 
motto; Lovers Labours Lost, iv, 2, 

Owe (own), AlVs Well that Ends Well, ii. 1, 5; King John, fT- U 
Macbeth, i, 4; Antony and Cleopatra, iv. 8, and eilsewhere. 

Owl, the, The Tempest, v. 1, song ; Lovers Labour's Lost, «^- ^ 
song ; allusion to the superstition that it sucks the blood of inf£^^ 
and changes the favour of children. Comedy of Errors, ii, 2; of ^^ 
omen, Midsummer-^igTifs Dream, v. 1; I, Henry VI,, iv, f ," -^ 
Henry VL, iii, 2; III, Henry VI,, ii, 6; v, 6; Eichard III,, ie^-^» 
Julius CcBsar, i, 3; Macbeth, ii, 2; ii, 4; Richard II,, iii, 3; Z^^ 
Andronieus, ii, 3 ; Lear, ii, 4; mocked at by day, III Henry "^ 
V, 4; was a baker's daughter, Hamlet, iv, 5 ; allusion to the »"*^^ 
that a baker's daughter reproved her father for giving hrea/^^ ^ 
Christ, crying, " Heugh I heugh 1 " in derision, and was turned r^*** 
an owl as a judgment. An owlet's wing was placed in their caulc^^^ 
by the witches, Macbeth, iv, 1, 

Oxford, John de Vere, thirteenth Earl of, character in HI, ^^^ 
ry VL and in Richa/rd IIL, an adherent of the House of Lanca-^^f^ 
and one of the most powerful supporters of Richmond. In ^^^\. 
ard IIL, ii. 1, he is spoken of as having been at Tewksbury, a^^^ 
was not in reality, having fled to France after the battle of B«u^^^^*^ 
He afterward seized St. Michael's Mount in Cornwall, was besi^ -^^ 
taken, and imprisoned at Hamnes Castle in Picardy, IIL Henry ^ 



INDEX TO SHAKSPERE'S WORKS. 257 

V, 6, He went with the governor of the castle to join Bichmond, 
and fought for him at Bosworth. Henry VH., with whom he was 
high in favour, bestowed various offices upon him. He is introduced 
in Hi. 3 of the former play ; v. 2 of the latter. His father and broth- 
er were attainted and beheaded on the accession of Edward IV. He 
speaks of it in Hi. 3. 

Oxford University, Henry YIIL, iv. 2. 

OxHps, A Winter's Tale, iv,3or4; Midsummer-Nighfs Dream, 

a. 2. 

Oyster, the world's my, Merry Wives of Windsor, ii, 2. There 
was a saying, " The Mayor of Northampton opens oysters with his 
dagger." Canst tell how an oyster makes his shell, King Lear, i, 5; 
love may transform me to an. Much Ado about Nothing, ii. 3 ; this 
treasure of an, Antony a/ad Cleopatra, i. S; as much as an apple 
doth resemble an oyster. Taming of the Shrew, iv. 2; off goes his 
bonnet to an oyster-wench, Richard II., i. 4. 

Pace, Doctor Richard, Henry VIIL, ii, 2. He was Vicar of 
Stepney, and one of Wolsey's secretaries. 

Packing (plotting), Taming of the Shrew, v. 1, and else- 
where, 

Pacorus, son of Orodes, King of Parthia, killed by Ventidius, 
Antony and Cleopatra, Hi. 1. 

Paddock, the toad, Macbeth, i. 1. Toads as well as cats were 
familiars of witches. 

Padua, Italy, scene -of the Taming of the Shrew; called the 
nursery of arts, i. 1. 

Pagan(s), /. Henry IV., ii. 3 ; II. Henry IV., ii. 2; Henry 
VIIL, i. 3 ; most beautiful, Merchant of Venice, ii. 3. 

Page, a, in Richard IIL, iv. 2, supposed to be John Green, who 
was rewarded for his share in the murder of the princes by the re- 
ceivership of the lordships of Porchestcr and the Isle of Wight. 

Page, Anne, character in the Merry Wives of Windsor, intro- 
duced in *. L She has seven hundred pounds left her by her grand- 
father, and is sought by three suitors — one favoured by her father, 
one by her mother, and the third by herself. 

Page, George, character in the Merry Wives of Windsor, intro- 
duced in i, L Unlike Ford, he has confidence in his wife. They 
are both outwitted by their daughter, who marries Fenton while 
they are trying to outwit each other and marry her, the one to Doc- 
tor Caius, the other to Slender. 

S 
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Page, Mistress, one of the Merry Wives of Windsor. See Ford, 
Mistress. 

Page, William, a school-boy in the Merry Wives of Windsor, 
examined in Latin by Parson Evans in iv, 1, 

Pagea]it(8), As You Like It, ii, 7; Hi. 4; Richard III,, iv,4; 
of spirits, The Tempest, iv, 1; of clouds, Antony and Cleopaim, in, 
12 or 14; Two Gentlemen of Verona, iv, 3; Troilus and Oressida, 
iv. 3 ; Othello, i, 3, The pageants were a kind of play like that of 
the Nine Worthies in Lovers Labour's Lost, 

Pages, characters in. As You Like It, Taming of the Shrew, and 
Romeo and Juliet, 

Paid, he is well, that is well satisfied, Merchant of Venice, 
iv, 1, 

Paixi(s), delights that are purchased with, Lovers Labour's Lost, 
i, 1; one lessened by another, Romeo cmd Juliet, i, 2; pays for every 
treasure, Lucrece, I. 334* 

Painted cloth (tapestry), As You Like It, Hi, S; Lovers La- 
hour's Lost, v. 2 ; Lazarus in the, I, Henry IV,, iv, 2 ; maxims on, 
Lucrece, I, 245, See also Tapestry. 

Painter, a, character in Timon of Athens, introduced in the first 
scene, where he is seeking patronage from Timon. In v. 1, having 
heard that Timon has found a treasure, he returns to flatter him. 

Painter, mine eyes have played the. Sonnet xxiv. 

Painting, Taming of the Shrew, indu>ction, i, ; praise of a, 2V- 
rmm of Athens, i, 1 ; of the siege of Troy, Lucrece, I, 1368, 

Painting, of the skin, Cymbeline, iii,4> Timon of Athens, iv, 
3; Hamlet, Hi, 1. 

Pajock (peacock), Hamlet, Hi, 2, The peacock had a reputation 
for evil passion as well as vanity. 

Palabras (words), Much Ado about Nothing, Hi, 4, 

Palace, full of tongues, etc., Titvs Andronicus, ii, 1, 

Palaces, gorgeous. The Tempest, iv, 1, 

Palatine, the Count, one of the suitors of Portia, mentioned in 
the Merchant of Venice, i, 2, 

Pale (encircle), HI Henry VI,, i, 4* 

Pallas, Minerva, goddess of wisdom, TitiM Andronicus, iv, 1, 

Palliament, Titus Andronicus, i, 1 or 2, The robe worn by 
the candidate, who was so called from candidus, white, its colour. 

Palm, an itching, Julius Ccesar, iv, 3, 

Palmer(s), AlVs Well that Ends Well, Hi, 6; Richard II., Hi. 
S; II, Henry VI,, v, 1; Romeo and Juliet, i, 6, 
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Old age. See Age. 

Oldoastle, Sir John, was the name first given to Falstaff, as it 
the name of the character in the old play that famished the 
^^int for him. It was changed because it was taken to be intended 
^oir a real Sir John Oldeastle, who had been page to the Duke of 
Norfolk (said of FalstafE in 11, Henry 7V., m. 2% and was after- 
'^ajd, as Lord Cobham, a Lollard or Wickliffite, who fell a martyr 
^ his faith. The Protestants were scandalized and the Catholics 
ST^ified by the supposed portrait of the Lollard martyr. Shakspere 
^^©n changed the name, and in the epilogue to IL Hen/ry IV, says, 
Sl>eaking of Falstaff, "For Oldeastle died a martyr, and this is not 
*b.© man." Li I, Hewry 7F., i, 2^ the prince calls him " my old lad 
^t the castle." 

O lest the world should task you to recite, Sonnet Ixxii, 

Oliver, a character in As You Like It, elder brother of Orlando, 
appears in the first sc«ne. " In this eldest son of the brave Rowland 
^e Boys there flows the same vein of avarice and envy as in the duke. 
■^6 strives to plunder his brother of his poor inheritance; he under- 
lines his education Mid gentility ; he first endeavors to stifle his 
*Xiind, and then he lays snares for his life ; all this he does from an 
"Undefined hatred of the youth who, he is obliged to confess, is * full 
Of noble device,' but who, for tiiis very reason, draws away the love 
Of all his people from Oliver to himself, and on this account excites 
ills envious jealousy." On Orlando's saving his life, he " experiences 
^ sudden change of heart, and proposes to give up all his possessions 
t^ Orlando, marry the supposed shepherdess Aliena, and live and 
^ie a shepherd." 

Olivers, /. Henry 77., i, 2, Oliver was one of Charlemagne's 
"twelve peers. 

Olivia, character in Twelfth Night, introduced in i, 5, beloved 
Idj the duke, whom she regeets, and falls in love with his man Cesa- 
Xio, who comes to urge his master's suit. She anticipates Priscilla 
Mullens by telling the ambassador : 

"But would you undertake another suit, 
I had rather hear you to solicit that 
Than music from.the spheres." 

Olympian games, JZX Henry VL, ii, 3; Troilua cmd Gres- 
^da, iv, 6, 

Olympus, Hamlet, v, 1; CoriolamMSf v, 3; Titus Andronicus, 
-it. 1, The mountain of the gods. 

Omens, unnatural reasons, Midsummer-Nighfs Dream, ii, 2; 
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five moons, King John, iv, S ; of anarchy, Richard IL^ it, 4; night- 
owls, Richard IL, Hi, 3; at Glendower's birth, I. Henry ZF., Hi, 1; ^ 
of evil, IL Henry lY,, iv, 4 ; Gloucester's dream, IL Henry VI^ i, ^ 
2; at Richard's birth, ///. Henry VL, v, 6; Stanley's dream. Rich' 
ard III., Hi, 2 ; dk stumbling horse, Richard III, Hi, 4> ^ tempest 
after a treaty of peace, Henry VIIL, i, 1 ; irregularity of planets, 
Troiluaand Creasida, i, S ; Andromache's dream, Troilus and OreS" 
sida, V. 3 ; stumbling at graves, Romeo and Juliet, v, S; 
Julius CcBsar, i. 3 ; ii, 2; v. 1; the raven is hoarse that 
Macbeth, i, 5; the owl, Macbeth, ii, 2, 3; of death, MaebetTi, H, 
4; the ghost— of Caesar's death, Hamlet, i. 1; swallows' builc 
Antony and Cleopatra, iv, 10 or 12; should have shown the deatT 
of Antony, Antony and Cleopatra, v, 1; of success, Cymbeline, i*^ 
2, " Last night the very gods," etc. ; fear caused by, Venus 
Adonis, I, 924; the three suns. See Suns. See also Dreams 
Portents. 

O me what eyes hath love put in my head. Sonnet 

O mistress mine, song. Twelfth Night, ii, 3, 

Omittance, is no quittance. As You Like It^ Hi, v, . 

Omne bene (all well). Lovers Ldbour's Lost, iv, 2, . 

On a day, alack the day. Passionate Pilgrim, xvii. 

One fair daughter, HarrUet, ii, 2, . Part of an old ballad _ "be- 
ginning : 

" I have read that many years agoe. 

When Jephtha, judge of Israel, 
Had one fair daughter and no moe.'* 

One, the number, Romeo and JtUiet, i, 2; Sonnet exscxvi,, «< ^.Dne 
is no number." 

O never say that I was false of heart. Sonnet eix. 

Onions, to draw tears. Taming of the Shrew, induction, 1; ^^^^ 
Well that Ends Well, v, 3, near end; Antony and CleopcUra, i— — ^' 
iv. 2. 

Ooze, of the Nile, Antony and Cleopatra, ii, 7. 

Opal, thy mind is a very. Twelfth Night, ii, 4, 

Ophelia, heroine of Hamlet, introduced in i, 3; her madi^>^^ 
iv. 6 or 2; her death, iv. 7 or 4 s burial, v, 1, 

" Whenever we bring her to mind, it is with the same exdn^^ 
sense of her real existence, without reference to the wondrous po"*^ 
that called her into life. The effect — and what an effect I — ^is V^ 
duced by means so simple, by strokes so few and so unobtrusive, tbft 
we take no thought of them. It is so purely natural and xmsopb^ 
ticated; yet so profound in its pathos, that^ as Hazlitt observe^ ^ mf-j^ 
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takes us back to the old ballads ; we forget that, in its perfect art- 
lessness, it is the supreme and consummate triumph of art. ... As 
the character of Eiimlet has been compared, or rather contrasted, 
"With the Greek Orestes, being like him called on to avenge a crime 
b]y a crime, tormented by remorseful doubts, and pursued by distrac- 
tion, so, to me, the character of Ophelia bears a certain relation to 
that of the Greek Iphigenia, with the same strong distinction between 
the classical and the romantic conception of the portrait. Iphigenia 
led forth to sacrifice, with her unresisting tenderness, her mournful 
sweetness, her virgin innocence, is doomed to perish by that relent- 
less power which has linked her destiny with crimes and contests in 
which she has no part but as a sufferer ; and even so poor Ophelia, 
* divided from herself and her fair judgment,' appears here like a 
spotless victim offered up to the mysterious and mexorable Fates." 
^^Mrs. Jameson. 

Opinion, may be worn on both sides, like a leather jerkin, Trot- 
^w« and Cressida, in. S ; if I bleed for my, L Henry F/., ii. 4i sov- 
®J^ign mistress of effects, Othello, i, 3 ; fool's gudgeon, Merchant of 
^e^niee, i, 1; & fool, Pericles, ii, 2 ; (dogmatism). Lovers Labour's 
•^^et, V, 1, " Learned without opinion ; " (reputation), lost, /. Henry 

Opinions, holding popular, IL Henry IV,, ii. S, " Never a man's 
tlxought," etc.; golden, Macbeth, i. 7 ; caution in expressing, Hanv- 
^'> i. 3 ; influenced by conduct, Antony and Cleopatra, Hi. 11, 
^^en we in our viciousness," etc.; new and dangerous, Henry 
•^^7., v. 2; depend on one's own character, I, Henry VI., v. 4; 
^^ormet exxi.; on the time, Coriolanvs, iv, 7 ; there's nothing good 
^^ bad but thinking makes it so, Hamlet, ii. 2. 

Opx>oitiinity, The Tempest, i. 2, " I find my zenith," etc. ; to 

^^^^ Measy/re for Measure, ii. 1; King John, iv. 2; let slip, Twelfth 

'^^ight. Hi, 1, " She did show," etc. ; Richard IL, Hi. 2 ; IIL Henry 

^/., iv. 8, " A little fire," etc. ; Julius Ccesar, iv. 3, ** There is a tide," 

^tic. ; once lost, Antony a/nd Cleopatra, ii. 7, " Who seeks and will 

■^^t take when once 'tis offered," etc. ; guilt of, Lucrece, I, 876, See 

^4so Delay. 

Oppression. See Tybanny. 
Oppressors, league of. King John, Hi. 1, 
Oracle, I am Sir, Merchant of Venice, i. 1, 
Oracle, the Delphic, appealed to, A Winter's Tale, Hi, 1 ; the 
Answer, Hi. 2 ; fulfilled, v. 2; of Jupiter, Cymbeline, v, 6, 
Oracles, ambiguous, II, Henry VL, i. 4. 
Orator, I am no, Julius Ccesar, Hi. 2; to play the. III, Hemy 
VL, ». 2; Hi, 2; Richard, IIL, i%i, 5, 
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five moons, King John, iv, 2 ; of anarchy, Richcvrd 11,^ ii, 4; ni^t- 

owls, Richard IL^ Hi, 3; at Glendower's birth, 7. Hetn/ry IV,, Uul; 

of evil, II, Henry IV,, iv, 4 ; Gloucester's dream, II, Henry T7., i, 

2; at Richard's birth, ///. Henry VL, v, 6; Stanley's dream. Rich' 

ard III,, Hi, £; & stumbling horse, Richard III., Hi, 4/ a tempest 

after a treaty of peace, Henry VIIL, i. 1 ; irregularity of plane^ 

Troilu8a/nd Creasida, i, 3; Andromache's dream, Troilua and Om- 

aida, v, 3; stumbling at graves, Romeo and Juliet, v, S; dreanu^ 

Julius Coesar, i, 3 ; ii, 2 ; v, 1; the raven is hoarse that croaks^ 

Macbeth, i, 5; the owl, Macbeth, ii, 2, 3; of death, MacbetJ^ iiS, 

4; the ghost— of Caesar's death, Hamlet, i, 1; swallows* building, 

Antony a/nd Cleopatra, iv, 10 or 12; should have shown the death 

of Antony, Antony and Cleopatra, v, 1 ; of success, CymhdiM, ift 

2, " Last night the very gods," etc, ; fear caused by, V&nm and 

Adonis, I, 924; the three suns. See Suns. See also Dreams and 

Portents. 

O me what eyes hath love put in my head. Sonnet cMi* 

O mistress mine, song, Twelfth Night, ii, 3, 

Omittance, is no quittance. As You Like It^ Hi, v, 

Omne bene (all well), Love's Labours Lost, iv. 2. . 

On a day, alack the day. Passionate Pilgrim, xvii. 

One fair daughter, Hamlet, H, 2, . Part of an old ballad \»^ 

ginning: 

" I have read that many years agoe. 

When Jephtha, judge of Israel, 

Had one fair daughter and no moe," 

One, the number, Romeo and Juliet, i, 2 ; Sonnet cxocxvi,, "One 
is no number." 

O never say that I was false of heart. Sonnet cix. 

Onions, to draw tears. Taming of the Shrew, induction, 1; i^' 
Well that Ends Well, v, 3, near end; Antony a/nd Cleopatra, i*^'* 
iv, 2, 

Ooze, of the Nile, Antony a/nd Cleopatra, ii. 7, 

Opal, thy mind is a very. Twelfth Night, ii, 4. 

Ophelia, heroine of Hamlet, introduced in i, 3; her madnc^ 
iv, 5 OT 2; her death, iv, 7 or 4; burial, v, 1, 

" Whenever we bring her to mind, it is with the same exdusi^ 
sense of her real existence, without reference to the wondrous po^J^ 
that called her into life. The effect — and what an effect I — ^is p^^ 
duced by means so simple, by strokes so few and so unobtrusive, tJ^^ 
we take no thought of them. It is so purely natural and unsopfc*^ 
ticat^d, yet so profound in its pathos, that, as Hazlitt observei^:^ 



INDEX TO SHAKSPERE'S WORKS. 26S 

r Pastors, that do not practise what they preach, Mantlet^ i, 8, 

Pastry (room for pastry), Romeo cmd JtUiet^ in, 4» 

Patay, battle of, L Henry VL, iv, 1, 

Patch, Comedy of Errors, in, 1, 2; Macbeth^ v,S, and others. 
Pool ; originally a jester in a patched dress. 

Patches, worse than rents, King JoTm, iv, 2. 

Patchery (roguery), TroiVm cmd Cressida, ii, S; Timon of 
Athens, v. 1, 

Paths, walking in trodden. As You Like It, i, 3, 
' Patience, at others' troubles. Comedy of Errors, ii, 1; exhorta- 
tion to, Comed/y of Errors, Hi, 1, Balthazar's speech ; under sor- 
row, Much Ado about Nothing^ v. 1 ; opposed to fury. Merchant of 
Venice, iv, 1 ; on & monument, Twelfth Night, ii, 4; is cowardice 
in nobles, Richard II, i, 2; what goddess she be, Troilus and Cres- 
sida, i, I; cool, Samlet, Hi. 4; prayer for. King Lear, ii, 4; makes 
ft mockery of injury, Othello, i, S; they are poor that have not, 
Othello, ii, S; past, Othello, iv, 2 ; is sottish, Antony cmd Cleopatra, 
iv^ end; gazing on kings' graves, Pericles, v, 1; a tired mare, Henry 
V,, ii, 1; grief and, Cymbeline, iv, 2; badge of the Jews, Merchant 
of Venice, i, 3 ; sovereign aid of. Tempest, v, 1, 

Patience, an attendant of Queen Katharine in Henry VIII, in- 
troduced in iv, 2, 

Patines, Merchant of Venice, v, 1, 

** A patine is a small, flat dish or plate (for holding the bread) 
Qsed with the chalice in the administration of the sacrament." — Dyce. 

Patricians, complaint against, Coriolanus, i, 1 ; dividing their 
power, Coriolcmus, Hi, 1, 

Patrick, Saint, Hamlet swears by, i, 5, 

Patriotism, King John, v, 2 ; Richard II, ii, 1; Hi, 2; J, 
Henry IV,, iv, 3, " The king is kind," etc. ; a woman's, Coriolcmus, 
i,S; of Comenius, Coriolanus, Hi, 3; of Macdufif, Macbeth, iv, 3; 
and friendship, Julius Ccesar, i, 2, speech of Brutus, " Passions of 
some difference," etc. ; professed, of Brutus, Julius Ccesar, Hi, 2, 

Patroclus, a Grecian general, character in Troilus and Cressida, 
introduced in ii, 1, In i, 3 Ulysses describes his mimicry of the 
other Greek leaders for the amusement of Achilles, 

Pauca verba (few words), Lovers Labour's Lost, iv, 2, 

Paucas pallabris (few words), Taming of the Shrew, induc- 
tion, 1, 

Paul, by Saint, a favourite oath of Richard III., i, 1, 3; Hi, 4/ 
v,3. 
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Orleans, siege of (1428-'29), L Henry VL, i, 1, 2,J^5; %i, I 

Ornament, the world deceived with, MercTuifU of Veniet^ 
in, 2, 

Ornaments, oft prove dangerous, A Winter^a TcUe, i. 2, 

Orodes, Antony cmd Cleopatra, UL 1. 

Orpheus, the lute of, Two Gentlemen of Verona, Hi, fS; l^emd 
of, Merchant of Venice, v. 1; song, H&nry VIIL, Hi, 1 ; playing ot 
Idicrece, I, 653, A traditionary poet, musician, and philosopher of 
Greece, whose skill at the lyre was such that the wild beasts of the 
forests gathered around him to hear his playing. In his grief at the 
loss of his wife, Eurydice, he determined to descend to Hades to 
induce the powers there to release her. The music of his lyre so 
charmed the deities of the lower world that they agreed to let Eu- 
rydice follow him to the upper world, on condition that he should 
not look back on her till they had passed the borders of Hades, Bat 
he could not keep the condition, and she vanished, 

Orsino, Duke of Hlyria, character in Twelfth Night, introduced 
in the first scene, in love at first with Olivia after a sentimental and 
unconsciously insincere fashion, but of a refined and lovable natiii»- 
" Of great estate, of fresh and stainless youth. 
In voices well divulged, free, learned, and valiant," 

Orthog^phy, rackers of. Lovers Labour's Lost, v. 1, 

Ort(s) (scraps, leavings), Timon of Athens, iv, S; Troilw (vnd 
Cressida, v. 2, 

Or whether doth my mind, being crowned with yo^ 
Sormet cxiv, 

Osprey, the, Coriolamus, iv, 7, Allusion to a supposed fasdo** 
tion the osprey exercised over fish. 

Osric, a courtier, character in Ha/mlet, appears in v, S, 0" 
affected manner, which is ridiculed by Hamlet and Horatio, is pr^"* 
ably a satire on the foppish gallants of Shakspere's own time. 

Ossa, Hamlet, v, 1, A mountain in Thessaly, one of those t^^?* 
the giants were said to have piled upon Olympus in their war W^^ 
the gods, in order to reach heaven. 

Ostent (appearance, display). Merchant of Venice, ii, 2, 8, ^ 

Ostentation, Love's Labour's Lost, v, 2; Coriolamts, i, 6; -^ 
Henry IV,, ii, 2 ; Hamlet, iv, 5; of mourning, Mwih Ado o^^ 
Nothing, iv, 1, 

Ostrich, eat iron like an, IL Henry VL, iv, 10, 

Oswald, the knavish steward of Goneril in King Lear^ in'^^ 
duced in i, 3; Kent's opinion of him, ii, 2; his death, tV. 6. 
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Peace-znaker(8), King Edward as a, Richard III^ iu 1 ; God's 
blessing on, Macbeth, ii, 4* 

Peacocks, Juno's, TJie Tempest, iv, 1 ; pride of. Comedy of Er- 
rors, iv,S; I, Henry FZ, in, 3 ; Troilus and Cressida, in, 3 ; Ham- 
let, Hi, 2, 

Pearls, in a foul oyster, As You lAke It, v, 4; tears trans- 
formed to, RichoArd III,^ iv. 4; alluding to the notion that pearl- 
oysters open on a certain day in the year to receive rain-drops, which 
then become pearls ; in India, Troilvs and Cressida, i. 1; a, union 
(a large pearl), Hamlet, v. 2; a rich, thrown away, Othello, v. 2. 

Pears, poperin, Romm a/nd Juliet, ii. 1; warden, A Winter^ » 
Tale, iv, 3. 

Peas-blossom, a fairy m the Midsymmer-Nighfs Dream, Hi. 1, 

Peascod, wooing a, As You lAke It, ii. 4- Alluding to the cus- 
tom of using the pods of peas in divinations of lovers. 

Peat (pet). Taming of the Shrew, i. 1. 

Peck, Gilbert, Henry VIIL, i. 1 ; ii. 1. 

Pedant, a, a character in the Taming of the Shrew, introduced 
in iv. 2, who takes the name of Vincentio. Another pedant in the 
plays is Holof ernes in Lovers Labour's Lost. 

Pedantry, ridiculed in Lovers Labour's Lost. 

PedascTile (pedant). Taming of the Shrew, Hi. 1. 

Pedlar, a, Autolycus in A Winter^s Tale. 

Pedro, Don, Prince of Aragon, character in Mitch Ado about 
Nothing, introduced in i. 1, a good-humoured meddler. 

Peeled (bald, tonsured), /. Henry VL, i. 3. 
^Peer out. Merry Wives of Windsor, iv. 2, Allusion to a chil- 
dren's rhyme to a snail — 

" Peer out, peer out, peer out of your hole. 
Or else I'll beat you as black as a coal." 

Peevish (foolish). Comedy of Errors, iv. 1, 4 ; Richard III, iv, 
4 ; (saucy). Twelfth Night, i. 5, 

Peg-ar-Ramsey, Twelfth Night, ii. 3. The heroine of an old 
song, mistress of James I. of Scotland. 

Pegasus, I. Henry IV., iv. 1 ; Hervry V., Hi. 7. The winged 
horse of the Muses. 

Pegasus, the, Taming of the Shrew, iv. 4. An inn in Genoa. 
The arms of the Middle Temple, and a popular sign. 

Peise or peize (to weigh), Mercha/nt of Venice, Hi, 2 ; Kirhg 
John, ii. 1, 

Pelican, the, RicTiard 11,^ ii. 1; Hamlet, iv. 6 or 2; King Lear^ 
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Otter, the, neither fish nor flesh, I. Henry IV^ Hi, S. 

Ottomites, Othello^ i, 3; iL S, Turks. 

Ouches (bosses of gold), II, Henry IV., ii, 4, 

Ouphes (elves), Merry Wives of Wvndaor, iv, 4,; v, 6, 

Ousel (blackbird), the, Midsitmmer-Nighfa Dream^ ui 1; R 
Henry 7F., Hi, 2, 

Outcast, an, Macbeth, Hi, 1; L Henry IV,, iv, S, 

Outlaws, a band of, Tioo Gentlemen of Verona, iv, 1; v, 3, 

Outside, a fair, Borneo and JtUiet, Hi, B, *' serpent heart,'' eta, 
Cymbeline, i, 1, 

Outward man, an, AW a Well that Ends Wdl^ Hi. i. One not 
in the secrets of state. 

Overdone, Mistress, a procuress in Measure for Measure, intro- 
duced in i, 2, 

Ovid, allusions to his story of Philemon and Baucis entertaining 
Jove in their thatched cottage. Much Ado about NotMng, ii, 1; ^ 
You Like It, Hi, 3 ; as Ovid be an outcast. Taming of the Sh/reUi ^ 
1; Metamorphoses of, Titus Andronicus, iv, 1; quotations from, 
Taming of the Shrew, Hi, 1; Hie ibat, etc., Venus and Adadti 
motto; Love's Labour^ s Lost, iv, 2, 

Qfwe (own), AlVs Well that Ends Well, ii, 1, 5; King J6hn,%i* U 
Macbeth, i, 4; Antony a/nd Cleopatra, iv, 8, a/nd elsewhere. 

Owl, the. The Tempest, v, 1, song ; Love's Labour^s Lost, v, ft 
song; allusion to the superstition that it sucks the blood of infW^ 
and changes the favour of children. Comedy of Errors, ii, 2; ot ©^ 
omen, Midsummer-Nighfs Dream, v, 1; I, Henry VL, iv, 2; ^ 
Henry VL, Hi, 2; III, Henry VL, ii, 6; v, 6; Bichard III,, iif'^' 
Julius Ccesar, i, 3; Macbeth, ii, 2; ii, 4; BicTiard IL, Hi, 3; 7S^ 
Andronicus, ii, 3 ; Lear, ii, 4; mocked at by day, IIL Henry ^ 
V. 4; was a baker's daughter, Hamlet, iv, 5 ; allusion to the ^^"^ 
that a baker's daughter reproved her father for giving brea^ ^ 
Christ, crying, " Heugh I heugh I " in derision, and was turned *^*° 
an owl as a judgment. An owlet's wing was placed in their caul<^^ 
by the witches, Macbeth, iv, 1, 

Oxford, John de Vere, thirteenth Earl of, character in III, ^^ 
ry VL and in Bichard IIL, an adherent of the House of Jjanca^^^ 
and one of the most powerful supporters of Richmond. In /2*^ 
ard III,, ii, 1, he is spoken of as having been at Tewksbury, a^ ** 
was not in reality, having fled to France after the battle of BaX^ 
He afterward seized St. Michael's Mount in Cornwall, was besi0^*^ 
taken, and imprisoned at Hamnes Castle in Picardy, ILL Henry ^^ 
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phjsician that could raise, AW a Well that Ends Wellj it, 1; his 
title to the throne, Henry F., *. S; counsellors to, Henry VIIL, i, 3, 

Percy, Henry. See Northumberland, and Hotspur. 

Percy, Lady, wife of Hotspur, character in I, Henry IV,, intro- 
duced in n. Sj and as Hotspur's widow in //. Henry /F., ii, S, where 
she upbraids Northumberland for sacrificing his son by his delay. 
Her name, called E^ate in the play, was Elizabeth. She was a sis- 
ter of Mortimer. 

Percy, Thomas. See Worcester, 

Perdita, the lost daughter of Leontes and Hermione in A Win- 
tar's Tale, is brought up as a shepherdess, but restored to her parents 
at the age of sixteen. Her natural grace and the delicacy and eleva- 
tion of her nature, the strong features of her mother's softened by 
inexperience and girlish light-heartedness, make her one of the most 
attractive among the heroines of the plays. Her character is exhibit- 
ed chiefly in iv, 4, 

Perdu, King Lear, iv. 7. A soldier sent on a forlorn hope. 

Perdy (par Dieu), Comedy of Errors, iv, 4, and elsewhsre. 

Peregrinate (of a foreign cast), Love's Labour^s Lost, v, 1, 

Perfect (certain), A Winter's Tale, Hi, S or 4, cmd elsewhsre. 

Perfection, AlVs WeU that Ends Well, ii, 1, " All that life can 
rate," etc. ; Othello, ii, 1, "She that was ever fair," etc.; no absolute, 
Lucrece, I, 853, 

Performance, Hervry VIIL, i, ^; Sk kind of testament, Timon 
of Athens, v, 2, 

Perge (go on), L&oe's Labours Lost, iv, 2. 

Periapts, charms worn to guard from danger, I, H&nry VL, v, 3, 

Pericles, Prince of Tyre, a drama first published in 1609 ; it was 
not included in the folio of 1623. Some critics suppose it to be the 
joint production of Shakspere and another or others ; that the first 
three acts were not his, and that this accounts for its omission from 
the folio. Others think he wrote it at an early period, and rewrote 
the better part in his maturer years. It is known to have been very 
Popular on the stage. The plot is taken from an old story in the 
*Gesta Romanorum," translated into Anglo-Saxon, and afterward, 
nto English (1576), by Lawrence Twine, under the title, " The Pat- 
em of Painful Adventures." Gower rendered it into English verse, 
Lnd included it in his " Confessio Amantis." The play is apparently 
'rom the version of Gower, who appears as chorus in it. Apollonius 
6 the name of the prince in those versions ; and it has been conject- 
ured that Pericles is a form for Pyrocles, name of the hero of Sid« 
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Page, Mistress, one of the Merry Wives of Windsor, See Fobd, 
Mistress. 

Page, William, a school-boy in the Merry Wives of WtfMbor, 
examined in Latin by Parson Evans in iv, 1, 

Pageazit(s), As You Like It, ii, 7 ; Hi, 4; Richard III^iv,4; 
of spirits, Ths Tempest, iv, 1; of clouds, Antony and Cleopatra, w. 
12 or 14; Two Gentlemen of Verona, iv, 3; Troilus and Cresnda, 
iv, 3; Othello, i, 3, The pageants were a kind of play like that of 
the Nine Worthies in Lovers Labour's Lost, 

Pages, characters in. As You Like It, Taming of the Shrew, vd 
Romso and Juliet, 

Paid, he is well, that is well satisfied, MercharU of Feni^ 
iv, 1, 

Paixi(8), delights that are purchased with, Lovers Lahow's M, 
i, 1 ; one lessened by another, Romeo amd Juliet, i, 2; pays for ereiy 
treasure, Lucrece, I. 334* 

Painted doth (tapestry). As You 'Like It, Hi. 2; Love^i Ur 
lour's Lost, v, 2 ; Lazarus in the, I, Henry IV,, iv, 2 ; maxims on, 
Lucrece, I, 245, See also Tapestry. 

Painter, a, character in Tim>on of Athens, introduced in thefint 
scene, where he is seeking patronage from Timon, In v, 1, having 
heard that Timon has found a treasure, he returns to flatter him. 

Painter, mine eyes have played the. Sonnet xxiv. 

Painting, Taming of the Shrew, induction, i, ; praise of a^ ^l^* 
mon of Athens, i, 1 ; of the siege of Troy, Lucrece, 1, 1368, 

Painting, of the skin, Cymheline, Hi, 4; Timon of Athens, vi, 
3; Hamlet, Hi, 1, 

Pajock (peacock), Hamlet, Hi, 2, The peacock had a peputaii<» 
for evil passion as well as vanity. 

Palabras (words), Much Ado about Nothing, Hi, 4» 

Palace, full of tongues, etc., Titles Andronicus, ii, 1, 

Palaces, gorgeous, The Tempest, iv, 1, 

Palatine, the Count, one of the suitors of Portia, mentioned o 
the Merchant of Venice, i, 2, 

Pale (encircle), HI, Henry VL, i, 4- 

Pallas, Minerva, goddess of wisdom, Titus Andronicus, w. ^' 

Palliament, Titus Andronicus, i, 1 or 2, The robe worn hf 
the candidate, who was so called from candidus, white, its ooIodt* 

Palm, an itching, Julitis Caesar, iv, 3, 

Palmer(s), AlVs Well that Ends Well, Hi, 5; Richard lU^ 
S; II, Henry VL, v, 1; Romeo and Juliet, i, 6, 
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Palmistry, Merchcmt of Venice, ii, 2, Launcelot's speech ; 
OtTidlo, Hi, 4 > Antony and Cleopatra, i. 2, 

Pandarus, a char^ter in Troiltca amd Cresaida, uncle of the lat- 
ter, introduced in i. L His ofl&ce was the origin of the noun pan- 
ier. In m. j?, at the end, he says, " Let all goers-between be called 
to the world's end after my name." 

" Pandarus, in Chaucer's story, is a friendly sort of go-between, 
x)lerably busy, officious, and forward in bringing matters to bear : 
Dut in Shakspere he has * a stamp exclusive and professional ' ; he 
^ears the badge of his trade ; he is a regular knight of the game. 
The difference of the manner in which the subject is treated arises 
f>erhaps less from intention, than from the different genius of the 
two poets. There is no double entendre in the characters of Chau- 
3er ; they are either quite serious or quite comic. In Shakspere the 
ludicrous and ironical are constantly blended with the stately and 
impassioned." — Hazlitt. 

Allusions to, Measure for Measure, i, S ; Twelfth Night, Hi, 1 ; 
Merry Wives of Windsor, i, 3; Much Ado about Nothing, v. 2; 
Hamlet, Hi, 4* 

Panders, origin of the word, Troilus amd Cressida, Hi, 2, end; 
ill requited, Troilvs and Cressida, v, 11, 

Pandion, King, Passionate Pilgrim, xxi. 

Pandidph (Pandulphus de Masca), Cardinal, legate of the pope 
in King John, introduced in Hi, 1, a wily and subtle agent in the 
management of a difficult business. It was not he but Cardinal 
Gualo who tried to persuade the dauphin to wind up his " threaten- 
ing colours," V, 2, 

Pannonians, Cymbeline, Hi. 1, 7. Pannonia was a Roman prov- 
ince, including in part what is now Hungary. 

Pantaloon, the lean and slippered. As You lAke It, ii, 7 ; the 
old, Taming of the Shrew, Hi, 1. 

"Pantaleone was a stereotyped character in old Italian come- 
dy, always aged, lean, slippered, and wearing loose pantaloons." — 
White. 

Panthino, servant of Antonio, the Two Gentlemen of Verona, 
i, 3, 

Vosisyj the, Harrdet, iv, 4; called love-in-idleness, Midsmamer- 
NighVs Dream, ii, 1, 

Pax>er bullets, of the brain. Much Ado about Nothing, ii, 3, 

Paphos, in Cyprus, The Tempest, iv, 1; Pericles, iv,, induction; 
Venus and Adonis, 1, 1193, Paphos was sacred to Venus. 

Paracelsus, AlVs Well that Ends Well, ii, 3, A philosopher. 



358 INDEX TO SHAKSPEBE'S WORKS. 

Page, Mistress, one of the Merry Wives of Windsor, See YoWf 
Mistress. 

Page, William, a school-boy in the Merry Wives of Windw, 
examined in Latin by Parson Evans in iv, 1, 

Pageaiit(8), As You Like It, ii, 7 ; Hi. 4; Richard IU,,w,k; 
of spirits, The Tempest, iv, 1; of clouds, Antony cmd Cleopatra, k, 
12 or 14; Two Gentlemen of Verona, iv, 3; Troilus and Oressida, 
iv. 3; Othello, i, 3, The pageants were a kind of play like that of 
the Nine Worthies in Lovers Labour's Lost, 

Pages, characters in. As You Like It, Taming of the Shreu, and 
Romeo and Juliet, 

Paid, he is well, that is well satisfied, MerchmU of Vemce, 
iv, 1, 

Paixi(8), delights that are purchased with, Lovers Lctboui's Lod, 
i, 1 ; one lessened by another, Romeo and Juliet, i, £; pays for ereiy 
treasure, Lucrece, I, 334» 

Painted cloth (tapestry). As You 'Like It, Hi, 2; Lovers Dir 
hour's Lost, v, 2 ; Lazarus in the, I, Henry IV,, iv, S; maxims on, 
Lucrece, I, 21^5, See also Tapestry. 

Painter, a, character in Timon of Athens, introduced in thefint 
scene, where he is seeking patronage from Timon. In v, 1, havinif 
heard that Timon has found a treasure, he returns to flatter him. 

Painter, mine eyes have played the. Sonnet axciv. 

Painting, Taming of the Shrew, induction, i, ; praise of a^ ^l^' 
mon of Athens, i, 1 ; of the siege of Troy, Lucrece, 1, 1368, 

Painting, of the skin, Cymheline, Hi, 4; Timon of Athens, iv* 
3; Hamlet, Hi. 1, 

Pajock (peacock), Hamlet, Hi, 2, The peacock had a reputatkBi 
for evil passion as well as vanity, 

Palabras (words), Mu^h Ado about Nothing, Hi. 4, 

Palace, full of tongues, etc., Titus Andronicus, ii, 1, 

Palaces, gorgeous, The Tempest, iv. 1. 

Palatine, the Count, one of the suitors of Portia, mentioned o 
the Merchant of Venice, i. 2. 

Pale (encircle), IIL Henry VI., i. 4, 

Pallas, Minerva, goddess of wisdom, Titus Andronicus, io* ^* 

Palliament, Titus Andronicus, i, 1 or 2. The robe worn ^ 
the candidate, who was so called from candidus, white, its colonr. 

Palm, an itching, Julius Coesa/r, iv, 3, 

Palmer(s), AlVs Well that Ends Well, Hi, 5; Richard Hn^ 
3; II, Henry VI,, v, 1; Romeo and Juliet, i, 6, 
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Palmistry, Merchant of Venice, iL 2, Launcelot's speech ; 
Othello, iii, 4. ; Antony and Cleopatra, i, 2, 

Pandarus, a character mTroilua and Cresaida, uncle of the lat- 
ter, introduced in i, 1, His ofl&ce was the origin of the noun pan- 
der. In iii, 2y at the end, he says, " Let all goers-between be called 
to the world's end after my name." 

" Pandarus, in Chaucer's story, is a friendly sort of go-between, 
tolerably busy, officious, and forward in bringing matters to bear: 
but in Shakspere he has * a stamp exclusive and professional ' ; he 
wears the badge of his trade ; he is a regular knight of the game. 
The difference of the manner in which the subject is treated arises 
perhaps less from intention, than from the difEerent genius of the 
two poets. There is no double entendre in the characters of Chau- 
cer ; they are either quite serious or quite comic. In Shakspere the 
ludicrous and ironical are constantly blended with the stately and 
.impassioned." — Hazlitt. 

Allusions to, Mea>sure for Measure, i, S ; Twelfth Night, iii, 1; 
Merry Wives of Witidsor, i. 3 ; Much Ado about Nothing, v, 2 ; 
Hamlet, iii, 4* 

Panders, origin of the word, Troilus a/nd Cressida, iii, 2, end; 
ill requited, Troilus and Cressida, v, 11, 

Pandion, King, Pa>ssionate Pilgrim, xxi, 

Pandulph (Pandulphus de Masca), Cardinal, legate of the pope 
in King John, introduced in iii, 1, a wily and subtle agent in the 
management of a difficult business. It was not he but Cardinal 
Gaalo who tried to persuade the dauphin to wind up his " threaten- 
ing colours," V, 2, 

Pannonians, Cymbeline, iii, 1, 7, Pannonia was a Roman prov- 
mce, including in part what is now Hungary. 

Pantaloon, the lean and slippered, As You Like It, ii, 7 ; the 
old, Taming of the Shrew, iii, 1, 

"Pantaleone was a stereotyped character in old Italian come- 
dy, always aged, lean, slippered, and wearing loose pantaloons." — 
White. 

Panthino, servant of Antonio, the Two Oentlemsn of Verona, 
i,3. 

Pansy, the, Hamlet, iv, 4; called love-in-idleness, Midsumw/er- 
Nighfs Dream, ii, 1, 

Paper bullets, of the brain. Much Ado about Nothing, ii, 3, 

Paphos, in Cyprus, The Tempest, iv, 1; Pericles, iv,, induction^ 
Venus and Adonis, 1, 1193, Paphos was sacred to Venus. 

Paracelsus, AlVs Well that Ends Well, ii, 3, A philosopher. 



272 INDEX TO SUA KSPERE'S WORKS. 

trust not the, Timon of Athens, iv. S; kill the, and bestow the fee 
on the disease, King Lear, i. 1 ; give what they would not take, 
Pericles, i. 2 ; sleeps while the patient dies, Lucrece, I, 904; an an- 
gry. Sonnet cxlvii. 

Physicians. See Butts, Caits, Cebixon, CosNELins, Nabbon, 
and Doctors in Macbeth and Kixo Leab. 

Physiognomy, Macbeth, i, 1, ''There is no art to find the 
mind's construction in the face." 

Picardy, scene of a part of Henry Y^ and mentioned in IL 
Henry VI^ iv. i. 

Picked (nice, fastidious), Lovers Lahour'a Lost, v, U 

PickxKXiket, a, Autolycus in A Winters Taie. 

Pickthanks (parasites), 7. Henry IV,, Hi. 2. 

Pickt-hatch, Merry Wives of Windsor, ii. 2. ** A disreputable 
neighbourhood in London, where the hatches or half -doors were pro- 
tected agaiiLst rogues by spikes or pickets." 

Picture, of we three. Twelfth Night, ii. 3. Allusion to a com- 
mon sign representing two fools and the legend beneath, " We three 
fools be." 

Pictures, two contrasted, Hamlet, Hi. 4; description of, Tam^ 
ingofthe Shrew, induction, 2; the sleeping and the dead areas, 
Macbeth, ii. 2. See Pebspectives and Paixtixg. 

Piedness, in flowers, A Winter^s Tale, iv, 3 or 4, 

Pierce of Exton, Sir. See Exton. 

Piety, rewards by fairies for, Merry Wives of Windsor, v. 6; 
cruel, irreligious, Titus Andronicus, i. 2. 

Pigeons, carrier, Titus Andronicus, iv. 3. 

Pight (pitched, set), King Lear, ii. 1; Troilus and Cressida,v- -• 

Pigrogromitus and the Vapians, Twelfth Night, ii. S. This 
is probably an invention of Shakspere's, used in fun. 

Pilate, Pontius, Richard IL, iv. 1 ; Richard III., i. 4* 

Pilcher (scabbard), Romeo and Juliet, Hi. 1. 

Pilgrim, a true devoted, Two Gentlemen of Verona, iv. 7. 

Pilgriniage(s), All's Well that Ends Well, iv.3; to Canterbury, 
/. Henry IV., i. 2 ; to atone for guilt, Richard IL, v. 6. 

Pillage, forbidden to soldiers, Henry V., Hi. 6. 

Pillar of the world, the triple [or third], Antony and Cl^ 
patra, i. 1. Alluding to the three triumvirs. 

Pilled (despoiled, from the same root as pillage), Richard lU "• 
1 ; Richard III,, i, 3. 

Pillicock, sat on, etc.. King Lear, Hi, 4* A nursery rhyme. 
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Pillory, the, Two Gentlemen of Verona, iv, 4; Taming of tJhe 
Shrew, ii, i. 

Fimpemelly Henry, mentioned, Taming of the Shrew, tndtte- 
tian,£. 

Fin and web (cataract on the eye), A Winter's Tale, i, 2 ; King 
laa/r, iii, 4» 

Pinch, a schoohnaster in the Comedy of Errors, introduced in 
iv, 4; described by Antipholus in v, 1, 

Pindarus, a servant of Cassius in Julius Ccesar, appears in iv, 2, 

Pine-trees, knots in, Troilus amd Gressida, i, 3, 

Pioned (covered with peonies),. The Tempest, iv, 1, 

Pip out, a. Taming of the Shrew, i, 2, " A phrase applied to a 
dninken person, borrowed from a game of car^. Bone-ace, or One 
Mid Thirty." 

Pipe, a, for Fortune's finger to sound what stop she pleases, 
Hamlet, iii, 2 ; of Hermes, Hemry V,, iii, 7, 

Pirate(s), Twelfth Night, v, 1; II, Hemy VI., i, 1; Suffolk 
dies by, iv, 1; Harnlet, iv, $ or S; Antony and Cleopatra^ t. 4; ii, 
6 ; the sanctimonious, Measure for Measitre, i, 2, 

Pisa, renowned. Taming of the Shrew, i, 1 ; iv, 2, 

Pisanio, servant to Posthumus in Cymheline, introduced in i,l; 
ordered to kiU Imogen, iii, 2; his scheme to save her, iii, 4, 

Pistol, a swaggering bully, one of Falstaff's companions in 77. 
Henry IV,, the Merry Wives of Windsor, and Henry V, He is at 
first ancient or ensign, afterward lieutenant, and marries Mistress 
Quickly, the tavern hostess. In the Merry Wives of Windsor he 
conspires with Nym to defeat Falstaff. His character is set forth by 
Falstaff in ii, 2, His conversation is distinguished by the use of 
classical allusions. He is introduced in 77. Henry IV, in ii, 4, where 
he rants snatches of plays and ballads. In Hervry V,, ii, 1, he ap- 
pears as the husband of Mistress Quickly, and quarrels with Bar- 
dolph, who had been troth-plight to her. He goes to the war in 
France, appearing on the battle-fleld in iv, 4, and is last seen in v, 1, 
The names of Bardoulph and Pistail are said to be on the muster-roll 
of artillerymen serving under the Earl of Arundel in 1435. 

Pitch, they that touch, are defiled. Much Ado about Nothing, 
iii,S; I, Henry IV, ii, 4; II, Henry VL, ii, 1; Lovers Lahowr's 
Lost, iv, 3, 

Pitchers, have ears. Taming of the Shrew, iv, 4; Richard III,, 

Pity, and justice. Measure for Measure, ii,2; even beasts know. 
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Richard III^ i, 2; for the falling, Henry VIIL, Hi, B; leave, with 
our mothers, Troilua cmd Cressida, v. S; the virtue of the law, 
Timon of Athena, Hi. 5 ; like a new-bom babe, Macbeth, t. 7; 'tis 
true, 'tis, Hamlet, ii, B; for the poor. King Lear, Hi. 4, " Poor naked 
wretches," etc. ; implored. As You Like It, ii. 7; GymheHine, iv. £; 
Henry VIIL, prologue ; for a begging prince, Richa/rd IIL, i. 4; 
want of, Richard II., v. 2 ; Timon of Athens, Hi. 2 ; w. S, 

Flu por diQzTira, que por fuerzOi Perides^ H, S, More by 
gentleness than by force. 

Place and greatness, Mea^swre for Measure, iv. 1, 

Plague, the : inscription on infected houses, ^ Lord have mercy 
on us," Lovers Labour's Lost, v. 2; of Greece, Troilus and Cressida, 
ii. 1, sent by Apollo on the Grecian army ; of both your houses, Ro- 
meo and Juliet, Hi. 1 ; of custom (conventionality), Kvng Lear, i. 2. 

Plain-speaking, JvHus Ccesar, i. 2, "^ Rudeness is a sauce," etc ; 
Julius Ccesar, Hi. 2, " I have neither wit nor words," etc. ; King" 
Lear, ii, 2, " These kind of knaves I know," etc 

Planched (planked). Measure for Measure, iv. t. 

Planetary influence. See Astbology. 

Planets, the, disorder of, Troilus and Cressida, i. S: 

Plantagenet. For Edmund, see Rutland. For Edward, se^ 



Edward IV. For George, see Clabence. For Richard, Duke o: 
York, see York. For Richard, see Richard III. 

Plantain, the herb, used for wounds. Lovers Labour's Lost, ni 
1; Romeo and Juliet, i. 2, 

Plashy, Richard II, i. 2; ii. 2. Castle of the Duchess of Glc 
ter in Essex. 

Platforms (plans), 7. Henry VL, ii. 1. 

Plautus, Hamlet, ii. 2, A Roman comic dramatist, died in tl^i^ ^ 
year 184 b. c. 

Player(s), a strutting, TroUus and Cressida, i. 3, " The 
Achilles," etc. ; Taming of the Shrew, induction, 1; Hamlet, ii, 
life like a, Macbeth, v, 6 ; advice to, Hamlet, Hi, 1, See Actors. 

Play(s), life a, As You Like It, ii. 7 ; remorse oft aroused V 
Hamlet, H, 2; names of, Midsummer-Nighfs Dream, v, 1; good U 
melancholy, Taming of the Shrew, induction, 2, 

Plea, of " not guilty,"* A Winter's Tale, Hi. 2: 

Pleached (intertwined), Much Ado aibout Nothing, i. 2, 
elsewhere. 

Pleasure, deaf to reason, Troilus a/nd Cressida, ii, 2; tumc 
ill, Antony and Cleopatra, i. 2;- dearly ]i)Ought,.Luereee, I, 211, 
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Plebeians, of Rome, revolt of, Coriolanus, i, 1, This incident 
in the play is placed in a street of Rome ; but, according to Plutarch, 
the plebs withdrew to Mons Sacer, the hoJy hill. Wrongs and faults 
of, CoriolemuSj i. 1; cowardice of, Coriolanus^ i, 4, 6; abuse of, Co- 
riokmus, ti. 1; flatterers of, Coriolanua^ U, 2, S ; in, £; wits of the, 
Cortolanus, ii, 3; denounced, Coriolanus, Hi, 1 ; contempt for, Co- 
riolcmm, Hi. 1-3; defied, Coriola/ntis, Hi, 3; repent the banishment, 
CoriolcmuSf iv, 6, See People, Populace. 

Plenty, breeds cowards, Cymbeline, Hi, 6, 

Plodding, in books. Love's Labour's Lost, i, 1; prisons the 
spirits, Love's Labour's Lost, iv, 3, 

Plots : against Falstaff , Merry Wives of Windsor, ii, 1 ; Hi, 3, 
5; iv^2, 4; v,2-5; Ford's, Merry Wives of Windsor, ii, 2 ; against 
Benedick and Beatrice, Much Ado about Nothing, ii, 3; Hi, 1; 
against Hero, Much Ado about Nothing, ii, 2 ; of Hortensio and 
Petruchio,.7'aw*n^ of the Shrew, i,2 ; of Lucentio and Tranio, Tamr 
ing of the Shrew, i, 1 ; of Eelena, MVs Well that Ends Well, Hi, 7 ; 
against Parolles, AlVs Well that Ends Well, Hi, 6 ; iv, 1 ; to commit 
murder, A Winter's Tale, i, 2 ; \jo rob, A Winter's Tale, iv, 2 or 5; 
of the Abbot of Westminster, Richard IL, iv, 1 ; v, 2, 3, 6 ; of the 
Percys, L Henry IV,, i, 3; ii, 3 ; against Clarence, Richard IIL, 
i, i; against Hamlet, Samlet, iv, 7 or 4; of Edmund against Edgar, 
King Lear, i. 2; ii, 1; of lago, Othello, ii, 1, last part ; of Pisanio, 
Oymbeline, Hi, 4; of Cloten, Cymbeline, Hi, 5, 

Plunder, soldiers', L Henry IV,, iv, 2, "They'll find linen 
enough on every hedge ; " wrangled over, Richard IIL, i, 3, 

Plnrisy (plethora, superabundance), Hamlet, iv, 7. 

Pluto, god of the infernal regions, Titus Andronicus, iv. 3 ; Lur 
crece,l, 653; IL Henry IV,,ii,4; Coriolanus, i, 4; Troilus a/nd 
Cresaida, v, 2, 

Plutus, god of riches, mine of, Julius Ccesa/r, iv. 3 ; alchemy of, 
-A.lTs Well that Ends Well, v, 3 ; god of gold, Timon of Athens, i, 1, 

Po, the river. King John, i, 1, 

Pocket-picking, Falstaff's charge of, /. Henry IV,, Hi, 3, 

Poet(s), ink of the. Love's Labour's Lost, iv, 3 ; imagination of 
the, MidstMnmer-Nighfs Dream, v, 1 ; one early dead, Sonnet xacxH, ; 
^ead for his love. Sonnet xxxH, ; a rival. Sonnets laxcx,, Ixccxiv,, Ixxxv. 

Poet, a, character in Timon of Athens, introduced in the first 
Scene, seeking patronage from Timon. In v. i he comes to get gold, 
Slaving heard of the treasure Timon has found. 

Poet (Marcus Favonius), a character in Julius Ccesa/r, who breaks 
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in on the quarrel of Brutus and Cassius in iv, S, and is thrust out hf 
Brutus. 

Poetry, the force of, Tujo GenUemen of Verona, Hi, B; direc- 
tions for making, Tu)o Gentlemen of Verona, Hi, B; lovers giyen to, 
As You Like It, Hi. S; of love. Twelfth Night, i. 6, "Write loyal 
cantons," etc ; contempt for, J. Henry IV,, Hi. 1; spontaneous, Tir 
mon of Alliens, i, 1; beauty perpetuated in. Sonnets Qcv,~(Bix,; Ixiii,, 
Ixv,, ei,, evH, ; of love. Sonnets xasi,, axtxii,, xxxviii,, Iv, ; enduring. 
Sonnets Iv,, Ix, ; sameness in. Sonnet locvi, ; immortality in, Stmnd 
Ixoasi,; beauty the inspiration of. Sonnets bxcviii.'-laxEX, ; Ixxxiv,; 
defeats time. Sonnet c; inadequacy of. Sonnet eHi,; and music, 
Passionaie Pilgrim, viii, ; the muse of, invoked, Low^b Lahoui's 
Lost, i, S; golden cadence of. Lovers Lahow's Lost, iv, 2; bootless 
rhymes, Lovers Lciboui^s Lost, v. S, 

Poins, or Pointz, one of the companions of the prince, introduced 
in L Henry IV,, in. i. 2, and in II, Henry IV,, in ii, 2, In ti. ^ of 
the second part, Falstaff explains why the prince loves him. 

Point-device (foppish, neat), Lovers Labour* s Lost, v, 1; Am 
You Like It, Hi. 2; Twelfth Night, ii, 6. 

Points, Taming of the Shrew, Hi, 2; A Winter's Tale, iv, 3 or 
4, and elsewhere. Tags to fasten doublet and hose together. 

Poison(8), The Tempest, Hi, S; alluding to the custom of hav- 
ing a taster for the food of the great, to prevent the administering 
of, King John, v, 6; effect of, Kirhg John, v. 7 ; physic in, U, Hen- 
ry IV., i, 1, 2; mentioned, I. Henry VI,, v. 4; Romeo and Juliet, 
%i. S; King Lear, Hi, 4: Antony and Cleopatra, v. 2; penalty for 
selling, Borneo and Juliet, v. 1 ; supposed to swell the body. King 
John,, V, 6; JiHius Coesar, iv, S; effects of, Hamlet, i. 6; in the ear, 
Hamlet, Hi. 2; iv, 7 ; given to Began, King Lear, v, S; asked for, 
Cymbeline, i, 5 ; v, 6, 

Poking-sticks, A Winter's Tale, iv, 3 or 4. Instrum^ts to 
plait ruffles with. 

Polacks, the sledded, Hamlet, i. 1 ; iv. 4. 

Poland, winter in, Comedy of Errors, Hi, 2. 

Pole, the north, Othello, ii, 1, 

Polemon, of Mede, Antony and Cleopatra, Hi, 6. 

Policy, in war, contempt for, Troilus and Cressida, i,3; in 
opinion, Troilus and Cressida, v, 4,' combined with honour, 
lanus. Hi, 2; a, heretic, Sonnet cxxiv; plague of your, Henry V^ 
Hi. 2; is from the devil, Tim>on of Athens, Hi, 3, 

Politeness. See Couktest. 
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Politician(8), management of, Coriolamts, ii, S; & dead, Sam- 
let, V. 1; a scurvy, King Lear, iv, 6, 

Polixenes, King of Bohemia, in A Winter^s Tale, The jealousy 
of Leontes is aroused against him, and he would be murdered but 
for Camillo, who warns him and flees with him. He opposes the 
marriage of his son with the shepherdess, but gives consent when 
she is found to be the daughter of Leontes, King of Sicily. He first 
appears in t. B, 

Poloziiiis, the lord chamberlain in Ha/mlet, first appears in t. f . 
His advice to his son, t. S, is said to be copied from John Lilly's ro- 
mance of "Euphues: the Anatomy of Wit," published in 1580; 
his advice to his daughter, i, S; his death. Hi, 4, Polonius is offi- 
cious, confident in his own wisdom and vain of it. '* Hamlet's 
ugly sarcasms seem disproportioned to his offences, which are the 
harmless folly of an old man, imtil we remember the annoyance and 
irritation one experiences when in deep feeling or perplexity, at 
the confident, self-satisfied, shallow judgment of some worldly-wise 
person who imagines his system of weights and measures to be in- 
fallible." 

Polydore. See Guiderius. 

Pomanders, A Winter's Tale, iv. 3 or 4, Little perfumed balls 
of paste worn as amulets. 

Pomegranate, I, Henry IV,, ii, 4- Name of a room in an 
inn. See Bunch op Grapes. 

Pomewater (a kind of apple). Lovers Ldbov/r'a Lost, iv, 2, 

Pomfiret (Pontefract), in Yorkshire, scene of Richard II,, v. 6, 
Eichard was confined in the dungeon of the castle ; Richard HI, 
a, 4; Hi. 2, 3, 

Pomp, what is, III, Henry VI,, v, 2; loss of, Henry VIII,, ii, 
S; take physic, King Lear, Hi, 4; the gate too narrow for pomp to 
enter, AW 8 Well that Ends Well, iv, 6, 

Pompeius, Cneius, Pompey the Great (106-48 b. c), incorrectly 

flientioned as one of the nine worthies. Lovers Labour' a Lost, v, 1 ; 

^ars of, Henry V,, iv, 1 ; celebration of the victory over his faction, 

•Julius CcBsar, i, 1; ingratitude toward, i, 1; at Pharsalia, v, 1; 

^eath of, //.• Henry VI,, iv. 1, He was killed as he was leaving a 

^^oat in which he was landing on the shore of Egypt, at the instance 

^' the king's officers, who desired to propitiate CaBsar. 

Pomx>eius, Sextus, Pompey the Younger, character in Antony 
^•**d Cleopatra, introduced in ii, 1, His rebellion, i, 3, 4; ii, 1; his. 
'Motives, w. 6. 
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" The young Pompey, a frank but thoughtless soul, the image of 
political levity, opposed to the moderate Octavius, fights for the 
.cause of freedom in company with pirates, foolishly brave, without 
friends. . . . This confidence rests on the predictions of hope, on the 
command of the sea, on the love of the people, on all the most de- 
'Ceitful things in tiie world." — Geevinus. 

Pompey, servant of Mrs. Overdone in Measure for Mecisure, in- 
troduced in I, 2y a circumlocutory rascal. 

Pompey's Porch, Julius Coeaarj i. 3, At the theatre built by 
Pompey on the Campus Martins. CsBsar was slain at the foot of the 
statue of Pompey, which stood there, not in the capitol. 

Pont, King of, Antony cmd Cleopatra^ iii, 6, 

Pontic Sea, the, Othello, in, S, 

Ponton, Lord, I. Henry VL, i, 4, 

Poor, the, pride of, Twelfth Night, iii, 1 ; sleep of, Henry 7"., 
iv. 1; sufferings of — ^fable of rich and, (7ortoZan«M, i, 1; neglected, 
As You Like It, ii, 1 ; Timo7i of Athens, iv, S, See also Adver- 
sity, Poverty. 

Poor-John (dried and salted hake). The Tempest, ii, S; Romeo 
and Juliet, i, 1, 

Poor soul, the centre of my sinful earth. Sonnet codvi. 

Pope, the (Innocent III.), his quarrel with John of England, 
King John, iii, 1 ; the reconciliation, King John, v, 1, 2, 

Pope, the (Clement VII.), Henry YIIL, ii, 2; iii, 2, 

Popilius Lena, a senator in Julius Ccesar, introduced in iii, 1, 

Popinjay (parrot), a, I, Henry IV,, i, 3, 

Poppy, the, Othello, iii, 3, 

Populace, the, excitement of. King John, iv, 2; treatment of 
the kings by, Richard II,, v, 2; fickleness of, II, Henry IV., i, 3; 
Julius CcBsar, i, 1; iii, 2; applause of, Julius CcBsar, i, 2, See 
People, Plebeians. 

Popularity, Richard II,, i. 4; v,2; I, Henry IV,, iii, 2; iv, 3; 
II, Henry IV,, i, 3; Henry V,, iv,, chorus; Jidius Ccesar, t. 3; 
Merchant of Venice, iii, 2; Coriolanus, ii, 1, 3; ii, 2 ; Hamlet, iv, 
3, 5; Timon of Athens, i, 1 ; fickle, Antony cmd CleopcUra, i, 4; IL 
Henry VL, iv, 8 ; III, Henry VI,, ii, 6 ; iii, 1; iv, 8; (familiarity 
with the people), Henry V,, i, 1, 

Pork, the eating of, Mercha/nt of Vendee, i, 3 ; iii, 5, 

Porpentine (porcupine), IL Henry VL, iii, 1; Troilus and 
'Oresaida, ii, 1; the fretful, Hamlet, i, 6; an inn called the, Comedy 
tf Errors, iii, 1; v, 1, 

Porpoises, signs of storm, Pericles, ii, U 
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Porringer, a pinked, Henry VIIL, v, 4* A cap shaped like a 
porringer. 

Port (gate), Antony cmd Cleopatra, i, S, a/nd daewhere. 
Portage (port-holes), Henry F., Hi. 1. 
Portance (carrying on, progress), Othello, i. S, 
Portents, Julius Coemr, i, S ; ii, 2; Hamlet, i. 1; Kin^ John, 
xii. 4; Richa/rd III., ii. 3; I. Henry JF^ v, 1. See also Omens. 

Porter, a, character in Macbeth, ii. S. His speeches are gener- 
ally attributed to some other hand, though Dowden thinks they 
show that of Shakspere. Schiller in his translation substitutes a 
^ious morning hymn for the porter's speech. Coleridge is positive 
t;hat the actors interpolated the character, and Shakspere, finding 
it take with the mob, added the words from " I'll devil-porter it no 
fcirther." Quite a different view is taken of the part by Ulrici, who 
says: "But the ordinary and every-day portion of society having 
iDeen introduced, it must be depicted in complete truth, and there- 
:ffore also in the comic light which is thrown upon it from its dispro- 
portionateness. Even the part of the Porter in Macbeth, over whose 
drunken drowsiness and silly meditations the fearful destiny which 
is to affect him and his country so deeply sweeps by without a trace, 
possesses so solemn a seriousness and tends so greatly to heighten 
the tragic effect that it could on no account be left out." 

Portia, the heroine of the Merchant of Venice, first appears in 
i, j?. She is, perhaps, in the variety and degree of her fine qualities, 
the noblest character among Shakspere's women. Though a child 
of fortune, she is full of ready sympathy for those who suffer ; 
though impulsive and ardent, her high sense of honour will not per- 
mit her to give her lover the slightest hint as to the caskets in the 
choice that involves her whole happiness ; though provided with a 
decision that will do her intellect the greatest honour in the court- 
room, she does not brirg it forward until she has done her utmost 
by womanly persuasion to bring the Jew to relent on considerations 
of mercy and humanity. She is witty, clear-sighted, generous, elas- 
tic in temperament, prompt and decided in action. 

Portia, wife of Brutus, character in Julius Ccesar, first appears 
in i. 2 ; her death, iv. 3. Unwilling to be excluded from the coun- 
sels of her husband, Portia inflicted a wound upon herself to prove 
her courage and fortitude. When Brutus fled from Rome after An- 
tony's success, she fell into despair and slew herself. 

Portrait(s), description of a. Merchant of Venice, Hi. 2 ; two 
contrasted, Hamlet, Hi. 4; love of a, T%oo Gentlemen of Verona, iv. 4. 




230 INDEX TO SWAKSPEBE'S WORKS. ' 

Fortu^al, Bay of. As You Like It, iv, 1, 

(inform), Merchant of Venice^ i, S, and elsewhere. 

Much Ado about Nothing, iv, 1, ''What we ha^e 
we prize not," etc. ; disillusionment of, Troiltt8 cmd Oresaida, i, 2, 
"Women are angels," etc.; Antony and Cleopatra, %, 4; Lucreee, 
I, 867 ; have is have, Kitig John, i, 1. 

Possessions, that men glory in, Sonnet xei. 

Post, Comedy of Errors, i, 2, Allusion to the practice of scoring 
accounts on jx)sts. 

Posthumus Leonatus, character in Cyrnbeline, Imogen's hus- 
band, introduced in the first scene, where he is described. His 
wager, i'. 4; he orders the death of Imogen, Hi, ;?/ his vision, v. 4; 
his braverv, v. 5, 

** His jealousy is not heroic, like Othello's ; it shows something of 
crossness im worthy of his truer self. In due time penitential sorrow 
uoes its work ; his nobler nature reasserts itself."— i)owDEN. 

Posy (motto), of a ring, Hamlet, Hi, 2. 

Potato, the, Merry Wives of Windsor, v. 5, 

Potents (powers or forces). King John, ii, 1 or 2, 

Pouncet-box, 7. Henry IV,, i, S. A perforated box for carryi ng^^ jmtg 
perfumes in. 

Pourquoi (why). Twelfth Night, i. S, 

Poverty, desperate — my, consents, not my will, Romeo and J\k 
liet, V, 1 ; is bold, Timon of Athens, Hi. 4 > enforced, and willing 
Timon of Athens, iv, S; appearance of, King Lear, ii, S ; 
of, King Lear, Hi, 4; makes vices apparent, K%ng Lea/r, iv, 4 -*» 
makes tame. King Lear, iv. 6. See Adversity and Poor, the. 

Powder, food for, i. Henry IV., iv. S; & skill-less soldier'^B.'"s, 
Romeo and Juliet, Hi. 3 ; (to salt), 7. Henry IV., v, 4, 

Power, just, The Tempest, v. 1 ; abuse of. Measure for 
H, 4i worn out before well put on, Coriolanus, Hi. 2; of a soldie 
in time of peace, Coriolanus, iv. 7 ; corrupting influence of, 
heth, iv. 3; cannot bear remonstrance, King Lear, i. 1; do coi 
to wrath, King Lear, Hi, 7 ; unlimited, Henry VIII,, ii, X, 
also Authority, Greatxess. 

Poysam, the Papist, AlVs Well that Ends WeU, i. S. 

Practice, and preaching, Merchant of Venieey i. B; L 
VL, Hi. 1 ; Hamlet, i. 3. 

Practice (strategy, trickery), Measure for Meaaure, v, 1; EiiF'^^'^ 
Lea/r, H, 1 ; Othello, v, 2, 

Practisants (plotters), I, Henry VL, Hi, 2, 
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PraBmunire, H&n/ry VIIL^ Hi, S, A writ against one who sets 
up another authority than the king's. 

Prague, hermit of, Twelfth Night, iv, S, 

Praise, of a daughter, The Tempest, iv. 1 ; of Angelo, Measure 
for Measwre, %. 1; ironical. Measure for Measure, v, 1; of self, 
JHuch Ado about Nothing, v, 2 ; Troilus a/nd Cressida, i, S, speech 
of -^neas ; for the sake of, Lovers Labour's Lost, iv, 1; s, seller's, 
Jxwe*8 Labour's Lost, iv, S ; envy roused by. As You Idhe It, ii, S; 
v. 1 ; of what's lost, Airs Well that Ends Well, v, S; in poetry, gen- 
erally feigned. Twelfth Night, i, 6 ; influence of, on women, A Win^ 
ter'a Tale, i, 2, " Cram us with," etc. ; FalstafTs, of himself, J. Hen- 
Ty IV,, ii, 4; for bravery, Coriolarms, i,9; ii, 2 ; bought, TirrKm of 
Athens, ii, 8 ; daily, found harmful, Timon of Athens, iv, S; of 
I^osthumus, Cymbeline, i, 1; in verse, >Sfen/w< xvii,; gross, Sormet 
Zacaxxyii, ; cry amen to, like unlettered clerk, Sonnet Ixscxv. 

Prat, Mother, name applied to Falstaff in disguise. Merry Wives 
€>f Windsor, iv, 2, 

Prayer(s), The Tempest, i, 1 ; assaults mercy, Hie Tempest, v,, 
epilogue; for another. Two Gentlemen of Verona, i, 1; fault of be- 
ing given to. Merry Wives of Windsor, i, 4> true. Measure for 
JHeasure, ii, 2 ; temptation where, cross, Mecbsure for Measure, ii. 
:g ; empty, Mea,sure for Measure, ii, 4; death believed to be has- 
tened by, I. Henry VI., i, 1 ; daily, II, Henry VL, ii, 1, " Let never 
day nor night," etc. ; of Edward IV., Ill, Henry VL, ii, 3; of the 
king, Henry V,, iv, 1 ; pretence of, Richard III,, Hi, 7 ; of Rich- 
mond, Richard JIL, v, S, 5; twofold force of — words, without 
thoughts, jHamZe^, Hi, 3; for Othello, ii, 1; before death, Othello, 
-v. ^ ; profit in loss of one's, Antony cmd Cleopatra, ii, 1; ina. storm, 
JPericleSy Hi, 1; need of, Romeo and Juliet, iv, 3; the Lord's, see 
Xiobd's Prayee, the. 

Preaching, and practice. See Practice. 

Precaution, before building, II, Henry IV,, i, 3; in time of 
least, Timmi of Athens, iv, 3, 

Precedent (first draft), King JoTm, v, 2, 

Precept(8), and practice, offered in sorrow. Much Ado about 
Nothing, v, 1, See Practice. 

Precepts (warrants), II, Henry IV,, v, 1, 

Precipices. See Cliffs. 

Precision, of a hypocrite, Measwre for Measure, i, 4t S» 

Predictions. See Prophecy. 

Preferment, goes by favour, Othello, i, L 
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Prejudice, AlTs WeU (hat Ends Well, v. S; BanOetj i. 4; le- 
ligious, Merchant of Venice, m. L 

Prejudice (injure), L Henry VL, ut. S. 

Prenzie. See Guards. 

Presages, ill, Venits €ind Adonis, L 467. See also Omens, Por- 
tents, Presentiments. 

Present, the, should be used, AlTs Well that Ends Well, v, S, 
" Let's take the instant," etc. ; Timon of Athens, v. 1, " When the 
day serves," etc. ; seems worst, IL Hervry IV,, t. 3 ; worth of what 
is done in, Troilus and Cressida, Hi, S; this ignorant, Macbeth, i, 
6 ; sacrifice of the future to, Antony and Cleopatra, i, 4, 

Presentixnents, of the dying, Richa/rd II,, ii, 1^ of cyH, RicK- 
ard IL, ii. B; Richard III,, ii, S; of untimely death, Romeo and 
Juliet, i, 4, end ; Hi, J ; in a haunting song, Othello, iv, S, '* My 
mother had a maid," etc. 

Presents, to the rich, limon of Athens, i, 2, 

Prest (ready), Merchant of Venice, i, 1, 

Prester John, length of his foot, Much Ado about Nothing, 
ii, 1, Prester John was a name applied to the Kings of Ethiopia or 
Abyssinia. It is said to be a corruption of Belvl Gian, precio 
stone, the first word having been translated and then co: 
into Presbyter, and then Prester, The precious stone was in a lege: 
dary ring said to have been given to the Queen of Sheba by Sol 
mon, and left by her to her descendants. 

Presumption, in ascribing to the act of men. the help of Hea?^^ 
en, AlVs Well that Ends WeU, ii, 1, 

Pretence (plot), the undivulged, Mo/cheth, ii, S^ 

Prevent (anticipate, forestall). Twelfth Night, Hi, 1; I, 
VL, iv, L 

Prevention (discovery), Julius Ccssa/r, ii, 1, 

Priam, King of Troy, character in TroUus and Cressida, Intro— ^ 
duced in ii, 1; allusions to: AlVs Well that Ends Weill, i, S; L 
Henry IV,, i,' 1; III, Henry VI,, ii, 5; Hamlet, ii. S; 
lines 1448, 1466, 1485, 1548, 

Priapus, Pericles, iv, 6, 
\ Pribbles, and prabbles. Merry Wives of Windsor, i, 1 ; v. 6. 

Prick-song, Romso and Juliet, ii, 4. Written music. 

Pride, of authority, Measure for Measure, ii. £; fallen with foi 
tunes, As You Like It, i, 2; universality of. As Tou Like It, ii. 7 
without contempt or bitterness, AlVs Well that Ends WeiU^ i. t 
must have a fall, Richard IZ9 v, 5; loses men's hearts, I. 
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JF., m. 1; of a plebeian, Henry VIIL, i, 1 ; broken, Henry VIIL, 
iii, 2; Troiltia and Cresaida, i. 5, end ; ii. 3 ; no glass but, TroiVaa and 
Creasida, iii, S; of blood and rank, CoriolanvA, i, 1; ii, 1; iii. i, 
£; ever taints the prosperous, Coriola/mts, iv, 7; in humiliation, 
Timon of Athena^ iv, S, " Not by his breath," etc. ; accusation of, 
King Leafy i, 1; in possessions, Sonnet xci; of the poor. Twelfth 
Nighty iii, 4 ; Eve's legacy. Two Gentlemen of Verona, iii, 1 ; small 
things make base men proud, IL Henry F7., iv, 1, 

Priest(8), no, shovels in dust, A Winter's Tale, iv, 3 or 4, It 
was customary for the priest to throw in earth in the form of a cross. 
A meddling, King John, iii. 1; churlish, Hamlet, i;« 1; when, are 
more in word than matter, King Lear, iii. £. 

Primero, or prime, Merry Wives of Windsor, iv. 6; Henry 
YIIL, v, 1, An old game of cards. 

Primogeniture, rights of, As You Like It, i. 1, 

Primroses, A Winter's Tale, iv. 3 or 4; Midsummer -Nighf a 
Dream, i. 1; IL Henry VI., iii. 2; Cymhelirhe, iv. 2. 

Primrose Way, the, to the everlasting bonfire, Macbeth, ii, 3 ; 
the primrose path of dalliance, Hamlet, i, 3. 

Prince(s), must maintain their dignity, Cmnedy of Errors, i. 1 ; 
lions will not touch a true, /. Henry IV., ii. 4; unworthy conduct 
of a, /. Henry IV.^ iii. 1 ; empty honours of, Richard III, i. 4 .' 
favours of, Henry VIIL, iii. 2 ; deaths of, foreshadowed, Julius 
CoRsar, ii. 2 ; like tops of trees, Pericles, i. 2; b, model, Pericles, ii. 
2; glass for subjects, I/mrece, I. 615 ; favourites of, Sonnet xxv. 

Princes in the Tower, the, Richard III, iii. 1 ; iv. 1 ; their 
murder planned, iv, 2; executed, iv. 3 ; their ghosts, v, 3, See also 
Edwabd and Righabs. 

Princox (a pert boy), Rom^eo and Juliet, i. 6. 

Print, in (with exactness). Lovers Labour's Lost, iii. 1. 

Prints (impressions), credulity to, Measure for Measure, ii. 4. 

Priscian, a little scratched, Lovers Labour's Lost, v. 1, He was 
a Roman grammarian, who flourished about 500 A. d. 

Priser (fighter). As You Like It, ii. 3. 

Prisen(s), scenes in, Mta,sure for Measure, ii. 3 ; iii. 1; A Win- 
ter'« Tale, ii. 2; ^ compared with the world, Richard IL, v. 6; the 
nind makes a, Hamlet, ii. 2; let's away to, Kvag Lear, v. 3. 

Prisoners, description of. Measure for Measure, iv. 3; dispute 
x)ut, /. Henry IV., i. 3; slaughter of, at Agincourt, Henry V., 
,7; it is not for, .to be too silent in their words, Lovers Labour's 

^, i, 2. 
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Frucmer's base, allnsioiis to the game of, Two GenOemen of 
Verona, t. 2; CymMine, r. S. 

Frobal (probableX Othello, 1 1. S. 

Ptocess (sammoiis), Antony and Cleopatra, 1. 1, 

Ptooeflsion, coronation, Henry YIH^ iv, 1. 

Piodaniatioii, Meiuure for Measure, t. g, 

Procragtifiation, cowardly, Hamlet, iv. 4 or 1, See Delay. 

Proems, not Shafalus to, was bo true, Midsummer ' Ntghf 8 
Dream, r. 1, Allading to the story of Oephalns and his wife Pro- 
cris. She was told that he had been overheard to say when restmg 
from the chase, '* Sweet Aura (air), come and fan me ! come, gentle 
Aura ! " Supposing Aura to be a woman, she was aronsed to jeal- 
ousy, and crept through the bushes one day to surprise him at his 
resting-place. But he, hearing the rustling, and supposing a wild 
beast was about to spring upon him, discharged an arrow, by which 
Procris was mortally wounded- 

ProculeitLB, a friend of Caesar in Antony and Cleopatra, intro- 
duced in t*. i, where Caesar sends him with a message .to Cleopatra; 
his interview with her, v. 8, 

Prodigality, Timon of Athens, i, 1, 8. 

Prodigal son, the, the calf that was kiUed for, Comedy of 
Errors, iv. 3 ; chamber painted with the story of, Merry Wiws of 
Windsor, iv, 6 ; alluded to, L Henry I V,, iv, 8, 

Prodigie& See Omens, Portents. 

Prodigious (prodigal), Tiw Gentlemen of Verona, ii. S, 

Proditor (traitor), J. Henry VI., i. S, 

Proface {pro vi faccia, may it do you good), II Henry /F., v. S, 

Proffers, unaccepted, AlFs Well that Ends Well, ii. 1. 

Profligacy, bums out, Richa/rd II, ii, 1, 

Progeny (progenitors), Coriolcmus, i. 8, 

Progne, Titus Andronicus, v. 2. Sister of Philomela and wife 
of Tereus. She was changed into a swallow. See Tebeus. 

Prolixious (delaying), Measure for Measure, ii. 4. 

Prologue, to a special nothing, AlVs Well that Ends Well, ii I 

Prologues or choruses are introduced at the beginning of each 
act in Henry V., of Acts i, and ii. of Romeo and Juliet, and at the 
beginning of Henry VIII 

Promethean fire, the, Love's Labour's Lost, iv, S; Promethean 
heat, Othello, v. 8. Prometheus stole fire from heaven for men, and 
was condemned to perpetual imprisonment on Mount Caucasus 
where a vulture continually gnawed his vitals. 
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Prometlieiis, tied to Caucasus, Titua Andronicua^ ii, 1, 

Promise, and performance, Timon of Athens^ v, 1 ; kept to the 
ear, Macbeth^ v, 7, 

Promises, Timon of Athena, i, 2, " His, so fly beyond his state," 
etc. ; Merclumt of Venice, iv, 1, " Liberal in offers ; " like Adonis's 
gardens, /. Hervry VL, i. 6; mighty, Henry VIIL, iv,2; of the 
king, L Henry lY,, iv, 3, 

Promontory, a strong-based. The Tempeat, v, 1; the earth a 
sterile, Hamlet, ii, 2, 

Promotion, service for, Aa You Like It, ii, 3 ; many so arrive 
at second masters, upon their first lord's neck, Timtm of Athena, 
iv. 3, 

Promptness, Aira Well that Enda Well, v, 3, "Let's take the 
instant," etc ; Juliua Cceaar, iv, 3, " Thei-e is a tide," etc, ; Macbeth, 
i, 7, " If 'twere done when 'tis done," etc. ; anticipating time, Troilua 
and Creaaida, iv. 6 ; we must do something, and in the heat. King 
Lear, i, 1, See also Opportunity. 

Pronunciation, criticism on, Lwf^a Labour' a Loat, v, 1. 

Proof, of men, the true, Troilua and Creaaida, i. 3 ; the ocular, 
OtheUo, Hi. 3 ; let, speak, Cymbeline, Hi, 1 ; let the end try the 
man, //. Henry IV., ii, 2, 

Proof, lapped in (covered with armour of proof), Macbeth, 
i,2, 

Proper-flEdse (handsome and deceitful). Twelfth Night, ii. 2. 

Propertied (taken possession of). Twelfth Night, iv. 2; (en- 
dowed), Antony and Cleopatra, v. 2, 

Property, in slaves, Merchxmt of Venice, iv, 1, 

Prophecy, by magic art, TTie Tempeat, i, 2; Sk, King John, iv. 
2; gift of, at death, Richard II., ii, 1; of Merlin, I, Henry IV,, Hi. 
1; the king was the moldwarp, and the conspirators a dragon, a 
lion, and a wolf, that should divide the realm among themselves ; of 
Richard IL, II. Henry IV,, Hi, 1; may be drawn from history, IL 
Henry IV,, Hi, 1 ; of the king's death, II Henry 1 V,, iv, 4, end ; of 
Henry V., I, Henry VL, v, 1; as to Henry VL, I, Henry VL, Hi, 1; 
regarding Suffolk, II, Henry VL, i, 4; iv. 1; regarding Somerset, 
IL Henry VL, i. 4; v. 2; "The Castle" was the sign of an ale- 
house; by Margaret, Richard III,, i, 3; iv, 4; v, 1; regarding the 
princess, Richard III, i, 1 ; regarding Richmond, Richard IIL, iv, 
2; of Nicholas Hopkins, Henry VIIL, i. 2; Wolsey's, of his death, 
Henry VIIL, iv, 2 ; Cranmer's, concerning Elizabeth and James I., 
Henry VIIL, v. 5; of Cassandra, Troilua and Creaaida, ii, 2; of 
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Ulysses, Troilita and Cresaida, iv, 5; of Hector's death, Troilusand 
Cressida, v, 3 ; to CsBsar, Julius Ccesar, i, 2; of the witches, Jfac- 
heth, i. 3 ; Hi. 1; of the fool, King Lear, in. SS, end; fonnd by 
Posthumus, Cymheline, v. ^ 

Prophets, jestei's oft prove. King Lear, v: S; lean-looked, Biek- 
ord IL, ii. 4. 

Fropontic, the, Othello, Hi. S. 

Proposing (conversing), Much Ado about NotMng; Hi, 1, 

Propriety, the proper self, Twelfth Night, v. 1. 

Prorogue (prolongX Pericles, v.- 1. 

Proscription, by Antony, Octavius, and Lepidus, JvHius 
iv, 1, It really took place, not in Rome, but on an island 
Bologna. 

Proserpina, -4: Winter's Tale, iv: 3 or 4r TYoilus and 
sida, ii. 1. 

Prosperity, the bond of love, A Winter's Tale, iv. S; begins 
mellow, Richard IIL, iv. 4 ; all men akin in, Troilus and Cressid- 
i. 3 ; dangerous, Julius Coesar, ii. 1, " It is the bright day," et 
friends in, Eamlet, ii, 2, " It is not very strange," etc. 

Prospero, the rightful Duke of Milan, character in The Tempe-^-^^i 
introduced in i. 2. He has acquired magic art by long study, whi^dsh' 
cost him his throne, for his brother Antonio has taken advantage ^>t 
his inattention to outside affairs to usurp his throne, and send hm_ JD- 
and his little daughter to perish at sea. On the island where th^-^T 
are cast he makes use of his magic art to hold in subjection Calil>^sn 
and the spirits of the air. Though a fine and noble character, aii3- > 
most loving and tender father, Prospero repels us by his severi^ 
with Ariel ; but this severity we excuse on further study of the 
spirit. See Ariel. 



" Prospero, the great enchanter, is altogether the opposite of fctie 
vulgar magician. With command over the elemental powers, whi^^h 
study has brought to himj he possesses moral grandeur and a oo**- 
mand over himself, in spite of occasional fits of involuntary abstr^^ 
tion and of intellectual impatience ; he looks down on life, and s^^ 
through it, yet will not refuse to take his part in it. ... It has be^ 
suggested that Prospero, the great enchanter, is Shakspere hims^i^ 
and that when he breaks his staflt, drowns his book, and dismiss** 
his airy spirits, going back to the duties of his dukedom, Shaksp^^ 
was thinking of his own resigning of his powers of imaginative ^^ 
chantment, his parting from the theatre, where his attendant spiX*® 
had played their parts, and his return to Stratford." — Dowden. 

Protector, the Lord, Gloucester's (Richard III.'s) title after "t^® 
death of Edward IV., as guardian of the young king. 
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Protestations, of iimocence, A Winter's Tate,, in, Sr of love, 
Richard IIL, iv. 4; too many, ITamleif Hi, 2, 

Proteus, ///. Henry FZ, Hi, 2, He wa» a son* of Neptune, and 
changed his shape at will. 

Proteus, one of the Two Gentlemen of Verona, keener and 
brighter than his friend Valentine, whom he tries to supplant, but 
fickle and treacherous. 

Proud, ihe, respect only the proud, I, Henry IV., v, 3, 
Proverbs, on tapestry and in rings. As You Like It, Hi, S, 
Proverbs and Proverbial Expressions, quoted or alluded to : 
A crafty knave needs no broker, IL Henry VI,, i, 2; a finger iu 
every pie, Henry VIII,, u 1; a. fool's bolt is soon shot. As You Like 
It, V. 4; Henry V, Hi, 7; a. friend in the court is as good as a penny 
in the purse, II, Henry IV,, v,l; a good candle-holder proves a good- 
gamester, Romeo a/nd Juliet, i, ^ ; a little pot is soon hot, Taming of 
the Shrew; iv. i; all men are not alike, Mitch Ado about Nothing, 
Hi. 6; all's well that ends well, AlVs Well that Ends Well, iv, ^,- 
V, 1; ail that glisters is not gold, Mercha/nt of Venice, H, 7; & man* 
must not choose a wife in Westminster, a servant in Paul's, or Or 
horse in Smithfield, lest he choose a quean; a knave, or a jade, IL 
Henry IV,, i. 2 ; see Paul's; an old cloak makes a new jerkin, 
Merry Wives of Windsor, i, S; &n old man is twice a child, Hamlet, 
n. 2; an two meu ride of a horse, one must ride behind. Much Ado 
about Nothing, Hi, 5; a pair of shears went between us. Measure 
for Measure, i, 2, S; a pox of the devil, Henry V, Hi, 7; as mad as 
a March hare, Two Noble Kinsman, Hi, 6; & smoky house and a 
railing wife, /. Henry IV, Hi, 1; a snake in the grass, II, Henry 
VI,, Hi. 1 ; as sound as a bell. Much Ado about Nothing, Hi, 2 ; a, 
staff is quickly found to beat a dog, IL Henry VL, Hi, 1; as true as 
steel, Troilus and Cressidd, Hi, 2; at hand, quoth pick-purse, L 
Henry IV,, ii, 1; a wise man may live anywhere, Richard IL, i, 3 ; 
a woman will not tell what she does not know, I, Henry IV,, ii, 3; 
a world to see, Much Ado about Nothing, Hi, 5 ; ay, tell me that and 
Unyoke, Hamlet, v, L Bairns are blessings, AlVs Well that Ends 
Well, i. 3; he jogging while your boots are green. Taming of the 
JSh/rew, Hi. 2; beggars mounted run their horses to death. III. Henr 
Ty VL, i. 4; better a witty fool than a foolish wit. Twelfth Night, 
^. 6 ; better fed than taught, AlVs Well that Ends Well, ii, 2 ; birds 
of a feather. III, Henry VL, Hi. 3; black men* are pearls in' beau- 
t;eous ladies' eyes. Two Gentlemen of Verona, v, 2; blessing of your 
lieart, you brew good ale, Ttm Gentlemen of Verona, Hi. 1; blush 
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Richard III^ i, 2; for the falling, Henry VIIL, Hi. S; leave, with 
our mothers, Troilus cmd Cressida, v, 3 ; the virtue of the law, 
Timon of Athena:, Hi, 5 ; like a new-bom babe, Mcbcbeth^ i. 7 ; *tis 
true, *tis, Hamlet, ii, 2 ; for the poor, King Lear^ Hi, 4* " Poor naked 
wretches," etc. ; implored. As You Like It, ii, 7; Cymbeline^ iv, 2 ; 
Henry VIILt prologue ; for a begging prince, -Btc^ar^i 777., i, 4; 
want of, Richard II,, v, 2; Timon of Athens, Hi, 2 ; w. S, 

Piu por diQzTira, que por fuerza, Ferieles, H, 2, More bj 
gentleness than by force 

Place and greatness, Measure for Measure, iv. 1. 

Plague, the : inscription on infected houses, " Lord have mercy 
on us," Lovers Lahov/r's Lost, v, 2; of Greece, Troilus and Gressida, 
ii, 1, sent by Apollo on the Grecian army ; of both your houses, Ro- 
meo and Juliet, Hi, 1 ; of custom (conventionality). King Lea/r, i, 2, 

Plain-speaking, Julius Ccesar, i, 2, *' Rudeness is a sauce," etc. ; 
Julius CcBsar, Hi, 2, " I have neither wit nor words," etc. ; King 
Lear, H, 2, " These kind of knaves I know," etc. 

Planched (planked). Measure for Measure, iv, T, 

Planetary influence. See Astbology. 

Planets, the, disorder of, Troilus and Gressida, i, S, 

Plantagenet. For Edmund, see RuTLAim. For Edward, see 
Edward IV. For George, see Clarence. For Richard, Duke of 
York, see York. For Richard, see Richard III. 

Plantain, the herb, used for wounds. Lovers Labour^ s Lost, ii%, 
1; Romeo a/nd Juliet, i, 2, 

Plashy, Richard II, i, 2; ii, 2, Castle of the Duchess of Glos- 
ter in Essex. 

Platforms (plans), 7. Henry VL, ii, 1, 

Plautus, Hamlet, ii, 2, A Roman comic dramatist, died in the 
year 184 b. c. 

Player(s), a strutting, TroUus and Gressida, i, S, " The great 
Achilles," etc. ; Taming of the Shrew, induction, 1; Hamlet, ii, 2; 
life like a^ Macbeth, v, 5; advice to, Hamlet, Hi, 1, See Actors. 

Play(s), life a. As You Like It, ii, 7 ; remorse oft aroused by, 
Hamlet, ii, 2 ; names of, Midsummer-NigMs Dream, v, 1; good for 
melancholy. Taming of the Shrew; induction, 2, 

Plea, of " not guilty,'^ A Winter's Tale, Hi, 2: 

Pleached (intertwined). Much Ado about Nothing, i, 2, and 
elsewhere. 

Pleasure, deaf to reason, Troilus and Gressida, H, 2; turned 
HI, Antony and Gleopatra, i, 2;- dearly boughl^. ii«crecc, /. 21L 
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Plebeians, of Rome, revolt of, Coriolanua, L 1, This incident 
in the play is placed in a street of Rome ; but, according to Plutarch, 
the plebs withdrew to Mons Sacer, the hoJy hill. Wrongs and faults 
of, CorioUmua, i, 1; cowardice of, Goriolanus, i, 4, 6; abuse of, Co- 
riolarma, ti. 1; flatterers of, Coriolcmua, n, 2, S ; Hi, 2; wits of the, 
C<yriolanu8, %i» 3; denounced, CoriolanuSf Hi. 1; contempt for, Co- 
riolcmus, Hi, 1-3 ; defied, Goriolcmus, Hi, 3; repent the banishment, 
Coriolcmus, iv, 6, See People, Populace. 

Plenty, breeds cowards, Cymbeline, Hi, 6, 

Plodding, in books. Love's Labour's Lost, i, 1; prisons the 
spirits. Love's Labour's Lost, iv, 3, 

Plots: against Falstaff, Merry Wives of Windsor, H, 1; Hi, 3, 
6; iv^2, 4r V, 2-5; Ford's, Merry Wives of Windsor, ii, 2; against 
Benedick and Beatrice, Mtich Ado about Nothing, H, 3 ; Hi, 1; 
against Hero, Much Ado about Nothing, H. 2; of Hortensio and 
Petruchio,. Taming of the Shrew, i,2 ; of Lucentio and Tranio, Tarri- 
ing of the Shrew, i, 1 ; of Helena, AlVs Well that Ends Well, Hi, 7 ; 
against Parolles, AlVs Well that Ends Well, Hi, 6; iv, 1; to commit 
murder, A Winter's Tale, i, 2 ; to rob, A Winter's Tale, iv, 2 or 5; 
of the Abbot of Westminster, Richard IL, iv, 1; v, 2, 3, 6; of the 
Percys, 7. Eenry^ IV,, i, 3; ii, 3; against Clarence, Richard IIL, 
i, 1 ; against Hamlet, Hamlet, iv, 7 or 4; of Edmund against Edgar, 
King Lear, i, 2; ii, 1; of lago, Othello, ii, 1, last part ; of Pisanio, 
Cymbeline, Hi, 4; of Cloten, Cymbeline, Hi, 6, 

Plunder, soldiers', L Henry IV,, iv, 2, "They'll find linen 
enough on every hedge ; " wrangled over, Richard IIL, i, 3, 

Pliirisy (plethora, superabundance), Hamlet, iv, 7, 

Pluto, god of the infernal regions, Titus Andronicus, iv, 3; Lur 
crece, L 653 ; IL Hen/ry IV,, ii, 4i Coriolanus, i, 4; Troilus a/nd 
Cressida, v, 2, 

Plutus, god of riches, mine of, Julius Ccesar, iv, 3 ; alchemy of, 
AWs Wdl that Ends Well, v, 3 ; god of gold, Timon of Athens, i, 1, 

Po, the river. King John, i, 1, 

Pocket-picking, Falstaff's charge of, I, Henry IV,, Hi, 3, 

Poet(s), ink of the. Love's Labour's Lost, iv, 3 ; imagination of 
the, Midsummer-Night's Dream, v, 1 ; one early dead, Sonnet xokxH, ; 
read for his love. Sonnet xxxii, ; a rival. Sonnets Ixocx,, Ixocxiv,, locxxv. 

Poet, a, character in Timon of Athens, introduced in the first 
scene, seeking patronage from Timon. In v, 1 he comes to get gold, 
having heard of the treasure Timon has found. 

Poet (Marcus Favonius), a character in Julius Ccesar, who breaks 
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Satis quod sufficit, Lovers Lahour'a Lost, v, 1 ; seldom comes thc^ 
better, Richard IIL, xi, 3 ; service is no heritage, AlVs Well iha^ 
Ends Well, t. ^ ; si f ortuna, etc. (if fortune torment me, hope wi]^ 
content me), IL Henry IV,, v. 5; she has the mends in her o^ — 
hands, Troilua and Cressida, i, 1; sink or swim, J. Henry IV,, i. 3^ 
sits the wind in that comer, Much Ado ahout Nothing, iu 3; sm^^ 

herbs have grace, great weeds do grow apace, Richard III, ii, 

sold for a song, AWs Well that Ends Well, Hi, 2 ; sow cockle, re^^ 
no com. Love's Labour's Lost, iv, 3 ; speak by the card, HanUet.^^ 
1; springes to catch woodcocks, Hamlet, i, 3 ; steal an oig'g froaci . 
cloister, AlVs Well that Ends Well, iv, 3; still swine eat all t:he 
draff, Merry Wives of Windsor, iv, 2; still waters run deep, J/; 
Henry VI, Hi, 1; strike while the iron is hot. III, Hemry VT^ « 
1, Take all, pay all. Merry Wives of Windsor, ii, 2; take eggs for 
money (bear insults), A Winter's Tale, i, 2 ; take mine ease in mine 
inn, J. Henry IV,, Hi, 3; tell the truth and shame the devil,/. JBeth 
ry I V,, Hi, 1 ; the cat would eat fish but would not wet her fee^ 
Macbeth, i, 7; the end crowns all, see Finis, etc ; the ewe that will 
not hear her lamb when it baes will never answer a calf when it 
bleats, Much Ado about Nothing, Hi. 3; the fool thinks he is wise, 
but the wise man knows he is a fool. As You Like It, v, i; the 
galled jade will wince, Hamlet, Hi. 2; the grace of God is gear 
enough. Merchant of Venice, ii. 2 ; the hare's valour plucks dead 
lions by the beard, King John^ ii, 1 ; the raven chides blackness 
Troilus and Cressida, ii, 3; there is flattery in friendship, Henry Vt 
Hi, 7; the third pays for all, Twelfth Night, v, 1; the weakest go«8 
to the wall, Romeo and Juliet, i, 1; the world on wheels, AfM 
and Cleopatra, ii, 7 ; three women and a goose make a market, 
Love's Labour's Lost, Hi, 1; touch pitch and be defiled. Much Ado 
about Nothing, Hi. 3; I. Henry IV., ii. 4; II, Henry VI., w.^» 
truth should be silent, Antony and Cleopatra, ii, 2; two may M 
counsel when the third's away, Titus Andronicus, iv, 2, Walls hetf 
without warnings, Midsummer-Nighfs Dream, v. 1 ; we bum day* 
light, Romeo and Juliet, i, 4; wedding and ill-wintering tame man 
and beast, Tam,ing of the Shrew, iv, 1; when the age is in, the ^ 
is out. Much Ado about Nothing, Hi, 5; while the grass grows, oft 
starves the steed, Hamlet, Hi, 2; woo in haste and wed at leisorei 
Taming of the Shrew, Hi, 2, 

Providence, work of, AWs Well that Ends Well, ii, 1; we «» 
in God's hand, Henry V,, Hi, 6 ; Heaven has an end in all, S0^ 
VIIL, H, J ; there's a divinity that shapes our ends, Hamktf ^ ^» 
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PraBmiinire, Henry VIIL, Hi, S, A writ against one who sets 
up another authority than the king's. 

Prague, hermit of, Twelfth Night, iv, S, 

Praise, of a daughter, The Tempest, iv, 1 ; of Angelo, Measure 
for Measfwre, i, 1; ironical, Measure for Measure, v, 1; of self, 
Much Ado about Nothing, v, 2 ; Troilus cmd Cressida, i, S, speech 
of ^neas ; for the sake of, Lovers Labour's Lost, iv, 1; & seller's, 
Love*s Labour's Lost, iv, S ; envy roused by. As You Like It, ii, 3 ; 
V, 1 ; of what's lost, All's Well that Ends Well, v,S; in poetry, gen- 
erally feigned, Twelfth Night, i, 6; influence of, on women, A Wiiv- 
ter's Tale, i, 2, " Cram us with," etc. ; FalstaflE's, of himself, I, Hen- 
ry IV,, ii, 4; for bravery, Coriolcmas, i,9; ii, 2; bought, Tim(m of 
Athens, ii, 2 ; daily, found harmful, TiriMm of Athens, iv, 3; of 
Posthumus, Cymbeline, i, 1; inverse. Sonnet xvii,; gross, Sonnet 
hxosii, ; cry amen to, like unlettered clerk, Sonnet Ixaxv, 

Prat, Mother, name applied to Falstaff in disguise. Merry Wives 
of Windsor, iv, 2, 

Prayer(8), The Tempest, i, 1; assaults mercy. The Tempest, v,, 
^logue ; for another. Two Gentlemen of Verona, i. 1 ; fault of be- 
ing given to. Merry Wives of Windsor, i, 4; true, Measure for 
Measure, ii, 2; temptation where, cross. Measure for Measure, ii. 
2; empty. Measure for Measure, ii, 4; death believed to be has- 
tened by, L Henry VL, i, 1; daily, II, Henry YI, ii, 1, "Let never 
day nor night," etc. ; of Edward IV., Ill, Henry YI, ii, 3; of the 
king, Henry Y., iv, 1 ; pretence of, Richard III, Hi, 7 ; of Rich- 
mond, Richard III, v, 3, 6; twofold force of — words, without 
thoughts, Hamlet, Hi, 3; for Othello, ii, 1; before death, Othello, 
V, 2 ; profit in loss of one's, Antony cmd Cleopatra, ii, i ; in a storm, 
I^ericles, Hi, 1; need of, Romeo and Juliet, iv. 3 ; the Lord's, see 
XiOBd's Peayee, the. 

Freacliing, and practice. See Practice. 

Precaution, before building, II, Henry lY,, i, 3 ; in time of 
feast, Timmi of Athens, iv, 3, 

Precedent (first draft), King John, v, 2, 

Precept(s), and practice, offered in sorrow. Much Ado about 
.Nothing, v, 1, See Practice. 

Precepts (warrants), IL Henry lY,, v, 1, 

Precipices. See Cliffs. 

Precision, of a hypocrite, Measu/re for Measure, i, 4, J. 

Predictions. See Prophecy. 

Preferment, goes by favour, Othello, i, L 
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Prejudice, AW€ Well tJiat Ends Wdl, v. S; Hamlet^ i.4; re- 
ligious, Merchant of Venice, Hi. 1, 

Prejudice (injure^ L Henry VI., Hi, S. 

Pr^izie. See Guards. 

Presages, ill, Ventia 4ind Adonis, L 457. See also Omsns, Pos- 

TENTS, PBESENTlM£]!rrS. 

Present, the, should be used, AlTs Well that Ends Well, v. S, 
" Let's take the instant," etc. ; Timon of Athens, v, 1, " When the 
day serves," etc. ; seems worst, //. Henry IV., i. 3 ; worth of what 
is done in, Troilus and Cressida, Hi, S; this ignorant, Macbeth, t. 
6 ; sacrifice of the future to, Antony and Cleopatra, 4, 4, 

Presentiments, of the dying, Richard II., ii. 1.; of evil, Rich- 
ard IL, ii, S; Richard III., ii, S; of untimely death, Romeo and 
Juli^, i. 4, end; Hi. J; in a haunting song, Othello, iv, 3, ^*My 
mother had a maid," etc. 

Presents, to the rich, limon of Athens, i. 2, 

Prest (ready), Merchant of Venice, i. 1. 

Prester John, length of his foot, Mwih Ado about Nothing, 
ii. 1, Prester John was a name applied to the Kings of Ethiopia or 
Abyssinia. It is said to be a corruption of Belvl Qian, precious 
stone, the first word having been translated and then corrupted 
into Presbyter, and then Prester. The precious stone was in a legen- 
dary ring said to have been given to the Queen of Sheba by Solor 
mon, and left by her to her descendants. 

Presumption, in ascribing to the act of men the help d Heav- 
en, AJVs Well that Ends Well, ii. 1. 

Pretence (plot), the undivulged, Macbeth, ii. 3, 

Prevent (anticipate, forestall). Twelfth Night, Hi, 1; I, Henry 
VI., iv. 1. 

Prevention (discovery), Julius Ccssar, ii. 1, 

Priam, King of Troy, character in Troilus and Cressida, intro- 
duced in ii. 1; allusions to: AlVs Well that Ends Well, i,3; II. 
Henry IV, i.' 1; III. Henry VI., ii, 6; Hamlet, iu S; Luerece, 
lines 144s, 1466, 1485, 1548. 

Priapus, Pericles, iv. 6, 
1 Pribbles, and prabbles. Merry Wives of Windsor, i. 1 ; v, 5. 

Prick-song, Romeo and Juliet, H. 4* Written music. 

Pride, of authority. Measure for Measure, ii. B; fallen with foi 
tunes. As You Like It, i. 2; universality of, As You Like It, ii 7m 
without contempt or bitterness, AlFs Well that Ends Well, i ^ 
must have a fall, Richard IL, v. 5j loses men's hearts, /. Hi 
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JF., in, 1; of a plebeian, Henry VIIL, i, 1 ; broken, Henry YIIL, 
Hi, 2; Troilua cmd Cressida, i, 5, end ; ii, 3; no glass but, Troilus cmd 
Cressida, Hi, S ; of blood and rank, CoriolanvA, i, 1; ii, 1; Hi, 7, 
2; ever taints the prosperous, Coriolam/u^ iv, 7; in humiliation, 
Timon of Athena, iv, S, " Not by his breath," etc. ; accusation of. 
King Lear, i, 1; in possessions. Sonnet xci; of the poor, Twelfth 
Night, Hi, 4 ; Eve's legacy. Two Gentlemen of Verona, Hi, 1 ; small 
things make base men proud, IL Henry VL, iv, 1, 

Priest(s), no, shovels in dust, A Winter^ & Tale, iv, 3 or 4« It 
was customary for the priest to throw in earth in the form of a cross. 
A meddling, King John, Hi, 1; churlish, Hamlet, «, 1; when, are 
more in word than matter. King Lear, Hi, jg. 

Primero, or prime. Merry Wives of Windsor, iv, 5 ; Hemry 
YIIL, v, 1, An old game of cards. 

Primogeniture, rights of. As You Like It, i, 1, 
Primroses, A Winter^ s Tale, iv, 3 or 4; Midsummer -NigMs 
Dream, i, 1 ; IL Henry VL, Hi, 2; Cymbeline, iv, 2, 

Primrose Way, the, to the everlasting bonfire, Macbeth^ ii, 3 ; 
the primrose path of dalliance, Hamlet, i, 3, 

Prince(s), must maintain their dignity. Comedy of Errors, i, 1; 
lions will not touch a true, I, Henry IV,, H, 4i unworthy conduct 
of a, /. Henry IV,^ Hi, 1 ; empty honours of, Richard III,, i, 4 / 
&vours of, Henry VIIL, Hi. 2; deaths of, foreshadowed, Julius 
CcBsar, ii, 2 ; like tops of trees, Ferides, i, 2; & model, Pericles, ii, 
^ : glass for subjects, Lucrece, I, 615 ; favourites of. Sonnet xocv. 

Princes in the Tower, the, Richard III, Hi, 1; iv, 1; their 
-piurder planned, iv, 2; executed, iv„ 3 ; their ghosts, v, 3, See also 
--Rdwabd and RiCHAitn. 

Princox (a pert boy), Romeo and Juliet, i, 6, 
Print, in (with exactness). Lovers Lahov/r's Lost, Hi, 1, 
Prints (impressions), credulity to, Measv/re for Mea^sfwre, ii, 4, 
Priscian, a little scratched, Lovers Labour's Lost, v, 1, He was 

* Xtoman grammarian, who flourished about 500 a. d. 

Priser (fighter). As You Like It, ii, 3, 

Prison(s), scenes in. Measure for Measure, ii, 3; Hi, 1 ; A Winr 
^^T^s Tale, ii, 2; a, compared with the world, Richard II,, v, 5; the 

• Hciiiid makes a, Hamlet, ii, 2 ; let's away to, King Lear, v, 3, 

Prisoners, description of, Measure for Measure, iv, 3; dispute 

•abont,/. Henry IV,, i, 3; slaughter of, at Agincourt, J3e?iry V,, 

*v- 7 ; it is not ior, .to be too silent in their words, Lome's Labmvr's 
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Portugal, Bay of, As Tou Like Itf iv, 1, 

Possess (inform), Merchcmt of Venice, i, S, and elsewhere. 

Possession, Mitch Ado about Nothing, iv, i, << What we have 
we prize not," etc. ; disillusionment of, Troilas amd Cressida, t. f , 
"Women are angels," etc.; Antony and Cleopatray i,4; Imcrece, 
I, 867 ; have is have. King John, i, 1, 

Possessions, that men glory in. Sonnet xcu 

Post, Comedy of Errors^ i, 2, Allusion to the practice of scoring 
accounts on posts. 

Posthumus Leonatns, character in Cyrnhdine, Imogen's hus- 
band, introduced in the first scene, where he is described. His 
wager, i, 4; he orders the death of Imogen, Hi, ;?/ his vision, v, 4; 
his bravery, v, 5, 

"His jealousy is not heroic, like Othello's; it shows something of 
crossness unworthy of his truer self. In due time penitential sorrow 
does its work ; his nobler nature reasserts itsell"— i)0WDBN, 

Posy (motto), of a ring, Hamlet, Hi, £, 

Potato, the. Merry Wives of Windsor, v, 6, 

Potents (powers or forces), Kitig John, ii, 1 or 2, 

Poiincet-box, I, Herwy IV,, i, 3, A perforated box for carrying 
perfumes in. 

Pourquoi (why), Twelfth Night, i, S, 

Poverty, desperate— my, consents, not my will, Romeo and Jvr 
liet, V, 1; is bold, Timon of Athens, Hi, 4 ; enforced, and willing, 
Timon of Athens, iv,S; appeai*ance of, King Lear, ii, 3 ; sufferings 
of. King Lear, Hi, 4; makes vices apparent, Kvng Lea/r, iv, 4» 
makes tame. King Lear, iv, 6, See Adversity and Pooe, the. 

Powder, food for, i. Henry IV,, iv, 2; & skUl-less soldier's, 
Romeo and Juliet, Hi, 3 ; (to salt), /. Henry IV,, v, 4* 

Power, just, Th^ Tem^pest, v. 1 ; abuse of, Measiwre for Measure, 
H, 4: worn out before well put on, Coriola/mis, Hi, S; of a soldier 
in time of peace, Coriola/nus, iv, 7 ; corrupting influence of, Ma/^ 
heth, iv, 3; cannot bear remonstrance. King Lear, i, 1; do courtesy 
to wrath. King Lear, Hi, 7 ; unlimited, Henry VIIL, ii, 2, See 
also Authority, Greatness. 

Poysam, the Papist, AlVs Well that Ends WeU, i, 3, 

Practice, and preaching. Merchant of Venice, i, 2; L Henry 
VL, Hi, 1 ; Hamlet, i, 3, 

Practice (strategy, trickery). Measure for Measure, v, 1; King 
Lear, ii, 1 ; Othello, v, 2, 

Practisants (plotters), I, Henry VL, Hi. 2, 
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7F., in, 1; of a plebeian, Henry VIIL, i, 1 ; broken, Henry VIIL, 
Hi, 2; Troilita cmd Creaaida, i, S, end ; it, 3.; no glass but, Troilus cmd 
Cressida, Hi, S ; of blood and rank, Coriolanu&, i, 1; ii, 1 ; Hi, 1, 
2; ever taints the prosperous, Coriolcmua, iv, 7; in humiliation, 
Timon of AtJiens, iv, S, " Not by his breath," etc. ; accusation of, 
King Lear, i, 1; in. possessions. Sonnet xci; of the poor. Twelfth 
Night, Hi, 4 > Eve's legacy, Two Gentlemen of Verona, Hi, 1 ; small 
things make base men proud, IL Henry VL, iv, 1, 

Priest(s), no, shovels in dust, A Winter's Tale, iv, S or 4, It 
was customary for the priest to throw in earth in the form of a cross. 
A meddling. King John, Hi, 1; churlish, Hamlet, v, 1; when, are 
more in word than matter, King Lear, Hi, 2. 

Prixnero, or prime, M&nry Wives of Windsor, iv, 5; Hewry 
VIIL, v, 1, An old game of cards. 

Prixnogenitiire, rights of, As You Like It, i, 1, 
Primroses, A Winter's Tale, iv,3 or 4; Midsummer -NigMu 
2>ream, i, 1; IL Henry VL, Hi, 2; Cymbeline, iv, 2, 

Primrose "Way, the, to the everlasting bonfire, Macbeth, ii, S; 
tlie primrose path of dalliance, Hamlet, i, S, 

Prince(s), must maintain their dignity, Cmnedy of Errors, i, 1; 
lions will not touch a true, I, Henry IV,, ii, 4; unworthy conduct 
o:t a, I, Henry IV,^ Hi, 1; empty honours of, Richard IIL, i, 4; 
^^vours of, Henry VIIL, Hi, 2; deaths of, foreshadowed, Julius 
C^€Bsa/r, H, 2 ; like tops of trees, Pericles, i, 2; b. model, Pericles, ii, 
^ jT glass for subjects, Lucrece, I, 615 ; favourites of, Sonnet xxv. 

Princes in the Tower, the, Richard IIL, Hi, 1 ; iv, 1 ; their 
tt».Tirder planned, iv, 2; executed, iv, S ; their ghosts, v, 3, See also 
SIdwabd and Bighabil 

Princox (a pert boy), Romeo and Juliet, i, 5, 
Print, in (with exactness). Lovers Labour's Lost, Hi, 1, 
Prints (impressions), credulity to. Measure for Measure, ii, 4, 
Priscian, a little scratched, Lovers Labour's Lost, v, 1, He was 
^ ^Koman grammarian, who flourished about 500 A. d. 
Priser (fighter). As You Like It, ii, 3, 

Prison(s), scenes in. Measure fw Measure, ii, 3; Hi, 1; A Winr 
'« Tale, ii, 2; a, compared with the world, Richard IL, v, 5; the 
naind makes a, Hamlet, ii, 2 ; let's away to. King Lear, v, 3, 

Prisoners, description of. Measure for Measure, iv, 3; dispute 
•afcoat, /. Henry IV,, i, 3; slaughter of, at Agincourt, Henry V, 
^v- 7; it is not ior, .to be too silent in their words. Lovers Labotir^a 
-^^o^, i, 2, 
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" The young Pompey, a frank bnt thoughtless sonl, the image of 
political leyity, O{)po^ed to the moderate OetaYins, fights for the 
cause of freedom in company with pirates, foolishly brare, without 
friends. . • . This confidence rests on the predictions of hope, on the 
command of the sea, on the love of the people, on all the most de- 
ceitful things in the world," — Geevinus, 

Poini>67, servant of Mrs. Overdone in Meaxumfor Measurtj in- 
troduced in i, 2^ a circumlocutory rascaL 

Pompey's Forcli, Julius CcBsar, i. S. At the theatre built by 
Pompey on the Campus Martins. CaBsar was slam at the foot of the 
statue of Pompey, which stood there, not in the capitoL 

Pont, King of, Antony and Cleopatra^ in, 6, 

Pontic Sea, the, Othello, Hi, 3, 

Ponton, Lord, 7. Henry VL, i, 4, 

Poor, the, pride of. Twelfth Night, Hi, 1 ; sleep of, Hefiwy T., 
*«, 1; sufferings of — ^fable of rich and, Coriolcmua, i, 1; neglected, 
A% You Like It, ii, 1 ; Timon of Athens, iv, £, See also Adybs- 
siTY, Poverty. 

Poor-John (dried and salted hake), The Tempest, ii, S; Romeo 
and Juliet, i, 1, 

Poor soul, the centre of my sinful earth. Sonnet caHvi, 

Pope, the (Innocent III.), his quarrel with John of England, 
King John, m. 1 ; the reconciliation, King John, v, 1, 2, 

Pope, the (Clement VII.), Henry VIIL, ii, 2; Hi, 2, 

Popilius Lena, a senator in Julius CcBsar, introduced in ui. i. 

Popinjay (parrot), a, J. Henry IV,, i, S, 

Top^Yy the, Othello, Hi, 3, 

Populace, the, excitement of, King John, iv, 2; treatment of 
the kings by, Richa/rd IL, v, 2 ; fickleness of, II, Henry IV,, %, S; 
Julius Ccesar, i, 1; Hi, 2; applause of, Julius CoBsa/r, i, 2, See 
People, Plebeians. 

Popularity, Richard IL, i, 4; v,2; I, Henry IV,, Hi, 2; iv, 3; 
II, Henry IV., i, 3; Henry V,, iv,, chorus; Julius CcBsar, %, 3; 
Merchant of Venice, Hi, 2; Coriolanus, ii, 1, 3 ; ii, 2 ; Hamlet, iv, 
S, 6; Timon of Athens, i, 1 ; fickle, Antony and Cleopatra, i, 4; H* 
Henry VL, iv, 8; III, Henry VL, ii, 6 ; Hi, 1; iv, 8 ; (familiarity 
with the people), Henry V,, i, 1, 

Pork, the eating of, Merchant of Venice, i, 3 ; Hi, 5, 

Porpentine (porcupine), II, Henry VL, Hi, 1 ; l^oilus at 
Cressida, ii, 1; the fretful, Hamlet, i, S; an inn called the, C7(ww<^^^ 
of Errors, Hi, 1; v, 1, 

Porpoises, signs of storm, Pericles, ii, 1, 
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Porringer, a pinked, Henry YIIL, v, 4* A cap shaped like a 
porringer. 

Fort (gate), Antony and Cleopatra, i, S, amd daewhere. 
Portage (port-holes), Henry F., Hi, 1, 
Portance (carrying on, progress), Othello, i, S, 
Portents, Jvliua Coeaa/r, i, 3 ; iu 2; Hamlet, i» 1; King JohfL, 
Hi, 4; Richa/rd III,, ii, S; I, Henry JF^ v, 1, See also Omens. 

Porter, a, character in Macbeth, ii, 3, His speeches are g^ier- 
ally attributed to some other hand, though Dowden thinks they 
show that of Shakspere. Schiller in his translation substitutes a 
pious morning hymn for the porter's speech. Coleridge is positive 
tliat the actors interpolated the character, and Shakspere, finding 
it take with the mob, added the words from " I'll devil-porter it no 
farther." Quite a different view is taken of the part by Ulrici, who 
says: "But the ordinary and every-day portion of society having 
been introduced, it must be depicted in complete truth, and there- 
fore also in the comic light which is thrown upon it from its dis5)ro- 
portionateness. Even the part of the Porter in Macbeth, over whose 
drunken drowsiness and silly meditations the fearful destiny which 
is to affect him and his country so deeply sweeps by without a trace, 
possesses so solemn a seriousness and tends so greatly to heighten 
the tragic effect that it could on no account be left out." 

Portia, the heroine of the Merchant of Venice, first appears in 
< £^ She is, perhaps, in the variety and degree of her fine qualities, 
the noblest character among Shakspere's women. Though a child 
of fortune, she is full of ready sympathy for those who suffer ; 
though impulsive and ardent, her high sense of honour will not per- 
mit her to give her lover the slightest hint as to the caskets in the 
choice that involves her whole happiness ; though provided with a 
d.ecision that will do her intellect the greatest honour in the court- 
room, she does not brirg it forward until she has done her utmost 
by womanly persuasion to bring the Jew to relent on considerations 
of mercy and humanity. She is witty, clear-sighted, generous, elas- 
tic in temperament, prompt and decided in action. 

Portia, wife of Brutus, character in Julius CcBsar, first appears 
i, 2 ; her death, iv, 3, Unwilling to be excluded from the coun- 
of her husband, Portia inflicted a wound upon herself to prove 
courage and fortitude. When Brutus fled from Rome after An- 
tx>Txf^ success, she fell into despair and slew herself. 

Portrait(8), description of a. Merchant of Venice, Hi, 2 ; two 
itrasted, Hamlet, Hi, 4; love of a, Tu)0 Oentlemsn of Verona, iv, 4, 
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Richard IIL, i, 2; for the falling, Henry YIIL^ tit. B; leaye, with 
our mothers, Troilus <md Cressida, v, S; the virtue of the law, 
Timon ofAthms^ Hi, 5 ; lik& a new-bom babe, Macheih^ %, 7 ; 'tis 
true, 'tis, Hamlet, ii, S; lot the poor. King Lear, Hi, 4, " Poor naked 
wretches," etc. ; implored^ As You Like It, ii, 7; Cymbeline, iv. S; 
Henry VIIL, prologue ; for a begging prince, Richard IIL, i. 4; 
want of, Richard IL, v, 2 ; Timon of Athens, Hi, 2; iv, S, 

Piu por dulzura, que por faerza, Ferieles, H, 2, More hj 
gentleness than by f orcei 

Place and greatness, Measure for Measure, iv, 1, 

Plague, the: inscription on infected houses, ''Lord haye mercy 
on us," Lovers Lahovr^s Lost, v, 2 ; of Greece, Troilus and Cressida, 
a. 1, sent by Apollo on the Grecian army ; of both your houses, Rth 
meo and Juliet, Hi, 1 ; of custom (conventionality), King Lear, i, 2, 

Plain-speaking, Julius Ccesar, i, 2, *^ Kudeness is a sauce," etc. ; 
Julius Ccesar, Hi, 2, " I have neither wit nor words," etc. ; King" 
Lear, ii, 2, " These kind of knaves I know," etc. 

Planched (planked). Measure for Measure, iv, T, 

Planetary influence. See Astbologt. 

Planets, the, disorder of, Troilus and Cressida, i, S: 

Plantagenet. For Edmund, see Eutland. For Edward, see 
Edward IV. For Gkorge, see Clarence. For Richard, Duke of 
York, see York. For Richard, see Richard III. 

Plantain, the herb, used for wounds. Lovers Laibour's Lost, Hi, 
1; Romeo and Juliet, i, 2, 

"Plashyy Richard IZ, i, 2 ; ii, 2, Castle of the Duchess of Glo&- - 
ter in Essex. 

Platforms (plans), 7. Henry VL, ii, T, 

Plautus, Hamlet, ii, 2, A Roman comic dramatist, died in the ^ 
year 184 b. c. 

Player(s), a strutting, Troilus cmd Cressida, i, S, •* The great:^'.! 
Achilles," etc. ; Taming of the Shrew, induction, 1; Hamlet, ii, f ;v. * 
life like a^ Macbeth, v, 6; advice to, Hamlet, Hi, 1, See Actors. 

Play(s), life a. As You Like It, ii. 7 ; remorse oft aroused by^ 
Hamlet, ii, 2 ; names of, Midsummer-Nighfs Dream, v, 1; good ioT^z 
melancholy, TanHng of the Shrew, induction, 2, 

Plea, of " not guilty,"* A Winter's Tale, Hi, 2: 

Pleached (intertwined). Much Ado ahout Nothing, i, 2, anm^^^ 
elsewhere. 

Pleasure, deaf to reason, Troilus and Cressida, ii, 2; turne*^^ 
HI, Antony and Cleopatra, i, 2; dearly bought,. iocrece, I, 211, 
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Plebeians, of Rome, revolt of, Coriolamta, i, 1, This incident 
in the play is placed in a street of Rome ; but, according to Plutarch, 
the plebs withdrew to Mons Sacer, the hoJy hill. Wrongs and faults 
of, Coriolcmua, i, 1 ; cowardice of, Goriolanus, t. 4^ 6 ; abuse of, Co- 
riolcmus, ii, 1; flatterers of, Goriolcmua, n, S, S ; Hi, 2; wits of the, 
Coriolanus, %i, 3; denounced, Coriolanus, Hi, 1 ; contempt for, Co- 
fiolamMa^ in, IS; defied, CoriolamtSf Hi, S ; repent the banishment, 
Coriolanus f iv, 6, See People, Populace. 
Plenty, breeds cowards, Cymheline, Hi, 6, 
Plodding, in books. Lovers Labour' a Lost, i, 1; prisons the 
spirits, Lovers Labour' a Lost, iv, 3, 

Plots: against FalstaflE, Merry Wives of Windsor, ii, 1; Hi, 3, 

S; iv^^f 4; v,2-5; Ford's, Merry Wives of Windsor, ii, 2 ; against 

Benedick and Beatrice, Much Ado about Nothing, ii, 3 ; Hi, 1; 

against Hero, Much Ado about Nothing, ii, 2 ; of Hortensio and 

Petruchio,.Tomin^ of the Shrew, i, 2 ; of Lucentio and Tranio, Tam- 

%ng of the Shrew, i, 1 ; of Helena, AlVs Well that Ends Well, Hi, 7; 

against Parolles, AlVs Well that Ends Well, Hi, 6 ; iv, 1 ; to commit 

murder, A Winter's Tale, i, 2; to rob, A Winter's Tale, iv, 2 or 3; 

oi the Abbot of Westminster, Richard IL, iv. 1 ; v, 2, 3, 6 ; of the 

I^ercys, /. Eenry IV,, i, 3; ii, 3 ; against Clarence, Richard IIL, 

»• i / against Hamlet, Hamlet, iv, 7 or 4; of Edmund against Edgar, 

Sing Lea/r, i, 2; ii, 1; of lago, Othello, ii, 1, last part ; of Pisanio, 

Gyfnbeline, Hi. 4; of Cloten, Cymbeline, Hi. 6, 

Plunder, soldiers', /. Henry IV,, iv, 2, "They'll find linen 
esough on every hedge ; " wrangled over, Richard IIL, i. 3. 
Plurisy (plethora, superabundance), Hamlet, iv. 7. 
Pluto^ god of the infernal regions, Titus Andronicus, iv. 3 ; I/Ur 
«»-«ce, I. 663 ; IL Herwy IV., ii. 4* Coriolanus, i. 4; Troilus cmd 
C^^essida, v. 2. 

Plutus, god of riches, mine of, Julius Cmsa/r, iv, 3 ; alchemy of, 
JPs Well that Ends Well, v. 3 ; god of gold, Timxm of Athens, i. 1. 
Po, the river. King John, i. 1. 

Pocket-picking, Falstaff's charge of, 7. Henry IV., Hi. 3. 

Poet(s), ink of the. Love's Labour's Lost, iv. 3; imagination of 

5, Midsvmmer-Nighfs Dream, v. 1 ; one early dead. Sonnet xxxii. ; 

for his love. Son/net xxxii. ; a rival. Sonnets laxcx., laxcxiv., locxxv. 

Poet, a, character in Timon of Athens, introduced in the first 

^oene, seeking patronage from Timon. In v. 1 he comes to get gold, 

t'ving heard of the treasure Timon has found. 

Poet (Marcus Favonius), a character in Julius CcBsar, who breaks 
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Ulysses, Troilyis and Cressida^ tr. 5; ol Hector's death, IVoHus and 
Cressida, v, J; to Cssar, Julius CtBsar, t. j?; ol the witches, Mac- 
beth^ f. S; til. 1; of the fool. King Lear, Hi. 2, end; found by 
Posthumos, Cymbeline, v. 4. 

Prophets, jesters oft prove. King Jjeat, v, S; lean-looked. Rick- 
ard IL, ii. J^ 

Propontic, the, Othello, Hi, S, 

Propoem^ (conyersingX Much Ado ahout Nothing, Hi, U 

Propriety, the proper self. Twelfth Night, t\ i, 

Prorog:ae (prolong^ Perides, v. 1. 

ProBcription, by Antony, Octayius, and Lepidus, Julius CcBsar, 
iv, 1. It really took place, not in Borne, but on an island near 
Bologna. 

Proserpina, A Winter's TdU, itr. S or 4; Troilus and Ores' 
sida, ii, 1, 

Prosperity, the bond of love, A Winter's Tale, iv, S; begins to- 
mellow, Richard III,, iv. 4 ; all men akin in, Troilus and Cressida, 
i, S ; dangerous, Julius Ccesar, ii. 2, ** It is the bright day," etc ; 
friends in, Eandet, ii. g, " It is not very strange," etc 

Pro8X>ero, the rightful Duke of Milan, character in The Tempest, 
introduced in t. £. He has acquired magic art by long study, which* 
cost him his throne, for his brother Antonio has taken advantage of 
his inattention to outside affairs to usurp his throne, and send him 
and his little daughter to perish at sea. On the island where they 
are cast he makes use of his magic art to hold in subjection Caliban 
and the spirits of the air. Though a fine and noble character, and a 
most loving and tender father, Prospero repels us hj his severity 
with Ariel ; but this severity we excuse on further study of the airy 
spirit. See Ariel. 

" Prospero, the great enchanter, is altogether the opposite of the 
vulgar magician. With command over the elemental powers, whic^ 
study has brought to him^ he possesses moral grandeur and a com- 
mand over himself, in spite of occasional fits of involuntary abstrac- 
tion and of intellectual impatience ; he looks down on life, and sees 
through it, vet will not refuse to tske his part in it. ... It has been 
suggested tnat Prospero, the great enchanter, is Shakspere himself, 
and that when he breaks his staff, drowns his book, and dismisses 
his air^ spirits, going back to the duties of his dukedom, Shakspere 
was thinking of his own resigning of his powers of imaginative en- 
chantment, his parting from the theatre, where his attendant spirits 
had played their parts, and his return to Stratford." — Dowden. 

Protector, the Lord, Gloucester's (Richard in.'s) title after the 
death of Edward IV., as guardian of the young king. 
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Politician(8), management of, Coriolom'us, tV. 5; a dead, Ham- 
let, V, 1; a scurvy, King Lear, tv, 6, 

Polixenes, King of Bohemia, in -4. Winter^s Tale, The jealousy 

of Ijeontes is aroused against him, and he would be murdered but 

for Camillo, who warns him and flees with him. He opposes the 

marriage of his son with the shepherdess, but gives consent when 

she is found to be the daughter of Leontes, King of Sicily. He first 

Appears in t. £, 

Polonius, the lord chamberlain in Hamlet, first appears in %, S. 

TTia advice to his son, t. S, is said to be copied from John Lilly's ro- 

znance of "Euphues: the Anatomy of Wit," published in 1580; 

Ills advice to his daughter, i, S; his death. Hi, 4, Polonius is offi- 

oious, confident in his own wisdom and vain of it. "Hamlet's 

xL^ly sarcasms seem disproportioned to his offences, which are the 

liAnnless folly of an old man, until we remember the annoyance and 

ixoitation one experiences when in deep feeling or perplexity, at 

tibe confident, self-satisfied, shallow judgment of some worldly-wise 

person who imagines his system of weights and measures to be in- 

iCalUble." 

Polydora See Guiderius. 

Pomanders, A Winter's TcUe, tv, 3 or 4, Little perfumed balls 

paste worn as amulets. 

Pomegranate, I, Henry IV,, ii, 4* Name of a room in an 

See Bunch op Grapes. 
Pomewater (a kind of apple), Lovers Lahowr's Lost, iv, S, 
Pomfret (Pontefract), in Yorkshire, scene of Richard II,, v, 6. 
Richard was confined in the dungeon of the castle ; Richard III, 
^« 4: Hi, IS, 3, 

Pomp, what is, HI, Henry YL, v, 2; loss of, Henry VIIL, ii, 
^ » take physic, Kin^ Lear, Hi, 4; the gate too narrow for pomp to 
©"iter, AWb Well that Ends Well, iv, 5, 

Pompeius, Cneius, Pompey the Great (106-48 b. c), incorrectly 
'^^eiitioned as one of the nine worthies. Lovers Labour's Lost, v, 1 ; 
^^rs of, Henvry V,, iv, 1 ; celebration of the victory over his faction, 
•^WfMtf CcBsar, %, 1; ingratitude toward, i, 1; at Pharsalia, v, 1; 
^®ath of, //.- Henry VI,, iv, 1, He was killed as he was leaving a 
"^^at in whidi he was landing on the shore of Egypt, at the instance 
^' the king's officers, who desired to propitiate Caesar. 

Pompeins, Sextus, Pompey the Younger, character in Antony 
•**><i Clecpatra, introduced in ii, 1, His rebellion, i, 3, 4; ii, 1; his. 
**»otive8, M. 5. 
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Frifloner's base, allusions to the game of, Two GenUemen of 
Verona, %, S ; Cymbelinef v, S. 

Probal (probable), Othello, ii. S, 

Process (summons), Antony a/nd Cleopatra, i. 1, 

Procession, coronation, Henry YIIL, iv, 1. 

Proclamation, Measure for Measure, i, £, 

Procrastination, cowardly, Hamlet, iv. 4 or 1, See Delat. 

Procrus, not Shafalus to, was so true. Midsummer - Nighf a 
Dream, v, 1, Alluding to the story of Gephalus and his wife Pro- 
cris. She was told that he had been overheard to say when resting 
from the chase, " Sweet Aura (air), come and fan me ! come, gentle 
Aura ! '' Supposing Aura to be a woman, she was aroused to Jeal- 
ousy, and crept through the bushes one day to surprise him at his 
resting-place. But he, hearing the rustling, and supposing a wild 
beast was about to spring upon him, discharged an arrow, by which 
Procris was mortally wounded. 

Proculeius, a friend of Caesar in Antony a/nd Cleopatra, intro- 
duced in \\ 1, where Caesar sends him with a message .to Cleopatra; 
his interview with her, v, £, 

Prodigality, Timon of Athens, i, 1, S. 

Prodigal son, the, the calf that was killed for. Comedy of^ 
Errors, iv, 3 ; chamber painted with the story of, Merry Wives o/^ 
Windsor, iv, 5 ; alluded to, L Henry IV,, iv, £, 

Prodigies. See Omens, Portents. 

Prodigious (prodigal), Two Gentlemen of Verona, ii, S, 

Proditor (traitor), /. Henry VL, i, S, 

Proface (pro vi fatcia, may it do you good), 77. Henry IV*t v. S. 

Proffers, unaccepted, AlFs Well that Ends Well, ii, 1, 

Profligacy, bums out, Richard II., ii, 1, 

Progeny (progenitors), Coriolanus, i, 8, 

Progne, Titus Andronicus, v, S, Sister of Philomela and wife 
of Tereus. She was changed into a swallow. See Tereus. 

Prolixious (delaying). Measure for Measure, ii, 4, 

Prologue, to a special nothing, AlVs Well that Ends WeU, t^ ^ 

Prologues or choruses are introduced at the beginning of each 
act in Henry V,, of Acts i, and ii, of Romeo cmd Juliet, and at tho 
beginning of ^enry F777. 

Promethean fire, the. Love's Labour's Lost, iv, 3; Prometbetf 
heat, Othello, v. S, Prometheus stole fire from heaven for men, ana 
was condenmed to perpetual imprisonment on Mount Caucasus 
where a vulture continually gnawed his vitals. 
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PrometheuSy tied to Caucasus, Titus AndronicuSf it. 1, 

Promise, and perfonnance, Timon of Athena, v. 1; kept to the 
ear, Macbeth, v. 7. 

Promises, Timon of Athena^ %, S, " His, so fly beyond his state," 
etc. ; Merchcmt of Venice, iv, i, " Liberal in offers ; " like Adonis's 
gardens, I. Henry VL, t. 6; mighty, Henry VIIL, iv,2; of the 
king, L Henry IV,, iv, 8, 

Promontory, a strong-based. The Tempest, v, 1; the earth a 
sterile, Hamlet, it, 2. 

Promotion, service for, ^d You Like It, ii» S ; many so arrive 
at second masters, upon their first lord's neck, Timm, of AtJiens, 
iv,S, 

Promptness, AlVs Well that Ends Well, v, S, "Let's take the 
instant," etc. ; Julius Ccesar, iv, 3, " Thei*e is a tide," etc. ; Macbeth, 
t. 7, " If 'twere done when 'tis done," etc. ; anticipating time, Troilua 
€md Cressida, iv, 6 ; we must do something, and in the heat. King 
Lear, t. i. See also Opportunity. 

Pronunciation, criticism on. Lovers Lahour*s Lost, v, J, 

Proo^ of men, the true, Troilus and Cresdda, i, S ; the ocular, 
Othello, Hi, S ; let, speak, Cyrnbelvne, Hi, 1 ; let the end try the 
man, IL Hemry IV,, ii, 2, 

Proof, lapped in (covered with armour of proof), Macbeth, 
i,2, 

Proper-fiedse (handsome and deceitful). Twelfth Night, ii, 2, 

Propertied (taken possession of). Twelfth Night, iv, 2 ; (en- 
dowed), Antowy a/nd Cleopatra, v, 2, 

Property, in slaves. Merchant of Venice, iv, 1, 

Prophecy, by magic art, The Tempest, i, 2; &, King JoTm, iv, 
2; gift of, at death, Richard IL, ii, 1; of Merlin, L Henry IV,, Hi, 
1; the king was the moldwarp, and the conspirators a dragon, a 
lion, and a wolf, that should divide the realm among themselves ; of 
Bichard II., II, Henry IV,, Hi, 1; may be drawn from history, IL 
Henry IV,, Hi, 1 ; of the king's death, IL Henry IV,, iv, ^ end; of 
Henry V., I, Henry VL, v, 1; as to Henry VL, /. Henry VL, Hi, 1; 
regarding Suffolk, //. Henry VL, i, 4; iv, 1; regarding Somerset, 
//. Henry VL, i, 4; v, 2; "The Castle" was the sign of an ale- 
house; by Margaret, Richard III, i, 3; iv, 4; v, 1; regarding the 
princess, Richard III,, i, 1 ; regarding Richmond, Richard IIL, iv, 
S ; of Nicholas Hopkins, Henry VIILy i, 2; Wolsey's, of his death, 
-^enry VIIL, iv, 2; Cranmer's, concerning Elizabeth and James I., 
•^efnry VIIL, v, 5; of Cassandra, Troilus and Cressida, ii, 2; of 
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Ulysses, Troilua and Cressiday iv,5 ; of Hector's death, Troilus cmd 
Cressida, v, 3; to Caesar, Julivs CcBsar, i, 2; of the witches, Mctc- 
bethy i. 3; Hi, 1; of the fool. King Lear, Hi, 2, end; found by 
Posthumus, Cymbeline, v, 4. 

Prophets, jestei's oft prove. King Lear, v: S; lean-looked, Bich- 
ard ILf ii, 4, 

Propontic, the, Othello^ Hi, S, 

Proposing (conversing), Much Ado about Noihing, tit, 1, 

Propriety, the proper self, Twelfth Night, v. 1, 

Prorogue (prolongX Perides, v, L 

Proscription, by Antony, Octavius, and Lepidus, Julius Gaaar, 
iv, 1, It really took place, not in Eome, but on an island near 
Bologna. 

Proserpina, A Wirdefa Tale, iv: 3 or 4r Troilus and Cre&' 
sida, ii, 1, 

Prosperity, the bond of love, A Winter's Tale, iv, S ; begins to- 
mellow, Richard IIL, iv, 4 ; all men akin in, Troilus and CressidOf 
i, 3 ; dangerous, Julius Gcesar, ii, 1, "It is the bright day," etc; 
friends in, Eamlet, ii, 2, " It is not very strange," etc. 

Prospero, the rightful Duke of Milan, character in The Ttm^ 
introduced in i, 2, He has acquired magic art by long" study, which' 
cost him his throne, for his brother Antonio has taken advantage of 
his inattention to outside affairs to usurp his throne, and send him 
and his little daughter to perish at sea. On the island where they 
are cast he makes use of his magic art to hold in subjection Caliban 
and the spirits of the air. Though a fine and noble character, and a 
most loving and tender father, Prospero repels us by his severity 
with Ariel ; but this severity we excuse on further study of the airy 
spirit. See Ariel. 

" Prospero, the great enchanter, is altogether the opposite of the 
vulgar magician. With command over the elemental powers, whidi 
study has brought to him, he possesses moral grandeur and a ooffl" 
mand over himself, in spite of occasional fits of involuntary abstrac- 
tion and of intellectual impatience ; he looks down on life, and sees 
through it, yet will not refuse to take his part in it. ... It has been 
suggested that Prospero, the great enchanter, is Shakspere himseH 
and that when he breaks his staff, drowns Ms book, and dismisses 
his airy^ spirits, going back to the duties of his dukedom, Shalfspei® 
was thinking of his own resigning of his powers of imaginative ^' 
chantment, his parting from the theatre, where his attendant spinw 
had played their parts, and his return to Stratford." — Dowden. 

Protector, the Lord, Gloucester's (Richard IIL's) title after the 
death of Edward IV., as guardian of the young king. 
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denies ns for our good, Antony cmd Cleopatra, ii, 1; & special, in the 
fall of a sparrow, Hamlet, v, 2, See Heaven. 

Provincial, here (of this province), Measfwre for Measure, v, 1, 

Provost, a, or jailer, character in Meaau/re for Measure, intro- 
duced in t. S, a merciful man who seeks to mitigate the severity of 
Angelo*s justice. 

Prudence, Much Ado about Nothing, ii, 1, " Let every eye nego- 
tiate for itself," etc.; Henry V,, ii. 3, "Trust none," etc.; Henry 
YIIL, i, i, "Be advised," etc.; Henry VIIL, i, ^, "Things done 
well," etc. ; Richa/rd IIL, Hi, S, " When clouds are seen," etc. ; when 
about to build a house or a kingdom, //. Henry IV,, i, S ; men do 
their broken weapons rather use than their bare hands, OtheUo, i, S* 

Psalm, the hundredth. Merry Wives of Windsor, ii, L 

Psalmist, the, //. Henry IV,, Hi, 2, 

Ptolemy, Antony and Cleopatra, Hi, 6. 

Publican, a fawning. Merchant of Venice, i, S, 

Publius, son of Marcus, in Titus Andronicus, introduced in iv, 3, 

Publius Silicius, a senator and a friend of CaBsar's, character 
in JiUius CcBsa/r, introduced in ii, 2, 

Puck, or Robin Goodf ellow, a fairy in the Midsfwmmer-NighVs 
Dream, introduced in ii, 1, He is a merry jester, a sort of clown 
among the other daintier fairies. A book of his " Mad Pranks and 
Merry Jests " is known to have been published in 1628, but it is 
supposed that an edition had appeared forty years earlier, 

Pueritia (boyhood), Lov^s Labov/r's Lost, v, 1, 

Puggfing (thieving), A Winter's Tale, iv, 2 or S, 

Puke-stocking (puce, a dark colour), I, Henry IV., ii, 4. 

Pulpiter, most gentle. As You Like It, Hi, 2, Jupiter in some 

editions. 

Punctuation, Midsummer-Nighfs Dream, v, l,prologue, " Stand- 
ing upon points." 

Punishment, capital, argument on. Measure for Measure, ii. 2, 

Punishments, mentioned. See Baffle, Ceown, Hack, Pil- 
lory, Rack, Stigmatic, Stocks, Strappado, Wheel, Whipping, 
Wisp. 

Punning, MercTumt of Venice, Hi, 6, "How every fool can 
play upon the word ; " Twelfth Night, Hi, 1. 

Punto (thrust), Merry Wives of Windsor, ii. S ; reverse (back- 
handed), Romso and Juliet, H, 4, 

Purchase, fourteen-years, Twelfth Night, iv. 1. Twelve was 
the usual time. 
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like a black dog, Titus Andronicua, v. 1; bought and sold, Comecly 
of Errors^ Hi, 1; King John, v. 4$ Richard IIL, v. $; Brag's a 
good dog, but Hold-fast is better, Henry F., ii. 3 ; buttered the 
horse's hay, Kir^i Lear^ ii. 4* Cake is dough, Taming of the Shrew, 
i, 1; V, 1; care killed a cat, Much Ado about Nothing, v. 1; carry 
coals to Cancer, TroUus and Cressida, ii. S; come cut and long-tail, 
Merry Wives of Windsor, Hi, 4, ; comparisons are odorous. Much Ado 
about Nothing, Hi, 6 ; confess and be hanged, OtheUo, iv, i; cry 
him and have him, As You Like It, i, 3 ; cry you mercy, I took you 
for a joint-stool, Kin^ Lea/r, Hi, 6; cucullus non facit monachum 
(the cowl does not make the monk), Measure for Measure, v, 1; 
Twelfth Night, i, 5 ; Henry VIIL, Hi, 1, Dance barefoot at the 
wedding. Taming of the Shrew, ii, 1 (said of an elder unmarried 
sister); dead as a door-nail, //. Henry IV,, v, 3; II, Henry VI,, ip, 
10; death will have his day, Richa/rd II, Hi, 2; delays are danger- 
ous, I, Henry VI,, Hi, 2; diluculo surgere saluberrimum est (to rise 
early is most healthful), Twelfth Night, ii, 3 ; dogs must eat, Corio- 
lanus, i, 1; dun's the mouse, Romeo and Juliet, i, 4* Empty vessels 
sound loudest, Henry V,, iv, 4; every dog has his day, Hamlet, 
V, 1; every man at forty is a fool or a physician, Jferry Wives of 
Windsor, Hi, 4; every man to his trade, Romeo and Juliet, i, 2; 
every why has a wherefore, Comedy of Errors, H, 2, Familiarity 
breeds contempt. Merry Wives of Windsor, i, 1; fast bind, fast 
find, Merchant of Venice, ii, 5; feast-won, fast-lost, Timon of 
Athens, ii, 2 ; finis coronat opus (the end crowns the work), AJTs 
Well that Ends Well, iv, 4; II, Henry VI,, v, 2; Troilua and Ores- 
sida, iv, 6; fire that's closest kept bums most of all, Two GenUemm 
of Verona, i, 2; fly pride, says the peacock. Comedy of Errors, t«. 
3; friends may meet, but mountains never greet. As You Like B, 
Hi, 2, Give the devil his due, /. Henry IV,, i, 2; Henry V,, Hi. 7; 
God's a good man. Much Ado about Nothing, Hi, 6 ; God sends a 
cursed cow short horns. Much Ado about Nothing, H, 1; God sends 
a fool fortune. As You Like It, ii, 7 ; good hanging prevents bad 
marriage. Twelfth Night, i, 6; good liquor will make a cat talk. The 
Tempest, ii. 2 ; good wine needs no bush. As You Like It, v, 4, ^p*- 
logue ; to bed at noon, to supper, etc.. King Lear, Hi, 6. Hanging and 
wiving go by destiny. Merchant of Venice, ii, 9; happy man be his 
dole. Taming of the Shrew, i, 1; A Winter's Tale, i. 2; L Hemiry 
IV,, ii, 2 ; happy the child whose father went to the devil, UL 
Henry VI, ii, 3; have is have, however men do catch. King John, 
i, 1; Heaven's above all, Richa/rd II,, Hi, 3 ; OtheUo, H, 3; he 
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needs go that the devil drives, AlVa Well (hat Ends Well, t. S ; he 
that dies pays all debts, The Tempest, Hi. 2; he that eats with the 
devil needs a long spoon, The Tempest, ii. 2 ; Comedy of Errors, iv. 
S; he that will have a cake out of the wheat mast tarry the grind- 
ing, Troilua and Cressida, i, 1; honest as the skin between his eye- 
brows. Much Ado about Nothing, Hi. 6; Honour's train is longer 
than his foreskirt, Henry VIIL, ii. S; hunger breaks stone walls, 
CorioUmus, i. 1. If that you will France win, Then with Scotland 
first begin, Henry V., i. 2 ; ill blows the wind that profits nobody, 
II. Henry IV., v. S; III. Henry YL, ii. 6; ill-gotten goods never 
prosper. III. Hmry YL, ii. 2 ; I'll make a shaft or a bolt. Merry 
Wives of Windsor, Hi. 4; lU-will never said well, Henry Y., Hi. 7; 
it is a foul bird that defiles its own nest, As You Like It, iv. 1; it is 
an ill cook that cannot lick his own fingers, Romeo and Juliet, iv. 2 ; 
it is a poor dog that is not worth the whistle, King Lear, iv. 2; it is 
easy stealing a shive from a cut loaf, Titus Andronicus, ii. 1 ; it's a 
dear collop that's cut from one's own flesh, I. Henry YL, v. 4. Jack 
shall have Jill, Lovers Labour's Lost, v. 2; Midsummer-Nighfs 
Drea/nh, Hi. 2; John Drum's entertainment, AlVs Well that Ends 
WeU, Hi, 6. Know a hawk from a hand-saw, Hamlet, ii. 2, Laid on 
with a trowel. As You Like It, i. 2; lead apes in hell. Much Ado 
abatU Noth/ing, H. 1; Taming of the Shrew, ii. 1; fits all, .like a 
barber's chair, AlVs Well thai Ends Well, ii, 2; losers have leave 
to talk, Titus Andronicits, Hi, 1 ; lost teeth in the service, As Y<m 
Zdke It, i. 1, Make hay while the sun shines. III, Henry YL, iv. 8 ; 
itieasure for measure. Measure for Measure, v, 1; meat was made 
tor mouths, CorioUmus, i, 1 ; misfortunes come not singly, Hamlet, 
<v. 5 ; more water glides by the mill than the miller wots of, Titus 
Andronicus, H. 1. Neither fish nor flesh, 7. Henry I Y,, Hi, S ; not a 
>rord to throw at a dog. As You Like It, i. S; now she sharpens ; 
>rell said, Whetstone, Troilus and Cressida, v, 2. Omittance is no 
Quittance, As You Like It, Hi, 5 ; one bom to be hanged will never 
fee drowned. The Tempest, i. 1; one fire drives out one fire, (7ono- 
Za/n/u8, iv. 7 ; one is no number, Romeo and Juliet, i. 2; one may see 
^ay at a little hole. Lovers Labour's Lost, v, 2 ; one nail drives out 
^oiother, Coriolan/us, iv, 7 ; out of God's blessing into the warm sun, 
-^/ing Lear, ii. 2. Past cure, past care. Lovers Laibowr's Lost, v. 2 ; 
;(>atience perforce is medicine for a mad dog, Romeo and Juliet, i. 5; 
^itch and pay, Henry Y., ii, S; pitchers have ears. Taming of the 
'^^fhrew, iv. 4; poor and proud. Twelfth Night, Hi, 1; praise in de- 

tMurting, ThA Tempest, Hi. S. Rules the roast, //. Henry YL, i. U 

U 
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Satis quod sufficit, Lovers Labour's Lost, v, 1; seldom comes the 
better, Richard III,, ii. 3 ; service is no heritage, MVs Well that 
Ends Wellf i, 5 ; si f ortima, etc. (if fortune torment me, hope will 
content me), //. Henry IV,, v. 5; she has the mends in her own 
hands, Troilus and Cressida, i, 1; sink or swim, /. Henry IV., i, 3; 
sits the wind in that comer. Much Ado about Nothing, ii, 3; small 
herbs have grace, great weeds do grow apace, Richard III., ii, 4; 
sold for a song, AlVs Well that Ends Well, Hi, 2 ; sow cockle, reap 
no com. Love's Labour's Lost, iv, 3 ; speak by the card, HanUef, v, 
1; springes to catch woodcocks, Hamlet, i, 3 ; steal an ^^'g from 
cloister, AlVs Well that Ends Well, iv, 3 ; still swine eat all th 
draff, Merry Wives of Windsor, iv, 2; still waters run deep, /i 
Henry VI,, Hi* 1; strike while the iron is hot, ///. Henry VI,, v, 
1, Take all, pay all. Merry Wives of Windsor, ii, 2; take eggs fo: 
money (bear insults), A Winter's Tale, i, 2 ; take mine ease in mini 
inn, /. Henry IV,, Hi, 3; tell the truth and shame the devil, J. J2en-— • 
ry IV,, Hi, 1; the cat would eat fish but would not wet her feet=^-» 
Macbeth, i, 7; the end crowns all, see Finis, etc. ; the ewe that wil — HI 
not hear her lamb when it baes will never answer a calf when i — "^ 
bleats, Much Ado about Nothing, Hi, 3; the fool thinks he is 
but the wise man knows he is a fool. As You Like It, v. 1; tL 
galled jade will wince, Hamlet, Hi, 2; the grace of God is 
enough. Merchant of Venice, ii, 2 ; the hare's valour plucks dc 
lions by the beard, King John, ii, 1 ; the raven chides blackness^ — ^> 
Troilus and Cressida, ii, 3; there is flattery in friendship, Henry V -— » 
Hi, 7 ; the third pays for all, Twelfth Night, v, 1; the weakest 
to the wall, Romso and Juliet, i, 1; the world on wheels, Ardxm. 
and Cleopatra, H, 7 ; three women and a goose make a markei 
Lovers Labour^ s Lost, Hi, 1 ; touch pitch and be defiled, MugK 
about Nothing, Hi, 3; I, Henry IV,, ii, 4; II, Henry VL, ii, f 
truth should be silent, Antony and Cleopatra, ii, 2 ; two may 
counsel when the third's away, Titus And/ronicus, iv, 2, Walls 
without warnings, Midsummer-Nights Dream, v, 1 ; we bum da] 
light, Romeo and Juliet, i, 4i wedding and ill-wintering tame 
and beast, Taming of the Shrew, iv, 1; when the age is in, the wi* 
is out, Much Ado about Nothing, Hi, 5 ; while the grass grows, o:^' 
starves the steed, Hamlet, Hi, 2; woo in haste and wed at leisuc"'^ 
Taming of the Shrew, Hi, 2, 

Providence, work of, AlVs Well that Ends WeU, ii, 1; we 
in God's hand, Henry V,, Hi, 6; Heaven has an end in all, 
VIILy ii. 1 ; there's a divinity that shapes our ends, Hamlei, v. 
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denies ns for our good, Antony and Cleopatra, ii, 1; & special, in the 
fall of a sparrow, Hamlet, v, S. See Heaven. 

Provincial, here (of this province), Measfwre for Measure, v, 1, 

Provost, a, or jailer, character in Meaau/re for Measure, intro- 
duced in i. ^, a merciful man who seeks to mitigate the severity of 
Angelo's justice. 

Prudence, Much Ado about Nothing, ii, 1, " Let every eye nego- 
tiate for itself," etc.; Henry F., ii, 3, "Trust none," etc.; Henry 
VIII., i. i,"Be advised," etc.; Henry VIIL, i, £, "Things done 
well," etc. ; Richard HI,, Hi, $, " When clouds are seen," etc. ; when 
about to build a house or a kingdom, //. Henry IV,, i, S ; men do 
their broken weapons rather use than their bare hands, OtheUo, i, 3. 

Psalm, the hundredth, Merry Wives of Windsor, ii. 1. 

Psalmist, the, //. Henry IV,, Hi, 2, 

Ptolemy, Antony and Cleopatra, Hi, 6. 

Publican, a fawning. Merchant of Venice, i, 3. 

Publius, son of Marcus, in Titus Andronicus, introduced in iv, 3, 

Publius Silicius, a senator and a friend of CsBsar's, character 
in Julius CcBsar, introduced in ii, 2. 

Puck, or Robin Goodf ellow, a fairy in the Midsummer-Nighfs 
I>rea/m, introduced in ii, 1, He is a merry jester, a sort of clown 
among the other daintier fairies. A book of his " Mad Pranks and 
Merry Jests" is known to have been published in 1628, but it is 
supposed that an edition had appeared forty years earlier. 

Pueritia (boyhood). Lovers Laibowr's Lost, v, 1. 

Pugg^ing (thieving), A Winter's Tale, iv, £ or 3, 

Puke-stocking (puce, a dark colour), i. Henry IV,, ii. 4. 

Pulpiter, most gentle. As You Like It, Hi, 2, Jupiter in some 

editions. 

Punctuation, Midmmmer-Nighfs Dream, v, l,prologue, " Stand- 
ing upon points." 

Punishment, capital, argument on, Mea,swre for Measure, ii, 2. 

Punishments, mentioned. See Baffle, Crown, Hack, Pil- 
tOBY, Rack, Stigmatic, Stocks, Strappado, Wheel, Whipping, 

Wisp. 

Punning, MercharU of Venice, Hi, 5, "How every fool can 
play upon the word ; " Twelfth Night, Hi. 1, 

Punto (thrust), Merry Wives of Windsor, ii. 3 ; reverse (back- 
^^anded), Romeo and Juliet, ii. 4. 

Purchase, fourteen-years, Twelfth Night, iv. t Twelve was 
the usual time. 
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Pordiase (profit), L Henry TV,, ii, 1, Purchase was also a 
slang term for stolen goods. 

Purgation (examinationX As You Like It, v, 4. 

Purgatory^ Hamlet^ \.5 ; Othello^ iv, S, 

PaTitan(8), allusions to: Wear the surplice over the gownr— 




meet Papists, AlVs Well tluU Ends TTeZZ, i. S; Malvolio a kind o: 
Ticelfth Xightj ii. 3 ; sings psalms, A Winter's Tale, it\ S or 3;^ 
"Tribulation of Tower Hill," in Henry VIILy v. ^ is by some su] 
posed to be an allusion to the Puritans. See Limehouse. 

Purples, Hamlet^ iv. 7. The early purple orchis. 

Purpose, let not, be shaken with compunction, Macbeth, i. 6 
the deed should go with the, Macbeth, iv, 1; slave to memory, 
2e/, (11*. ^', speech of Player King ; must weigh with the folly, II, Hi 
ry 1 r., ii, 3, 

Pursuit, pleasure of. Merchant of Venice, ii, 6; Ihnltu 
Cressida, i. 3; Antony and Cleopatra, iv. 7 ; III. Henry VI., ii. ^— 

Push-pin, game of, Love*s Labour's Lost, iv. 3, It was play^^l 
by simply pushing pins across one another. 

Putter-out of five for one. The Tempest, Hi. S, That is, ot 
money, as was done by voyagers to distant countries. If they ^ji-d 
not appear to claim the five hundred per cent., the borrower 
the principal. 

Puttock (kite), Cymbeline, i, 1, 

Pygmalion, Measure for Measure, Hi, 2, Allusion to the r 
statue that he made, which was endowed with life by Venus. 

Pyramids, the, Sonnet cxxii; Antony and Clecpatra, ii, 7; v^ ^* 

Pyramus, a character in the play acted in the Midsumm^^^ 
NighVs Dream before the duke. The part is taken by Bottom. ^^ 
the old story, Pyramus was the handsomest youth, and Thisbe fc^ 
fairest maiden, in all Babylonia, where Semiramis reigned ; allusi.^^^ 
to, Titus Andronicus, ii. 3 or 4. 

Pyramus and Thisbe, the play acted before the duke in M^^ 
summer-NighVs Dream, i. 2 ; Hi, 1; v. 1. 

Pyrrhus, Troilus and Cressida, Hi. 3; Hamlet, H, 2; Imct^^^ 
lines 1449, 1467, He killed Priam. 

Pythagoras, doctrine of (transmigration of souls). Merchant ^f 
Venice, iv. 1; As You Like It, Hi. 8; Twelfth Night, iv, 2, 

Quails, fighting, Antony and Cleopatra, ii, 3. 
Quaint (neat, ingenious), l\oo Gentlemen of Veronct, ii, 1; "•**• 
J; Taming of the Shrew, iv, 3, and elsewhere. 
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Sonnet cxlvii.; "dares her no," or "dares her on," Measure for 
Measure, iv, 4* The first reading would mean, bids her not to de- 
nounce me. The second would mean, my reason dares her to go on 
and do it, since she will not be believed. In madness, Measu/re for 
Measure, v, 1; keeps little company with love, Midsfwmmer-Nighfs 
Dream, Hi, 1; a. grand-juryman, Twelfth Night, Hi. 1; and respect, 
not for manhood and honour, Troilus and Cressida, ii, 2; the re- 
ceipt of, Macbeth, i, 7; dethroned, Hamlet, Hi, 1; what we are 
without, Hamlet, iv, 4; sent after the thing it loves, Hamlet, iv, 6, 
"Nature is fine in love," etc.; in madness. King Lear, iv, 6; office 
of, Othello, i, 3, 

Beasons, a woman's. Two Gentlemen of Verona, i, 2; if , as 
plenty as blackberries, 1, Henry IV,, ii, 4; good, must give place to 
better, Julius Ccesar, iv, S; strong, make strong actions, King Jolm^ 
Hi, 4; larded with, Hamlet, v, 4; like two grains of wheat in two 
bushels of chaff, Merchant of Venice, i, 1, 

Hebeck, name of a musician in Romeo and Juliet, iv, 4* 

Bebel(s), evils invoked on, Richa/rd II,, Hi, 2; suspicion of par- 
doned, II, Henry IV,, iv, 1; called on to repent, I, Henry VL, Hi, 
3; worthy to be a, Macbeth, i, 2, 

Rebellion, untread the way of. King John,, v, 4; of Boling- 
\)ro\Q, Richard II,, ii, IS; Hi, 3; difficulty of managing, /. Henry 
IV,, iv, 1, Worcester's speech ; offer of pardon for, /. Hervry IV,, iv, 
3 ; V, 1; colour to face the garment of, /. Henry IV,, v, 1; never 
forgiven, I, Henry IV,, v, 2; ever rebuked, 7. Henry IV,, v, 5; ill- 
luck of— effect of the word on troops — ^turned to religion, II, Henry 
TV,, i, 1; reasons for, II, Henry IV,, iv, 1; Jack Cade's, //. Henry 
VI,, iv, 2-6; of workingmen, Henry VIIL, i, 2; of the plebeians, 
Coriolarms, i, 1 ; general, Coriolanus, iv, 6, 

HebiikeSy improved, Measv/re for Measure, iv, 6; Much Ado 
a^out Nothing, ii, 3 ; sensitiveness to, Cymbeline, Hi, 6, "Forbear 
sharp speeches," etc 

Hecheat, Much Ado about Nothing, i, 1, A hunting term, 
meaning a call sounded on the horn to bring back the dogs from a 
wrong scent. 

Hecklessness, caused by the world's treatment, Ma^cbeth, Hi, 1. 

Heckoning, fit for a tapster. Lovers Labom^s Lost, i, 2; & pity 
to get a living by, Lovers Labours Lost, v, 2, 

Beconciliation, of enemies, Richa/rd II,, i, 1; Richard IIL^ 
ii, 1; of kings, A Winter's Tale, v, 2, 

Secreatioxi} melancholy from want of, Comedy of Errors, v. 1. 
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spoken of in i, 2^ and introduced in «. J^ She is housekeeper aad 
servant for Dr. Caius, and an agent lor the suitors of Anne Page. 
The identity of the Mrs. Quickly of the <5omedy with the Mrs. 
Quickly of the historical plays has been questicHied, but without ^ft-^at 
much reason. 

Quieksilver, fled like, IL Henry IV,, ii. 4* 

Quiddits (quibblings, equivocation), Hamlet, v. 1. 

Qui est la P Paysans, etc., /. Henry VLj m. ^ Who is there ^ .^ f 
Peasants, poor people of France. 

Quietus (settlement, as of accounts), Hamlet, in, 1, 

Quill, in the, II Henry VI, i, S, Of uncertain meaning; eithc 
in the quite, meaning heap, or in the coil, that is, in the confusion 
the crowd. 

Quillets (quibbles), Love^a Lab<ywr*8 Lost, iv,$; I Henry VI 
ii, 4f II Henry VI, Hi. 1, 

Quills, the porcupine's, Hamlet, i, 5. 

Quince, Peter, a character in Midsummsr-NigMa Dream, m\i u * 
duced in i, 2, He is a carpenter, and takes the prologue in the pl^s^j 
before the duke, and the character of Thisbe's father. He is t^^He 
manager of the performance, and a poet as well, for Bottom s a > .>. 
^' I wUl get Peter Quince to write a ballad of this dream." He m&^^^es 
some of the funniest blunders in the piece, and in tiie pmln^ ua 
" doth not stand upon points." 

Quintain, As You Like It, i, 2, A wooden figure on wh^K-ch 
young men practised, in their training in the use of arms. 

Quintus, son of Titus Andronicus in the play of that name, ^ - "Jn * 
troduced in ^. lor 2; falls into the grave of Bassianus, and is taL^^^Q 
for his murderer, ii, 3 or 4* executed, Hi. i. 

Quip modest, the. See Duelling. 

Quis (who). Lovers Lahou/r^s Lost, v, JL 

Quit (avenge). King Lear, Hi. 7. 

Quod me alit, etc., Pericles, ii. 2, What nourishes^ ex^fcan- 
guishes me. 

Quoint, Francis, mentioned in Richard II, ii. 1, as one of ^® 
companions of Bolingbroke. 

Quoits, the game of, 21 Henry IV,, ii, J^ 

Quoniam (wherefore). Lovers Lahou/r's Lost, v, 2. 

Quotations, of Scripture, Richard III, i. 3; Mercha/rU of ^^^"J*" 
ice, i, 3; Hi. 2. 

Quotations, in the plays. See Horace, Lilly, Ovid, SBir^s-c4i 
Sidney, and other names of authors quoted fronu 
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Quoted (noticed), Samlei, it, 1, Pronounced and sometimes 
written cote, 

Quotidian (daily fever), of love, As You Like It, Hi, S, 



"Bty the dog's name, Romeo cmd Juliet, ii, 4* I^ogs were said to 
a/rre and bark. 

Kabato (ruff), Much Ado about Nothing, Hi. 4* 

Babble, the, Hamlet, iv. 5 or 2; L Hen/ry IV,, iv, 2. See 
Mobs, Multitude. 

Back, the. Measure for Measwre, iv, 1 ; called an engine. King 
Lear, i, 4; Henry VI., ii, 6; of this tough world. King Lear, v, S, 

Back (clouds), Antony a/nd Cleopatra, iv, 12 or IJ^; Hamlet, ii,2. 
The word in " leave not a rack behind," The Tempest, iv, 1, may 
have the same meaning, or may mean wreck, as in " rack and ruin.*' 

Bage, tiger-footed, Coriolanus, Hi, 1 ; deaf as the sea, hasty as 
fire, Richard II,, i, 1 ; of the great, Antony and Cleopatra, iv, 1 ; 

labyrinth of fury, Troilus amd Cressida, ii, 3; eyeless. King Lear, 

• • • ^ 
%%%, 1, 

^ Baggedness, looped and windowed. King Lear, Hi, 4, 

Bagged-robin, said to be the " cuckoo-flowers," King Leo/r, iv, 4, 

* Baging-wood (raging-mad), /. Henry VL, iv, 7, 
Bagozine, a pirate mentioned in Measure for Measure, iv, 3, 
Bailing, As You Like It, iv, 3 ; Twelfth Night, i, 5; Troilus 

and Cressida, i, 3; ii, 1; Hamlet, ii, 2 ; King Lear, ii, 2, 

Bain, the, it raineth every day, song. Twelfth Night, v, 1; invo- 
cation to. King Lear, Hi, 2, 

Bainbow, the. The Tempest, iv, 1; secondary, called water- 
galls, Lacrece, 1, 1588, See Ieis. 

Bally, a, in battle, Cymheline, v, 3, 

Bambures, a French lord in Henry V,, first appears in in. 7; 
his death at Agincourt, iv, 8, 

Bamston, Sir John (correctly Thomas), mentioned in Richards 
IL, ii, 1, as one of the adherents of Bolingbroke. He was warden 
of the Tower when Richard was imprisoned there. 

Bancour, will out, II, Henry VI,, i, 1, 

Bank, pride and distinctions of, AlVs Well that Ends WeU, ii. 
S ; differences and indications of, A Winter's Tale, iv, 3 or 4; dis* 
grace to, /. Henry IV,, Hi, 2; proper observance of, Troilus and 
Cressida, i, 3 ; one's own doing, Julius Ccesa/r^ i, 2; disadvantage 
of, Cymheline, ii, 1, 

(jog), 4« You Like It, Hi, 2, ^ _ ^ . 
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Bansom, for life, Comedy of Errors^ i, 1 ; demand for a, J?enr^— ^-«*ry 
y., iv, 3; V, Sy 6, 6; the sepulchre of the world's, Richard H., ii. I_ — . 1. 

Kape of Lucrece, the. See Lugbegb. 

Kaps (enwraps), Cymbeliney i, 6, 

Sapture (fit), Coriolanvs, iu 1. 

Rareness. See Popularity. 

Karity, gives value, Sonnet Hi, 

Sascad (a lean deer), L Henry YL, iv, 2^ cmd eUewhere. 

Sash, Master, a prisoner, Measu/re for Measure, iv, 3, 

Bat(s), Hamlet, Hi, 4; leave a doomed ship, The Tempest, i, ^^l 2; 
an Irish, As You lAke It, Hi, 2, Referring to the saying that rat^^B^'^ts 
were rhymed to death in Ireland. See Transmigbation. 

Katcliff, Sir Richard, character in RicJiard III,, first npprnr m"^ ^flnf 
in ii, 2, an adherent and confidant of Richard. See Catesby. 

BaiLght (reached), Love's Labour^ s Lost, iv, 2; Antony and CUS^^^^^Okr 
opatra, iv, 9, 

Baveii(s), feathers of, used in witchcraft, Ths Tempest, i, 2Sl, 2; 
young, must be fed. Merry Wives of Windsor, i, S; chides blanl^"*^^^^* 
ness, Troilus and Cressida, ii, 3 ; allusion to the notion that th^-^^^y 
desert their young on account of their ugliness, Titus Andronici/^-^ ^^ 
ii, S; foresee ^QSkth, Julius Ccesar, v, 1; ominous, ilfocie^/i, i, ^^ ^»* 
Titus Andronicus, ii, 3; Hamlet, Hi, 2; o'er the infected hou^^-^^ 
Othello, iv, 1, The ill-omened bird was thought to hang over hous*^^ -ses 
where the plague was. This is also referred to in Much Ado dbo - ^ ^ ^ 
Nothing, ii, 3, 

Savenspurg, or Ravenspur, Richard IL, ii, 1, end; ii, 2, S^ ^» 
L Henry lY,, i, 3, It was a port at the mouth of the Humbt=-^ ^^''» 
gradually destroyed by the encroachments of the sea, until, by tt-^^® 
middle of the sixteenth century, it had entirely disappeared. 

Havings, of madness, King Lear, Hi, 4; iv, 6, 

Bazed (a word applied to the damage done by a boar), RicTmms"^^ 
IIL, Hi, 2, 

Bazes (roots), i. Henry lY,, ii, 1, 

Beadiness, Henry Y,, iv, 3, " All things are ready, if our min^ ^^os 
be so." 

Beading, how well he's read, to reason against, Lovers Laboui^^ ^^^ 
Lost, i, 1, 

Beapers, dance with nymphs, The Tempest, iv, i. 

Bearmice. See Rebemice. 

Beason, nobler. The Tempest, v, 1; and rhyme, Two 
of Yerona, ii, 1; Love's physician, Merry Wives of Wirhdsor^ it. — 



1 
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Betort (reject), Measfwre for Measfwre, v. 1, 

Betort courteous, the. See Duelling. 

Betreaty of Hdtspur's soldiers, IL Henry /F., t. i; a, Corio- 
kmus, i, 4, 

Betribution, certainty of, on earth, Macbeth, i. 7 ; Richa/rd 
IIL, u. 1; iv. 4 ; v. 4; Tinum of Athena, v, 5, 

Betrospection, Sormet xxx, 

Bevel(s), a, Hamlet, i, 4; Timon of Athena, it, 2, 

Bevenge, schemes of, Merry Wivea of Windsor, t. S ; ii, 1; 
spirit of, overcome by kindness, Aa You Like It, iv. S; of the Per- 
cys, I. Henry IV., i. S; Clifford's, III. Henry VI., i. S, 4; ii. S; 
Warwick's, III. Henry VL, ii, S ; on one that loves, Richa/rd IIL, 
i, S; deaf to reason, Troilua and Creaaida, ii. S; Tamora in the 
guise of, Titvs Andronicua, v. 1; against country, Coriola/nua, iv. 5; 
"CsBsar's spirit, ranging for, Juliua CcBaar,iii. 1; threats oi, King 
Lea/r, ii. 4, last pa/rt; taken during prayer, incomplete, Hamlet, Hi. 
S; should have no bounds, Hamlet, iv. 7; vows of, Hamlet, iv. 5 ; 
Macbeth, iv. S; Othello, Hi. S, end; v. 2; suggestion of, Cymheline, 
«, 6; the humility of Christians, Merchcmt of Venice, Hi. U 

Beveng^s, of Time, Twelfth Night, v. 1. 

Bevenue, farming the, Richard IL, i. 4. 

Beverbs (reverberates). King Lea/r, i. 1, 

Beverence, angel of the world, Cymbeline, iv. 2. 

Beverses. See Adversity, Fortune, Misfortune. 

Bevolt (desert), IL Henry VL, iv. 2, 

Bevolts, against Duncan, Macbeth, ii. 2 ; minutely, Macbeth, 
9. 1; of the plebs, see Plebeians. See also Rebellion. 

Bevolution, spirit of, Anton/y a/nd Cleopatra, i, S; how it must 
be dealt with. King John, v. 2. 

Beward, too slow for merit, Macbeth, i. 4* 

Beynaldo, servant of Polonius, appears in ii, 1 of Hamlet, 

Bhesus, III. Henry VL, iv. 2. Ulysses and Diomedes broke 
into his tent and stole his white steeds, because of a prophecy that 
Troy could never be taken if once they drank from the Xanthus. 

Bhetoric, sweet smoke of, Love^a Laboufa Loat, Hi, 1, 

Bbinoceros, the armed, Macbeth, Hi. 4* 
^ Bhodope, 7. Henry VL, i. S or 6. A celebrated courtesan, 
erroneously said to have built the smallest and finest of the pyra- 
mids at Memphis. 

Bhyme, and reason, Tuh) Gentlemen of Verona, ii. 1; Love's 
Labour^ a Loat, i, 1; neither, nor reason. Comedy of Errora, ii. 2 ; 
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Becndts, FalstafTs, 11. Hemry IV,, Hi, fS, 

Becure (recover), Richa/rd IIL, Hi, 7, 

"Rede (teaching or counsel), recks not his own, Hamlet, ». S. 

Redemption, by Christ, Meckswe for Measure, it, S, 

Bedime te captum, etc., Taming of the Shrew, i, 1, Redeei 
thyself, captive, for as little as thou canst; quoted from Terence a^. 
in Lilly's " Latin Grammar." 

Bed-lattice phrases. Merry Wives of Windsor, ii. !S. Ale 
houses had red lattices. 

Beeds, eaves of. The Tempest, v. 1, Reeds were used for thatclT^^s]] 

Befelled (refuted), Measure for Measure, v. L 

Befliiem.eiit, affected. Twelfth Night, ii, 6; Hamlet, v, 1, 

Beflection, Henry Y,, iv, 1, " I and my bosom must 
awhile.*' 

Beform, in character, patching. Twelfth Night, i, 5; un( 
J. Henry IV,, i, S, end; Henry V,, i, 1; in the state, II. Henry 
ii, 2, 

Began, one of the daughters of King^ Lear, introduced in 
first scene. Her professions of filial love, i. 1; treatment of 
father, ii, 4; she becomes a widow, iv. 2; betroths herself to 
mund, iv, 5; v, 1; is poisoned by her sister, v, S, See Gk>NERiL. 

Begicide, A Winter's Tale, i, 2; Richard IL, v, 6; Maef^^tk, 
i,7, 

Begiment (authority), Antony and Cleopatra, Hi, 6. 

Begreets (greetings), MerchmU of Venice, ii, 9; King John, 

• * • ^ 
%%%. 1, 

Beg^t, uselessness of, Macbeth, Hi, 2, " Things without reme- 
dy," etc; Othello, i, S, "When remedies are pa^," etc; for tie 
dead, Antony cmd Cleopatra, i, 2, 

Beguerdon (reward), 7. Henry VI,, Hi, 1. 

Beignier (Ben6), Duke of Lorraine and Anjou, and titular Ein^ 
of Naples, Sicily, and Jerusalem, father of Margaret, queen to Heiuy 
VI., character in i. Henry VL, first appears in i, 1, Suffolk speab 
of his titles and influence in t;. 5 ; York taunts his daughter with his 
high-sounding titles and poverty in the third part, i, 4, and Bidi^'4 
in ii, 2. At the close of the third part he is said to hare pawned 
Sicily and Jerusalem to ransom his daughter. 

Belationship, Macbeth, ii, 3, " The near in blood," etc ; -0** 
let, i, 2, " A little more than kin and less than kind." See BttX» 
Kinship. 

Beligiony every error in, approved, MereTMnt of VendeSf t*^ 
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needs go that the devil drives, AlVa Well that Ends Well, L S; he 
that dies pays all debts, The Tempest, Hi, 2; he that eats with the 
devil needs a long spoon, The Tempest, ii. 2; Comedy of Errors, iv. 
S ; lie that will have a cake out of the wheat must tarry the grind- 
ing, Troilua and Cressida, 1. 1; honest as the skin between his eye- 
"brows, Mwh Ado aJbotU Nothing, Hi, 5; Honour's train is longer 
tlran his foreskirt, Hev,ry YIIL, ii. S; hunger breaks stone walls, 
Ooriolanm, i. 1. If that you will Prance win, Then with Scotland 
begin, Eervry Y., i. 2 ; ill blows the wind that profits nobody, 
r. Eenry IV., v. S; III, Henry VI,, ii. 6; ill-gotten goods never 
prosper, III. Henry VI,, ii, 2 ; I'll make a shaft or a bolt. Merry 
'W^veB of Windsor, Hi, 4; lU-will never said well, Henry V., Hi, 7; 
it is a foul bird that defiles its own nest, As You Like It, iv, 1; it is 
an. ill cook that cannot lick his own fingers, Romeo and Juliet, iv, 2 ; 
it is a poor dog that is not worth the whistle, King Lear, iv, 2; it is 
stealing a shive from a cut loaf, Titus Andronicus, ii, 1 ; it's a 
collop that's cut from one's own flesh, /. Henry VI,, v, 4. Jack 
shall have Jill, Love*s Laibour's Lost, v. 2; Midsummer-Nighfs 
Ih-eam, Hi. 2; John Drum's entertainment, AlVs Well that Ends 
^€M, Hi. 6. Enow a hawk from a hand-saw, Hamlet, ii, 2, Laid on 
^•^ith a trowel. As You Like It, i, 2; lead apes in hell. Much Ado 
o^oirf Nothing, ii. 1; Taming of the Shrew, ii, 1; fits all, like a 
^^rber's chair, AICs WeU that Ends Well, ii, 2; losers have leave 
*o talk, Titfas Andronicus, Hi. 1 ; lost teeth in the service, ^5 You 
-t'ife Bji, L Make hay while the sun shines. III, Henry VI,, iv, 8 ; 
^JMasure for measure, Measiwre for Measv/re, v, 1; meat was made 
^<r months, CorioUmus, i. 1; misfortunes come not singly, Hamlet^ 
^.5; more water glides by the mill than the miller wots of, Titus 
-^MdrcmtetM^ H. 1. Neither fish nor flesh, I, Henry IV,,iii, S ; not a 
"^•oid to throw at a dog. As You Like It, i, S; now she sharpens; 
"^dl said. Whetstone, TrofHus and Cressida, v, 2. Omittance is no 
^^otUnoe, As You Like It, Hi, 5 ; one bom to be hanged will never 
*^ drowned, The Tempest, i. 1; one fire drives out one fire, Corio- 
•QiHM* ♦«. 7 ; one is no number, Romeo and Juliet, i, 2 ; one may see 
^y at a little hole. Lovers Labour*s Lost, v, 2 ; one nail drives out 
•*wtlwr, Coriolcmus, iv, 7 ; out of God's blessing into the warm sun, 
-^MV iww, H. 2. Past cure, past care. Lovers Labour's Lost, v, 2 ; 
^•ti«M» perforce is medicine for a mad dog, Romeo and Juliet, i, 5; 
"piWi and pay, Hen/ry V,, ii, S; pitchers have ears. Taming of the 
"*'W,i«.^; poor and proud, Twelfth Night, Hi, 1; praise in de- 

^"*Jng, Thit Tempest, Hi. S, Rules the roast, //. Henry VI,, i. U 

U 
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like a black dog, Titus AndronicvSy v, 1; bought and sold, Comedy 
of Errors, Hi, 1; King John, v, 4; Richa/rd III,, v, S; Brag's a 
good dog, but Hold-fast is better, Henry F., ii, S; buttered the 
horse's hay, Kin^ Lear, ii, 4, Cake is dough, Taming of the Shrew, 
i, 1; V, 1; care killed a cat, Much Ado about Nothing, v. 1; carry 
coals to Cancer, Troilus a/nd Cressida, ii, 3; come cut and long-tail, 
Merry Wives of Windsor, Hi. 4,' comparisons are odorous. Much Ado 
about Nothing, Hi, 6 ; confess and be hanged, Othello, iv, i/ cry 
him and have him. As You Like It, i, 3 ; cry you mercy, I took you 
for a joint-stool. King Lear, Hi, 6; cucullus non facit monachum 
(the cowl does not make the monk), Measure for Mecbmure, v, 1; 
Twelfth Night, i, 5 ; Henry VIIL, Hi, 1, Dance barefoot at the 
wedding. Taming of the Shrew, H. 1 (said of an elder unmarried 
sister); dead as a door-nail, //. Henry IV,, v, 3; II, Henry VI,, »«. 
10; death will have his day, Richard II,, Hi, 2; delays are danger- 
ous, I, Henry VI,, Hi, 2; diluculo surgere saluberrimum est (to rise 
early is most healthful). Twelfth Night, H, 3; dogs must eat, Cofio- 
lamis, i, 1; dun's the mouse, Romeo and Juliet, i. 4* Empty vessels 
sound loudest, Henry V,, iv, 4; every dog has his day, Hamlet, 
V, 1; every man at forty is a fool or a physician, Jferry Wives of 
Windsor, Hi. 4; every man to his trade, Romeo and Juliei, i, 5,—^ 
every why has a wherefore. Comedy of Errors, H, 2, Ft 
breeds contempt. Merry Wives of Windsor, ♦. 1; fast bind, 
find, Merchant of Venice, ii. 6 ; feast-won, fast-lost, Timon of 
Athens, H, 2 ; finis coronat opus (the end crowns the work), Affi 
Well that Ends Well, iv, 4; II, Henry VI,, v, 2 ; Troilue and 
sida, iv, 6; fire that's closest kept bums most of all, Two 
of Verona, i, 2 ; fly pride, says the peacock. Comedy of Errors, u 
3; friends may meet, but mountains never greet. As You Like 
Hi. 2, Give the devil his due, I, Henry IV,, i, 2; Henry V,, Hi, 7r^ 
God's a good man. Much Ado about Nothing, Hi, 6 ; God sends 
cursed cow short horns, Much Ado about Nothing, ii, 1; God senc 
a fool fortune, As You Like It, ii, 7 ; good hanging prevents 
marriage, Twelfth Night, i, 5; good liquor will make a cat talk. 
Tempest, ii, 2 ; good wine needs no bush. As You Like It, v, 4, 
logue ; to bed at noon, to supper, etc.. King Lear, Hi, 6, Hanging i 
wiving go by destiny, Merchant of Venice, ii, 9; happy man be his 

dole, Taming of the Shrew, i, 1; A Winter's Tale, i, 2 ; I, ^ _ _^ 

IV,, ii, 2 ; happy the child whose father went to the devil, lUZ^^ -■*• 
Henry VI., ii, 3; have is have, however men do catch, King Johni^^^^^ 
i, 1; Heaven's above all, Richard II,, Hi, 3; Othello, H, 3; he mi 
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clenies us for our good, Antony cmd Cleopatra^ it, i ; a special, in the 
2all of a sparrow, Hamlet^ v, 2, See Heayen. 

Provincial, here (of this province), MeaswrQ for Measure^ v, 1, 

Provost, a, or jailer, character in Measure for Measure, intro- 
duced in t. S, a merciful man who seeks to mitigate the severity of 
.Angelo's justice. 

Prudence, Much Ado ahout Nothing, ii, I, " Let every eye nego- 
tiate for itself," etc.; Henry V., ii, S, "Trust none," etc.; Henry 
yiU,, t. i,"Be advised," etc.; Henry VIIL, i. :?, "Things done 
■well," etc. ; Richa/rd IIL, Hi, S, " When clouds are seen," etc. ; when 
about to build a house or a kingdom, II, Henry IV,, i, S ; men do 
their broken weapons rather use than their bare hands, OtheUo, i, S* 

Psalm, the hundredth. Merry Wives of Windsor, ii. 1, 

Psalmist, the, II. Henry IV,, Hi, S, 

Ptolemy, Antony and Cleopatra, Hi, 6, 

Publican, a fawning. Merchant of Venice, i, S, 

Publius, son of Marcus, in Titus Andronictis, introduced in iv, S, 

Publius Silicius, a senator and a friend of CsBsar's, character 
in Jidivs CcBsa/r, introduced in ii, 2, 

Puck, or Robin Goodf ellow, a fairy in the Midsvmmer-Nighfs 
Jyream, introduced in ii, 1, He is a merry jester, a sort of clown 
among the other daintier fairies. A book of his " Mad Pranks and 
Merry Jests" is known to have been published in 1628, but it is 
supposed that an edition had appeared forty years earlier, 

Pueritia (boyhood). Lovers Ldbov/r's Lost, v, 1, 
(thieving), A Winter's Tale, iv, 2 or S, 

(puce, a dark colour), 1, Henry IV,, ii, 4. 

Pulpiter, most gentle, As You Like It, Hi, 2. Jupiter in some 

editions. 

Punctuation, Midsummer-Nighfs Dream, v, l,prologue, " Stand- 
ing upon points." 

Punishment, capital, argument on. Measure for Measure, ii, 2, 

Punishments, mentioned. See Baffle, Crown, Hack, Pil- 
XxDBY, Rack, Stigmatic, Stocks, Strappado, Wheel, Whipping, 
'Wisp. 

Punning, Merchami of Venice, Hi, 5, "How every fool can 
I>lay upon the word ; " Twelfth Night, Hi, 1, 

Pnnto (thrust), Merry Wives of Windsor, ii, S; reverse (back- 

^nded), Romeo and Juliet, ii, 4* 

Purchase, fourteen-years, Twelfth Night, iv. 1. Twelve was 
*^6 usual time. 
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her neighbours, Coriolanua, i, S; attacked, Coriolcmus, tv, 6; dis* 
sensions in, i, 1; Hi, IS; iv, S, S; gratitude of, Coriolanua^ Hi, 1, 
" Now the good gods," etc. ; ingratitude of — a wilderness of tigers, 
Titus Andronicus, Hi, 1; degenerate, Julius Ccesar, i, S; loved 
more, Julius Ccesar, iii» 2» 

Home (papal), curse of. King John^ Hi, 1 ; dictation of, King 
Jdhn^ V, 2 ; tricks of, Henry YIIL, ii, 4, end. 

Romeo, hero of Romeo cmd Juliet, first appears in i, 1. He is in 
love with Rosaline, Capulet's niece; goes to Capulet's feast, i, 5; in 
Capulet's garden, ii, 2 ; marries Juliet, ii, 6; slays Tybalt, and is 
banished, m. i; in Mantua, v. 1; slays Paris and dies, v,S, See 
Rosaline, 

"The wise Friar Laurence perceived that 'affliction was en- 
amoured' of the susceptible qualities of this deeply agitated and 
violent nature, and that he was * wedded to calamity.* . . . Reserved, 
disdainful of advice, melancholy, laconic, vague and subtle in his 
scanty words, he shuns the light, he is an interpreter of dreams, his 
disposition is foreboding, and his nature pregnant with fate," — 
Geevinus, 

Bomeo and Juliet was first published in 1597, but the version 
then printed is supposed to have been rewritten from an earlier one, 
dating as far back as 1591. The story is very old. Some of the 
chief incidents appeared in a Greek romance by Xenophon of Ephe- 
sus. It was first told in Italian by Luigi da Porto, of Vincenza, who 
died in 1529. His novel was published six years after his death. It 
was told again by Bandello, in 1554, and from him translated into 
French by Boisteau, William Paynter translated the French ver- 
sion into English for his " Palace of Pleasure," 1567, But the story 
had previously appeared in English verse by Arthur Brooke, 1563. 
Shakspere no doubt used both Paynter and Brooke in his play, but 
it bears a closer resemblance to Brooke's poem, which has consider- 
able merit, than to the other. But Brooke speaks in his preface of 
having seen the story on the stage not long before ; so that there 
was an English or perhaps Latin play to which Shakspere and he 
may both have been indebted. The time is early in the fourteenth 
century ; at least the occurrence on which it is founded is referred 
to the year 1303, and the events of the play occupy but a few days, 

" The enmity of the two families is the hinge on which everythine 
turns ; very appropriately, therefore, the representation begins witE 
it. The spectator must have seen its outbreaks himself in order to 
know what an insuperable obstacle it is to the union of the lovers. 
The animosity of the masters has rather rude representatives ; we 
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denies us for our good, Antony cmd CUopatra^ ii. 1; a special, in the 
fall of a sparrow, Hcmtet, v, S. See Heayen. 

Provincial, here (of this province), Mecksv/re for Measure, v, L 
Provost, a, or jailer, character in Measu/re for Measure, intro- 
duced in i. S, a merciful man who seeks to mitigate the severity of 
Angelo's justice. 

Prudence, Much Ado about Nothing, ii, 1, " Let every eye nego- 
tiate for itself," etc.; Henry V., ii. S, "Trust none," etc.; Hemry 
VIII., i. i,"Be advised," etc.; JETenry VIII., i. :?, "Things done 
well," etc. ; BicJtard III, Hi. S, " When clouds are seen," etc. ; when 
about to build a house or a kingdom, //. Henry IV., i. S ; men do 
their broken weapons rather use than their bare hands, OtheUo, i. S* 
Psalm, the hundredth. Merry Wives of Windsor, ii. 1, 
Psalmist, the, II. Henry IV., Hi. S. 
Ptolemy, Antony and Cleopatra, Hi. 6. 
Publican, a fawning, Merchant of Venice, i. S. 
Publius, son of Marcus, in Titus Andronicus, introduced in iv. S. 
Publius Silicius, a senator and a friend of Caesar's, character 
in Julitts CcBsar, introduced in ii. 2, 

Puck, or Robin Goodfellow, a fairy in the Midsummer-Night's 
Xyream, introduced in ii. 1. He is a merry jester, a sort of clown 
a-mong the other daintier fairies. A book of his " Mad Pranks and 
I^erry Jests" is known to have been published in 1628, but it is 
supposed that an edition had appeared forty years earlier, 
Pueritia (boyhood). Lovers Labour's Lost, v. i. 
Pugging (thieving), A Winter's Tale, iv. 2 or S. 
Puke-stocking (puce, a dark colour), I. Henry IV., ii. J^ 
Pulpiter, most gentle. As You Like It, Hi. 2. Jupiter in some 

^^tions. 

Punctuation, Midsummer-Nigh fs Dream, v. l,prologue, " Stand- 

^ixg upon points." 

Pimishment, capital, argument on, Measure for Measure, ii. 2. 

Punishments, mentioned. See Baffle, Ceown, Hack, Pil- 
X-OBY, Rack, Stigmatic, Stocks, Strappado, Wheel, Whipping, 
"VVisp. 

Panning, MercTumt of Venice, Hi. 6, "How every fool can 
I>lay upon the word ; " Twelfth Night, Hi. 1. 

Panto (thrust), Merry Wives of Windsor, ii. S; reverse (back- 

kuded), Romeo and Juliet, H. 4* 
Purchase, fourteen-years, Twelfth Night, iv. 1. Twelve was 
"•^e usual time. 
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Rigol (circle), IL Henry TV^ iv, 4; Lucrece^ 1, 1745, 

Him (entrails), Henry F., iv, 4» 

Sinaldo, steward to the Countess of BousHlon in AlCs Well 
Ends WeU, introduced in i. S. 

Bing(s), exchange of, Tux) Gentlemen of Verona, it. S; ref agi-gc d, 
Two Gentlemen of Verona, iv, 4; Shylock's turquoise, Merchans^^of 
Venice^ Hi, 1; Portia's, Merchant of Venice, Hi, £; iv. 1, 2; ir^^^ i; 
with death's-heads in. Lovers Lahowr'a Lost, v, £; proTerbial phr^.^Bse8 
on, Merchant of Venice, v, 1; As You Like It, Hi. 2; Hamlet^ Hi, 
2, " The posy of a ring ; ** an old, AWs WeU that Ends WeU, imZ< i, 
7 ; iv. 2; v, S; exchange of, at marriage, Twelfth Night, t-^— 1; 
thumb, L Henry IV,, ii,4; engagement, i?*cAareZ III,, i. £,-" the 
king's, an emblem of his authority, Henry VIIL, v, 1, S; one ^^iin- 
ing by its own light, Titus Andronicus, ii. Sot 4: of Posthu_::K3ms, 
Cymbeline, i, 1; ii, 4 1 v, 6, 

Kinglets, the green, sour. The Tempest, v, 1, A fungous gr^^^wth 
that was supposed to be made by dancing fairies. 

Ringwood, Merry Wives of Windsor, ii. 1. A common Mizwam* 
for a dog. 

Blot, a. Merry Wives of Windsor, i, 1. 

Bisk, of everything on one cast, /. Henry IV., iv. 1. 

Bivage (bank, shore), Henry V,, Hi,, chorus, 

Bivality (equality), Antony cmd Cleopatra, Hi, 6. 

Rivalry, necessary, of Antony and Cesar, Antony a/nd Cleop'^'^ 
V, 1, 

Rivals, in love, quarrels of. Two Gentlemen of Verona, ii. Jf^ 

Rivals (associates), Hamlet, i, 1, 

Bive (to fire), I, Henry VI,, iv, 2. 

Bivers, flowery banks of, The Tempest, iv, 1; drown t^^ 
shores, Richard IL, Hi, 2, 

Bivers, Anthony Woodville, Earl, character in III, Henry ^■^•» 
introduced in iv, 4, and in Richard III,, introduced in i, S, ^* 
was a son of the Woodville, lieutenant of the Tower, in I. ff'^'^ 
FJ., and brother of Elizabeth, Lady Grey, who became the ^mf-^ ^ 
Edward IV. His marriage with a rich heiress, daughter of X>** 
Scales, is spoken of in iv, 1 of the former play, where Glouc3^^' 
upbraids Edward IV. with having given her to his wife's bro'*"^ 
rather than to one of his own. He was seized by Richard's oJ^^ 
and beheaded at Pontefract (1483), Richard III,, Hi, S;his ^^^ 
appears to Richard, v, S, Lord Rivers translated from the F*^^ 
the second book printed in England by Caxton, *' Dictes and 
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the death of his father, as that of Thane of Glamis is said in the play 
to haye done. 

Boted (learned by rote), Coriolanus, Hi, 2, 

Rother (a homed beast), TxTrwn of Athena^ iv. 3, 

Rotherham, Thomas, Archbishop of York, character in Rich- 
a/rd lILy first appears in U. 4. He was kept in prison for a time by 
Kichard. 

Sottenness, in Denmark, Hamlet, i, 4» 

Bouen (then pronounced and sometimes spelled Roan), scene of 
a part of Henry V, ; taken by the French and lost again, Z Henry 
VL, Hi, 2, It is in Normandy, sixty-seven miles northwest of Paris. 

Bougemont, Castle. See Exeter. 

Boundel (a dance), Midsummer-Nighfa Dream, it, S, 

Bounder (circle). King John, ii, 1, 

Bounding (telling a secret about in confidence), A Winter's 
Tale, i. 2. 

Bouse, a cup in which to drink a health, Hamlet, i, 4 ; Othello, 

Bousillon, an ancient province of southern France, scene of a 
part of AlVa Well that Ends Well, 

Bonsillony Count of. See Bertram. 

Bousillon, Countess of, a character in AlVs Well that Ends 
Well, appearing first in i, 1, mother of the young count. Just, clear- 
sighted, and affectionate, she does not allow her love for her son to 
blind her to his errors, nor do her pride of rank and dignity of sta- 
tion make her undervalue the merits of the lowlier Helena. 

" But the whole charm and beauty of the play, the quality which 
raises it to the rank of its fellows, by making it lovable as well as 
admirable, we find only in the * sweet, serene, sky-like ' sanctity and 
attraction of adorable old age, made more than ever near and dear 
to us in the mcomparable figure of the old Countess of Rousillon." 
—Swinburne. 

Boussi, a French noble, mentioned, Henry V,, Hi, 5; iv, 8. 

Bout, description of a, Cymheline, v, S, 

Bowland, a gentleman mentioned in Measure for Measure, iv, 6, 

Bowland, Child, King Lear, Hi, 4. A fragment of an old bal- 
lad, a part only of which has been recovered. 

Bowland de Boys, Sir, father of Oliver and Orlando in As You 
lake It, mentioned in i. 1, and other places in the play. 

Boyalty. See Crowns, Kings, Princes. 

Boynish (scurvy). As Tou Like It, ii, 2. 
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her neighbours, Coriolanua, i. 2; attacked, Coriolcmus, iv, 6; 
sensions in, i, 1; in, 1-3 ; iv. £, S; gratitude of, Coriolantcs, iii 
" Now the good gods," etc. ; ingratitude of — ^a wilderness of ti^ 
Titus Andronicus, iii. 1; degenerate, Julius CoRsar, i. 2; Ic 
more, Julius Ccesar, iii. 2. 

Home (papal), curse of. King John, iii. 1 ; dictation of, 
John, V. 2 ; tricks of, Henry YIIL, ii. 4, end, 

Romeo, hero of Romeo cmd Juliet, first appears in i. 1. He zi 
love with Rosaline, Capulet's niece ; goes to Capulet's feast, %. ^~~ ; 
Capulet*s garden, iV. 2; marries Juliet, ii. 6; slays Tybalt, airz^d 
banished, iii. 1; in Mantua, v. 1; slays Paris and dies, v.S. S 

ROSAIJNE. 

"The wise Friar Laurence perceived that 'afliiction wass en 
amoured* of the susceptible qualities of this deeply agitatedL md 
violent nature, and that he was * wedded to calamity.' . , . Resfex^eti 
disdainful of advice, melancholy, laconic, vague and subtle In his 
scanty words, he shuns the light, he is an interpreter of dream. s, bis 
disposition is foreboding, and his nature pregnant with fete."— 
Geevinus, 

Bomeo and Juliet was first published in 1597, but the version 
then printed is supposed to have been rewritten from an earlier one, 
dating as far back as 1591. The story is very old. Some of the 
chief incidents appeared in a Greek romance by Xenophon of Ephe- 
sus. It was first told in Italian by Luigi da Porto, of Vincenza, who 
died in 1529. His novel was published six years after his death. It 
was told again by Bandello, in 1554, and from him translated into 
French by Boisteau. William Paynter translated the French Te> 
sion into English for his " Palace of Pleasure," 1567. But the stoiy 
had previously appeared in English verse by Arthur Brooke, 1562. 
Shakspere no doubt used both Paynter and Brooke in his play. ^^^ 
it bears a closer resemblance to Brooke's poem, which has consider- 
able merit, than to the other. But Brooke speaks in his preface of 
having seen the story on the stage not long before ; so that there 
was an English or perhaps Latin play to which Shakspere and he 
may both have been indebted. The time is early in the fourteenth 
century ; at least the occurrence on which it is founded is referred 
to the year 1303, and the events of the play occupy but a few days. 

" The enmity of the two families is the hinge on which everything 
turns ; very appropriately, therefore, the representation begins vitb 
it. The spectator must have seen its outbreaks himself in order to 
know what an insuperable obstacle it is to the union of the lovers 
The animosity of the masters has rather rude representatives; ^ 
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see how far the matter must have gone when those foolish fellows 
cannot meet without forthwith falling into a quarrel. . . . The rec- 
onciliation of the heads of the families over the dead bodies of their 
children, the only drop of balm left for the torn heart, is not possi- 
ble except through their being informed as to the course of events. 
The unnappiness of the lovers is thus not wholly in vain ; sprung 
out of the hatred with which the piece begins, it turns, in the cycle 
of events, back toward its source, and stops it up forever." — Schlegeu 

Ronyon (Fr. rognon, a mangy person), Macbeth, i. 3, Rump- 
fed ; the rumps were given to the cooks. 

Hook, the, ominous, Macbeth, m. 4» 

Booked (lodged), ITL Henry VL, v, 6, 

Boom, description of a, Cymbeline, ii. 4. 

Bope-ladder, Two Gentlemen of Verona, ii, 4. ; Hi, 1, 

Bope-tricks, Taming of the Shrew, i, 2. Conjectured to be a 
blunder for rhetoric. 

Bosalind, the heroine of As You Like It, first appears in the 
second scene. 

" She is fresh as the morning, sweet as the dew-awakened blos- 
soms, and light as the breeze that plays among them. She is as 
witty, as voJuble, as sprightly as Beatrice, but in a st^le altogether 
distinct. In both the wit is equally unconscious ; but in Beatrice it 
plays about us like the lightning, dazzling, but also alarming ; while 
the wit of Rosalind bubbles up and sparkles like the living fountain, 
refreshing all around, fler volubility is like the bird's song ; it is 
the outpouring of a heart filled to overflowing with life, love, and 
joy, and aU sweet and affectionate impulses."— -Mes. Jameson. 

Bosaline, the wittiest of the ladies attending on the princess in 
Lovers Labour's Lost, beloved by Berowne or Biron, first appears in 
ii, 1. She is, perhaps, an earlier sketch of Beatrice. 

Bosaline, the first fancy of Romeo, spoken of by him and his 
friends in the earlier part of the play. 

" This "[Romeo's love to Rosalind] " has been to many a stumbling- 
block, and Garrick rejected it in the alteration of the play. To me it 
appears indispensable ; it is like the overture to the musical sequence 
01 moments which all unfold themselves out of that first when Romeo 
beholds Juliet. Lyrically taken, though not in respect of the action 
(and its whole charm surely rests on the tender enthusiasm which it 
breathes), the piece would be imperfect if it did not contain within itself 
the rise of his passion. But ought we to see him at first in a state of 
indifference ? How is his first appearance exalted through this, that, 
already removed from the circumstances of cold reality, ne walks out 
the consecrated ground of fancy ! The tender solicitude of his par- 
ents^ his restless pinings, his determined melancholy, his fanatical 
inclination for loneliness, everything in him announces the chosen 
one and the victim of love. His youth is like a thunderous day in 
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spring, when sultry air surrounds the loveliest, most Yolnptaoiis 
flowers. Shall his quick change of mind deprive him of sym^Mtthy t 
or do we not argue from the instantaneous vanquishment of ms first 
inclination, which in the beginning appeared so strong, the onmipo- 
tence of the new impression f " — Schlegel. 

Bosciiis, IIL Henry VL, v. 6; Hamlet, it. 2, A Roman comic 
actor, died 62 b. c. 

Rose(s), a, in the ear, King John, i, 1, Allusion to the fashion 
of wearing a flower or a knot of ribbon in the ear or the hair near 
it; by any other name, Romeo and Juliet, ii, 2; against the blown, 
Ant(my and Cleopatra, Hi, 11 or IS; odours of, Sonnet liv, ; red and 
white. Sonnet occix. ; at Christmas, Love's Labour' a Lost, i,l; of the 
fair state, Hamlet, Hi, 1, 

Hosemaxy, A Winter's Tale, iv, S or 4 / Ro^^o and JtiUeit ii 
4; iv,5; Hamlet, iv, 5; Pericles, iv, 6, It was thought to strengtben 
the memory, and was therefore a token of remembrance ; was used 
at weddings and funerals, and to garnish dishes at feasts. 

Rosencrantz, a courtier in Hamlet, introduced in iu 2, He 
and Guildenstem were schoolfellows of Hamlet, Hi. 4» He calb 
them " adders fanged," and tells Rosencrantz in iv, 2 that he is a 
sponge, soaking up the king's favour, rewards, and authorities. 
They carry the orders concerning Hamlet to England, v. 2, and a» 
themselves sacrificed. It is not expressly told whether the two 
courtiers knew the nature of the order they carried ; but Hamlefs 
answer to Horatio, v, 2, " They did make love to this employment," 
implies that they did, or that he thinks they did. 

"Though directly they " [Rosencrantz and Guildenstem] "take 
no part in the action, they are nevertheless willing, for the sake of 
their personal aggrandizement and influence, to become the gnilty 
instruments of another criminal's design. This subserviency, how- 
ever, is but another and baser form of thinking and acting only foj 
self, and it is therefore appropriately punished, not by the mi^nt oi 
a foreign and hostile vohtion, but by the capricious sport of trifling 
contingencies." — Ulrici. 

Boses, the, of York and Lancaster, Z Henry YL, ii, 4> *^'^' 
IL Henry VL, i, 1; losses in wars of, IIL Henry VI,, v, 7; battles 
of the Wars of, see Battles. 

Ross, Lord William, a character in Richard II,, introduced ifl 
ii, 3, a partisan of Bolingbroke, who made him lord treasurer aftfl^ 
his accession, 

Ross, a thane of Scotland, character in Ma>cbeth, introduced ^ 
i, 3, The title properly belonged to Macbeth, to whom it came ^ 



INDEX TO SHAKSPERE'S WORKS. 309 

the death of his father, as that of Thane of Glamis is said in the play 
to have done. 

Boted (learned by rote), Coriolanua, Hi, 2, 

Bother (a homed beast), Timon of AtJiena^ iv, S, 

Botherham, Thomas, Archbishop of York, character in Rich- 
ard IIL, first appears in ii, 4. He was kept in prison for a time by 
Richard. 

BottennesB, in Denmark, Hamlet, i, 4, 

Bouen (then pronounced and sometimes spelled Boan), scene of 
a part of Henry V, ; taken by the French and lost again, /. Henry 
YL, iii, 2. It is in Normandy, sixty-seven miles northwest of Paris. 

Bougemont, Castle. See Exeter. 

Boundel (a dance), Midaummer-NighVa Dream, ii. S, 

Bounder (circle). King John, ii. 1. 

Bounding (telling a secret about in confidence), A Winter's 
TdU, i. S. 

Bouse, a cup in which to drink a health, Hamlet, i. 4; Othello, 

Bousilloiiy an ancient province of southern France, scene of a 
part of AlVs Well that Ends Well, 

Bousilloiiy Count of. See Bertram. 

Bousilloiiy Countess of, a character in AlVa Well that Ends 
WeU, appearing first in i. 1, mother of the young count. Just, clear- 
sighted, and affectionate, she does not allow her love for her son to 
blind her to his errors, nor do her pride of rank and dignity of sta- 
tion make her undervalue the merits of the lowlier Helena. 

" But the whole charm and beauty of the play, the quality which 
raises it to the rank of its fellows, by making it lovable as well as 
admirable, we find only in the * sweet, serene, sky-like ' sanctity and 
attraction of adorable old age, made more than ever near and dear 
to us in the incomparable figure of the old Countess of Rousillon." 
--Swinburne. 

Boussi, a French noble, mentioned, Henry V., iii. 6 ; iv. 8. 

Bout, description of a, Cymheline, v. S. 

Bowland, a gentleman mentioned in Measure for Measure, iv. 5, 

Bowland, Child, King Lear, iii. 4. A fragment of an old bal- 
lad, a part only of which has been recovered. 

Bowland de Boys, Sir, father of Oliver and Orlando in As You 
Like It, mentioned in i. 1, and other places in the play. 

Boyalty. See Crowns, Kings, Princes. 

Boynish (scurvy). As You Like It, ii. 2, 
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Rub, there's the, Hanilet, iii. 1, 

Huddock (redbreast), the, covers the dead, Cymhelvn^, iv, f. 

Hudeness, a sauce to wit, Julius CcBsar^ i» 2, 

Budesby (rude fellow), Twelfth Night, iv. 1; Taming of ^^ 
Shrew, iii, 2, 

Bue, A Winter's Tale, iv. S or 4; sour herb of grace, RicJicuzz 
11., iii. 4 / Hamlet, iv. 5. 

Buff (the turned-over top of the boot), AlVs Well th^t Ends 
iii. 2. 

Buffle (make disturbance), Titus Andronicus, i. 1 or 2, 

Bugby, a servant of Dr. Caius in the Merry Wives of Wind^^ 
first appears in i. 4- His worst fault, according to Mrs. Qui(^ 
is that he is " given to prayer." 

Rulers, virtues of. Measure for Measure, iii. 2, 

Rules, of living, AlFs Well that Ends Well, i. 1, " Love all,** etc 

Rumour, a pipe,//. Henry IV., induction ; doubles numl>ei:9^ 
//. Henry IV., iii. 1 ; in cruel times, Macbeth, iv. 2. 

Rumour, "the presenter" in //. Henry IV., delivers the iadno^ 
lion, painted full of tongues, a common character in the masque of 
that day. 

Rural sports. See Sports. 

Rush, Tib's, AlFs Well that Ends Well, ii. 2. Rush ring, some- 
times used in rustic betrothals. 

Rushes, lay you down on, /. Henry IV., iii. 1. It was the cus- 
tom to strew floors with rushes, 

Russia, a night in, Measure for Measure, ii. 1 ; Emperor ot 
Hermione his daughter, A Winter'' s Tale, iii. 2. 

Rust, better to bo eaten with, than to be scoured to nothing vith 
perpetual motion, //. Henry IV., i. 2. 

Rutland, call him, Richard II, v. 2. The Dukes Aumerle, 
Surrey, and Exeter were deprived of their dukedoms, but allowed to 
retain the earldoms of Rutland, Kent, and Huntingdon. 

Rutland, Edmund Plantagenet, Earl of, third son of the Puk® 
of York, a character in ///. Henry VI., introduced in i. S, where he 
is slain in cold blood by Clifford, after the battle of Wakefield. He 
was seventeen years of age. His murder is spoken of in Eieha^ 
III, i. 2, 3, and iv. ^ 

Saba, Henry VIII., v. 4. Queen of Sheba. 
Sabell, Hamlet, iii. 2. A yellowish colour ; but some editions 
have sables. - 
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Sacki the virtues of, IL Henry IV,, iv, S. The name was ap- 
plied to several kinds of wine. FalstafE's is thought to have been 
sherry. 

Sackerson, Merry Wives of Windsor, i, 1, An educated bear 
ixhibited in London in Shakspere's time. 

Sacrament, death without the, Hamlet, i, 5 ; taking the, King 
John,, V, 2 ; Richard II., i, 1; iv. 1; v. 2 ; AlVs Well thai Ends 
Well, iv. S. 

Sacrifices, at Delphos, A Winter* s Tale, iii. 1 ; to appease the 
lead, Titus Andronicits, i. 1 or 2 ; spotted livers in the, Troiltis and 
Oressida, v. 3. 

Sad (serious), Two Gentlemen of Verona, i. 3; A Winter* s Tale, 
iv. 3 or 4i ^^ elsewhere. 

Sadness, an unaccountable, Merchant of Venice, i. 1 ; Richard 
TL, ii. 2; unlimited, Much Ado about Nothing, i. 3. 

Safety, he that steeps his, in true blood. King John, iii, 4. 

BaSroiifAirs Well thai Ends Well, iv, 5; A Winter's Tale,iv, 2. 
Used to colour pastry with ; also a fashionable colour in clothing. 

Sagittary, the, Troilus and Cressida, v. 6; a sign in Venice, 
Othello, i, 1, The sagittary was an archer centaur who fought for 
the Trojans. 

Sailors, characters in Twelfth Night, Hamlet, and Othello. 

Sain (said), Lovers Labours Lost, iii, 1, 

Saint(s), baiting a hook with, Measure for Measure, ii, 2 ; the 
great may jest with. Measure for Measure, ii, 2 ; to vex a. Taming 
of the Shrew, iii. 2; seeming a, and playing the devil, Richard III,, 
i, 3; have hands that pilgrims' hands do touch, Romeo and Juliet, i. 
5; a, damned, Romeo and Juliet, iii, 2. 

Saint Albans, scene of a part of II, Henry VI, ; battle of 
[May 22, 1455), II, Henry VL, v, 2, 3; III, Henry VI,, i, 1; Rich- 
ard III, i, 3, The last reference is to the second battle, which took 
place February 17, 1461. The Yorkists were defeated by Queen 
Margaret's forces. Saint Albans is in Hertfordshire, twenty miles 
northwest of London, 

Saint AlbaJis, Mayor of, character in //. Henry VL, intro- 
duced in ii, 1, The town was not incorporated until 1552, and 
therefore had no mayor at this time. 

Saint Bonnet's Churcli, in Illyria, Twelfth Night, v. 1. There 
was a Saint Bennet's church in London, 

Saint Colmes' Inch (Saint Colomb's Island), Macbeth, i, 2. 
Sweno was made to pay heavily, according to the " Chronicle," for 
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the privilege of burying his men at Coimes' Inch, now Inchoomb, a 
small island in the Firth of Forth. 

Saint Edmund's Bury, scene of a part of King John, 

Saint George, our ancient word of courage, Richa/rd III., v. S, 

Saint Paul's Cathedral, Richard IIL, Hi, 6, It was the cus- 
tom to post bulletins there for the public to read. 

Salad-days, my, when I was green in judgment, Antony and 
Cleopatra, i, 5. 

Salamander, that, applied to Bardolph, Z Henry IV., Hi. S. 

Salanio, or Solanio, character, in the Merchant of Venice, intro- 
duced in the first scene, a friend of Antonio and Bassanio. 

Salarino, a character in the Merchant of Venice, introduced in 
the first scene, a friend of Antonio and Bassanio. 

Salerio, a friend of Bassanio in the Merchant of Venice, appears 
as a messenger in Hi. 2. 

Salic law, the, explained, Henry F., i, 2. 

Salisbury, scene of v. 1, in Richa/rd 111, It is serenty-eight 
miles west-southwest of London, 

Salisbury, William Longsword, Earl of, character in Kin^ John, 
introduced in the first scene. His abhorrence of John's treachery to 
Arthur caused him to go over to the side of France, iv. 2 ; but he 
returned after the accession of Henry III. He was a son of Henry 
II. and the fair Rosamund Clifford. 

Salisbury, John Montacute, Earl of, a character in Richard II., 
first appears in ii. 4. He was beheaded (v. 6) in consequence of his 
adherence to Richard. The earl in Henry V was his son. 

Salisbury, Thomas Montacute, Earl of, character in Henry V. 
and i. Henry VI., appearing first in iv. S of the former play. He 
was restored to his father's title, forfeited for adherence to Richard 
II., after about ten years, and was one of the ablest captains under 
Henry V. in France, where he was killed, as in the play, before Or- 
leans, I. Henry VL, i. 4. He was ** as full of valour as of kind- 
ness, princely in "both." He had no son, and the title went to Rich- 
ard Nevill, the Salisbury of the next play, who married his only 
daughter Alice*. 

Salisbury, Richard Nevill, Earl of, son-in-law of the preceding, 
character in II. Henry VL He was at first a partisan of the king, 
but deserted to the Yorkists, fought at Saint Alban's, Bloreheath, 
Northampton, and Wakefield, At the last-named battle he was 
wounded and taken, and soon afterward beheaded. Warwick, "the 
king-maker/' was his son, and satceeded to his father's title, tfaoagb 



INDEX TO SHAKSPERE'S WORKS. 317 

mer-NigMa Dream, Hi, £; obeys the moon, A Wint&r'a TcUe, i, 2; 
L Henry 7F., t. 2; treasures of, Henry V., t. 2; backed with, III, 
Henry VL, iv, 1; the bottom of, Richard IIL, i, 4 ; what fool hath 
added water to, TituB AndronictcSy Hi, 1; in. storm. King Lea/r, Hi, 
7; OthsUo, ii, 1; dangers of , Pen'cZea, it,, prologue; watery king- 
dom, Merchami of Venice, ii, 6 ; & thief, Timon of Athens, iv, S, 

Sea-captains, characters in The Tempest, introduced in i, 2, and 
in Twelfth Night, introduced in i, 2, 

Sea-change, suffered a. The Tempest, i, 2, song, 

Seacoal, George, mentioned in Micch Ado about Nothing, Hi, S, 

Seacoal-fire, a, //. Hemry IV,, ii, 1, So called because the coal 
was brought across the sea. 

Seal, the great, Henry VIII,, Hi, 2, 

Sea-maid, musiQ of, See under Maidenhood. 

Seamansliip, The Tempest, i, 1 ; Twelfth Night, v, 1, '* A baw- 
bling yessel was he captain of,'' etc 

Sea-monster, the, Ki/ng Lea/r, i, 4, Probably the hippopota- 
mus, which stood for ingratitude. 

Sear, Hamlet, ii, 2, The part of a gun acted on by the trigger ; 
to be tickled of the sear, is to be easily moved. 

Seas, the multitudinous, Macbeth, ii, 2, 

Season, the right, makes perfect, Mercha/nt of Venice, v, 1; 
roses and snow out of. Lovers Lahowr's Lost, i, 1 ; the appropriate, 
Antony amd Cleopatra, H, 2, " Every time serves for the matter that 
is then bom in it," 

Seasons, inappropriate weather of, due to fairies. Midsummer' 
NighVs Dream, ii, 1 ; supposed to allude to the peculiar weather of 
1694; unnatural, are omens of ill, //. Henry IV,, iv, 4, 

Sebastian, brother of the King of Naples, in The Tempest, ap- 
pears in the first scene. He is a base character, aggravating his 
brother's grief at the loss of his son with reproaches and mockery, 
and plotting with Antonio to take the king's life in order that he 
himself may secure the throne. 

Sebastian, name assumed by Julia in the Two Gentlemen of 
Veronal, iv, 4, 

Sebastian, brother of Viola in Twelfth Night, first appears in 
ii, 1, a simple, manly, straightforward character. 

Secrecy, AlVs Well that Ends Well, iv, S, " I am the grave of 
it;" no lady closer for, L Henry IV,, ii, 3; let your secrecy moult 
no feather, Hamlet, ii, 2; give it an understanding but no tongue, 
Hamlet, i, 2, 
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SatisHoctioxiy Merchant of Venice, iv, 1, '' He is well paid that isf 
well satisfied." 

Satisfy (quench), Mecksure for Mectswre, Hi. 1, 

Satis quod sufficity Lovers Labour' a Lost, v, 1, Enough is as 
good as a feast. 

Saturn, Much Ado ahout Nothing, t. S; II. Henry JY,, ii, 4; 
Titus Andranicus, ii, S ; Cymbeline, ii. 5 ; Sonihet xcviii, 

Satuminus, a character in Titus Andronicus, son of the late 
emperor, and afterward emperor, introduced in the first scene, where 
he urges his hereditary claim to the throne. He is made emperor aHi 
the instance of Titus, and marries Tamora, queen of the Gotbs; 
Icills Titus {v. S), who has just slain Tamora ; and is himself killed bj 
Liicius, who becomes his successor. 

Satyr(s), A Winter's Tcde, iv. 4 ; Hyperion to a> Hctmlet, i t 
They were goat-like deities of the woods and fields. 

Savages, life of, Cymbeline, Hi. 3 ; Twelfth Night, iv, 1, 

Saviolo, Yincentio. See Duelling. 

Saviour. See Christ. 

Savoy, the, II. Henry VI., iv. 7. A palace of the Duke of Lan- 
caster, destroyed in Wat Tyler's rebellion in 1381. It was on the 
bank of the Thames. 

Saws, full of wise, As You Like It, ii. 7. 

Say (a kind of woollen cloth), II. Henry VI., iv. 7. 

Say (and Sele), James Fiennes, Lord, character in II. Hemry VU 
introduced in iv. 4, In iv. 2 Cade's men resolve to have his head, 
and in iv. 7 he is taken. His head was set on London Bridge. 

Say that thou didst forsake me for some fault, Sof^ 
Ixxxix. 

Scales, Thomas, Lord, character in II. Henry YL, appears in 
iv. 5, spoken of in /. Henry VI,, i, 1 ; his daughter, III. Henrn r X, 
iv. 1. He was put to death by the Yorkists in 1460. His only 
daughter and heiress married Earl Rivers. 

Scaling (weighing), Coriolanus, ii. S. 

Scall (scald-head), Merry Wives of Windsor, Hi. 1. 

Scambling, Henry V., i. 1 ; v. 2. Mondays and Saturdays m 
Lent were called scambling days. No regular meals were serveOt 
and members of the household scambled or served themselves as 
best they could. 

Scamels, TTie Tempest, ii. 2. The meaning is uncertain: the 
sea-gull, the young of the limpet or scam, and the kestrel or stan* 
nyel, have been suggested. 
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Scandal, Julius CoBsar, %, 2; Sonnet exit. 
Scantling (portion), Troilua and Cresaida, t. S, 
Scape-goat, Lepidus to be made a, Julius CcBsa/r, iv, 1, 
Scarce had the sun dried up the dewy mom, Passionate 

Pilgrim, vi. 

Scarecrow, of the law, a« Measure for Measure, it, 1 ; Talbot 

'exhibited as a, Z Henry YL, i, 4; called a crow-keeper, Romeo afid 

Juliet, i, 4* 

Scarlet, and John, Merry Wives of Windsor, i, 1, Robin Hood's 

men. 

Scarre, AlVs Well that Ends Well, iv, 2; Cymheline, v, 5, So 

in some editions. The meaning is uncertain, but seems to be occa- 
sion or opportunity. 

Scars, he jests at, that never knew a wound, Romeo and Juliet, 

a, 2; shown by a candidate, Coriolanus, ii, 2, 

Scarus, character in Antony a/nd Cleopatra, introduced in Hi, 

10, friend of Antony. 

Schoolboy, the whining. As You Like It, ii, 7 ; stupidity of the, 
Much Ado about Nothing, ii, 1, 

School-days, friendship of, Midsummer-Nighfs Dream, Hi. 2» 

Schoolmasters, Miranda's, The Tempest, i, 2 ; pretended, Tamr 
ing of the Shrew, i, 1, 2, See Holofernes, Evans, and Pinch. 

Sciatica, Measure for Measure, i. 2 ; Timon of Athens, iv, 1, 

Scogan, Henry, said in II, Henry lY,, Hi, 2, to have had his 
head broken by Falstaff. He wrote a ballad to the princes, sons of 
Henry IV. 

Scone, a place near Perth, where the Scottish kings were 
crowned, Macbeth, ii, 4i and the last line of the play. 

Scorn, in love, Two Gentlemen of Yerona, Hi, 1; in her eyes. 
Much Ado about Nothing, Hi, 1; the slow finger of, Othello, iv, 2; 
of love, Y&aus and Adonis, I, 252 ; of the people, Coriolanus, Hi, 1 ; 

11, Henry lY,, iv, 1 ; the argument of one's own, Much Ado about 
Nothing, H, 3 ; and derision never come in tears, Midsummer- 
Night's Dream, Hi, 2, 

Scotland, scene of the greater part of Macbeth, It is thought 
that a play on a Scotch subject was desired to be represented before 
James I. Its misery under Macbeth, iv, 3 ; its barrenness. Comedy 
•of Errors, Hi, 2, 

Scots, invasions of England by, and king of, taken, Henry Y,, i,2, 

Scottish lord, a, described, Merchant of Yenice, i, 2, 

Scrimer (escrimeur, fencer), Hamlet, iv, 7 or 4, 
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Scripture, the devil can cite, Merchant of Vemee^ i. S; odd 
ends from, Richard IIL, i. 3, See Bible. 

Scrofula, cure of, by the king, Macbeth^ tv, S. See King's Evil. 

Scroop, or Scrope, Sir Stephen, a character in Richard 11^ in- 
troduced in Hi, 2. He was a loyal friend to Richard, but was after- 
ward taken into favour by Henry IV. His son is the Lord Scroop 
who is a character in Henry V. 

Scroop, Richard, Archbishop of York, character in both parts oi 
Henry IV. In i, S of the first part, he is spoken of as disaffected 
toward the king on account of the death of his brother, the Earl of 
Wiltshire. He was not, however, a brother of the earl, who was a 
Scroop of Masham, brother of Lord Scroop of Richard II., and uncle 
of the one of Henry V. Many historians are said to have made the 
error into which Shakspere has fallen. The archbishop joins North- 
umberland's party in opposition to the king. In the second part he 
appears first in i, S, where the conspirators meet at his palace. In 
iv, 1 and 2, they receive an embassy from the king and disperse thdr 
army. But the king's party did not keep its faith, and the arch- 
bishop was condemned with scarcely a form of trial and executed in 
1405. This was the first instance of capital punishment inflicted on 
a bishop. He requested the executioner to despatch him with five 
strokes of the sword, in memory of the five wounds of the Saviour. 
He was regarded as a martyr, and pilgrimages were made to his tomb. 

Scroop, Henry, Lord, of Masham, character in Henry 7. His 
connection with a conspiracy to murder the king is spoken of in the 
prologue to act ii. He is exposed and ordered to execution in it. ^, 
where the king reproaches him for his treachery toward a monarch 
whose intimate friendship he had enjoyed, and whose counsels he had 
shared. The king had sent him on an embassy to France, and he 
was said to have been corrupted while there by the offer of an eno^ 
mous bribe. He was beheaded in 1415. 

Scroyles (scrubs). King John, ii, 1 or 2, 

Scruple, some craven, Hamlet, iv, 4 or 1; a, Trojan slave ft* 
every, of Helen's weight, Troilus and Creasida, iv. 1. 

Sculls, scaled (schools of fishes), Troilvs and Cressida, v. 5, 

Sculpture, Cymheline, ii, J^.; A Winter's Tale, v, S, S. 

Scylla and Charybdis, Merchant of Venice, Hi. 5. 

Scythian, the barbarous, King Lear, i, 1. 

Sea, the, storms on, The Tempest, i. 1 ; II. Henry IV.^ Hi* U 
grew civil, Midsrnnmer-NighVs Bream, ii. 2; allusion to the notion 
that those buried in, could not rest for one hundred years, MidsuM- 
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mer-NigMs Dream, Hi, 2; obeys the moon, A Winter^a Tale, i, S; 
1. Henry IV,, i, 2; treasures of, Henry V., *, 2; backed with, IIL 
Henry VL, iv, 1; the bottom of, Richard IIL, i, 4 ; what fool hath 
added water to, Titu% Andronicus, Hi, 1; in storm, King Lear, Hi, 
7; OtheUo, ii, 1; dangers of , PcncZes, ii,, prologue; watery king- 
dom, Mercha/rU of Venice, ii, 6 ; a, thief, Timon of Athena, iv, S, 

Sea-captains, characters in The Tempest, introduced in i, 2, and 
in Twelfth Night, introduced in i. 2, 

Sea-diange, suffered a, The Tempest, i, 2, song, 

Seacoal, George, mentioned in Much Ado about Nothing, Hi, S, 

8eacoal-flre, a, II, Hemry IV,, ii, 1, So called because the coal 
was brought across the sea. 

Bealy the great, Henry VIII,, Hi, 2, 

Sea-xnaid, music of, See under Maidenhood. 

Seamanfthip, The Tempest, i, 1 ; Twelfth Night, v, 1, '< A baw- 
bling vessel was he captain of," etc. 

Sea-monBter, the, Kvng Lea/r, i, 4, Probably the hippopota- 
mus, which stood for ingratitude. 

Sear, Hamlet, ii, 2, The part of a gun acted on by the trigger ; 
to be tickled of the sear, is to be easily moved. 

Seas, the multitudinous, Macbeth, ii, 2, 

Season, the right, makes perfect, Merchant of Venice, v, 1; 
roses and snow out of, Lovers Labour's Lost, i, 1 ; the appropriate, 
Aniony and Cleopatra, ii, 2, " Every time serves for the matter that 
is then bom in it." 

Seasons, inappropriate weather of, due to fairies, Midsummer- 
Nighfs Dream, ii, 1 ; supposed to allude to the peculiar weather of 
15d4; unnatural, are omens of ill, IL Henry IV,, iv, 4, 

Sebastian, brother of the King of Naples, in The Tempest, ap- 
pears in the first scene. He is a base character, aggravating his 
brother's grief at the loss of his son with reproaches and mockery, 
and plotting with Antonio to take the king's life in order that he 
himself may secure the throne. 

Sebastian, name assumed by Julia in the Two Gentlemen of 
Verona, iv, 4, 

Sebastian, brother of Viola in Twelfth Night, first appears in 
ii, 1, a simple, manly, straightforward character. 

Secrecy, AlVs Well that Ends Well, iv, S, " I am the grave of 
it;" no lady closer for, /. Henry IV,, ii, 3; let your secrecy moult 
no feather, Hamlet, ii, 2; give it an understanding but no tongue, 
Hamlet, i. 2, 
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Secretaries, of Wolsey in Hervry VIIL, were Dr. Richard I^i^ 

{q, V,) and William Burbank. 

Secret(s), deep and dangerous, /. Henry IV,, i, S; trusting- a 
woman with, L H&nry IV,, ii, S ; Julivs Ccesa/r, ii, 1; trusting the 
air with, Titus Andronicus, iv, 2 ; key of a, JSawlet, i, S; hints 
about a, Hamlet, i, 6, end; revealing, Hamlet, Hi, J^; rip the heart 
to find a, Cymheline, Hi, 5; two may ke«p, Romeo and Miet, 
ii, 4* 

Sect, a creature to begin a, with success, A Winter' a Tak, v. 1; 
love a, Othello, i, S, 

Sectary, Cranmer called a, Henry VIIL, v, 3; an astronomical 
(astrologer). King Lear, i, 2, 

Security, for debt, Falstaff on, II, Henry IV,, %, 2; obstacle to, 
Macbeth, Hi, 4; mortals' enemy, Macbeth, Hi, 5 ; for Scotland, 
Macbeth, Hi, 6 ; our advantages lull us to false, King Lear^ iv. U 
" Our means secure us ; " make assurance doubly sure, Macbeth, w. 
1; fast find, fast bind. Merchant of Venice, ii, 5, 

Sedges, Two Gentlemen of Veronu, ii, 7 ; Mitch Ado dM 
Nothing, ii, 1 ; Taming of the- Shrew, induction, 2, 

Sedition. See Insubbection, Rebellion. 

Seel (to close up the eyes, as in the training of a hawk), //. Etn^ 
ry IV,, Hi, 1; Macbeth, Hi, 1; Othello, i, S; Hi, S, 

Seely, Sir Bennet, mentioned in Richard IL, v. 6, as having 
been beheaded. This character is variously called Sir Bennet or 
Benedict Seely , Sir John Scheveley, and Sir John Shelley. 

Seemers (hypocrites), revelation of, Meaatire for Measure, ». 4» 
end. 

Seeming, faults from. Measure for Measure, Hi, 2 ; appearance 
of humane, Othello, ii, 1; 1 know not seems, Hamlet, i, 2; decep- 
tive. Much Ado about Nothing, iv, L 

Seen (versed), in music. Taming of the Shrew, i, 2^ 

Seen, to have, much. As You Like It, iv, U 

Segregation (scattering), Othello, ii, L 

Seized (possessed), Hamlet, i, 1, 

Seleucus, Cleopatra's treasurer, introduced in v, 2 of -4nW 
a/nd Cleopatra, where he declares her inventory false, and is ^ 
preached by her for his ingratitude. 

Self, to see one's, as others see. As You Like It, i, 2, speech of 
Celia; mj oWiQT, Richard III,,ii,2; Troilus and Cressida,iii'^' 
swear by thy gracious, Romeo and Juliet^ iu 2; faults of one* 
Intcrece, I, 6SS, 
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Self-abnegation, in love, Sonnets xxxv,-Qxcxix,, lxxxviii,-<cc,, 
€lxix. 

Self-accusation, of Helena, AlVs Well that Ends Well, m. S; 
of Malcolm, Macbeth, iv, 3, 

Self-assumption, Troilua and Creaaida, ii, 3. 

Self-betrayal, Lucrece, 1, 160, 

Self-bounty (natural generosity), Othello, Hi, 3, 

Self-charity, Othello, ii. 3, 

Self-comparisons, Macbeth, i, 2. Blows to compare with his 
own. 

Self-condemnation, by over-severity, Measure for Measure, 

* * * .^k 

%i%, 2, 

Self-control, King John, Hi, 1, " Better conquest," etc. ; Sonnet 
xciv, ; Othello, i. 3, 

Self-covered, King Lear, iv, 2, Disguising the real self. 

Self-defence, III. Henry VI,, ii. 2, " The smallest worm," etc. ; 
killing in, Timon of Athens, Hi. 6; Othello, ii. 3, speech of Montano. 

Self-denial, Love's Labour's Lost, i, 1, " Brave conquerors," etc. 

Self-esteem, of Glendower, I, Henry IV,, Hi, 1 ; Twelfth Night, 
%i.3. 

Self-examination, Measure for Measure, ii, 2, " Go to your 
bosom," etc. ; Coriolanus, ii. 1, " Oh, that you could turn your eyes 
toward the napes of your necks, and make an interior survey of your 
good selves." 

Self-help, AlVs Well that Ends Well, i, 1, end. 

Self-interest, in serving, King Lear, ii. 4, See also Commodity. 

Self-knowledge, Measure for Measure, ii. 2 ; AlVs Well that 
Ends Well, iv. 1, " Is it possible he should know what he is and be 
that he is?" 

Self-love, the most inhibited sin, AlVs Well that Ends Well, 
i, 1; sensitiveness of. Twelfth Night, i. 6; not so vile as self- 
neglecting, Henry V., ii. 4* none, in a true soldier, II. Henry VI., 
V, 2; read contrary. Son/net Ixii. ; is universal, Othello, i, 3, 

Self-praise, AlVs Well that Ends Well, i. 3, " We wound our 
modesty," etc. ; Troilus and Cressida, i, 3, speech of -^neas ; ii. 3, 
" He that is proud," etc. 

Self-reliance, AlVs Well that Ends Well, i, 1, *' Our remedies oft 
in ourselves do lie." 

Self-slaughter. See Suicide. 

Self-unable (not self-guided) motion, AlVa Well that Ends 
WeU, Hi, U 
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Semblable (like, likeness), Timon of Athena^ iv, S; Hamlei,v.g, 

Semiramis, Taming of the Shrew, induction, 2 ; Titus Andaroi^ 
ct«, ii. i. A traditionary Queen of Assyria about 2000 b. c. 

Semper idem (always the same), for absque, etc. (without this 
there is nothing), scraps of Latin that Pistol has picked up from 
mottoes, IL Henry IV,, v, 5, 

Sempronius, a kinsman of Titus Andronicus, addressed in iv,S, 

Sempronius, one of the lords, flatterers of Timon of Athens, in- 
troduced in Hi, 3, refuses a loan to Timon on the pretence of anger 
at not having been applied to first. 

Senators, characters in Julius CcBsar, Timon of Athens, Tittu 
Andronicus, Cymbeline, and Othello, 

Seneca, quotations from, Titus Andronicus, ii, 1; iv, 1; cannot 
be too heavy, Hamlet, ii, 2, 

Senoys (Sienese), the, AlVs Well that Ends Weil, i, 2. 

Sensation, a theory of, Lucrece, 1, 442. 

Sense, common. Airs Well that Ends Well, ii, 1, 

Senseless, exceeding good, Twelfth Night, Hi, 4, 

Senses, of the king, have but human conditions, Henry V,, it^^ 
1 ; other senses imperfect from the eyes' anguish. King Lea/r, iv, ^ ^ 
untuned, King Lear, iv, 7. 

Sentence, a, like a glove. Twelfth Night, Hi, 1. 

Sentences, drunk out of his five. Merry Wives of Windsor, i J. 

Separation. See Parting. 

Sepulchre, the Holy, Richard IL, ii, 1, 

Sequent (follower). Lovers Labours Lost, iv, 2, 

Serenade, Lysander's, Midsummer-NighCs Dream, 1. 1, 

Serenity, of temper, Hamlet, Hi, 2, ' 

Sergeant, a soldier in Macbeth, i, 2, The title was applied to 
an officer of higher rank formerly than now. The sergeant ranked 
next to the esquire. 

Sergeant-at-arms, a, character in Henry VIIL, 1. 1, 

Sermons, in stones. As You Like It, ii, 1, 

Serpent(s), look like the fiower, but be the, Ma>eheth, i, 6; ^^' 
sion to the belief that the bite of one could be cured by its Wood, 
Richard IL, i, i, " I am disgraced," etc, ; allusion to the absence ot 
from Ireland, Richard IL, ii, 1, "Now for our Irish wars,'* etc; 
lest pity prove a, Richard IL, v, 3, aUusion to the fable of the fanner 
and the viper ; of old Nile, Antony and Cleopatra, i, 6; the worm 
of Nilus, Antony and Cleopatra, v. 2; bred of mud by the sun, ^ 
towy a/nd Cleopatra, ii, 7. 
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Serpigo (a akin disease), Mec^evre for Meaw/rey Hi, 1; UMlus 
Oreaaida, u. S. 
Servant(8), true, A Winter'a TcUe, i, S, " Why he that wears," 
"•xj. ; treatment of a. Comedy of Error a^ 4v, 4; faithlessness of, Herir 
VIILy a, 1 : addressed by the master's name ( Varro), Timon of 
thena, u. ^; faithful, Timon of Athena, iv. 2; kept feed, Macbeth, 
a, 4; sworn (alluding to the custom of servants taking an oath of 
delity), Cyfnbeline, ii, 4; & good, does only just commands, Cymbe- 
-mne, v, 1; an unprofitable, Merchcmt of Venice, ii, 5, 

Service, of the antique world, Aa You Like It, ii, S; zealous, of 
e king, Hewry VIII,, Hi, 2; foUy of faithful, Othello, i. i; to the 
Uate, Othello, v, 2, 

Servilius, a servant of Timon of Athena, introduced in ii, S. 
Sessa (cease). Taming of the Shrew, induction, 1 ; King Lear, 
', 6, 

Setebos, the name of a god spoken of by Caliban as the god of 
is mother Sycorax, Th>e Tempeat, i, S; v, 1, In Richard Eden's 
History of Travayle," London, 1577, Setebos is given as the name 
:f a god worshipped by the Patagonians. 

Seven ages of man, the, Aa You Like It, ii, 7. 
Several (a field enclosed, not common), Love'a Labour'a Loat, ii. 1, 
Severn Biver, the, affrighted, 1, Henry IV,, i, S; the sandy- 
^^ottomed, L Henry IV,, Hi, 1, 

Sewer (one who placed dishes on the table), Macbeth, i, 7, 
Sexton, a, character in Much Ado about Nothing, iv, 2, 
Seymour, Richard de St. Maur, Lord, spoken of in Richard II,, 
^i, 3, as being at Berkeley Castle with the Duke of York. 
Seyton, name of an officer attending Macbeth in v, 3, 5, 
BbAdow, a recruit in IL Hemry IV,, appears in Hi, 2, 
Shadows, those that kiss, MercTumt of Venice, ii, 9; of the 
^dng, I, Henry IV,, v, 4; to fill the muster-roil, II, Henry IV,, Hi, 
•9; have struck more terrors than the substance of ten thousand sol- 
diers, Richard III,, v, 3, 

Shafialus, true to Procrus, Midsfummer-NighVa Dream, v, 1, See 

X^ROCRIS. 

Shaft, one sent after another, Merchcmt of Venice, i, 1; the 
^ch golden (Cupid's), Twelfth Night, i, 1; or a bolt, see Peoverbs. 
Shall, his popular shall, Coriolanus, Hi, 1. 
Shall I compare thee to a summer day P Sonnet xviii. 
Shallow, Robert, a country justice in 11, Henry IV,, introduced 
2ji Hi, 2, and in the Merry Wivea of Windsor, introduced in the first 

Y 
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scene. He is a fool, a braggart, and a liar, boasting of sins in his 
youth which he never committed. The character is supposed to be 
a caricature of Sir Thomas Lucy, who caused Shakspere to be ar- 
rested for stealing deer. See Lucy. 

Shallowness, AlVa Well that Ends Well, ii. S, " I did think 
thee," etc., and " Do not plunge," etc ; Hastings accused of, //. ffm- 
ry IV,, iv, 2, 

Shame, death the fairest cover for. Much Ado about Nothing, 
iv, 1; hath spoiled the world. King Joh/n,^ Hi, 4; marked by Nature 
to do a deed of, King John, iv, 2; not to be borne, even at the 
king's command, Richard II,, i. 1 ; serves thy life and attends thy 
death, Richard IIL, iv, 4; ashamed to sit upon his brow, Romeo and ^ 
Juliet, Hi, 2; where is thy blush, Hamlet, Hi, 4; a sovereign, King^^ 
Lear, iv, 3; imagines itself detected, Lucrece, I, ISJ^, 

Shards (wings), of the beetle, Ma^heth, Hi, 2; Antony and CUx^^ 
patra. Hi, 2 ; Cymbeline, Hi, S; (fragments of pottery), JSarnlet,v,Ji 

Sharked (gathered or snapped), Hamlet, i, i. To shark is to 
live by shifts. 

Shaving, of the head before execution, Measfwre for Measure, 
iv, 2, Prisoners often desired to receive the tonsure of the monks 
before death. 

Shaw, Dr. Ralph, Richard III,, Hi, 6, He and Friar Penker 
are sent for by Gloucester to meet him at Baynard's Castle. Sir 
Thomas More says they were "both doctors in divinity, both great 
preachers, both of more learning than virtue, of more fame than 
learning, and of more learning than truth." Dr. Shaw was a brother 
of the lord mayor. Sir Edmund Shaw. 

She, the unexpressive. As Tou Like It, Hi, 2, 

Shealed (shelled), King Lear, i, 4, 
• Shearman (tailor), II, Henry VL, iv, 2, 

Shears, a pair of — ^proverbial saying, Mea^sfwre for Measure, i * 

Sheba, Queen of. See Saba. 

Sheep, love kills, Love's Ldbowr's Lost, iv, 3 ; the harmleas, IZ/« 
Henry VI., v. 5, 

Sheep-biter (thief), Twelfth Night, ii, 6, 

Sheep-shearing, feast at, A Winter's Tale, iv, 3, 4, 

Shent (scolded), Merry Wives of Windsor, i, 4; Tuoelfth Ifig^ 
iv, 2 ; Troilus and Cressida, ii, 3; Coriolanus, v, 2; Hamlet, i*^^ 

Shepherd, the unfolding star calls up the. Measure for Meo^ 
wre, iv, 2; life of a, As You Like It, Hi. 2; III, Henry 7/^w^^' 
philosophy of a, As You Like It, Hi, 2 ; dead, As You Like Il,ii**^ 
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e dead shepherd is Marlowe, and the saw is quoted from his 
^* Hero and Leander," published in 1598. 

Shepherd, an old, is a character in A Winter's Tale, introduced 
in Hi. 3, the reputed father of Perdita. 

Shepherd, an old, a character in L Henry VI,, father of Joan 
^f Arc, introduced in v, ^ where he is denied by his daughter. 

Shepherd to his love, the (by Christopher Marlowe), Fasaion- 
aU FUgrim, axe 

Shepherdesses. See Mopsa and Dorcas. 

Sheriff, of Northamptonshire, character in King Jdh/n, Sir Si- 
mon de Pateshull. 

Sheriff, a, character in J. Henry IV, 

Sheriff of York, mentioned in 11. Henry IV, Sir Thomas 
Rokeby. 

Sheriff, a, character in 77. Henry VL 

Sheriff, of Wiltshire, character in Richard III., first appears in 
V, 1, Henry Long, of Wraxall. 

Sheriff's post. Twelfth Night, i, 5, Set up at the sheriff's door 
for placing notices on. 

Sherris, effects of, 77. Henry IV., iv. 3, 

Ship(s), scene on a, The Tempest, i, 1 ; carcass of a, The Tem- 
pest, i, 2 ; cannot perish, having thee on board, Two Oentlemen of 
Verona, i. 1; movement of, Henry V., Hi,, chorus, "Behold the 
threaden sails," etc. ; the state like a, in danger, 777. Henry VL, v, 
4; Grecian, Troilusand Cressida, prologtie. 

Shipwreck, The Tempest, i. 2 ; ii. 1; Comedy of Errors, i. 1; 
Twelfth Night, i, 2 ; A Winter's Tale, Hi. 8; Merchant of Venice, 
Hi, 2, 

Shirley, Sir Hugh, the Shirley mentioned in 7. Henry IV., v. 4, 
as having worn one of the coats of the king at Shrewsbury, and hav- 
ing been slain. 

Shirt, a, and a half, in a whole company, 7. Henry IV., iv, 2; of 
Nessus, Antony and Cleopatra, iv. 10. 

Shive (slice), Titus Andronicvs, ii. 1, 

Shoe-maker, the, should meddle with his yard and the tailor 
with his last, Romeo and Juliet, i. 2. 

Shoe-tie, a traveller and prisoner, spoken of in Measure for 
Measure, iv. 3, This was a name commonly applied to a traveller. 

Shog (jog), Henry V., ii. 1, 3, 

Shore, Jane, Richard III,,i, 1; Hi, 4, 5, Mistress of Edward 
IV,, and afterward of Hastings, 
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•duction to the Taming of the Sh/rew, and also to one of the htmts- 
men in III, Henry VL It is thought to have been the name of ad 
actor in Shakspere's company; but " Giles Senclowe is mentioned in 
the ' Paston Letters ' as having been in Scotland with Queen Mar- 
garet." 

Sinel (correctly, Finel or Finlay), Thane of Glamis, father of 
Macbeth, Macbeth, i, S, 

Singing, ridicule of Balthazar's, Much Ado ahout Nothing, ii, 
S; Perdita's, A Winter' 8 Tale, iv, 3 or 4; of Lady Mortimer, Z 
Henry IV,, Hi, 1 ; of the nightingale and wren, MerchavU of Venice, 
V, 1; of Edmund^ King Lear, i, 2; sing the savageness ont of a 
bear, Othello, iv, 1 ; the singing-man of Windsor, IL Hewry IV,, ii, t 

Sink-a-pace (cinque-pas), a dance whose measures are in fives, 
Twelfth Night, i. S. 

Sinners, at the gate of hell, Macbeth, ii, 3, 

Sinning, more sinned against than. King Lear, Hi, B, 

Sin of self-love possesseth all mine eye, Sonnet Ixii, 

Sinon, HI, Henry VL, Hi, 2; Gymbeline, Hi, 4; in a painting, 
Lticrece, tinea 1521, 1629, The Greek who, pretending to desert to 
the Trojans, persuaded them to admit the wooden horse. 

Sir. This title was applied to curates, as Sir Nathaniel, Sir 
Hugh Evans, Sir Oliver Martext, Sir Topas, said to have properly 
belonged to such ecclesiastics as had taken the degree of bachelor of 
arts, or dominus. 

Sirrah, generally used to an inferior, but Poins uses it to 1^ 
prince in I, Henry IV,, i, 2, 

Sir-reverence (saving your reverence). Comedy of Errors, Hi, t 

Sisters, the weird. See Witches. 

Sit (live, board), at ten pounds a week, Merry Wives of Windsor, 
i,3, 

Sith, sithence (since), Meastire for Mectsure, iv, 1; AlVs Tf«fl 
that Ends Well, i, 3; King Lear, i, 1, cmd elsewTtere, 

Siward, Earl of Northumberland and general of the English 
forces that fight against Macbeth. He was the brother of Duncan's 
wife. His son Osbeme is called in the play young Siward. They 
appear in v, 4, and young Siward is killed by Macbeth in-u 7* This 
famous earl was reported by tradition the descendant of a bear. He 
fought with Hardicanute and against Godwin on the side of the 
Confessor. It is said that when he came to die he said to his at- 
tendants : " Lift me up, that I may die standing like a soldier, mA 
not grovelling like a cow. Put on my coat of mail ; ^ver my kead 
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errinus is vexed that ' Yulgarity and madness could go so far as to 
ake a martyr out of this outcast of humanity.' A martyr he cer- 
«inly is not, but we must allow extenuating circumstances in his 
"aver. , . . But who made him a usurer? . . , We faiow no other 
^^nswer to this question but that the Christians have made Shylock 
""^hat he is. We do not mean to sav that Shakspere intended to hint 
^t anything of the kind, although the temptation to draw such infer- 
"^nces lies nearer in this play than elsewhere in Shakspere. Wiiether 
^he poet intended it or not, Shylock, in his hands, has become the 
:»Bpre8entative of Judaism in its lowest degradation, and this degrada- 
^on has undeniably been caused by centuries of political and social 
"lx)ndage."— Kabl Elze. 

1 Sibyl, as old as, Taming of ths Shrew, i, 2; work of % Othello, 

Sibylla (the sibyl). Merchant of Venice, i, 2, 
■ Sibyls, the nine, of Rome, L Henry FZ, t. 2. There were not 
:3iiiie sibyls of Bome, but nine books offered to Tarquin by the sibyL 
The number of all the sibyls is variously stated at from two to 
twelve, the last being the number given by the medimval monks, 
who ascribed to each a prophecy of Christ. 

Sieilia, scene of a part of A Winter's Tale, 

Sicilian Lord, a, character in A Winter's Tale, 

Sicily, King of. See Bei0nieb. 

Sicinitts Velutus, a tribune of the people, character in CoriO' 
loams, introduced in i, 1; Menenius on, ii, 1, He and Brutus are 
typical politicians, crafty, cowardly, dextrous, and vain of their 
- authority. 

Sick, the, Birone sentenced to visit and cheer them. Lovers Lon 
hour's Lost, v. 2, 

I SickneBS, untimely, /. Henry IV,, iv, 1; thrown off, Julius 
CcBsar, ii, 1, end ; leisure for, L Henry JF., iv, 1, 

Sic spectanda fidee, B&rides, ii, 2, Thus faith is to be proved. 

Sidney, Sir Philip (1554r-1586), quotation from, Merry Wives 
of Windsor, Hi, S, " Have I caught my heavenly jewel," the first 
line of a song in ^Arcadia." See under King Lear and Ham- 
let. 

Siege (seat, rank). Measure for Measure, iv, 2; Hamlet, iv, 7 or 
4; Othello, i, 2, 

Siege, envious, of Neptune, Richa/rd II,, ii. 1; laugh, to scorn, 
Mat^h, V, 5, 

Sieges* of Anglers, Kvng John, ii, 1; end of the, of Harfleur, 
Mwry V,, Hi, S; of Orleans, /. Hewry VL, i. 2, Jr^; ii. 1, 2; of 
Corioli, Coriolanus, i,4, . , - 
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Sieve, as water in a, Much Ado about Nothing, v. 1 ; AWs WtU 
that Ends Well, i, 3; a vehicle for witches, Macbeth, *. S, 

Sighs, cooling the air with, The Tempest, i, 2; to drive a boat, 
Two Gentlemen of Verona, ii, 3.; of Imogen, Cymheline, %v. S; 
blood-drinking, IL Henry VL, Hi. 2; blood-sucking. III. Henry VI., 
iv. 4 ; to shatter all his bulk, HamHet, ii. 1 ; a spendthrift, Hamlet, 
iv. 7 or 4' "^e ^^t alluding to the belief that sighing consumes the 
blood ; blows a man up like a bladder, I, Henry IV., ii.4; a battery 
of sighs, III. Henry VL, Hi. i. 

Sigh no more, song. Much Ado about Nothing, ii. S, 

Sight, annoyances to. King John, iv. 1; more impressive than 
hearing, Lucrece, 1. 132J^ 

Sightless (invisible), Macbeth, i. 6. 

Signs, of coming trouble, Richa/rd III, ii; 3; ia the donds, 
Antony and Cleopatra, m 12; of the times, Troilu^ and Gressida, 
i. 3. See Omens. 

Silence, herald of joy. Much Ado about Nothing, ii. 1; in. whom 
commendable — reputation for wisdom gained by, Merchant of Veth 
ice, i. 1; appeal of. As You Like It, i, 3; offending (flouts me), 
Taming of the Shrew, ii. 1 ; and speech, AlVs Well that Ends WeU, 
i, 1 ; of innocence, A Winter's Tale, ii. 2; before a storm, Eamkt, 
ii. 2; not proof of want of love, King Lear, i. 1; intensifies feeling, 
Venus amd Adonis, 1. 331 ; be politic with, /. Henry VL, ii. 5 ; speech 
in dumbness, A Winter's Tale, v. 2. 

Silence, a country justice in II. Henry IV., first appears in «i. 
2. He is a great admirer of Shallow, is very dull when sober, and 
very boisterous when drunk. 

Silius, character in Antony and Cleopatra, introduced in 
ttt. 1. 

Silly-cheat (pocket-picking), A Winter's Tale, iv. 2» 

Silly sooth (simple truth), Twelfth Night, ii. 4, 

Silver, pale and common drudge. Merchant of Venice, Hi. t 

Silver, name of the spectre of a hound, Ths Tempest, iv,l; » 
dog, Taming of the Shrew, induction, 1. 

Silvia, a daring and witty girl in the Two Gentlemen of Veronth 
introduced in ii. 4 ; described by her father, Hi. 1. 

Silvius, a shepherd in As You lAke It, in love with Phcebe, in- 
troduced in ii. 4, an importunate but humble and long-suffering 
lover, whom no repulses can drive away or incite to reprisals. 

Similes, the most unsavoury, /. Henry IV^ i. 2; currish, Toffr 
ing of the Shrew, v, 2, 



INDEX TO SHAKSPERE'S WORKS. 327 

Simois, a river that flows from Mount Ida and joins the Sca- 
^3iander in the plain of Troy, Jjucrece, lines 1437, IW. 

Simonides, King of Pentapolis, character in Pericles, introduced 
ii n. 2, father-in-law of the prince, 

Simpcox, Saunder, an impostor in IL Henry YL, introduced in 
^V. i, who pretends to have received his sight by a miracle. His wife 
appears in the same scene. 

Sixnple, Slenders servant in the Merry Wives of Windsor, intro- 
duced in the first scene. 

Simpleness, and duty, Midsummer-NighVs Bream, v, 1, 

Simplicity, of the upright, King Lear, i, 2, end; how green 
you are and fresh. King John, Hi, 4. 

Sixnular (simulator, counterfeit), King Lear, Hi, 2, 

Sixi(s), men of, 'The Tempest, Hi, S; some rise by, Measure far 
Measure, ii, 1; results of pardoning, Measure for Measure, ii, 2; 
most dangerous temptation to. Measure for Measure, ii, 3; com- 
pelled — charity in, Measure for Measure, ii, 4; comparison of — be- 
come a virtue — ^not accidental — ^a trade. Measure for Measure, Hi, 1; 
remorse for, and fear of exposure — effect of one, Measure for Meas- 
ure, V, 4 / teach, the carriage of a saint. Comedy of Errors, Hi, 2 ; 
conning, can cover itself. Much Ado about Nothing, iv, 1 ; in. chid- 
ing sin. As You Like It, H, 7; allusion to the dogma of original, A 
Winter's Tale, i. 2, "The imposition hereditary ours;" gathering 
head, II, Henry lY,, Hi, 1 ; struck down like an ox, I, Henry YL, 
iv. 2; will pluck on sin, RicJvard IlL, iv, 2; mercy emboldens, Ti- 
mon of Athens, Hi, 5 ; resistance against, Hamlet, Hi, 4 ; apprehen- 
siveness of, Hamlet, iv, 6 or 2; plate, with gold. King Lear, iv, 6; 
one, provokes another, Pericles, i, 1 ; Cymheline, i, 7, " The cloyed 
will," etc. ; hidden in majesty, Lucrece, I, 93; with opportunity, Lur 
erece, I, 878; suffering for others', Lucrece, I, 1478 ; in the lovely. 
Sonnets xciv,-xcvi, ; some, do bear their privilege. King John, i, 1 ; 
the oldest, committed the newest way, II, Henry lY,, iv, 4; may be 
absolved in English, Henry YIIL, Hi, 1, 

Since brass, nor stone, nor earth, nor boundless sea, iSbn- 
lydlxv. 

Since I left you mine eye is in my mind, Sonnet cxiii. 

Sincerity, in love, Henry Y,, v, 2; of Coriolanus, Coriolanus, 
m. 1, " He would not flatter Neptune for his trident," etc. ; folly 
of, Othello, i, 1, " But I will wear my heart upon my sleeve," etc. ; 
in speech, A Winter's Tale, i. 1. 

Sincklo, a name sometimes given to the first player in the in- 
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•duction to the Taming of the Sh/r&jo, and also to one of the htmts- 
men in III, Henry VL It is thought to have been the name of an 
actor in Shakspere's company; but " Giles Senclowe is mentioned in 
the *Paston Letters' as having been in Scotland with Queen Mar- 
garet." 

Sinel (correctly, Finel or Finlay), Thane of Glands, father of 
Macbeth, Macbeth, i, S, 

Singing, ridicule of Balthazar's, Much Ado about Nothing, ii, 
S; Perdita's, J. Winter's Tale, iv, 3 or 4; of Lady Mortimer, J. 
Henry IV., in, 1; of the nightingale and wr&a, Merchant of Venice, 
V, 1; of Edmund, King Lear, i, 2; sing the savageness out of a 
bear, Othello, iv, 1 ; the singing-man of Windsor, //. Henry IV., ii. t 

Sink-a.-pace (cinque-pas), a dance whose measures are in fives, 
Twelfth Night, i. 3. 

Sinners, at the gate of hell, Macbeth, ii, S. 

Sinning, more sinned against than, King Lea/r, Hi. S, 

Sin of self-love possesseth all mine eye, Sonnet Ixii. 

Sinon, HI, Henry VL, Hi. 2; Cyrnbeline, Hi, 4; m.B, painting, 
Lacrece, lines 1521, 1629. The Greek who, pretending to desert to 
the Trojans, persuaded them to admit the wooden horse. 

Sir. This title was applied to curates, as Sir Nathaniel, 1^ 
Hugh Evans, Sir Oliver Martext, Sir Topas, said to have propeilj 
belonged to such ecclesiastics as had taken the degree of bachelor of 
arts, or dominus. 

Sirrah, generally used to an inferior, but Poins uses it to the 
prince in /. Henry IV,, i, 2. 

Sir-reverence (saving your reverence), tJome&y of Errors, Hi, f. 

Sisters, the weird. See Witches. 

Sit (live, board), at ten pounds a week, Merry Wives of Windsor, ^ 
i,3, 

Sith, sithence (since), Meamre for Measure, iv. 1; AlVs WeflX^ 
that Ends Well, i. 3; King Lear, i, 1, and elsewhere. 

Siward, Earl of Northumberland and general of the Englisfc^F 
forces that fight against Macbeth. He was the brother of Duncan''^ 
wife. His son Osbeme is called in the play young Siward. The^^ 
appear in v, 4, and young Siward is killed by Macbeth in -v. 7. Th— z:^ 
famous earl was reported by tradition the descendant of a bear. £^E^ 
fought with Hardicanute and against Godwin on the side of t^^e 
Confessor. It is said that when he came to die he said to his c^f^ 
tendants : " Lift me up, that I may die standing like a soldier, hxmi 
not grovelling like a cow. Put on my coat of mail ; ^em» lay lead 
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^^th mj helmet, pnt my buckler on my left arm, and my gilded axe 
:sn my right hand, that I may expire in arms.*' 

Sixpenny strikers, L Henry IV., ii, 1. Bullies who would 
^Inock a man down for sixpence. 

Sizes (allowances of money), King Lea/r, ii. 4. 
Skains-mates (companion scapegraces, originally brothers-in- 
^urms), Romeo and Juliet^ ii. 4» 

Skill, in contrast with ignorance, Hamlet, v. 2. 
Skills (signifies), T<vming of the Shrew, Hi. 2; Twelfth Night, 
-•. 1; IL Henry VI., Hi. 1. 

Skin, silver, laced with golden blood, Macbeth, ii. S. 
Skin-coat, your, King John, ii, 1. See Hide. 
Skogan. See Scogan. 

Skull(s), Romeo cmd Juliet, iv. 1; v. S; moralizing on A,Hamlet, v. 1, 
Slab (glutinous), Macbeth, iv. 1. 

Slander, will stain any name, Comedy of Errors, ii. 1; is for- 

^sver housed when it gets possession — avoid occasion for, Com^y of 

..Mrrora, Hi. 1; power of, Much Ado about Nothing, Hi. 1; on Hero, 

.^vch Ado about Nothing, Hi, 2, 3 ; v. 1, 4; changed to remorse, 

-2fttcA Ado about Nothing, iv, 1 ; on Diana, AlVs Well that Ends 

"Wdl, v. S ; none in an allowed fool. Twelfth Night, i. 6 ; venomed 

aspear of, Richard IL, i. 1; poisoned shot of, Hamlet, iv. 1 or Hi. 5; 

damned nature of, Othello, Hi, 3, " If thou dost slander," etc. ; to 

fipBfc office, OtheUo, iv, 2; sly, Cymbeline, i. 6 ; sharpness of, Cymhe- 

^•ne, Hi, 4; mark of. Sonnet Ixx,; the sting of, A Winter's TcUe, ii. 

^; a coiner of, Troilus and Cressida, i, 3, See also Calumny, 

Slanderers, imprecation on, Othello, iv, 2, ''A halter pardon 
^^^" etc. ; condemn themselves. Sonnet cxxi, ; base newsmongers, 
^•Uewry IV., Hi. 2. 

Slang. See Red-Lattice Phrases. 

81aTe(s), that pays, Henry V,, ii, 1; bred a dog, Tiwion of 

•^O^ms^ iv. 3; mechanics, Antony amd Cleopatra, v. 2; trusted with 

ft muzzle and enfranchised with a clog, Much Ado about Nothing, 

*• 9; Shylock on the state of a, Merchant of Venice, iv. 1. 

Sleave of care, the, Macbeth, ii. 2. Sleave is silk thread. 

Sleep, seldom visits sorrow. The Tempest, H, 1; life rounded 

^ith a, The Tempest^ iv. 1; an after-dinner, Measure for Measure, 

***»i; of the traveller, Measv/re for Measure, iv, 2; shuts sorrow's 

^7^ Midsummsr-Nighfs Dream, Hi, 2; the image of death — trick 

pJ*yed upon Sly in. Taming of the Shrew, induction, 1 ; see also 

^tt); to the great and the lowly, //. Henry IV., Hi. 1; dwell upon 
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thine eyes, Romeo cmd Juliet, it, 2; of the young, Romeo and Juliei, 
a. 3 ; Troilvs cmd Cressida, iv, 2 ; untroubled, Julius CcRsar, ii. 1; 
murdered, Macbeth, ii, 2; season of all natures, Macbeth, Hi, 4; 
secrets uttered in, Macbeth, v, 1; OthsUo, Hi, S ; of the weary, Cym- 
beline. Hi, 6; life and death in, I/acrece, I, Jfi2 ; the ape of death, 
Cymbdine, ii, 2, 

Sleeve, a pledge of love, Troilus and Cressida, iv. 4f ^* ^4* 

Sleeve-hand (cuff), A Winter's Tale, iv, S or 4. 

Sleided (unwrought) silk, Pericles, iv,, prologue. 

Slender, Abraham, an awkward country fellow in the Menf 
Wives of Windsor, and a suitor to Anne Page, introduced in the 
first scene. 

" Slender and Sir Andrew Aguecheek are fools troubled with an 
uneasy consciousness of their folly, which in the latter produces a 
most edifying meekness and docility, and in the former awkward- 
ness, obstmacy, and confusion," — Macaulay. 

Slendemess, hyperboles on, /. Henry IV,, ii. 4; "Away, you 
starveling," etc. ; " My own knee," etc., //. Henry IV,, Hi. 2, 4* 
Leanness, 

'Slid (by God's lid). Merry Wives of Windsor, Hi, 4. 

'Slight (by his light), Twelfth Night, ii, 5, and elsewhere. 

Slighted (pitched). Merry Wives of Windsor, Hi, 6, 

Slip (a false coin), Romeo a/nd Juliet, ii, 4 > quibble on the wonj 
Troilus and Cressida, ii, S, " If I could have remembered a gilt 
counterfeit, thou wouldst not have slipped out of my contempla- 
tion." 

Slops (large boulstered trousers). Much Ado about Nothing, tu. 
2 ; Romeo and Juliet, ii, 4! Henry IV,, i, 2, 

Sloth, betrays to loss, I, Henry IV,, iv, S ; sleep of, Cymbelinef 
Hi, 6, 

Slovenliness, punishment of, by fairies. Merry Wives of Win^ 
sor, v, 6, 

Slubber (slight), MercJia/nt of Venice, ii, 8, 

Slubber (soil), Othello, i, 3, 

Sly, Christopher, a tinker, chief character in the induction to the 
Taming of the Shrew, A lord who finds him dead-drunk has him 
carried to his house and waited on when he awakes as if he were the 
proprietor of the place. 

" Sly is of the family of Sancho Panza, gross and materialistic in 
his tastes and habits, but withal so good-humoured and self-<5on- 
tented, that we would fain leave him unvexed by higher ideas or 
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aspirations ; all the pains taken to delude him into the notion that 
he is a lord will not make him essentially other than * Old Sly's son, 
of Burton Heath,' who has run up so long a score with the fat ale- 
wife of Wincot." — DowDEN. 

Sxnall-poz, allusion to marks of, Lovers Lctbonr'a Lost, v, ^, 
«FacefuUof O's." 

Smaliis, A Winter*8 Tale, v, 1. Apparently a prince of Libya. 

Smatch (smack, tincture ), Juliits CcBsar, v, 5 ; IL Henry IV,, i, 2, 

S]nell(s), an ancient and fish-like, ^ThA Tempesty ii, 2; villainous, 
Merry Wives of Windsor, Hi. 5. 

Smile, Jane, mentioned in As You Like It, ii, 4* 

Smiles, the craft of, Richard II, i, 4 / of Cassius, Julius Ccesar, 
i, 2; of Imogen, Cymbeline, iv, 2; when time shall serve, Henry F., 
M. 1; and tears, King Lear, iv, 3; king of, /. Henry IV,, i. 3, 

Smiling, with millions of mischief in the heart, Julius Ccesar^ 
iv, 1; one's cheek into years. Lovers Labour^s Lost, v. 2; smile and 
murder while they smile, IIL Henry VI, Hi, 2; and be a villain, 
Hamlet, i, 5; as the wind sits. King Lear^ i, 4* 

Smith, the weaver, a follower of Jack Cade in II, Henry VI 

Smithfield, now a part of London, scene of II, Henry IV,, 
iv,7. 

Smoked (discovered or suspected), AlVs Well that Ends Well, 
Hi, 6 ; iv. 1, 

Smulkin, a fiend, King Lear, Hi, 4, See Mahu. 

Snail, the, Comedy of Errors, ii, 2; As You Like It, iv, 1; King 
Lea/r, i, 6; Venus and Adonis, 1, 1033, 

Snake, the, Midsummer- Nighfs Dream, ii, 2 ; As You Like It, 
%v,S; scotched the, Macbeth, Hi. 2 ; warmed the. III, Henry VI,, 
Hi, 1, See Adder and Serpent. 

Snare, taken in his own. Twelfth Night, v. 1, " That thine own 
trip shall be thine overthrow." 

Snare, one of the sheriflTs officers in 11. Henry IV,, ii. 1. 

Sneak-cup, a, I, Henry IV,, Hi, 3, One who baulks his glass. 

Sneap (rebuke, snub), II. Henry JF., H, 1, 

Sneaping (pinching, nipping). Lovers Labour's Lost, i, 1; A 
Winter's Tale, i, 2, 

Sneck up (perhaps from "his neck up," that is, be hanged). 
Twelfth Night, ii, 3, 

Snout, Tom, a tinker, character in Midsummer-Nighfs Dream, 
introduced in i, 2. He is cast for the part of Pyramus's father, but 
appears in the play as the wall. 
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SnoWy a mockery king of, Richard 11^ iv, 1; consecrated, (m 
Dianas lap, Timon of Athens^ tr. 3; of Tanras, Midawmmer-NighPs 
Dreamy t*. :?; a little, tninbled about, becomes a mountain, King 
John, I If. 4 ; in harvest, Richard 111^ i. 4, 

Snnfl^ took it in, /. Henry FV^ i, S, Snuff was made of aromatic 
substance before tobacco was used for it. Here there is a quibble on 
the cant use of the phrase. 

Snu^, a joiner, character in Midsummer-Nighfs Dream, intro^^ 
dueed in 1. 2, In the play before the duke he takes the part of th^^ 
lion, and explains who he is, that the ladies may not be frighten&4|^ 
— " a very gentle beast and of a good conscience." 

So am I as the rich. Sonnet Hi. 

So are you to my thoughts as food to life. Sonnet Ixxv. 

Society, no comfort to one not sociable, Cymhdine, iv. 2. 

Softly-spriglited man, a. Merry Wives of Windsor, i. 4, 

So is it not with me as with that muse. Sonnet xxi. 

Sol, the glorious planet, like a king, TroHus and Cressida, i S. 

Solanio. See SALA^ia 

6oldier(8), of Pharaoh, Ifueh Ado abotit Nothing, Hi. ^; base 
for, to love. Love's Labours Lost, 1. 3 ; foil of strange oaths, Ab Ym 
Like It, II. 7 ; jests at a cowardly, AWs WeU that Ends WeU, i U 
*• Under Mars,^ etc. ; honour of a, AWs WeU that Ends Wdl, ii U 
would have been a, bat for those vile guns, Z Henry IV., i. S; Hct" 
spur and his comrades, L Henry lY., iv. 1; Palstaff's, J. Henry If t 
t>. i?; a braggart, Henry V., Hi. 6; speaks like a, Coriolanus, iii^S; 
not appreciated in peace, Coriolanus, iv. 7 ; dreams of a, Romeo oiifi 
Juliet, i. 4; SL better, Julius Ccesar, iv. 3; & daring, Macbeth, Hi. ll 
death of a, Macbeth, v. 7; King John, v. 5; IIL Henry 77., t*.^/ 
your sister is the better. King Lear, iv. 5; little blessed with soft 
phrase — adventures of a, Othello, i. 3 ; one fit to stand by Caesar- 
life of, Othello, ii. 3 ; endurance of a, Antony and Cleopatra, H! 
should brook wrongs as little as gods, Timon of Athens, Hi. S; » 
brave, L Henry VL, Hi. 2; unapt to weep, Z Henry Vl,,v.S;i 
true, hath no self-love, U. Henry VL, v. 2. 

Soldiers, introduced on the stage in AWs Well that Ends Tf(A 
King John, Henry V., I. Henry VL, IIL Henry VL, Richard HU 
Coriolantcs, Titus Andronicus, King Lea/r, Antony and Cleopatra, 
Cymbeline, Macbeth. 

Soldiership, theoretical, OtheUo, %. 1. 

Soliloquies, Hamlet, i. 2; H,2 ; Hi.l; iv. 4; King Lear, %.9l 
n,3; Hi, 7; iv,l; v,2; Othello, i, 3; Hi, 3; v,2; Macbeth, i,5rU 
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liLlfS; m. 1; Rieha/rd IlL, 1. 1, 2; Troihis and Cre&aida, ii, 3; 
t;. 10; Romeo <md Juliet, ii. S, 6; Hi, 2; iv, 3; v, 1; Timon of 
Athensy iv, i, S; Julitia Cceear, Hi. 1; CymbeHne, ii. 2, 6; Hi. B, 3, 
6; iv. i, jP; v, 1; Pericles, i. 1, 2. 

Soliniis, Duke of Ephesus, character in the Comedy of Eirors, 
introduced in i, 1. 

m 

Solitude, Two Gentlemen of Veronc^ v. 4, 

Sdomoiiy Love's Labour^ s Lost, i. 2; iv, 3, 

Sdon (about 638-559 b. c), laws ot, on a father's rights, Mid- 
wmmer^NighVs Bream, i. 1. 

Solon's happiness, Titus Andronicus, i. 1 or 2. ** No man can 
be pronounced happy till he is dead." 

Solyman, Sultan (about 1495-1566), Merchant of Vmice, ii. 1. 

Some glory in their birth, some in their skill, Sonnet xci. 

Somerset, John Beaufort, third Earl of, afterward first Duke, 
character in L Hervry VL In ii, 4 he calls for allegiance to the red 
rose of Lancaster. The Somerset of the second part is his brother. 
His daughter, Margaret Beaufort, became Countess of Richmond 
and mother of Henry VII. 

Somerset, Edmund Beaufort, fourth Earl of, afterward second 
Bake, character in //. Hervry VL He was for some time chief of 
the king's party, and was accused by the Duke of York of various 
offences against the country, was arrested and imprisoned, but was 
afterward restored to office. He held the offices of Regent of France 
and Constable of England. He was slain at St. Alban's — IL Henry 
VL, v. ;?— and is said in the first scene of the third part to have 
fallen by the hand of Richard, afterward King Richard III. His 
son, Henry, who succeeded him, was taken prisoner at Hexham and 
beheaded by the Yorkists. His second son, Edmimd, became the 
fourth duke, and is the Somerset of the third part. 

Somerset, Edmund Beaufort, fourth Duke of, character in IIL 
Henry VL, introduced in iv, 1, He commanded a force at Barnet, 
V, 2, and at Tewksbury, v, 4, where he was taken prisoner, v, 6, Ho 
was beheaded two days later, the last of the male line of the Beau- 
iorts. He was a son of the Beaufort of the second part. 

Somerville, Sir John, character in IIL Henry VL, introduced 
in V, 1, a partisan of York. 

Some say thy fault is youth, Sonnet xcvi. 

Somnambulism, Macbeth, v, L 

Son(s), the king envies Northumberland his, I, Henry IV,, i, 1; 
his grief over his own, Richa/rd IL, v, 3; L Henry IV,, i, 1; Hi. 2; 
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%i\ 4y 5; devoted to their country, CorioUmus, ». 3; dead in honour, 
Titvs Andronicvs, iiu L 

Song(s), old, Tuoelfth Night, it, 4 ; Perides, t., chorus ; OfMk^ 
iv, 3; soothing, J. Henry IV,, in, 1; an exquisite, Othelk, iiS; 
popular, A Winter's Tale, iv, 3, See also Music and Singing. 

Songs X Come unto these yellow sands : The Tempest, i. f ; Full 
f adorn five, Th^ Tempest, i. 2 ; While you here do snoring lie, Tk 
Tempest, ii, 1; Where the bee sucks. The Tempest, v, 1; The mas- 
ter, the swabber. The Tempest, ii, 2 ; Farewell, master, Tht Tmr 
pest, ii, 2; Flout 'em and scout 'em. The Tempest, Hi. 2; Honour, 
riches, marriage blessing, The Tempest, iv, 1; Who is Silvia! Tm 
Gentlemsn of Verona, iv, 2; To shallow rivers (by Marlowe), Merni 
Wives of Windsor, Hi, 1; Whenas I sat in Babylon, Merry Ftw« 
of Windsor, Hi, 1 ; Fortune, my foe (old song, alluded to), iferrjf 
Wives of Windsor, Hi, 3 ; Fie on sinful fantasy, Merry Wi'm o{ 
Windsor, v, 5 ; Take, oh, take those lips away (authorship uncertain^ 
Measure for Measure, iv, 1 ; Sigh no more, Mitch Ado about Nothing, 
ii, 3; The god of love, Mu>ch Ado about Nothing, v. 2; Pardon, 
goddess of the night, Mu>ch Ado about Nothing, v. 3 ; On a day, 
alack the day, Lovers Labour^ s Lost, iv. 3; When daisies pied and 
violets blue, Lovers Labour's Lost, v, 2 ; When icicles hang by the 
wall. Lovers Labour^ s Lost, v, 2; You spotted snakes, Midmrnmer- 
Nighfs Dream, ii, 2 ; The ousel cock, so black of hue, Midsummer' 
Nighfs Dream, Hi, 1; Now, until the break of day, MidsumiMf 
Nighfs Dream, v, 1; If we shadows have offended. Midsummer' 
Nighfs Dream, v, 1; Tell me, where is fancy bred? Merchant of 
Venice, Hi, 2; Under the greenwood tree. As You Like It,ii.5; 
Blow, blow, thou winter wind, As You Like It, ii, 7; sweet Oli- 
ver (fragment of an old ballad). As You Like It, Hi, 1 ; What shall 
he have that killed the deer? As You Like It, iv, 2 ; It was a lover 
and his lass. As You Like It, v, 3 ; Then is there mirth in heaven, 
As You lAke It, v, 4; Wedding is great Juno's crown. As You 0^ 
It, v, 4 ; Fire, fire, cast on water — Jack, boy ! ho ! boy ! — Where is 
the life that late I led — It was the friar of orders gray, Taming of 
the Shrew, iv, 1 ; Was this fair face the cause, Alfs Well thoA ^^ 
Well,i, 3; mistress mine, where are you roaming? Twelfth JVf^^» 
ii, 3 (not by Shakspere) ; snatches of old popular. Twelfth Night, »•• 
3 ; Hold thy peace — Three merry men — There dwelt a man in Baby- 
lon — 0, the twelfth day of December — Farewell, dear heart— Hi^ 
eyes do show — Shall 1 bid him go? (the last three are from Corydons 
Farewell to Phyllis) — Come away, come away. Death, Twelfth Nig^ 
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♦». 4/ Hey, Robin, Twelfth Night, iv, 2 (not by Shakspere); I am 
gone, sir, Twelfth Night, iv, 2; When that I was a little, tiny boy. 
Twelfth Night, v, 1 (not by Shakspere) ; When daffodils begin to 
peer, A Winter^s Tale, iv, 2 or 3; But shall I go mourn, A Winter^ a 
Tale, iv, 2 or S ; Jog on, jog on, A Winter's Tale, iv, 2 ox 3; Lawn 
as white as driven snow, A Winter's Tale, iv, 3 or 4/ Get you hence, 
A Winter's Tale, iv, 3 or 4; Will you buy any tape? -4. Winter's 
Taie, iv, 3 or 4; Do nothing but eat, //. Henry IV,, v, 3; Be merry, 
be merry, II, Henry IV,, v,3; A cup of wine, 11 Henry IV,, v, 3; 
Fill the cup, II, Henry IV,, v, 3; Do me right, II, Henry IV,, v, 
3; Auld Robin Hood, II, Henry IV,, v, 3; Orpheus with his lute, 
Henry VIII,, Hi, 1; Love, love, nothing but love, Troilus and Cre&- 
sida. Hi. 1 ; An old hare hoar, Romeo and Juliet, ii, 4 ; When grip- 
ing grief, Romeo and Juliet, iv, 5 (by Richard Edwards) ; of the 
witches, Macbeth, Hi, 5, the song, " Come away," from Middleton's 
"Witch" is used; To-morrow is St. Valentine's day, Hamlet, iv, 5 
or 2; They bore him barefaced on the bier, Hamlet, iv, 5 or 2 ; And 
will he not come again, Hamlet, iv, 6 or 2 ; For bonny sweet Robin, 
Hamlet, iv., 6 or 2; How should I your true love, Hamlet, iv, 5 or 2 ; 
In youth when I did love, Hamlet, v, 2 (from a ballad attributed to 
Lord Vaux) ; Fools had ne'er less wit in a year, King Lear, i. 1 ; 
He that has, and a little, tiny wit, King Lear, Hi, 2 ; Let the cana- 
kin clink, Othello, ii. 3; King Stephen was, Othello, H, 3 ; The poor 
fool sat, Othello, iv, 3; Come, thou monarch of the vine, Antony and 
Cleopatra, H, 7; Hark, hark, the lark, Cymbeline, ii, 3; Fear no 
more the heat, Cymbeline, iv. 2, Have I caught my heavenly jewel f 
(by Sir Philip Sidney), Merry Wives of Windsor, Hi. 3, 

Songs and Sonnets, Book of, Merry Wives of Windsor, i, 1, 
A popular book of the time, by the Earl of Surrey and others. 

Sonnets, the, one hundred and fifty-four in number, were first 
published in 1609, in a small quarto, including also the Lover's Comr 
plaint, by Thomas Thorpe, who probably pirated them. They were 
alluded to in 1598 by Meres as " sugred sonnets " circulated among 
Shakspere's private friends. Two of them were published in the 
J^assionate Pilgrim (q, v,). The time of writing may have extended 
over several years, and probably did. They are dedicated to W. 
H., but to whom these initials belonged is still a mystery. William 
Herbert, Earl of Pembroke, has been named, the first folio having 
been dedicated to him and his brother. Some have supposed the 
initials to be those of the Earl of Southampton {q. v.) reversed. The 
£rst one hundred and twenty-six are addressed to a man much 
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*' Gesta Eouanoeum " is an old collection of stories in which the 
story of the caskets used in the Merchcmt of Venice and the history 
of King Lea/r are related. 

" Gl* Ingannati " (" The Deceived "), an Italian play by an nn- 
known author, strongly resembles Twelfth Night 

Gk)ULAET's "Admirable and Memorable Histories" contains 
stories resembling those of the Comedy of Errors and Mecbsu/refor 
Meaawre, It also gives the story of a trick played on an artisan by 
Philip the Good, Duke of Burgundy, evidently the original of the 
plot of the induction to the Taming of the Shrew, 

GowEB, John : Apollonius of Tyre, from his " Conf essio Amantis," 
forms the basis of Periclea, in which Gx>wer is introduced as the 
chorus. There was a version of the story in Laurence Twyne's 
" Patteme of Painefull Adventures " (1576). 

Greene, Robert. His "Pandosto: The Triumph of Time** 
(1588), afterward called " The History of Dorastus and Fawnia," fur- 
nished the material for A Winter^s Tale, He is also the supposed 
author of the old play " Taming of a Shrew." In one of his works 
he refers to Shakspere as " an upstart crow beautified with our feath- 
ers — ^in his own conceit the only shake-scene in the country." 

Hall, Edward, an early historian whose chronicles were proba- 
bly consulted. He wrote of the " Union of the two noble and illus- 
trate families of Lancastre and York " (1548). 

Harington. See Ariosto, above. 

HiGGiNs, John, author of " How Queen Cordila in despair slew 
herself, the year before Christ 800," printed in " The Mirror for 
Magistrates " (1587), and perhaps referred to for King Lea/r, 

HoLiNSHED, Raphael, wrote " Chronicles of Englande, Scotlande, 
and Irelande " (1577), which were largely drawn upon by Shakspere 
in the English historical plays, and in Cymhelims, Macbet?^ and 
King Lear, 

Lodge, Thomas, a dramatist and novelist, was the author of 
"Rosalynde: Euphues' Golden Legacie" (1592), which furnished 
the plot of As You Like It, 

LucLiN, a Greek satirical writer, tells the story of Timon of 
AthenSy and was one of Shakspere's authorities. 

Lydgate, " Historye, Sege, and Dystruccion of Troye " (1613). 

MoNSTRELET, Enguerrand de, a French chronicler, 1390-1453: 
his account of the negotiations of Charles, King of Navarre, with 
the King of France for the Duchy of Nemours, may have famished 
a hint for Lovers Labour's Lost, 
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^erred that, however neatly he may have deplored the unfortunate 
estimation in which the sts^ was held by the immense majority of 
Ms countirmen, he himself entertained a love for it that was too 
sincere to fee repressed by contemporary disdain." 

Sonnets to Sundry Notes of MusiC| title of the latter part of 
the Passionate Pilgrim, 

So now I have confessed that he is thine, Sonnet cocxxiv, 
Sonties (saints or sanctities), Merchant of Venice^ iu £, 
So oft have I invoked thee for my muse, Sonnet bxcviii. 
Soon at night (very soon), Meastire for Measiwrey i, 6; Comedy 
of Errors^ i, S, 

Soothsayer, a, character in Julitts Ccesar, appears in i. B, 
^bere he warns GsBsar to beware the Ides of March, and in later 
scenes. 

Soothsayer, a, character in Antony and Cleopatra, introduced 
in i. ;^/ prophesies to Antony, n. 3, 

Soothsayer, a, character in Cymbeline, introduced in iv. 2, 
'Where he speaks once only, and foretells success to the Romans ; 
^e appears again as a prisoner in v, 6, where he interprets an oracle 
for Cymbeline. 

Sophistry, in self -justification, JtUivs Ccesar, it, 1, 
Sophy (Shah), the, Merchant of Vmice, ii, 1 ; Twelfth Night, 
it. 5; tit. 4* 

Soporifics, Othello, Hi. 3, " Not poppy nor mandragora," etc. 
Sorcerers, Ephesus full of, Comedy of Errors, i. 2, 
Sorcery f The Tempest, Hi, 2, see Magic ; IL Henry VL, i. 4, 
Sorrow, patience under, Mtich Ado about Nothing, v, 1; here I 
and, sit. King John, Hi, 1 ; canker, King John, Hi, 4; of the queen, 
Richard IL, Hi, 4; of the king, Richard IL, iv, 1; for the dead 
king, //. Eemry IV,, v, 2; hroaks seasons, Richard IIL, i, 4; for 
the dead, Richard IIL, iv, 4; & golden, Henry VIIL, ii, 3; con- 
cealed, Titus Andronicus, ii, 4ot 5 ; more in, than anger, Hamlet, 
i,2; each must bear his own, Hamlet, Hi, 2, " Why let the stricken," 
etc. ; a rarity most beloved, King Lear, iv, 3 ; heavenly, Othello, v, 
B; odd tricks of, Antony amd Cleopatra, iv, 2 ; doubled by sight of 
unattainable relief, iMcrece, I, III4, See Grief, Pain, Mourning. 
Sorrows, come not singly, Hamlet, iv, 6 or 2, 7; Pericles, i, 4. 
Sort (set), Richa/rd IL, iv, 1 ; Richard IIL, v, 3, 
Sort and suit (rank and following), men of. Measure for 
Measure, iv, 4* 

So shall I live supposing thou art true, Sonnet xciii. 
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known author, intervened between Bishop Bale's drama and that of 
Shakspere, which is thoroughly remodelled from it, 

" True Chronicle History, The, of King Leir and his Theeb 
Daughters," is an old play, written about 1593. 

TwYNE, Laurence. See above, under Gk)WER. 

" Waking Man's Dream, The," is in a fragment of an old book of 
stories conjectured to be a collection by Bichard Edwards, publiBhed 
in 1570. In it is a version of the story of " Philip, the Good Duke 
of Burgundy," already referred to under Goulart as the original of 
the plot of the induction to the Taming of the Shrew, 

Whetstone, George. His ** Promos and Cassandra " (1578) re- 
sembles Measure for Measure, It was founded on a story by Giraldi 
Cinthio, and was first written by Whetstone in a play. 

Wolsey, Cardinal, a drama by Henry Chettle and others (about 
1601), probably furnished some suggestions for King Henry VIIL 

" York and Lancaster, First Part of the Contention between 
THE Two Famous Houses of, with the Death of the Good Dukb 
Humphrey," etc., and the " True Tragedie of Richard, Duke of 
Yorke," and the " Death of Good King Henrie the Sixt," are the old 
plays on which the second and third parts of Henry VI, are founded. 
It is uncertain whether they were written by Shakspere himself, but 
it is highly improbable that they were, and doubtful whether the 
old plays came from the same hand. 

Souse (to attack violently). King John, v. 2, 

South, the foggy, As You Like It, Hi, 5; Cymheline, ii. S; the 
sweet. Twelfth Night, i. 1 ; the dew-dropping, Romeo and Jtdietf 
1, 4; the spongy, Cymbeline, iv, £, 

Southam, III, Henry VI., v. 1, 

Southampton, a seaport of Hampshire, scene of a part of 
Henry V, 

Southampton, Henry Wriothesly, third Earl of, to whom the 
Venus and Adonis and Lucrece were dedicated, was a favourite of 
Queen Elizabeth until his marriage. He took part in the rebellion 
of Essex, was condenmed for high treason, and kept in the Tower 
till the queen's death. He died in 1524. Some suppose that the 
Sonnets are also dedicated to him, his initials being simply reversed. 
For this, see Sonnets. 

South Sea, of discovery, a, As You Like It, Hi, 2, 

Southwark, now a part of London, scene of 11, Henry 71, 
iv, 8. 

Southwell, John, or Thomas, a priest in IL Hefnry F/., Intro- 
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Bandello. Twelfth Night is supposed to be founded mediately 
or immediately on his novel "Nicuola," the original of " ApoUonius 
and Silla." See Rich. His story of " S. Timbreo di Cardona " has 
some features and names in common with Mitch Ado about Nothing, 
See also Bellefobest, Brooke, Painter, and Da Porto. 

Babcklet, Sir Richard. His " Felicity of Man " (1598) has an 
"Account of Timon." 

Bellbforest published "Histoires Tragiques," translations, in 
which was the " Hystorie of Hamblet," from Bandello. 

Boccaccio. The story of the wager in Cymbeline is found in 
that of "Bemabo da Geneva," and AlVs Well that Ends Well is 
drawn from his story of " Giglietta di Nerbona." 

Brooke, or Broke, Arthur, is \he supposed author of the poem 
"Bomeus and Juliet," after Bandello. 

Caxton, " Recuyell of the Historyes of Troye " (circa, 1476), was 
consulted, perhaps, for Troilus and Cressida, 

Chaucer, Geoffrey. His " Troylus and Cryseyde " may have 
been referred to by Shakspere in writing his drama. 

Chettle. See Wolsey, below. 

CiNTHio, GiRALDi. His " Hecatommithi " has a story of a Moorish 
captain that seems to be a version of the one on which Othello is 
founded. See "Whetstone. 

Da Porto Luigi, published in 1535 an Italian novel telling the 
story of Romeo a/nd Jvliet for the first time, so far as is known, 
and the story was retold by Bandello in 1554. 

"Famous Victories of Henry V., the, containing the Hon- 
ourable Battell of Agincourt," a play written between 1580 and 
1588, furnished the outlines of the two parts of Henry IV, and 
Henry V. 

Fiorentino, Giovanni, or S. Giovanni, of Florence. The inci- 
dent of the buck-basket in the Merry Wives of Windsor is in his 
" n Pecorone," as well as the circumstance of taking the husband 
into confidence. " II Pecorone" also has the story of the bond used 
in the Merchant of Venice. 

Fox, John. His " Book of Martyrs " (1563) contains a passage 
that was probably before the writer of the first scene of the fifth act 
ot Henry VIIL 

Geoffrey of Monmouth, who wrote in the twelfth century, told 
the story of Lear and his three daughters. 

" Gernutus, the Jew," is the name of an old ballad giving the 
story of the bond that is used in the Merchxmt of Venice, 
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Spider(s), the painter plays the, Merchcmt of Venice^ %%i S; in 
the cup, A Winter's Tale, ii, 1; & bottled, Richard III,, i. S; tv. kl 
supposed to suck up venom, Richard IL, Hi, 2 ; -like, Henry YIIU 
i, 1; & brain more busy than the, II, Henry VL, Hi, 1, 

Spinster, a, on a wife's duty — ^reasons for being a, Comedy of 
Errors, ii, 1. 

Spirits (courage, disposition), for anything not dishonourable, 
Measure for Measure, Hi, 1; coy and wild, Much Ado about Noth- 
ing, Hi, 1; undaunted, in a dying breast, Z Henry VI,, Hi, S; wan- 
ton, Troilus and Cressida, iv, 6; high, before death, Romeo and 
Juliet, v,S; I see there's mettle in thee, Othello, iv. 2, 

Spirits (souls), finely touched to fine issues, MeasvAre for Meas- 
ure, i, 1 ; the delighted, see Delighted ; a thousand in one breast, 
Richard IL, iv, 1; cannot be kept in bondage, duLius Ccesa/r, ii, 1; 
that gallant, hath aspired the clouds, Romeo and Juliet, Hi, 1, 

Spirits (of the air), in a cloven pine. The Tempest, i, 2; from 
the vasty deep, I, Henry IV,, Hi, 1; from under «arth, /. Hen/ry YI^ 
V. 3; IL Henry VL, i, S; ii, 1; of peace, Hevwy VIIL, iv, 2; that 
tend on mortal thoughts, Macbeth, i, 6; tiie Martii, or spirits of re- 
venge, the authors of murders ; black and white, red and gray, Ma/^ 
heth, iv, 1 ; the extravagant and erring, Hamlet, i, L 

Spirits (ghosts), damned spirits all, Midsummsr-Nighfs Dream, 
Hi, 2; may walk again, A Winter^s Tale, Hi, S; IL Henry VL,i. 
4; no blood in, Julius Ccssar, ii, 1; will speak, Hamlet, i, 1; at 
death, Sonnet losxiv. See Ghosts. 

Spleen, the, connected with laughter. Measure for Measure, ii, 
2; Love's Labour's Lost, v, 2; Taming of the Shrew, induction, 1; 
Twelfth Night, Hi, 2, 

Spleen (passion), Midsfwm/mer-Nighfs Dream, i, 1; of a weasel, 
L Henry IV,, ii, S; of all the fiends, Coriolam/us, iv, 1 ; the venom 
of, Julius CcBsar, iv, 3, 

Spleen (impetuosity), I, Henry VL, iv, 6 ; Richard III,, v, 3, 

Spoils, offered, Coriolarms,'i, 9; despised, Coriola/nus, n. 2; not 
distributed, Hi, 3; heavy, v, 5, 

Sponge (drunkard), MercharU of Venice, i, 2; & king's favour- 
ite, Hamlet, iv. 2 or v, 6, 

Spoon(s), a long, to eat with the devil, Ths Tempest, ii, 2; 
Comedy of Errors, iv, 3; you'd spare your, Henry VIIL, v. 2, 
The last refers to the christening-spoons given by the sponsors, 
Bometinies called apostle«spoons, because they bore each an image 
of one of the apostles. 
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MoNTAiONB, Michel. The ideal commonwealth of Gonzalo in 
The Tempest is from Montaigne, whose works were translated into 
English by Plorio in 1603. A copy of this translation, containing 
Shakspere's autograph, now in the British Museum, is the only book 
that is known to have been owned by him. 

Moittematdb: his '* Diana" contains the story of the ''Shep- 
herdess Felismena," from which some part of the plot of Two Gen- 
tlemen of Verona is supposed to have been drawn. The resemblance 
is not dose. 

North, Sib Thoxas, translated Plutarch's " Lives " from a French 
version into English (1579), and his works undoubtedly furnished 
Shakspere with materials for Coriolanus, Timon of Athena, Julius 
CcBsar, and Antony and Cleopatra, "The Life of Theseus" and 
**The Life of Pericles" also served in the Midsummer-Nighfs 
Dream and in Pericles. 

" NoBTHEBN Lord," the, a ballad, has the story of the pound of 
flesh, resembling that in the Merchant of Venice, 

Ovid. Prospero's speech to the fairies in The Tempest^ v, 1, is 
imitated from Medea's in Ovid, and many expressions in it are 
found in an old translation by Golding (1565-'87). 

Painter, William. His " Palace of Pleasure " (1566-'67) has the 
story of " Rhomeo and Julietta," from Bandello, " Giletta of Nar- 
bona," translated from Boccaccio, original of AlFs Well that Ends 
Well, and " The Life of Timon." 

RuLUTUS. His " MenoBchmi " was translated by W. W. (William 
Warner f), 1595, and resembles the Comedy of Errors, 

Plutarch. See North. 

Rich, Barnaby, told the story of "Apollonius and Silla," on 
which Twelfth Night is based, in a collection called " Farewell to 
the Militarie Profession " (1581). 

Saxo Grammaticus, author of a " Historia Danica," in which the 
story of Hamlet appeared, wrote about the end of the twelfth cen- 
tury. See Belleforest. 

" Shrewd and Curst Wife Lapped in Morel's Skin, The," is 
an old poem, slightly resembling The Taming of the Shrew, 

Sidney, Sib Philip. His " Arcadia " (1590) has a story, " The 
Paphalgonian Unkind King," resembling that of Gloster and his 
sons in King Lear, 

" Taming of a Shrew, The," is an old play of unknown author- 
'hip, on which The Taming of the Shrew was founded. 

" Tboublesome Raigne of King John, The," a play by an un- 
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known author, intervened between Bishop Bale's drama and that ore 
Shakspere, which is thoroughly remodelled from it. 

" True Chronicle History, The, of King Leir and his Thb^ 
Daughters," is an old play, written about 1593. 

TwYNE, Laurence. See above, under Gk)WER. 

" Waking Man's Dream, The," is in a fragment of an old boot aj 
stories conjectured to be a collection by Richard Edwards, publishetf 
in 1570. In it is a version of the story of " Philip, the Good "Duke 
of Burgundy," already referred to under Goulart as the origina/ o{ 
the plot of the indttction to the Taming of the Shrew, 

Whetstone, George. His "Promos and Cassandra" (1578) re- 
sembles Measure for Measure, It was founded on a story by Ginddi 
Cinthio, and was first written by Whetstone in a play. 

WoLSEY, Cardinal, a drama by Henry Chettle and others (about 
1601), probably furnished some suggestions for King Henry VIU, 

" York and Lancaster, First Part of the Contention betwees 
THE Two Famous Houses of, with the Death of the Good Dun 
Humphrey," etc., and the "True Tragedie of Richard, Duke of 
Yorke," and the " Death of Good King Henrie the Sixt," are the old 
plays on which the second and third parts of Henry VI, are founded. 
It is uncertain whether they were written by Shakspere himselt but 
it is highly improbable that they were, and doubtful whether the 
old plays came from the same hand. 

Souse (to attack violently), King John, v, 2, 

South, the foggy, As You Like It, Hi, 5; Cymbeline, ii, 3; the 
sweet. Twelfth Night, i, 1; the dew-dropping, Romeo and JWie^ 
1, 4; the spongy, Cymheline, iv, 2, 

Southam, III. Henry VL, v, 1, 

Southampton, a seaport of Hampshire, scene of a part ^ 
Henry Y, 

Southampton, Henry Wriothesly, third Earl of, to whom fte 
Yenvs and Adonis and Lucrece were dedicated, was a favourite of 
Queen Elizabeth until his marriage. He took part in the rebellion 
of Essex, was condemned for high treason, and kept in the Tover 
till the queen's death. He died in 1524. Some suppose that the 
Sonnets are also dedicated to him, his initials being simply reversed. 
For this, see Sonnets. 

South Sea, of discovery, a. As You Like It, Hi, 2, 

Southwark, now a part of London, scene of II. Henry ^ 
iv, 8, 

Southwell, John, or Thomas, a priest in IL Henry VL, iotif^ 
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Inced in ♦. 4, He was priest and canon of St. Stephen's in West- 
^cxinster. He died in the Tower before the time for his execution. 

Sowl (pull), Coriolcmua, iv, 6, 

Sowter (cobbler), name of a hound. Twelfth Night, n. 5. 

Spain, Comedy of Errors, Hi. 2 ; Lovers Labour^s Lost, t, 1. 

Span-counter, IL Henry VI., iv. 2. A game in which the sec- 
0114 P^y^^ "^o^ ^7 throwing his counter or coin within a span of that 
of the first 

Spaniel, love like a, Tioo Gentlemen of Verona, iv. ;? ; to play 
the, Midsummer-NighCs Dream, ii, 2; Henry VIII., v, 2; AfUony 
and Cleopatra, iv. 10. 

Sparrow, Philip, Kin>g John, i, 1, The sparrow was called 
Philip because its note was thought to sound like the name ; care of 
Providence for the, As You Like It, ii, S ; Hamlet, v. 2. 

Spavins, Taming of the Shrew, Hi. 2 ; Henry VIII., i. S, 

Speaking, to the purpose, A Winter's Tale, i. 2, " I have spoke ; " 
Perdita's, iv. S or 4; is for beggars, Troilus a/nd Cressida, Hi, 3, 

Spectacles, a pair of, Troilus and Cressida, iv. 4, 

Speculation (vision), no, in those eyes, Macbeth, Hi. 4; turns 
not to itself tiU it hath travelled, Troilus and Cressida, Hi, S, 

Sped (finished), Taming of the Shrew, v. 2, end. 

Speech, free. Taming of the Shrew, iv. 3; too much, AWs WeU 
that Ends WeU, i, i; a warlike, King John, ii. 1 or 2; daggers in, 
HcmUet, Hi. 2; by the card, Hamlet, v, 1; rude in, Othello, i. 3; 
wild, Troilus and Cressida, i. 3; 'tis a kind of good deed to say 
well, and yet words are no deeds, Henry VIII., Hi. 2 ; one excel- 
lently well penned, Twelfth Night, i. 6; sweet, ^ Wintefs Tale; 
Hotspur's, imitated by the valiant, //. Henry IV., ii. 3, 

Speed (success), A Winter's Tale, Hi. 2. 

Speed, the keen-witted servant of Valentine in the Two Gentle- 
men of Verona, introduced in i. 1. 

Spells, J. Henry VI., v. 4; Merry Wives of Windsor, iv, 2; 
Antony and Cleopatra, iv. 10, See Charms. 

Spendthrift. See Extbavagance. 

Spenser, Passionate Pilgrim, viii, 

Sper (bar), Troilus and Cressida, prologue. 

Spet (old past of spit), Merchant of Venice, i, 3, 

Sphere, to be in too high a, Antony and Cleopatra, ii, 7, 

Spheres, discord in the, As You Like It, ii. 7; music from the, 
Twelfth Night, Hi, 1 ; spherical predominance, King Lear, i, 2, See 

ASTSOLOGT. 
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Spider(s), the painter plays the, Merchcmt of Veniee, w. f ; in ^ 
the cup, A Winter's Tale, ii, 1; & bottled, ItieTuxrd IIZ, i, 3 ; iv, 4rZt 
supposed to suck up venom, RicTuird II,, Hi, 2; -like, Henry VIIJL^ 
i, 1; a, brain more busy than the, II, Henry "P7., Hi, 1, 

Spinster, a, on a wife's duty — treasons for being a, Comedy er 
Errors, ii, 1, 

Spirits (courage, disposition), for anything not dishonourably 
Measure for Measure, Hi, 1; coy and wild, Much Ado about Na 
ing. Hi, 1; undaunted, in a dying breast, I, Henry VI,, Hi, 2; 
ton, Troilus and Gressida, iv, 5; high, before death, Borneo 
Juliet, v.S; I see there's mettle in thee, Othello, iv, 2, 

Spirits (souls), finely touched to fine issues. Measure for 
ure, i, 1; the delighted, see Delighted; a thousand in one bre^,s^ 
Richard II,, iv, 1; cannot be kept in bondage, Julius Ccesar, ii, j; 
that gallant, hath aspired the clouds, Romeo and Juliet, Hi, 1, 

Spirits (of the air), in a cloven pine. The Tempest, i, S; from 
the vasty deep, I, Henry IV,, Hi, 1; from under «arth, I, Henry VJ^ 
V, 3 ; IL Henry VI,, i, 2; ii. 1; of peace, Henry VIII,, iv. 2; tlwt 
tend on mortal thoughts, Macbeth, i. 6; tiie Martii, or spirits of re- 
venge, the authors of murders ; black and white, red and gray, J/cw- 
heth, iv, 1 ; the extravagant and erring, Hamlet, i, 1, 

Spirits (ghosts), damned spirits all, Midsfwmmer-Nighfs Dream, 
Hi, 2; may walk again, A Wvater's Tale, Hi, 3; II, Henry 77., ♦• 
4; no blood in, Julius Ccesar, ii, 1; will speak, Hamlet, i,l; ^ 
death, Sonnet hxdv. See Ghosts. 

Spleen, the, connected with laughter, Measure for Measiwrej ♦»• 
2 ; Lovers Labou/r's Lost, v. 2; Taming of the Shrew, inductionh ^' 
Twelfth Night, Hi. 2, 

Spleen (passion), Midsummer-Nighfs Dream, i, 1; of a weasel* 
I, Henry IV., ii. 3; of all the fiends, CoHola/nus, iv, 1 ; the vbdoi^ 
of, Julius Ccesar, iv. 3, 

Spleen (impetuosity), I, Henry F/., iv, 6 ; Richard III., v, S- 

Spoils, offered, Coriolam,us,'i, 9; despised, Coriolanus, ii, 2; ti<^ 
distributed, Hi. 3; heavy, v. 6, 

Sponge (drunkard), MercharU of Venice, i, 2; & king's favO**^" 
ite, Hamlet, iv, 2 or v, 6, 

Spoon(8), a long, to eat with the devil. The Tempest, ii. ^J^ 
Comedy of Errors, iv, 3; you'd spare your, Henry VIII,, v- 
The last refers to the christening-spoons given by the spons^^ 
sometimes called apostle^spoons, because they bore each an im. 
of one of the apostles. 
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Sport, that pleases best, Lovers Lahout^s Lost, v, £, " Nay, my 
good lord," etc.; o'erthrown by sport, Lovers Labour' a Lost, v. 2; 
for ladies, As You Like It, %, 2; rural, A Winter's Tale, iv, S, 4; 
very reverend, Lovers Labours Lost, iv. 2; painful, Tlie Tempest, 
%ii, 1. 

Spot(s), of blood, Macbeth, v. 1; of anger, Julius Caesar, i, 2, 

Sprag (alert), Merry Wives of Windsor, iv, 1, 

Sprighted (haunted), Cymbeline, ii, S, 

Spring, Love's Labour's Lost, v, 2, song; Borneo and Juliet, i. 
^; Sonnet xcviii,; Passionate Pilgrim, xxi,; song of, Lovers Lor 
how's Lost^ V, 2 ; flowers of, A Winter's Tale, iv, S, 

Spurs (the long roots of trees), Cymbeline, iv, 2 ; The Tempest, v, 1, 

Spy, accusation of being a. The Tempest, i, 2; commissioning 
a^ Hamlet, ii, 1, 

Squander (scatter), Merchant of Venice, i, S; squandering 
glances of the fool. As You Like It, ii, 7. 

Square (quarrel), Antony and Cleopatra, Hi, 11 or IS, and else- 
feihere. 

Square, of sense, the. King Lea/r, i, 1, Obscure ; perhaps the 
four quarters or complete domain of sensation. 

Squares, the brave, of war, Antony and Cleopatra, Hi, 9, 

Squash (an unripe peas-cod). Twelfth Night, i, 5; A Winter's 
^cUe, i, 2 ; Midsummer-Nigh fs Dream, Hi, 1, 

Squier (square), A Winter's Tale, v, 2; I, Henry IV,, ii, 2, 

Squirrel, the joiner, Borneo and Juliet, i, 4 / hoard of the. Mid- 
^'^MOKiMT'NighVs Bream, iv, 1, 

Stafl^ a, is soon found to beat a dog, IL Henry VI,, Hi, 1, 

Stafford, the Lord of, /. Henry IV, Edmund, fifth Earl of 
StafiEord. 

Stafford, Sir Humphrey, and William his brother, characters in 
- ffenry VI,, introduced in iv, 2, They are slain in iv, 3, in Cade's 
*^el)ellion. Cade calls them silken-coated slaves. 

Stafford, Lord, character in III, Henry VI., addressed by the 

ig in iv, 1. He was Sir Humphrey Stafford, of Southwyck, a 
^^OBsin of the two preceding, a Yorkist, and in the play is ordered 
^'^th Pembroke to levy men, and prepare for war; but he afterward 
^®serted Pembroke, for which offence he was attainted and behead- 
~ iiil469. 

Stafford, Humphrey, Henry, and Edward. See Buckingham. 

8tag^ the world a, Mercha/nt of Venice^ i, 1; As You Like It, 

^» Sormet sev. See Actors. 
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Styga, per, etc., Titus Andronictts, ii, 1, ^'I am dragged 
through the Styx, through the ghosts." — Seneca, 

Style, aggravate his (add to his titles), Merry Wives of Windsor, 
a, S ; & boisterous and cruel, As you Like It, iv, 3; & tedious, L 
Henry FZ, v. i. 

Styx, to hover on the shore of, Titus Andronicus, i, lor 2 ; like 
a stray soul upon the banks of, Troilus and Cressida, Hi. 2 ; v. 4, 

Submission, of a son, i/. Henry IV,, v, 2; Richard III, ii, 2; 
a French word, L Henry VL, v, L See Obedience. 

Subordinates, danger of too great fame to, Antony <znd Cleo- 
patra, Hi. 1, 

Subordination, necessity of, Troilus and Cressida, i, 3, 

Subscribed (signed away), Kin^ Lear, i, 2, 

Subscription (submission). King Lear, Hi, 2, 

Subtle (smooth), Coriolanus, v, 2, 

Subtleties, The Tempest, v, 1, Metaphor from an old name for 
fancy viands. 

Subtractors (detractors). Twelfth Night, i, 3, 

Suburbs, Measure for Measure, i, 2, Such people " lived mostly 
in the suburbs of London in Shakspere's day." — White. Dwell I 
but in the suburbs of your good pleasure I Julius Coesar, ii. 1, 

Success, bad, of things ill-got, ///. Henry VI, ii, 2. 

Success (succession), A Winter's Tale, i, 2, 

Sufferance, the badge of, Merchant of Venice, i, 3 ; of & dying 
beetle, Measure for Measure, Hi, 1; ease comes of, II, Henry 2V.i 
V. 4; lingering, Measure for Measure, ii, 4, 

Suffering, fellowship in, King Lear, Hi, 6, end; unmerited, 
Richard II, v. 1 ; King Lear, v, 2, 

Suffolk, Michael de la Pole, third Earl of. His death and that 
of the Duke of York, at Agincourt, are pathetically described in 
Henry V,, iv. 6, He is again mentioned in iv. 8. The Suffolk of h 
Henry VI was his brother and successor in the earldom. 

Suffolk, William de la Pole, fourth Earl of, afterward Duke, 
character in I Henry VI, introduced in ii. 4, and in II, Henry F/., 
introduced in the first scene. He held high command in France 
under the regent Bedford, and was sent to negotiate the marriage of 
the king with Margaret of Anjou. According to the play, they were 
deeply attached to each other. Holinshed says the queen " entirely 
loved the duke." There is a prophecy concerning him in II Henry 
VI,, i. 4, alluded to again in iv, 1, He was unpopular with the 
people for having given up Anjou and Maine, and was accused of 
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l^volt, off goes young George's head." He afterward became Lord 
Strange. 

Stcuinyel, the, checks (the kestrel flies at), Twelfth Night, ii, 6, 

Stanzo (old form of stanza), As You Like It, ii, 6, 

Star-cham'ber matter, a. Merry Wives of Windsor, i, 1, The 
•old court of star-chamber had jurisdiction in cases of riots. 

Starcliy. See Strachy. 

Starling, a, taught to speak, /. Henry IV,, i, S, 

Star(s), shine no brighter for astronomers, Love's Labour's Lost, 
», 1; harmony of the. Merchant of Venice, v. 1; a bright particu- 
lar, AlVs Well that Ends Well, i, 1; two, not in one sphere, I, Henry 
2Y,y v,4! cinders of the element, II, Henry IV,, iv, S; Diana's 
'Waiting-women, Troilus and Cressida, v, 2 ; cut him out in little, 
jRameo and Juliet, Hi, 2 ; the northern, Julius Ccesar, Hi, 1; a 
shooting, Venus and Adonis, I. 815 ; influence of, see Astrology. 

Starve-lackey, the rapier and dagger man, a prisoner men- 
tioned in Measwre for Measure, iv, 3, 

Starveling, Robert, a tailor, character in the Midsummer- 
NighVs Dream, introduced in i, 2, He is cast for the part of This- 
by's mother in the play of the artisans, but, as she has nothing to say, 
he acts the part of moonshine. 

State, diseases of the, II, Henry IV,, iv, 1 ; considerations of, 
in marriage, Hamlet, i, 3, 

States, the married calm of, Troilus and Cressida, i, 3; when 
mighty, characterless are grated to dusty nothing, Hi, 2, 

Station, effect of high, on the wise and on the foolish. Measure 
for Measure, ii, 4; dignified by deeds, AlVs Well that Ends Well, 
ii, 3, " From lowest place," etc. ; being in too high a, Antony and 
Cleopatra, ii, 7, 

Station (attitude), Hamlet, Hi, 4, 

Statist (statesman), Cymheline, ii, 4 ; Hamlet, v, 2, 

Statue, imveiling of a, A Winter's Tale, v, 3, 

Stature, of Hermia and Helena, Midsummer-Nighfs Dream, 
Hi, 2 ; of Eosalind, As You Like It, i, 3, 

Statute-caps, Lovers Labour's Lost, v, 2, Caps prescribed by 
law for persons below a certain rank. 

Steading, by line and level. The Tempest, iv, 1; the way to, 
Merry Wives of Windsor, i. 3 ; the wise call it conveying. Merry 
Wives of Windsor, i, 3 ; one's self, Macbeth, ii, 3, 

Steel, true as, Troilus and Cressida, Hi, 3; Romeo and Juliet^ 
4. 4; when steel grows soft, Coriolanus, i, 9, 
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Stelled (starry), King Lea/Ty in, 7, 

Stelled (steeled, engraved), Lucreee, 1. 1444; Sormet xxiv. 

Stephano, a drunken butler in The Tempest^ introduced in ti. .^ 
S, The plot that he lays with Caliban and Trinculo, to take the^s 
island and make himself king, is a travesty of the plot of Antonio^z^ 
and Sebastian. 

Stephano, a servant of Portia in the MercTumt of Venice, 
pears in v. 1, 

Stepmotliers, Cymheline,i.l; Midsummer-Nighfe Dream, i. 

Sterility, invoked. King Lear, i, 4; charm against, Julit 
CcBsar, i. S, 

Steward, in Timon of Athena, in some versions Flavius, g. v. 

Stewardship, of talents, Measttre for Measure, i, 1, *^ Thys^^^ 
and thy belongings," etc. 

Stickler (one who separates combatants, an arbitrator), TroiC^m^ 
and Cressida, v. 9, 

Stigmatic (one marked, as by being branded for crime ; also ^j)- 
plied to a deformed person), IL Henry VL, v, 1; III, Menry P^ 

a. 2, 

Stillitory (distillery), Yenus and Adonis, I, 44^, 
Stoccata (a sword-thrust), Romeo and Juliet, Hi, 1, 
Stock-fish (dried cod), 1, Henry IV,, ii, 4j <^'f^ elsewhere. 
Stocks, punishment in the. Two Oentlemen of Verona, iv, 4! 
AlVs Well that Ends Well, iv, S ; King Lear, ii, 2, 4; CorioUms, 
V, 3 ; Richard IL,v, 5; Comedy of Errors, Hi, 1; Merry Wives of 
Windsor, iv, 5 ; " Bilboes," a kind of stocks used at sea, a bar of 
iron to link together mutinous sailors, are spoken of in Hamkl, 
V, 2, The name comes from Bilboa, a place in Spain where steel 
instruments were made. 

Stomach (variously used for appetite, pride, ambition, courage, 
anger), Two Gentlemen of Verona, i, 2 ; Taming of the Shrew, v, i; 
I, Henry IV., ii, S ; Henry VIII,, iv, 2, 

Stomaching (holding grudges), Antony and Cleopatra, ii, t 
Stone-bow (cross-bow for shooting stones). Twelfth Night, ii, 6 
Stones (the enamelled). Two Gentlemen of Verona, ii, 7; pp 
cious. Lover's Complaint, I, 210; from slings, Henry V, iv, 7; hw 
made precious, Richard III., v, S, 

Stony-Stratford, a market-town of Berkshire, Richard 1 
ii, 4, 

Storm(s), raised by magic. The Tempest, i, 1, 2 ; v, 1; at 
Comedy of Errors, i, 1; A Winter's Tale, Hi, 3; stillness befc 
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J. Henry IV,, in, S; of good things, Merchcmt of Venice, i, S, See 
Excess. 

Surge, the mtirmuring, King Lea/r, iv, 6, 

Surgeons and siii^^ry, allusions to: Midsvmmer-Nighfa 
Dream, v, 1; Merchcmt of Venice, iv, 1; Twelfth Night, v. 1; 1, 
Henry IV,, v, 1; Henry V,, iv, 1; Troiltts cmd Gressida, v, 1; Mac- 
beth, iv, S; King Lear, iv, 6; Othello, ii, S, 

Surplice, of humility, AlVa Well that Ends Well, i, S, Allud- 
ing to the controversy about wearing the surplice. 

Surprise. See Astonishment. 

Surreined (overworked), Henry V, ivi, 6, 

Surrender, summons to, King John, ii, 1 or £; Henry V, 

* ' * ^ 
u«. S, 

Surrey, Thomas Holland, Puke of, character in Richa/rd IL, in- 
troduced in *. S, His father was the king's half-brother, a son of 
Joan, " the fair maid of Kent," by her first husband. Sir Thomas 
Holland. He acted as marshal at the meeting of Mowbray and 
Bolingbroke, **. S, in place of Mowbray, who was hereditary earl- 
marshal. At the accession of Henry IV. he was deprived of his 
title, Duke of Surrey, which he was the first to bear, and which has 
never been revived, but kept his former title. Earl of Kent. He 
afterward joined in the conspiracy against Henry, was taken and 
executed, and his head set on London Bridge. 

Surrey, Thomas Fitz-Alan, Earl of, enters in IL Henry IV,, Hi, 
1, but does not speak. 

Surrey, Thomas Howard, Earl of, character in Richard HI., 
introduced in v, S, He was the son of the Duke of Norfolk in this 
play, and is the Duke of Norfolk in Henry VIIL After the battle 
of Bosworth he was attainted, imprisoned, and deprived of his title ; 
but he was released after three years, and restored to the title of 
Earl of Surrey. He commanded the English forces at Modden 
Field in 1513, and for that service was restored to his father's rank 
and title as Duke of Norfolk. See Norfolk. 

Surrey, Thomas Howard, Earl of, character in Henry VIIL, in- 
troduced in Hi, S, He was a son of the preceding. He also served 
at Flodden, and was afterward Lord Admiral of England and Lord 
Lieutenant of Ireland. The latter post he charges Wolsey in Hi, 3 
with having obtained for him to get him away from the country, so 
that he could not aid Buckingham, who was his father-in-law. His 
son was the famous Earl of Surrey, scholar and poet, who was exe- 
cuted by order of Henry VIH. Norfolk, the character in this play, 

2 A 
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Styga, per, etc., Tifus Andronicus, ii, t '*I am dragge^H 
through the Styx, through the ghosts." — Seneca. 

Style, aggravate his (add to his titles), Merry Wives of Windsor^' 
ii. 2; A boisterous and cruel. As you Like Jt, iv, 3; & tedious, ^^ 
Henry TT., r. 1, 

Styx, to hover on the shore of, Titus Andronieus, i, lor 2 ; likv__ 
a stray soul upon the banks of, Troilus and Cressida, Hi. 2; v. 4. 

Submissioii, of a son, 21. Henry IV., v. 2; Richard HI., ii. 2 
a French word, /. Henry VL, v. 1. See Obedience. 

Subordinates, danger of too great fame to, Antony cmd CUozl 
pcUra^ Hi. 1, 

Subordination, necessity of, Troilus and Cressida, i. 3, 

Subficribed (signed away). King Lear, i. 2. 

Subficrixvtion (submissionX King Lear, Hi. 2, 

Subtle (smooth), Coriolanus, v. 2. 

Subtleties, 2^he Tempest, v. 1. Metaphor from an old name Tot 
fancy viands. 

Subtracters (detractors), Twelfth Night, i. 3. 

Suburbs, Measure for Measure, i. 2. Such people " lived mostly 
in the suburbs of London in Shakspere's day." — White. Dwell I 
but in the suburbs of your good pleasure I Julius Ccesar, ii, 1, 

Success, bad, of things ill-got, IIL Henry VL, ii. 2. 

Success (succession), A Winter's TcUe, i. 2. 

Sufferance, the badge of, Merchant of Venice, i. 3 ; ot & dying 
beetle, Measure for Measure, Hi. 1; ease comes of, IL Henry IVi 
V. 4; lingering, Measure for Measure, ii. 4. 

Suffering, fellowship in, Kirig Lear, Hi. 6, end; unmerited, 
Richard IL, v, 1 ; King Lear, v. 2. 

Suffolk, Michael de la Pole, third Earl of. His death and that 
of the Duke of York, at Agineourt, are pathetically described in 
Henry V., iv, 6. He is again mentioned in iv. 8. The Suffolk of /; 
Henry VL was his brother and successor in the earldom. 

Suffolk, William de la Pole, fourth Earl of, afterward Duke, 
character in L Henry VL, introduced in ii. 4, and in IL Henry YU 
introduced in the first scene. He held high command in France 
under the regent Bedford, and was sent to negotiate the marriage of 
the king with Margaret of Anjou. According to the play, they were 
deeply attached to each other. Holinshed says the queen ** entirely 
loved the duke." There is a prophecy concerning him in IL EenfJI 
VL, i. 4, alluded to again in iv. 1. He was unpopular with th® 
people for having given up An jou and Maine, and was accused d 
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Bwimming, Ferdinand's, The Tempest^ ii, 1; by Caesar and 
Cassius, Juliua CcBsar, i, 2, 

Swinge (whip), Tamitig of the Shrew, v. 2, and elsewhere, 
SwizLg^bucklers (carousers), II, Henry IV,y in, 2, 
* Swinstead Abbey, King Joh/n, v. S, 6, 7, Swinstead, or Swines- 
head, is in Lincolnshire, seven miles from Boston, and was itself once 
a port, the sea flowing up to its market-place, which was a harbour. 
John did not die there, as in the play, but at Newark Castle, in Not- 
tinghamshire. The story of his death is thus told by Roger of Wend- 
over : "While Louis was continuing the siege of Dover for a length 
of time, and without success, John, with a large force, had been com- 
mitting terrible ravages in the counties of Suffolk and Norfolk. At 
last he took his way through the town of Lynn, where he was re- 
ceived with joy by the inhabitants, and received large presents from 
them. He then took his march toward the north, bnt in crossing 
the river Wellester, he lost all his carts, wagons, and baggage- 
horses, together with his money, costly vessels, and everything which 
he had a particular regard for ; for the land opened in the middle of 
the water and caused whirlpools, which sucked in everything, as 
well as men and horses, so that no one escaped to tell the king of the 
misfortune. He himself narrowly escaped with his army, and passed 
the following night at a convent called Swineshead, where, as was 
thought, he felt such anguish of mind about his property which was 
swallowed up by the waters, that he was seized with a violent fever 
and became ill ; his sickness was increased by his pernicious gluttony, 
.for that night he surfeited himself with peaches and drinking new 
cider, which greatly increased and aggravated the fever in him. He 
however left that place at early dawn, although in pain, and pro- 
ceeded to the castle of Laf ort [Sleaford] to take up his quarters, and 
at this place he was in such pain, that on the following day it was 
with difficulty that he reached Newark on horseback ; there his dis- 
ease gained ground, and he confessed himself and received the 
eucharist from the Abbot of Croxton. . , . Being then asked by the 
abbot where he would wish to be buried in case he should die, he 
answered, * To God and St. Wolstan I commend my body and soul.* 
After this, on the night next after St. Luke the Evangelist's day 
[October 19, 1216] he departed this life, having reigned eighteen 
years and a half ; his body was dressed in royal robes and carried to 
Worcester, and was there honourably buried in the cathedral church 
by the bishop of that place." Nothing now remains of the original 
abbey, which was founded in 1154. It was demolished in 1610, and 
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the meaning of the expression as homeless and friendless ; influenoe 4 
of eclipses of, King Lea/r^ t. 2 ; bum the great sphere, AanJUytvy omS^ 
Cleopatra^ iv, 1£ or 14; weary, Ventis cmd Adonis, 1, 178 ; his dail]^ 
course, Son/net vii ; the shadowed livery of the burnished, Merchant 
of Venice, n. 1 ; men shut their doors against a setting, Timon oj^ 
AtJiens, t. ^; the sun's a thief, and with his great attraction to^;^ 
the vast sea, Timon of Alliens, iv, S, 

STin(s), our half-faced, 11, Henry VL, iv, 1, The device of E^g 
ward IV. ; three. III, Henry YL, ii, 1, An historical incident. 

Siinda7(s), sigh away. Much Ado about Nothing, i, 1; marria.^ 
on, Taming of the Shrew, ii, 1, Sunday was a favourite day for tJie 
ceremony. 

Sunflower (marigold), the, A Winter's Tale, iv, 3 or 4, 

Sunrise, Lovers Labour's Lost, iv, 3; Richard IL, ii, S; I 
Henry IV,, v, 1; Romeo a/nd Juliet, i, 1; ii, 3; Hi, 6; Venus and 
Adonis, I, 860 ; Sonnet xxxiii. 

Sunset, King John, v, 4; Richard IL, ii, 4; Richard IH,^ 
3; Julius CcBsar, v, 3, 

Superfluity, disadvantage of, Mercha/rU of Venice, i, ;?; togild 
refined gold, to paint the lily. King John, iv, S. 

Superfluous (too rich). King Lear, iv, 1, 

Supernatural, the, discredited, AWs Well thai Ends WeR^ ii* 
3; belief in, Junius Ccesar, i, 3; Macbeth, Hi, 4, " Can such things 
be," etc. See also Omens and Superstitions. 

Superstitions, regarding fairies, Merry Wives of Windsor, to* 
4; v, 6; odd numbers. Merry Wives of Windsor, v, 1; the jewel in 
the toad's head. As You Like It, ii, 1; that a man rescued from 
drowning would do his rescuer some injury. Twelfth Night, ii, U 
" If you will not murder me," etc. ; Pandidph shows how they may 
be turned to account, King John, Hi, 4, " How green you are," etc.; 
concerning eclipses, Macbeth, ii, 3; Hamlet, i, 1; King Lea/r,i,i; 
that the murdered bleed at the presence of the murderer, Richard 
III., i, 2; that blood will have blood, Macbeth, Hi, 4; oonoerning 
the dead on shipboard, Pericles, Hi, 1, See also Omens, Ghosts, 
Dreams, Magic, and Witchceaft, Coleridge says, "Superstition 
of one sort or another is natural to victorious generals," and Siak- 
spere attributes superstitious fears to Macbeth and CsBsar. 

Supplication, Measv/re for Measmre, ii, 2 ; Two Oenttemm of 
Verona, Hi, 1, 

Sur-addition (surname), CymAeline, i, 1, 

Surfeit, the father of fast, Meaawre for Measfwre, i. 3; of hoiuyt 
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T. MefMry JF., m. S; of good things, MercTicmt of Venice, i. S, See 

BiXCESS. 

Surge, the murmuring, King Lea/r^ iv, 6, 

SiirgeonB and surgery, allusions to: Midsummer -Nighf a 
Oream, v. 1; Merchcmt of Venice, iv, 1; Twelfth Night, v, 1; L 
^evury IV,, v, 1; Henry V,, iv, 1; Troilua cmd Creaaida, v,l; Mac- 
beth, iv. S; King Lear, iv, 6; Othello, ii, S, 

Surplice, of humility, Aira Well that Enda Well, i, S, Allud- 
ing to the controversy about wearing the surplice. 

Surprise. See Astonishment. 

Surreined (overworked), Henry V,, iU, 6, 

Surrender, sunmions to, King John, ii, 1 or S; Henry V,, 

Surrey, Thomas Holland, Puke of, character in Richa/rd II., in- 
troduced in i, S, His father was the king's half-brother, a son of 
Joan, " the fair maid of Kent," by her first husband. Sir Thomas 
Holland. He acted as marshal at the meeting of Mowbray and 
Bolingbroke, **. 3, in place of Mowbray, who was hereditary earl- 
marshal. At the accession of Henry IV. he was deprived of his 
title, Duke of Surrey, which he was the first to bear, and which has 
never been revived, but kept his former title. Earl of Kent. He 
afterward joined in the conspiracy against Henry, was taken and 
executed, and his head set on London Bridge. 

Surrey, Thomas Fitz-Alan, Earl of, enters in H, Henry IV,, Hi, 
1, but does not speak. 

Surrey, Thomas Howard, Earl of, character in Richcurd IIL, 
introduced in v, 3, He was the son of the Duke of Norfolk in this 
play, and is the Duke of Norfolk in Hemry VIII, After the battle 
of Bosworth he was attainted, imprisoned, and deprived of his title ; 
but he was released after three years, and restored to the title of 
Earl of Surrey. He commanded the English forces at Flodden 
Field in 1513, and for that service was restored to Ms father's rank 
and title as Duke of Norfolk. See Norfolk. 

Surrey, Thomas Howard, Earl of, character in Henry VIIL, in- 
troduced in Hi, 2, He was a son of the preceding. He also served 
at Flodden, and was afterward Lord Admiral of England and Lord 
Lieutenant of Ireland. The latter post he charges Wolsey in Hi, 3 
with having obtained for him to get him away from the country, so 
that he could not aid Buckingham, who was his father-in-law. His 
son was the famous Earl of Surrey, scholar and poet, who was exe- 
cuted by order of Henry VIIL Norfolk, the character in this play, 

2 A 
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was destined for the same fate, but escaped by the death of the long 
the day before the one fixed for his execution. 

Surveyor, of the Duke of Buckingham in Henry VIILyns 
Charles Knevet or Knivet, cousin of the duke. He testifies against 
his master in i, 2. 

Suspicion) Merchant of Venice, i, 3; A Winter's Tale, i, 2; w, 
1 or £; ever on a traitor, 7. Henry IV,, v, 2 ; ready tongue of,//. 
Henry IV,, i. 1 ; ground for, IL Henry VL, iii, 2 ; haunts the 
guilty, ///. Henry VL, v, 6; want of, in innocence, King Lear, iJt 
end; poison, Othello, Hi, 3; against Macbeth, iii» 6; ornament of 
beauty (suspect), Sonnet Ixx; aroused, Hamlet, Hi, 2, 

Sutton-Co'fil (Coldfield), /. Henry IV,, iv, 2, A town about 
twenty-four miles north of Coventry, 

Swallow, the, A Winter* a Tale, iv, S; Timon of Athens, Hi. 6; 
ominous, Antony a/nd Cleopatra, iv, 12, 

Swan(s), dying song of the. Merchant of Venice, Hi. 8; King 
John, V, 7; Othello, v, 2; Lticrece, 1, 1611; thy, a crow, RtynmaiiA 
Juliet, i, 2; let the priest be the death-divining swan, 71\>e Ph/msi 
and the Turtle, 

Swans, Jimo's (for peacocks). As You Like It, i, 2, 

Swarths (swaths), Twelfth Night, ii, 3, 

Swashers, three, Henry V,, Hi, 2, 

Swashing (swaggering), As You Like It, i, 3, 

Swearing, like a lady — like a comfit-maker's wife,i. Henry IT,^ 
Hi, 1, near the end ; by a gentleman, Cymbeline, ii, 1 ; why should 
I think you can be mine, and true, though you in swearing shake 
the throned gods I Antony and Cleopatra, i, 3, See Oaths. 

Sweet Cytherea sitting by a brook. Passionate i^ 
grim, iv. 

Sweet love, renew thy force. Sonnet Ivi, 

Sweet marjoram. King Lear, iv, 6, 

Sweetness, in speech, Julius Ccesar, v, 1, 

Sweet rose, fair flower. Passionate Pilgrim, x. 

Sweets, sour in digestion, Richard IL^ i, 3; to the sweet, ^flW" 
let, v, 1 ; grown common. Sonnet cii, 

Sweno, King of Norway, brought an army to Fife, and, with 
the aid of Cawdor, vanquished the Scots at Culros, but was afte^ 
ward beaten by Macbeth, Macbeth, i, 2, 

Swiftness, like the arrow, Midsummer-Nighfs Dream, Hi* ^/ 
of hope, Richard III, v, 2, 
- Swimmers, as two spent, Ma>cbethj i, 2. 
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Swimming, Ferdinand's, The Tempest, ii, 1; by Caesar and 
Cassius, Jvlivs Ccesar, i. ^, 

Swinge (whip). Taming of tM Shrew, v, 2, and elsewhere, 
Swing^bucklers (carousers), IL Henry IV., m. 2, 
* Swinstead Abbey, King John, v, 3, 6, 7. Swinstead, or Swines- 
Iiead, is in Lincolnshire, seven miles from Boston, and was itself once 
A port, the sea flowing up to its market-place, which was a harbour. 
John did not die there, as in the play, but at Newark Castle, in Not- 
tinghamshire, The story of his death is thus told by Roger of Wend- 
over: "While Louis was continuing the siege of Dover for a length 
of time, and without success, John, with a large force, had been com- 
vxitting terrible ravages in the counties of Suffolk and Norfolk. At 
last he took his way through the town of Lynn, where he was re- 
ceived with joy by the inhabitants, and received large presents from 
them. He then took his march toward the north, bnt in crossing 
the river Wellester, he lost all his carts, wagons, and baggage- 
horses, together with his money, costly vessels, and everything which 
he had a particular regard for ; for the land opened in the middle of 
the water and caused whirlpools, which sucked in everything, as 
well as men and horses, so that no one escaped to tell the king of the 
misfortune. He himself narrowly escaped with his army, and passed 
the following night at a convent called Swineshead, where, as was 
thought, he felt such anguish of mind about his property which was 
swallowed up by the waters, that he was seized mth a violent fever 
and became ill ; his sickness was increased by his pernicious gluttony, 
tor that night he surfeited himself with peaches and drinking new 
cider, which greatly increased and aggravated the fever in him. He 
however left that place at early dawn, although in pain, and pro- 
ceeded to the castle of Laf ort [Sleaf ord] to take up his quarters, and 
at this place he was in such pain, that on the following day it was 
with difficulty that he reached Newark on horseback ; there his dis- 
ease gained ground, and he confessed himself and received the 
eucharist from the Abbot of Croxton. . . , Being then asked by the 
abbot where he would wish to be buried in case he should die, he 
answered, * To God and St. Wolstan I commend my body and soul.' 
After this, on the night next after St. Luke the Evangelist's day 
[October 19, 1216] he departed this life, having reigned eighteen 
years and a half ; his body was dressed in royal robes and carried to 
Worcester, and was there honourably buried in the cathedral church 
by the bishop of that place." Nothing now remains of the original 
libbey, which was founded in 1154. It was demolished in 1610, and 
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the materials were built into a stone mansion, known also as Swines- 
head Abbey. 

SwitzerSy Handet, iv, 5 or fS, Mercenary soldiers, the king's 
guards. The Swiss served yarious countries as mercenaries. 

8word(s), a charmed. The Tempest, i, 2 ; to open the wid 
with, Merry Wives of Windsor, ii, B; study the word and the, 
Merry Wives of Windsor, Hi, 1; wooed with the, Midmmmt' 
NighVs Dream, i, 1; sworn by, A Winter's Tale, ii. S; JEfamldri 
5; hidden with crowns, Henry F., ii., chorus; of a lath, II. Emy 
VL, iv. 2; carve a passage with — ^voiee in the, Macbeth, v. 7; ten- 
der-mindedness does not become a, King Lear, v. 3; ot hesreD, 
Measure for Measu/re, Hi. 2; eat, Much Ado about Nothimg, iv.l; 
Troilus and Cressida, ii. S, 

Sword-cmd-buckler, prince, a, T. Henry IV., i. 3. Thebockler 
was deemed a " clownish, dastardly weapon." 

Sword-dance^ allusion to, AlVs Well that Ends Well, ii. 1; in- 
tony and Cleopatra, Hi. 2. A dance in which skill was shown in the 
handling and striking together of swords. 

Swordsmen, old, Merry Wives of Windsor, ii. S. 

Sycophants, Timon of Athens, Hi. 6; King Lear, H, 2, "Such 
smiling rogues as these,'' etc. 

Sycorax, a witch, mother of Caliban in The Tempest, spoken of 
in i. 2; v. 1. She had had Ariel for her servant, and for disobedi- 
ence shut him up in a cloven pine, from which Prospero released 
him after a dozen years. 

" As long as I can remember the play of The Tempest, one pas- 
sage in it has always set me upon wondering. It has puzzled me 
beyond measure. ... It is where Prospero, relating the banishment 
of Sycorax from Argier, adds : 

* For one thing that she did. 
They would not take her life.' 

... At length I think I have lighted upon a clue which may leadtj 
show what was passing in the mind of Shakspere when he dropped 
this imperfect rumour. In the * Accurate Description of Africa, by 
John Ogilby, folio, 1670, page 230, 1 find written as follows: *Intlje 
last place, we will briefly give an account of the Emperor Charles 
the Fifth, when he besieged this city [Algier]. This prince, in the 
year 1541, having embarqued upon the sea an army of 22,000 men 
aboard eighteen galleys and an nundred tall ships, not counting the 
barques and shallops, and other small boats, in which he had ^ 
gaged the principal of the Spanish and Italian nobility with a good 
number of the Knights of Malta. . . . They next fell to batteri^ 
the city by the force of cannon ; which the assailants so weakene^ 
that in that great extremity the defendants, lost their courage aa» 
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* Tapster, jests on a, /. Henry 1 V., ii, 4i reckoning fit only for a, 
XJave^s Labour'a Lost, i, 2, 

Tardiness, a, in nature, King Lear, i, 1, 

Target, the device of three suns upon that of Edward lY., Ill, 
Henry VL, tV. 1. 

Tarpeian rock, the, Coriolcmua, tit, i, ^. A precipice near the 
Capitol, in Borne, from which traitors and other malefactors were 
thrown. 

Tarquinius, Lucius, sumamed Superbus, King of Rome, died 
about 495 b. c, Lucreee, argument and poem, 

Tarquiniiis, Sextus, Lucreee, argument and poem, 

Tarquins, the, allusions to, Titus Androniciis, Hi. 1; iv, 1; 
CorioUmua, U, 1, 2; v, 4; Julius Ccesaa; it, 1; Macbeth, ii, 1; Cym-. 
beline^ ii, 2, 

Tarre (set on), King JoTm^ iv. 1; and elsewhere. 

Tartar (Tartarus), Comedy of Errors, iv, 2; Twelfth Night, ii, 
6 ; Henry V,, ii. 2. 

Tartars (cruel and tawny). Merry Wives of Windsor, iv. 5/ 
Midsummer-Nigh fs Dream, Hi. 2; Merchant of Venice, iv, 1; AlVs 
WeU that Ends Well, iv. 4; Romeo and Juliet, i. 4* 

Tassel-gentle, Romeo and Juliet, ii. 2, Properly tercel-gentle, 
as in Troilus and Cressida, Hi, 2, The male goshawk, which is 
gentle and docile. 

Taste, things sweet to, prove in digestion sour, Richard II., i, S, 

Taunts, Antony and Cleopatra, i. 3. 

Taurus, bom under. Twelfth Night, i. 3. See Astrology. 

Taurus, character in ArUony and Cleopatra, introduced in Hi, 
8, Ciesar's lieutenant-general. 

Tavern-bills, Cymbeline, v, 4, " A heavy reckoning." 

Tawdry laoe (necklace, or cheap lace sold at the fair of St. Au- 
drey or Ethelreda), A Winter^s Tale, iv. 3 or 4. St. Audrey was said 
to have been addicted to the wearing of necklaces in her youth, and 
to have died of a swelling of the throat, as a judgment, she thought, 
for her vanity. 

Tawny coats, /. Henry VI., i, 3, The color worn by servants 
of high dignitaries of the Church. 

Taxation, excessive, Richard II,, ii. 1; Henry VIIL, i, 2; 
Julius Cossar, iv. 3; Titus Andronicus, iv, 1, See Tribute. 

Taxation (satire). As You Like It, i, 2, 

Teaching, difficulty of following one's 01m, Merchant of Venice 
i, 2; I, Henry 7/., n». 1; Hamlet, i, S, 
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Table (in chiromancy, the whole collection of lines on the palm)) 
Merchant of Venice, it. 2, 

Tables (memorandum-tablets), 2\do Gentlemen of Verona, ii. 7; 
Hamlet, i, 5 ; Troilus a/nd Cressida, x\ 5, 

Tabor, music of the, T?ie Tempest, Hi. 2; Ariers, The Temped, 
iv. 1; B. fool's, Twelfth Night, Hi, 1 ; Much Ado about NoiUng^ 
ii, 3, 

Tabourines, Antony and Cleopatra, iv, 8; Troilus and Cra- 
sida, iv, 5, 

Taciturnity, Troilus and Cressida, iv, 2, 

Tailor, abuse of a. Taming of the Shrew, iv, S; to turn, I, Eerh 
ry IV,, Hi, 1; tailors were proyerbially fond of music; made by a, 
Cymheline, iv, 1; Kir^ Lear, ii, 2; an exclamation made on fall- 
ing, Midsummer ' Nigh fs Dream, ii, 1; goose of a, Macbeth, 
ii, 3; the, with his last, Romeo and Juliet, i, 2, 

Take all my loves, my love, yea, take them, all, SorvMi d. 

Take, O take, song, Measure for Measure, iv, 1 (of doubtfol 
authorship). 

Take thine old cloak, stanzas from the song, OtheUo, ii. S, 
The song is to be found in Percy's " Reliques." 

Takes the cattle, Merry Wives of Windsor, iv, 4, An animal 
stricken by the fairies with disease was said to be taken. 

Taking (infected) airs, King Lear, ii, 4; (witchcraft). King 
Lear, Hi, 4. 

Talbot, John, Lord, afterward Earl of Shrewsbury, character in 
/. Henry VL This famous general was taken prisoner by the 
French at the siege of Patay in 1429, alluded to in i, 1, where his 
bravery at the siege is described. He first appears in i, 4, haTing 
been exchanged for Lord Ponton de Saintrailles. His successes are 
enumerated in Hi, 4, and he is there made Earl of Shrewsbury, he- 
fore the king's coronation, which took place in 1431, though, as*" 
matter of fact, he did not receive the title till 1442. He was afte^ 
ward made Earl of Waterford and Wexford. In ii, 3 the Countess 
of Auvergne alludes to the fact that his name was such a terror in 
France that " mothers stilled their babes " with it, and expresses 
surprise at the insignificance of the great general's appearance. He 
conducted the siege of Bordeaux and took the town, iv, 2^, and was 
defeated and killed at Castillon, iv, 7, This occurred in 1453, long 
after the execution of Joan, though it is not so represented in the 
play. Talbot's death ended English hopes of dominion in France. 

Talbot, young John, son of the Earl of Shrewsbury, character 
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Temperaaoey Aa You Like It, ii, S; ssk God for, Henry VIIL, 
%• i / OtJieUo, ii. S, 

Tempest, a, foretold, Z Henry IV,, v, 1; a, JtUiua Ccesar, t. S; 
Ijear contending with the. King Lear, Hi, 1, 2 ; ill-omened, Henry 
YIIL, i, 1; Macbeth, ii, 8, See Stoems. 

Tempest, The, is one of the latest of the plays in date of com- 
position, the evidence going to show that it was written in 1610 or 
1611, subsequently to all the others except A Winter's Tale and 
Henry YIIL De Quincey, Campbell, Malone, Maginn, and others 
belieye it to be the very last. The source whence the story came has 
not been discovered ; but the plot is said to resemble that of '^ The 
Beautiful Sidea," by Jacob Ayrer, of Nuremberg ; and it is thought 
that both were taken from some old tale or play. The fanciful com- 
monwealth described by Gonzalo, ii, 1, is borrowed from a transla- 
tion, published in 1608, of Montaigne's " Essays." 

"*The Tempest' is a specimen of the purely romantic drama, in 
which the interest is not historical, or dependent upon fidelity of 
portraiture, or the natural connection of events, but is a birth of the 
imagination, and rests only on the coaptation and union of the ele- 
ments granted to, or assumed by, the poet. It is a species of drama 
which owes no allegiance to time or space, and in which, therefore, 
errors of chronology and geography— no mortal sins in any species 
— are venial faults, and count for nothing. It addresses itself en- 
tirely to the imaginative faculty." — Coleridge. 

Temple Garden, London, scene of 7. Henry YI,, ii, 4. 

Temple Hall, the, J. Henry lY,, Hi, 3, 

Temple(s), the solemn, Tlie Tempest, iv, 1; of the mind, Cym- 
beline, ii, 1 ; of the body, Hamlet, t. ^; in the forest. As You LiH 
It, Hi, 3, 

Temporary (time-serving). Measure for Measures v, 1, 

Temporizer, a, A Winter's Tale, i. 2, ** Or eke a hovering," etc. • 
policy of being a, CoriolamMs, iv, 6. 

Temptation(s), Measure far Mecbswe, ii, 1, 2 ; the struggle with, 
Jvlius Ccesar, ii, 1, " Between the cicting," etc. ; of evil spirits, Jlfoc- 
heth, 1. 3 ; trifling with, OtheUo, iv, 1; Troiltta a/nd Cressida, iv, 4; 
The Tempest, iv, 1; Twelfth Night, Hi. 4. 

Temptations, of life, A Winter's Tale, i, 2, 

Tenantius, father of Cymbeline, mentioned in i. 1 ; v, 4* 

Ten Ckmimandments, the, II, Henry YL, i, 3, A common cx« 
pression for the finger-nails. 

Tender-hested (tenderly behestcd or governed), King Lear, ii, 4^ 
,^ Tenderness^ iu a man, Coriolanusy v, 3; Cymbeline, u2. 
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to Bianca is founded on Ariosto*s " Gli Suppositi," translated 

Gascoigne with the title " Supposes." The story of the shrew h 

some resemblance to that in an old poem, '* The Curst Wife Lapp-i^ 
in Morel's Skin." The time of the comedy is the time of Slu^^ 

spere. 

" That delicious episode, the Induction, presents ns with a fe^^ 
ment of the rural life with which Shakspere nimself must have b^^ 
familiar in his native county. With such animated power is it w^^ 
ten that we almost appear personally to witness the affray betweea 
Marian Racket, the fat ale-wife of Wincot, and Christopher Sly; to 
see the nobleman, on his return from the chase, discovering the in- 
sensible drunkard ; and to hear the strolling actors make the offer 0/ 
Erof essional services that was requited by the cordial welcome to the 
uttery. Wincot is a secluded hamlet near Stratf ord-on-Avon, and 
there is an old tradition that the ale-house frequented by Sly was 
often resorted to by Shakspere for the sake of diverting himself with 
a fool who belonged to a neighbouring mill. Stephen Sly, one of 
the tinker's friends or relatives, was a Imown character at Stratford- 
on- A von, and is several times mentioned in the records of that town. 
This fact, taken in conjunction with the references to Wilmecoteand 
Barton-on-the-Heath, definitely prove that the scene of the Indwtim 
was intended to be in the neighoourhood of Stratford-on-Avon, the 
water-mill tradition leading to the belief that Little Wilmecote, the 
part of the hamlet nearest to the poet's native town, is the Wincot 
alluded to in the comedy."^HALLiWELL-PHiLLiPPS. 

Taming school, a. Taming of the Shrew, iv. 2, 

Tamora, Queen of the Goths, character in Titus Andnmie^ 
first appears in i, 1 or 2, as a, prisoner, where she pleads for her son, 
about to be sacrificed on the tomb of the sons of Titus. She is re- 
leased, courted by the emperor, and made empress. She asks the 
pardon of Titus and his sons, intending to take vengeance on them 
treacherously. Her revenge, n. 3 ; iv, 4 ; disguises herself as Re- 
venge, V, 2 ; killed by Titus, v, 3, 

Tamworth, a market-town on the border of Staffordshire and 
Warwickshire ; plain near, scene of v. ;? in Rieha/rd IIL 

Tanlings (tanned persons), Cymbeline, iv, ^. 

Tanta est, Henry VIIL, Hi, 1, So great is thy integrity of 
mind, most serene queen. 

TantsBne, etc., II, Henry VI,, ii. 1, " Dwells such wrath ifl 
celestial souls f " — Viegil. 

Tapestry, often called painted cloth, As You Like It, Hi ^* 
the story of Cleopatra in, Cymbeline, ii. 4 ; the siege of Troy, I^ 
crece, 1, 1367. Proverbial phrases were often wrought on it. Turk- 
ish, Comedy of ErrorSy iv, 1; Tyrian, Taming of ths Shrew, ii, i. ^ 
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* Tapster, jests on a, L Senry 1 V,, ii, 4,' reckoning fit only for a, 
Imv^b Labour's Lost, t. ^, 

Tardiness, a, in nature, King Lear, %. 1, 

Target, the device of three suns upon that of Edward IV., IIL 
Hen/ry VL, %L 1, 

Tarpeian rock, the, CoriolofnuB, m. i, 2, A precipice near the 
Capitol, in Borne, from which traitors and other malefactors were 
thrown. 

Tarquinins, Lucius, sumamed Superbus, King of Rome, died 
about 495 b. c, LtLcrece, argument and poem. 

Tarquinins, Sextus, Lucrece, a/rgument ami poem, 

Tarquins, the, allusions to, Titus Andronicus, Hi, 1; iv, 1; 
CoriclanuSy ii, i, 2; v, 4; Julius Ccesa/Ty ii, 1; Macbethy ii, 1; Cymr. 
heline^ ii, 2, 

Tarre (set on), King JoTm, iv, 1 ; and elsewhere. 

Tartar (Tartarus), Comedy of Errors, iv, 2; Twelfth Night, ii, 
S ; Henry V,, ii, 2, 

Tartars (cruel and tawny), Merry Wives of Windsor, iv, 5,* 
Midsummer-Nighfs Dream, Hi, 2 ; Merchant of Venice, iv, 1; AlVs 
WeXl thai Ends Well, iv, 4,; Romeo amd Juliet, i. 4, 

Tassel-gentle, Romeo ami Juliet, ii, 2, Properly tercel-gentle, 
as in Troilus a/nd Cressida, Hi, 2, The male goshawk, which is 
gentle and docile. 

Taste, things sweet to, prove in digestion sour, Richard IL, i. S. 

Taunts, Antony and Cleopatra, i, S, 

Taurus, bom under. Twelfth Night, i, S, See Astrology. 

Taurus, character in Antony and Cleopatra, introduced in Hi, 
8, Caesar's lieutenant-general. 

Tavern-bills, Cymbeline, v, 4, " A heavy reckoning." 

Tawdry lace (necklace, or cheap lace sold at the fair of St. Au- 
drey or Ethelreda), A Winter's Tale, iv, 3 or 4* St. Audrey was said 
to have been addicted to the wearing of necklaces in her youth, and 
to have died of a swelling of the throat, as a judgment, she thought, 
for her vanity. 

Tawny coats, J. Henry YL, i, S, The color worn by servants 
of high dignitaries of the Church. 

Taxation, excessive, Richard IL, ii, 1; Henry YIII,^ i, 2; 
Julius CoBsar, iv, 3 ; Tittis Andronicus, iv, 1, See Teibute. 

Taxation (satire), As Tou Like It, i, 2, 

Teaching, difficulty of following one's awn, MercTiani ofYenic6f 
i, 2; L Henry YI^ Hi. 1; Hamlet, i, S. 
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TeairCs), decked the sea with, The Tempest, i. 2 ; like winter's 
drops, Tht Tempest, r. 1 ; Silvia's, Two Gentlemen of Verona, n. 5; 
«t 1. 1 ; of joy. Much Ado about Nothing, i, 1 ; of the deer, As 7w 
Like It, ii. 1; it ever you have wiped a. As You Like It, ii, 7; to 
season praise, AIFs Well that Ends Well, i, 1; the rainbow in, 
^ir« Well that Ends Well, t. 3; drowned with. Twelfth Night, ii, 
1 ; not prone to, A Winter's Tale, ii, 1 ; Arthur's, King John, ii, 1; 
like a proud river, King John, Hi, 1 ; viUainy is not without, King 
John, iv. 3; of fk man. King John, v. 2; Henry F., iv, 6; Hmy 
VIIL, Hi, 2 ; v, 1; Lucreee, 1, 1790; will make foul weather— de- 
spised— dig graves with, etc., Richard II,, Hi, 5; a world of water, 
/. Henry IV,, Hi, 1 ; for babes. III Henry VI,, ii, 1 ; with every 
word. Ill, Henry VI,, v, 4; millstones for, Richard III,, i, 5; the 
watery mom, Richard III,, ii, 2; like honey on a lily, Titus i»- 
dronicus. Hi, 1; of joy, Timon of Alliens, i, 2; Romeo and Jidid, 
Hi, 5; a house of, Romeo and Juliet, iv, 1; prepare to shed, JvlivA 
Ccesar^ Hi, 2; 1 forbid my, Hamlet, iv, 7 ov 4, end; women's weap* 
0ns, King Lear, ii, 4; of Lear, King Lear, Hi, 7; of Cordelia, Z% 
Lear, iv, S ; crocodile, II, Henry VI,, Hi. 1; Othello, iv, 1; where 
be the sacred vials, Antony and Cleopatra, i, 3; of Antony, Aniwy 
and Cleopatra, Hi, 2; of despair, Venus and Adonis, I, 956; of 
sympathy, Lucreee, lines 1136, 1270; of men, Lucreee, L 1790; ol 
one forsaken, Lovefs Complaint, lines 40, 50 ; witchcraft in, Love^i 
Complaint, I, 288; cause illusions, i^ic^rt? IL, ii. 2; Titus on^ 
Andronicus, Hi, 2, 

Tearsheet, DolL See Doll Teabsheet. 

Te Deum, sung, Henry V,, iv, 8 ; Henry VIIL, iv. 1. 

Tediousness, in talk, /. Henry TV,, Hi. 1, " I cannot choose, 
etc. ; Measure for Measure, Hi, 1; as tedious as a king. Much Ado 
about Nothing, Hi, 5; tedious and brief, Midsummer-Nights Drea^ 
V, 1. 

Teen (anxiety, sorrow). The Tempest, i.2; Lov^s Ldbow^s U^ 
iv, 3 ; Richard III,, iv. 1; Romeo and Juliet, i. 3. 

Teeth, significance of being bom with, ///. Henry VI,, v. 6; 
did it from his, Antony and Cleopatra, Hi, 4^ Only outwardly, no*- 
from the heart. A great man, I'll warrant; I know by the picldn? 
on's teeth, Winter's Tale, iv. 3 or 4. 

Telamon (Ajax), Antony and Cleopatra, tv. 11 or 13, 12 or U» 

Tell me, where is f azioy bred P song, Merehant of Veini^ 
m. 2, 

Tellus (the earth), Hamlet, Hi, 2; Pericles, iv. i. 
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Things, ill-got, have bad success, IIL Menry FZ., ii. 2; 
l)ad begun, Macbeth, in. 2, 

Thinking, makes good or bad, Hamlety ii, 2 ; too much, makes 
dangerous, Julius CoBsg/r, i, 2, 

Thisbe, character in the play acted before the duke iav, 1 of 
the Midswmmer-Nighfs Dream, The part is taken by Flute. Allu- 
sions to, Mercha/rU of Venice, v, 1 ; Romeo and Juliet, ii, 4. 
Thomas, a friar in Measure for Measure, introduced in i, 4, 
Thorn-bush, in the moon, Midsummer-NigMs Dream, v, 1, 
Those hours that with gentle work did frame, S(m- 

Those lines that I before have writ do lie, Sonnet cxv. 

Those lips that love's own hand did make. Sonnet cxlv. 

Those parts of thee that the world's eye doth view. 
Sonnet Ixix, 

Those pretty wrongs that liberty commits, Sormet xli. 

Thou, use of (an assumption of superiority by the speaker). 
Twelfth Night, Hi, 2, " If thou thoust him." 

Thou art as tyrranous so as thou art. Sonnet cxocxi. 

Thou blind fool, love. Sonnet cxxxvii. 

Thought, the slave of life, /. Henry IV,, v, 4; that keeps the 
roadway, //. Heyry IV,, ii, 2 ; sessions of sweet silent, Sonnet xxx, ; 
annihilates distance, Sonnet xliv; quickness of, Menry V,, i,, chorus; 
the quick forge and working house of, Henry V,, v,, chorus, 

iniought(s). Heaven make you better than your. Merry Wives 
of Windsor, Hi, S ; are no subjects, Measwre for Measfwre, v, 1 ; a 
woman's. As Tou Like It, iv, 1; in solitude, Richard IL, v, 5; 
like unbridled children, Troilus and Cressida, Hi. 2 ; murder in, 
fantastical, Macbeth, i, 3; m repose, Macbeth, ii, 1; our worser. 
Heaven made, Antony amd Cleopatra, i. 2 ; give no unproportioned, 
his act, Hamlet, i. 3 ; our, are ours; their ends, none of our own, 
Hamlet, Hi. 2 ; exciting, Henry VIII., Hi. 2; sky-aspiring and am- 
bitious, Richard II., i, 3; to thick the blood. Winter* s Tale, i, 2; 
whirled like a potters wheel, /. Henry VI,, i, 4. 

Thrasonical (boastful), Lovers Laibomr's Lost, v, 1 ; As You Like 
It, V, 2. Thraso was the name of a boastful, swaggering soldier in 
Terence's " Eunuchus." 

Threats, The Tempest, i, 2, " If thou more murmurest," etc. ; As 
You Like It, v, 1; A Winter's Tale, Hi, 2; I. Henry VI., H. 4, "I'll 
note you," etc. ; Hamlet^ i. 4! v, 1; King Lear, i, 4; Othello, ii, 3, 
"He that stirs next," etc; Antony and Cleopatra, ii, 5, "Hence, 
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TenedoSy island of, Troilua and Cressida, prologue. 

Tennis, the game of, //. Henry IV., ii. 2 ; Henry 7., i. 5, 
*^ When we have matched our rackets," etc. ; the incident is told in 
the old chronicles; Pericles, ii, 1; Henry VIIL, i. 3; Hamlet, iil; 
Much Ado about Nothing, ii, 3, 

Tent (probe), Troilua a/nd Cressida, ii. 2; Cymbeline, Hi kl 
Hamlet, ii, 2 ; Coriolanus, Hi, 2, and elsewhere. 

Tercel-gentle. See Tassel-gentle. . 

TereuSy Titus Andronicus, ii, 4 or 5 ; iv, 1 ; Cymbeline, ii, i; 
Lucrece, I, 1134 ; Passionate Pilgrim, xxi. He dishonoured his 
sister-in-law, Philomela, and cut out her tongue; she wrote his 
crime in needlework, and was afterward changed into a nightingale. 

Termagant, Hamlet, Hi. 2, A supposed god of the Saracen^ 
introduced into the miracle-plays, a noisy ranter. 

Terminations (terms). Much Ado about Nothing, ii. i, "1^ 
her breath were as terrible as her terminations, there were no living 
near her." 

Terras Astraea reliqnit, Titus Andronicus, iv, 3, Astnea, 
goddess of innocence, left the earth when it became filled with 
crime, and was placed among the stars, where she became the con- 
stellation Virgo. 

Terror, Macbeth, Hi, 3 ; Hamlet, i, 2, See Pear. 

Testament, one, like those of worldlings. As You Like It, «». ^* 
of war, Richard II,, Hi, 3 ; of love, Henry V., iv. 6; of Lucrece, 
Lucrece, 1, 1183, See Wills. 

Tester, testem,or testril. Two Gentlemen of Verona, i, 1; Mer- 
ry Wives of Windsor, i, 3; Twelfth Night, ii. 3. An old French 
coin varying in value at different times from six to eighteen pence. 

Tewksbury, battle of (May 14, 1471), ///. Hewry VI,, v, 4, 5: 
Richard IIL, i, 2-4; ii» 1; v, 3, 

Tewksbury mustard, II, Henry IV,^ ii, 4. Mustard ground 
and made into balls, " the best the world affords." 

Thaisa, daughter of Simonides, in Pericles, introduced in i», ^i 
marries Pericles, ii, 5 ; her supposed death. Hi. 1 ; her restoration, 
Hi, 2 ; goes to serve Diana, Hi, -^; is restored to Pericles, v, $. 

Thaliard, a lord of Antioch, in Pericles, introduced mi.li^ 
tool in the hands of Antiochus. 

Thanes, noblemen. On the establishment of the feudal systein, 
after the conquest, the title baron took the place of thane. It ^ 
applied to the Scottish lords in Macbeth. 

ThankSy currish, Ttoo Gentlemen of Verona^ iv. S; beggarly 
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As Toil Like Ity it, 6; good turns shuffled off with, Twelfth Night, 
Hi, S ; for hospitality, A Winter's Tale, i, 1, 2 ; the exchequer of 
the poor, Richard IL, ii. 8 ; honourable meed to men of noble 
minds, Titua Andromcus, i, 2 ; too dear at a halfpenny, Hamlet, ii, 
J? / to God, //. Henry VL, i, 1 ; ii, 1, See Gratitude. 

Tharborough (third borough, a constable), Lovers Laboured 
Lost, i, 1, 

Tharsus, in Cilicia, Asia Minor, scene of a part of Pericles; 
famine in, i. 4, 

Thasos, now Thasso, an island in the Grecian Archipelago, 
Jvlius Ccesar, v, 3, 

Tliat God forbid that made me first your slave. Sonnet 
Iviii, 

That thou art blamed shall not be thy defect, Sonnet Ixx. 
That thou hast her, it is not all my grief, Sonnet xlii. 
That time of year thou mayst in me behold. Sonnet Ixxiii, 
That you were once unkind befriends me now, Sonnet cxx. 
Thaw, a man of continual dissolution and, Merry Wives of 
Windsor, Hi, 5 ; duller than a great. Much Ado about Nothing, ii, 1, 
Theatre(s), the Globe. See 0, this wooden ; imagination at the, 
Henry V,, i,, chorus; of the world. As You Like It, ii, 7 ; "This 
wide and universal," etc. See also Stage. 

The expense of spirit in a waste of shame. Sonnet cocxix. 
The forward violet thus did I chide. Sonnet xcix. 
The little love-god, lying once asleep. Sonnet cliv. 
Then hate me when thou wilt. Sonnet xc. 
Then let not winter's ragged hand deface. Sonnet vi. 
Theology, allusions to doctrines of ; the atonement, Measure for 
Measure, ii, 2; " Why all the souls that were," etc.; original sin, 
A Winters Tale, i, 2, " The imposition hereditary ours." 

The other two, slight air and purging fire. Sonnet xlv. 
The poor fool sat sighing, song, Othello, iv, 3, 
Thersites, a " deformed and scurrilous Grecian," character in 
Troilus and Cressida, first appearing in ii, 1, 

" The character of Thersites^ in particular, well deserves a more 
careful examination, as the Caliban of demagogic life ; the admi- 
rable portrait of intellectual power deserted by all grace, all moral 
principle, all not momentary impulse — just wise enough to detect 
the weak head, and fool enough to provoke the armed fist of his 
betters ; one whom malcontent Achilles can inveigle from malcon- 
tent Ajax, under the one condition that he shall be called on to do 
nothing but abuse and slander, and that he shall be allowed to abuse 
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as much and as pnrulently as he likes, that is, as he can ; in short, 
mule, quarrelsome by the original discord of his nature — a slave h 
tenure of his own baseness — made to bray and be brayed at, to de 
spise and be despicable." — Coleeidge. 

" From the rest, perhaps the character of Thersites deserves to 
selected (how cold and school-boy a sketch in Homer I) as exhibitin 
an appropriate vein of sarcastic humour amid his cowardice, an 
a profoundness of truth in his mode of laving open the foibles or 
those about him, impossible to be excelled. — ^&odwin. 

Allusion to Thersites, Cymbdine, iv, 2, 

Theseus, Duke of Athens, character in the Midsummer-Nigh^ 
Dream, introduced in the first scene. The festivities are to 
his marriage with Hippolyta. 

He " is Shakspere's early ideal of a heroic warrior and man 
action. His life is one of splendid achievement and of joy ; his lo 

is a kind of happy victory, his marriage a triumph. From ear \j 

morning, when his hounds, themselves Heroic creatures, fill the v* ^L 
ley with their * musical confusion ' until midnight, when the Atl^^^e- 
nian clowns end their *very tragical mirth' with a Bergoma^^ssk 
dance, Theseus displays his joyous energy and the graciousness -of 
power." — DowDEN. 

Shakspere, as usual, does not attempt to follow the classic st(^ i^y 
of Theseus, or give a classic setting to the characters whose nan^B^ «s 
he borrows. Allusion to the perjury of Theseus, his desertion of 
Ariadne, Two Gentlemen of Verona^ iv, J^ 

Tliessaly, the boar of, Antony cmd Cleopatra, iv, 11 or .^^S, 
Killed by Meleager. 

Thetis, mother of Achilles, Troiltis and Cresaida, i. S. 

They that have power to hurt and will do noney Son^'^^ 
xciv. 

Thief, the Egyptian. See Thyamis. 

Thief (thieves), every man's apparel fits, Jfccwwre for Measis^^ 
iv, 2 ; called St. Nicholas's clerks, /. Henry IV,, ii, 1; felse to one 
another, i. Henry IV., ii, 2 ; doth fear each bush, ///. Henry YL^ ^* 
6; afraid to keep, Troilua and Cressida, ii, 2 ; the sun, moon, ee^ 
earth, and all things are, Timon of Athens, iv, S, " Nor on the beasts," 
etc. ; which is the, King Lear, iv, 6; what simple, brags of his otm 
attaint, Comedy of Errors, Hi, 2, 

Thievery, an honourable kind of, Two Gentlemen of Verona, 
iv, 1 ; he will steal an ^gg out of a cloister, AlVs Well thai Efids 
Well, iv, 3 ; of injurious time, Troilua and Cressida, iv. J^ 

Thin, too, Henry VIIL, v, 3, I ^ 

Thine eyes I love, and they, as pitying me. Sonnet exxxii I n 
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Tilings, ill-got, have bad success, IIL Memry VL, it. 2; 
bad begun, Macbeth, in, 2, 

Thinking, makes good or bad, Harnleiy iu 2 ; too much, makes 
dangerous, Julius CcBsar, i. 2, 

Thisbe, character in the play acted before the duke in v. i of 
the Midsummer-Nighfs Dream, The part is taken by Flute. Allu- 
sions to, MercJumt of Venice, v, 1; Borneo and Juliet, ii, 4* 

Thomas, a friar in Measfwre for Measure, introduced in i, 4* 

Thorn-bush, in the moon, Midsummer-Nigh fs Dream, v, 1, 

Those hours that with gentle work did frame. Son- 
net v. 

Those lines that I before have writ do lie. Sonnet cxv. 

Those lips that love's own hand did make. Sonnet caHv, 

Those parts of thee that the world's eye doth view, 
Sonnet Ixix, 

Those pretty wrongs that liberty commits, Sormst xli. 

Thou, use of (an assumption of superiority by the speaker), 
Tmlfth Night, Hi. 2, " If thou thoust him." 

Thou art as tyrranous so as thou art. Sonnet cxxxi. 

Thou blind fool, love. Sonnet cxxxvii. 

Thought, the slave of life, /. Henry IV,, v, 4 ; that keeps the 
roadway, IL Heif^ry IV,, ii, 2 ; sessions of sweet silent, Sonnet xasx, ; 
annihilates distance, Sonnet xliv; quickness of, Henry V,, i., chorus; 
the quick forge and working house of, Henry V,, v,, chorus, 

Thought(s), Heaven make you better than your. Merry Wives 
of Windsor, Hi, S ; are no subjects, Measwre for Measure, v, 1 ; a 
woman's. As You Like It, iv, 1; in solitude, Bichard II,, v, 5; 
like unbridled children, Troilvs and Cressida, Hi, 2; murder in, 
fantastical, Macbeth, i, 3; in repose, Macbeth, ii, 1; our worser, 
Heaven made, Antony amd Cleopatra, i, 2 ; give no unproportioned, 
his act, Hamlet, i, 3 ; our, are ours ; their ends, none of our own, 
Hamlet, Hi, 2; exciting, Henry VIII,, Hi, 2; sky-aspiring and am- 
bitious, Bichard IL, i, 3; to thick the blood, Winter^ s Tale, i, 2; 
whirled like a potters wheel, /. Henry VL, i, 4. 

Thrasonical (boastful). Love's Labour's Lost, v, 1; As You Like 
It^ V, 2, Thraso was the name of a boastful, swaggering soldier in 
Terence's " Eunuchus." 

Threats, The Tempest, i, 2, " If thou more murmurest," etc. ; As 
You Like It, v, 1; A Winter's Tale, Hi, 2; I, Henry VI,, ii, 4, "I'll 
note you," etc. ; Hamlet^ i, 4: v, 1; King Lear, i, 4> Othello, ii, 3, 
^He that stirs next," etc; Antony <md Cleopatra^ ii, 5, "Hence, 
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horrible villain," etc ; Richard III^ t. 2; iv, 4; I, Henry VL, ^ — . 2 ; 
III. Henry VI^ i 1. 1 ; Romeo and Juliet, v. S» 

Three fEurthings, look where, goes. King John, i, 1, Alii 
to a thin silver coin having the head of Elizabeth on one side 
rose on the other. 

Three Pile, Master, a merchant mentioned in Mea,9wrt for 
Measure, iv. S. 

Threnofi, T7te Fhcenix and the TwrUe, 

Thrifty French, the hnmour of the age, Merry Wives of W wmnd- 
■9or, i. 3; caUed interest — is blessing, Merchant of Venice, i. 3; the 
faneral baked meats do coldly famish forth the marriage taSkoIes, 
Hamlet, i , 2, 

Throngs, foolishness of. Measure for Measure, ii, 4» 

Thmximied hat, a, Merry Wives of Windsor, iv. 2. One nrrsade 
of weavers' thmms. 

Thumb, biting the, an insolt, Romeo and Juliet, i. 1 ; pricMsiD^ 
of the, indicates the approach of something evil, Macbeth, iv, 1, 

Thumb-ring, an alderman's, /. Henry IV., ii. 4. 

Thunder, how great men would use. Measure for Measure, f»- S; 
tears the cloudy cheeks of Heaven, Richard IL, Hi. 3; appeaJ to, 
King Lear, Hi. 2 ; thunder-bearer, darter, or master (Jove), Lear, i*~ 4,' 
Cymheline, v. 4 ; Troilus and Cressida, ii. 3. See Storm and Tempest. 

Thunderbolt, if I had a, in mine eye. As You Like It, i. 2, 

Thunder-stone, the, Othello, v. 2; Cymbeline, iv. 2. 

ThunderHstorms, T?ie Tempest, Hi. 3; v. 1; Julius Ccesar, i, 
3; Macbeth, i. 1. 

Thurio, character in the Tux) Gentlemen of Verona, introduced 
in ii. 4, "a, foolish rival to Valentine," who faUs an easy victim to 
the scheme of Proteus. 

Thus can my love excuse the slow offence, Sonnet Ii. 

Thus is his cheek the map of days outworn, Sonnet Mii. 

Thyamis, an Egyptian robber-chief, who killed, or attempted to 
kill, his mistress before he was slain by his enemies, spoken of by 
the duke in Twelfth Night, v. 1. 

Thy bosom is endeared with all hearts. Sonnet axtxi. 

Thy gift, thy tables, are written in my brain, Sofvnd 

Thy glass will show thee how thy beauties wear, SoiM^ 
Ixxvii. 

Thyreus, character in Antony and Cleopatra, introduced in *»♦• 
12, a friend of Caesar ; his message and whipping, Hi. 11 or 13. 
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Tib and Tom, AlVa WeU that JEnda WeU, it. S. Jack and 
JilL 

Tiber, the troubled, Jutiua CcBsa/r^ i. 1 ; swum, by Cassius and 
GaBsar, Julius CcBaa/Tj i. £, • 

Tickle-apt (dangerous to touch), CorioUmua, Hi, S, 
Tide, a, in the affairs ol men, Jvliua CcBsaTfAv^S; death sup- 
posed to occur at turn of the, JSenry F., ii. S, 

Tides, high (times to be observed), King Joh/n^ Hi, 1; governed 
by the moon, I, Hemry lY,,i, 2 ; three, without ebb, ominous, //• 
Memry /F., iv, J^ 

Tiger, a, raging in a storm, Troilua omd Cressida, i, S, 
Tiger, the, name of an inn. Comedy of ErrorSy iii„ t 
Tile, the next that falls, AlVa WeU thatEnds Well, iv, 3, Allu- 
sion, perhaps, to the story of a woman who laughed at a prophecy 
that she should die before her companions, and> was immediately 
killed by a falling tile. 

TiUey-vaUey (fudge), Twelfth Night, ii. S; IL Mmry IV., 

a. 4^ 

Tilth (land ready to sow), Measwre for Meoxwrey iv, 1. 

Timandra, a mistress to Alcibiades, character in Timon of Athr 
enSy introduced in iv, S,- 

Time, goes upright. The Tempest, v, i; sweet benefit of. Two 
Oentlemen of Verona, ii, 4; nurse of alLgood, Two Gentlemen of 
Verona, Hi. 1; master of men, ComedAf of Errors, ii. 1; a bankrupt, 
Comedy of Errors, iv,. 2; cormorant, Lovers Labowr^s Lost, i. 1; 
hafite of, decides. Lovers Labour's Lost, v, 2; hath not so dried, 
Much Ado about Nothing, iv, 1 ; slowness of, Midsmnmer-NighVs 
Bream, i. 1; travels in divers places, -4.5 You Like It, Hi, 2; the 
old. As You, Like It, iv, 1 ; use the present, AlVs Well that Ends 
Well, V, 3; Bicha/rd III,, iv, 1; Hamlet, iv, 7; the whirligig of. 
Twelfth Night, v, 1 ; wasted, Twelfth Night, Hi, 1 ; Richard II,, v, 5; 
must have a stop, I, Henry IV., v, 4; hath a wallet wherein he 
puts alms for oblivion, Troilus and Cressida, Hi 3; like a fashion- 
able host, Troilus and Cressida, Hi, 3 ; old common arbitrator — 
past and to come, Troilus and Cressida, iv, 5 ; eyes and ears for the, 
Coriolanus, H, 1; and the hour, Macbeth, i, 3; the last syllable of, 
Macbeth, v. 5 ; the, out of joint, Hamlet, i, 6; modifies love, Hamlet, 
iv. 7 or 4; shall imfold what plaited cunning hides, King Lea/r, 
i, 1; men are as MtiA, King Lea/r, v. 3; king of men, Pericles, ii. 3; 
waste not, Venus and Adonis, 1. 129 ; ravages of, Sonnets, v,, ix,, 
xH,, xv„ xvi., Ix,, Ixiv,, Ixv,, c, ; defeated by verse. Son/net, xix, ; 

2 B 
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wasted. Sonnet y xxx,; thievish progress of, Sonnet, Ixvii,; c 
ot Sonnet, exv. ; love not the fool of, Sonnet, cam, ; defied, Somd^ 
exxiii,; nusshapen, Lucreee, I, 925; office and glory of, Luerece, I. 
936 ; slow to watchers, Lucreee, 1, 1573, See Life. 

Time, as Chorus, enters and speaks in A Winter's Tale, iv. 1, 
explaining that sixteen years have passed since the last act, during 
which time Perdita has grown up as the shepherd's daughter and 
Florizel has become a man. This speech is judged not to be by 
Shakspere, and has been attributed to Chapman. 

Timeless (untimely), Richard III,, i, 2, and elsewhere. 
Times, wild, 11. Henry IV,, i, 1; evil, Macbeth, iv, 3, 
Time-serving, King John, Hi, 1; King Lear, ii, 4,' Memn 
for Measure, v, 1 ; Twelfth Night, ii, 3. 
Timidity. See Cowardice. 

Timon, a noble of Athens, introduced in *. 1, where his gen- 
erosity is exhibited and praised; his extravagance in liberality, 
ii, 1, 2; confidence in his friends, ii, 2 ; they fail him, Hi, H/ 
his last banquet, Hi, 6 ; he leaves Athens, iv, 1; in the cave,tv.^; 
his death and epitaph, v, 3, 4, Excessive and immoderate in every- 
thing, Timon passes from his lavish liberality and belief in the vir- 
tue of all mankind to excessive distrust and hatred, forsakes the 
haunts of men, and hurls revilings and curses at all with little dis- 
crimination. 

" But Timon can onlv rage and then die. His rage implies the 
elements of a possible nobleness in him ; he cannot acclimatize him* 
self, as Alcibiades can, to the harsh and polluted air of the world; 
yet the rage also proceeds from a weakness of nature." — DowdeN. 

" Insanity arising from pride is the key to the whole character; 
pride indulged manifesting itself indirectly in insane prodigality; 
pride mortmed, directly in insane hatred." — Maginn. 

Allusion to " Critic Timon," Lovers Ldbov/r*s Lost, iv, 3, 
Timon of Athens, a play first published in the folio of 1623, 
and supposed to have been written within the period from 1602 to 
1608. The sources whence the material was drawn were Plutarch s 
" Life of Marcus Antonius," and Lucian's dialogue " Timon, or the 
Man-Hater," and perhaps an old play that has been found '^ 
manuscript, and is supposed to date from 1600 or earlier, though it 
is very doubtful whether Shakspere had ever seen it. The critics 
are generally agreed that a large portion of the play is from the 
hand of some other writer than Shakspere, who was either a co- 
labourer with him, wrote a play that Shakspere took up and altered, 
or filled out a partly finished and abandoned work of his. ^^ 
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parts not his are supposed to be the greater part of i, 1 after Ape- 
mantus enters, and the remainder of the act; the passage in iL 
2^ in which the fool appears ; the greater part of Act m., though 
Mr. White attributes the latter part of the first scene to Shakspere ; 
the latter part of the speech of the steward in iv, 2; the third scene 
in Act u, and perhaps the second. The time of the drama is that 
of the Peloponnesian war, b. c. 431-404. 

Tinct (tincture, the grand elixir of the alchemists), AlVa Well 
thai Ends Well, t\ 3, 

Tinkers, song of, A Winter's Tale, iv, 2 or S, 

Tire (to feed ravenously), ///. Henry YL, i. 1 ; Cymheline, Hi. 
4 ; Venus and Adonis, I. 56 ; Timon of Athens, Hi, 6, 

Tired with all these, for restful death I cry, Sonnet Ixvi, 

Tires, different kinds of, Merry Wives of Windsor, Hi, 3, 

'Tis better to be vile than vile esteemed, Sonnet cxxi, 

Tita|i (the sun), /. Henry IV., ii, 4; Cymheline, Hi, 4; Romeo 
a/nd Juliet, ii, 3 ; Venus and Adonis, I, 177, 

Titania, queen of the fairies, introduced in ii, 1, Midsummer' 
Nighfs Dream, the same character as Queen Mab. The name 
Titania is adopted from Ovid, who uses it for Diana. See Fairies. 

Tithe-tilth, Measure for Measure, iv, 1, end, 

Titinius, a friend of Brutus in Julius Ccesar, appears in iv, 2; 
dies on the sword of Cassius, v, 3, 

Title(s), of the king, the, I, Henry IV,, iv, 2, end; bought too 
dear, a, 1, Henry IV., v. 3 ; Titus Andronicus, i, 2 ; ii. 5 ; Troilus 
and Cressida, v. 11 ; Cymheline, Hi. 4 / Romeo and Juliet, ii. 3 ; 
I. Henry VI., iv, 7 ; like a giant's robe upon a dwarfish thief, Mac- 
heth, V. 2. 

Title-leaf, a brow like that of a tragedy, IL Henry IV., i, 1, 

Titus, servant of one of the creditors of Timon of Athens, in- 
troduced in Hi. 4. 

Titus Andronicus, character in the play of that name, a noble 
Roman, and general of an Army sent against the Goths. He first 
appears in Act i,, scene 1 or 2, having returned with prisoners and 
the bodies of his slain sons, and recommends Satuminus as emper- 
or; pleads for his sons and gives his hand for them, Hi, 1; his 
ravings. Hi, 2; iv. ,?; his letters to the gods, iv, 3, 4; kills Tamo- 
ra's sons, v, 2; kills Lavinia and Tamora, v,3; is killed by Satur- 
ninus, v. 3, 

Titus Andronicus, a tragedy supposed to have been printed as 
early as 1594, though no edition earlier than one of 1600 is known to 
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be DOW in existence. It is known to have been Yery popular on 
the stage. Man j critics held the c^inion that it was not Shak- 
speTe\ basing the opinion mainly on the i^olsiYe and inartistio 
iHiitality of the plot ; some think that he maj hare been the author 
of some passages, or hare touched np the whole play. Coleridge re- 
jects it on the cTidenoe of measure, though he thinks it not im- 
probaUe that some passages were written by Shak^)ere. Others, 
again, belieTe the pla j to be mainly his own, and suppose it to be 
his first tragedy, written when his powers were undeyeloped in that 
direction, and that he may possibly have had one or more co-labour- 
ers who introduced the Latin quotations. Its date is fixed between 
1585 and 1590 by an allusion to it in Ben Jonson's ^ Bartholomew 
Fair." The incidents are taken from an old medisral story. 

" The incidents and reTolutions of fortune are horrible in the 
highest degree ; and in this re^)ect the play as much surpasses Mar- 
lowe's well-known pieces of Tiolence and rage as it is superior to 
them in tragic energy and moral earnestness. The most fearful 
crimes are rapidly accumulated with steadily adyancing enormity. 
When we think we have reached the summit of these mod; unnatural 
cruelties and yices, the next scene suddenly opens to our view a stUl 
higher ascent. The characters are sketches done with the coarsest 
touches and darkest colouring. . . . That, nevertheless, this drama 
is rich in isolated beauties, profound thoughts, and striking peculi- 
arities — Shaksperean imagery which like lightning flashes over and 
iliiiminates the whole piece, and that single scenes are even deeply 
affecting and highly poetical — ^is generally admitted and requires no 
proof." — Ulrici. 

To, used as an augmentative of a verb. Merry Wives of WindsoTf 
iv, 4, To pinch, to bepinch, or cover with pinches. Spenser and 
Milton use it with all prefixed. 

Toad, the jewel in the head of the. As You Like It, ii, 1, This 
stone was supposed to possess medicinal virtue ; changed eyes with 
the lark, Romeo and Juliet, Hi, 5; used by witches, Mctcbeth, iv, 1; 
paddock, Macbeth, i, 1; called poisonous, As You Like i2, 0*1; 
Richard lU^ i, 2, S. 

Toasts and butter, L Henry IV., iv, 2, Cockneys; called 
eaters of buttered toasts. 

Tod, a (twenty-eight pounds of wool), A Winter's Tale, iv, 2 or S, 

Tokens, the Lord's, plague-spots so called. Lovers labour's Lost, 
V, 2; tokened pestilence, Antony a/nd Cleopatra, Hi. 10; death- 
tokens, Trmlus a/nd Cressida, ii, S, 

Toledo, archbishopric of, desired by Wolsey, Hemry VIII,, ii, L 
The richest see in Europe. 
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Toll, AlVs Well that Ends Well, v. S, Pay toll for, set up to 
be bought ; the bee, tolling from every flower, IL Henry IV., iv. 4. 

Tom, poor, or Tom o' Bedlam, King Lear, i. 2 ; iii. 4. 

Tomb, if a man do not erect his own, Much Ado dboiU Nothing, 
V, £; fame registered on the. Lovers Laboured Lost, i. 1 ; epitaphs 
on. Much Ado about Nothing, iv. 1; v.l ; Henry V,, i. 2. See Grave. 

To me, fiEur friend, you never can be old. Sonnet civ. 

To-morrow creeps in this petty pace from day to day, Macbeth, 
V, S; is St. Valentine's day, song, Hamlet, iv. 5 or 2. 

Tomyris, Scythian, I. Henry YL, ii, 3. 

Tongs and bones, for music, Midaummer-Nighfs Bream, iv, 1. 

Tongue(s), drowned in sack, The Tempest, Hi. 2; a, man that 
cannot win a woman with, Two Gentlemen of Verona, iii. 1 ; far 
from the heart. Measure for Measure, i. 5; the slanderer's. Measure 
for Measu/re, iii. 2 ; losing the, a penalty. Lovers Labov/r^s Lost, i. 
1; swiftness of, Much Ado about Nothing, i. 1; iii. 2; weights 
upon the. As You Like It, i. 2; an ungovemed, AlVs Well that Ends 
Well, ii. 4, " Many a man's tongue shakes out his master's undo- 
ing;" an officious, AlFs Well that Ends Well, iv. 1; stopping a 
woman's, A Winter's Tale, ii. 3 ; fellows of infinite, Henry V., v. 2; 
charm (silence) thy, IL Henry YL, iv. 1 ; engine of thoughts, Titus 
Andronicus, iii. 1 ; blisters on the, for falsehood, A Winter's Tale, 
ii, £; Timon of Athetis, v. 1; in trees, As You Like It, ii. 1; of 
dying men, enforce attention, Richard IL, ii. 1 ; of the bringer of 
ill news, //. Hewry lY., i. 1; speaking is for beggars, Troilus and 
Cressida, iii, 3; ek swift. Comedy of Errors, i, i ; be not thy tongue 
thy own shame's orator, Comedy of Errors, iii. 2. See Woeds. 

Tongues (languages), I would I had bestowed the time in the. 
Twelfth Night, i. 3. 

Tool(8), Ths Tem^pest, ii. 1, " They take suggestion as a cat laps 
milk," etc. ; Lepidus a, Julius Ccesar, iv. 1. 

Toothaclie, the. Much Ado about Nothing, iii. 2; v, L It 
was supposed to be caused by a worm that gnawed a hole in the 
tooth ; he that sleeps feels not, Cymbeline v, 4, 

Topas, Sir, a curate, Twelfth Night, iv, 2. 

Topless (supreme), Troilus and Cressida, i. 3. 

Torches, virtues like, Measu/re for Measure, i. L 

Torfin. See Caithness. 

Torments, by magic art. The Tempest, iv. 1. 

Tortive (twisted), Troilus and Cressida, i, S. 

Tortoise, a, Romeo and Juliet, v. 1; Caliban a, The T&t-^r % ^' ^* 
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Tortures, of a tyrant, A Winter' a Tale, Hi. 2; described 
Autolycus, iv, S or 4, near end ; death by, Cymbeline, iv, 4. 

Toryne, taken by CaBsar, Antony and Cleopatra, Hi, 7. 

To shallow rivers, song by Christopher Marlowe, Merry Wit^^es 
of Windsor, Hi, 1, 

Touch, play the, Richard III,, iv, ;?; to test as by touchstoii.^; 
of hearts, Timon of Athens, iv, S; of the king, for disease, Macbe^Ti, 
iv, 3 ; one touch of nature makes the whole world kin, Troilus aww^ 
Cressida, Hi, 3, 

Touchstone, the clown in As You Like It, introduced in *. ;?. 

" Touchstone is the daintiest fool of the comedies, and when we 
compare him with the clowns of the * Comedy of Errors ' or the 
* Two Gentlemen of Verona,* we perceive how Shakspere's humour 
has grown in refinement." — Dowden. 

*' He is a genuine old English clown in the Shaksperean form, a 
fool with the jingling cap and bells, one who is and wishes to be a 
fool ; the same persomflcation of caprice and ridicule, and with the 
same keen perception of the faults and failings of mankind, as 
Jaques ; but a fool with his own knowledge and consent, and not 
merely passive but active also. He speaks, acts, and directs his 
whole liie in accordance with the capricious foUy and foolish capri- 
ciousness which he considers to be the principle of human exist- 
ence." — Ulrici. 

Toumament, a, Pericles, ii, 2, 

Tours, II, Henry VI., i, 1, 

Touse (to pull, tear), Measure for Measv/re, v, 1, 

Toward (at hand, coming), Romeo a/nd Juliet, 1, 6; Timon of 
Athens, Hi, 6 ; King Lear, iv, 6 ; Antony amd Cleopatra, H, 6, 

Tower Hill. See Limehouse. 

Tower of London, the, scene of a part of Richard III. Julius 
Caesar's ill-erected (for ill purposes), Richard II,, v. 1. Tradition 
says that Caesar built the original part of the tower. It is again 
spoken of in Richard HI, Hi, 1, 

Tower (to soar, a term in falconry). King John, v, 2; II. Henry 
VL, ii. 1 ; Macbeth, ii. 4* 

Towers, cloud-capped. The Tempest, iv, 1, air-braving, I. Henry 
VL, iv. 2, 

Towton, in the West Riding of Yorkshire, battle of (March 29, 
1461), III, Henry VL, ii, 3-6, 

Toy (whim), Romeo and Juliet, iv, 1 ; I, Henry VL, iv, 1. 

Toys (idle rumours). King John, i, 1, and elsewhere. 

Tract (course), Henry VIIL, i. 1. 

Trade (road or way), Henry VIIL, v. 1. 
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Tradition, respect for, thrown away, Richard IL, Hi, ^, 

Tragedian, counterfeit the, Richard IIL, Hi, 5, 

Train, of a gown, worth of, IL Henry YL, i, 3, 

Traitor(s), all, profess loyalty. As You Like It, i. S; plot 
against a, AlVa Well that Ends Well, Hi, 6; iv, 1; a place in the 
world for — we are our own, AlVs Well that Ends Well, iv. 3 ; treat- 
ment of one deemed a, Richard IL, Hi, 1 ; curse on, Richard IL, 
Hi, 2 ; treatment of, Henry Y,, ii, 2; to his country, a, Coriolanus, 
V, 3 ; Macbeth, iv, 2 ; a, toad-spotted. King Lear, v, 3 ; a passing, 
HI, Henry YL, v, i ; a giant, Henry YIIL, i. 2 ; in a worse case 
than the betrayed, Cymheline, Hi. J^. See Judas. 

Traject (ferry). Merchant of Yenice, Hi, 4, 

Trcunmel (to tie), Ma>cheth, i. 7. 

Trances, Romeo and Juliet, iv. 1, 3 ; v. 3; Othello, iv. 1; Peri' 
clea. Hi, 2, 

Tranio, a servant of Lucentio in the Taming of the Shrew, 
who assumes his master's name and carries out the part with great 
cleverness, introduced in i, 1, 

Translation, of Bottom, Midsummer-Nigh fs Dream, Hi, 1; out 
of honesty into English, Merry Wives of Windsor, i, 3, 

Transmigration, of souls, allusions to the doctrine of. Mer- 
chant of Yenice, iv. 1 ; As You Like It, Hi, 2, " since Pythagoras's 
time;" Twelfth Night, iv. 2, 

Trappings, of woe, Hamlet, i, 2, 

Traps, some Cupid kills with. Much Ado about Nothing, Hi, 1, 

Trash (to check, a hunting-word), The Tempest, i, 2, 

Travel, advantages of. Two Gentlemen of Yerona, i. 1, 3; mel- 
ancholy induced by. As You Like It, iv. 1 ; need of, to persons of 
rank. King John, i, 1; company in, Richard IL, ii, 3; all places 
that the eye of heaven visits are to the wise man ports and happy 
havens, Richard IL, i. 3. 

Traveller(s), lying, The Tempest, Hi. 3; Loi^e^s Labour^ s Lost, 
i, 1 ; AlVs Well that Ends Well, ii, 6 ; must be content, As You 
Like It, ii. 4; marks of — sell their own lands to see other men's, 
As You Like It, iv, 1 ; satire on a — Faulconbridge, Merchami of 
Yenice, i, 2 ; Henry YIIL, i, 3, 

Travers, a retainer of Northumberland in IL Henry 1 Y,, intro- 
duced in i, i. 

Traverse, Othello, i. 3, and elsewhere, A fencing term, mean- 
ing, to take a posture of opposition. 

Tray, Blanche and Sweetheart, King Lear, Hi. 6. 
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as much and as purulently as he likes, that is, as he can ; in shorW ^ 
mule, quarrelsome by the original discord of his nature — a slave ^1 
tenure of his own baseness — made to bray and be brayed at, to ^^ 
spise and be despicable." — Coleridge. 

" From the rest, perhaps the character of Thersites deserves t<>_ \» 
selected (how cold and school-boy a sketch in Homer !) as exhibit'» "ng 
an appropriate vein of sarcastic humour amid his cowardice, s^L^~nd 
a profoundness of truth in his mode of laving open the foibles of 
those about him, impossible to be excelled. — ^Godwin. 

Allusion to Thersites, Cymheline, iv, ^, 

Theseus, Duke of Athens, character in the Midsummer-Nig > 
Dream^ introduced in the first scene. The festivities are to gr 
his marriage with Hippolyta. 

He " is Shakspere's early ideal of a heroic warrior and man- 
action. His life is one of splendid achievement and of joy ; his L 
is a kind of happy victory, his marriage a triumph. From 
morning, when his hounds, themselves heroic creatures, fill the 
ley with their * musical confusion' until midnight, when the Afc^Jie- 
nian clowns end their * very tragical mirth ' with a Bergoni- ^3sk 
dance, Theseus displays his joyous energy and the graciousnes^^ of 
power." — DowDEN. 

Shakspere, as usual, does not attempt to follow the classic stoiy 
of Theseus, or give a classic setting to the characters whose nazxies 
he borrows. Allusion to the perjury of Theseus, his desertiocA of 
Ariadne, Two Gentleman of Verona, iv, 4. 

Thessaly, the boar of, Antony and Cleopatra, iv, 11 or IS, 
Killed by Meleager. 

Thetis, mother of Achilles, Troiltis and Cressida, i, S, 

They that have power to hurt and will do noney Sonnet 
xciv. 

Thief, the Egyptian. See Thyamis. 

Thief (thieves), every man's apparel fits. Measure for Measuret 
iv, 2 ; called St. Nicholas's clerks, L Henry IV,, ii. 1; false to one 
another, I, Henry IV., ii. 2 ; doth fear each bush. III, Henry F/., ^* 
6; afraid to keep, Troilus and Cressida, ii. 2 ; the sun, moon, sea, 
earth, and all things are, Tim^on of Athens, iv, S, "Nor on the beasts," 
etc. ; which is the. King Lear, iv. 6 ; what simple, brags of his own 
attaint, Comedy of Errors, Hi. 2, 

Thievery, an honourable kind of. Two Gentlemen of Verona^ 
iv, 1 ; he will steal an ^gg out of a cloister, AlVs Well that E^ 
Well, iv, 3 ; of injurious time, Troilus and Cressida, iv, 4* 

Thin, too, Henry VIII,, v, 3, 

Thine eyes I love, and they, as pitying me, Smmel ca^** 
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Things, ill-got, have bad success, III, Henry VL, ii. 2; 
bad begun, Macbeth, Hi, 2, 

Thinking, makes good or bad, Hamlety ii, 2 ; too much, makes 
dangerous, Julius Coeaar, i, 2, 

Thisbe, character in the play acted before the duke iav, 1 of 
the Midsummer 'Nigh f 8 Dream, The part is taken by Flute. Allu- 
sions to, Mercha/rU of Venice, v, 1 ; Romeo and Juliet, ii, 4* 

Thomas, a friar in Measure for Measure, introduced in i, 4, 

Thorn-bush, in the moon, Midmimmer-Nighf s Dream, v, 1, 

Those hours that with gentle work did frame, Sonr 
fietv. 

Those lines that I before have writ do lie. Sonnet cccv. 

Those lips that love's own hand did make. Sonnet codv. 

Those parts of thee that the world's eye doth view. 
Sonnet Ixix. 

Those pretty wrongs that liberty commits, Sormet xli. 

Thou, use of (an assumption of superiority by the speaker), 
Twelfth Night, Hi, 2, " If thou thoust him/' 

Thou art as tyrranous so as thou art. Sonnet cxaxici. 

Thou blind fool, love. Sonnet cxxxvii. 

Thought, the slave of life, /. Henry IV., v. 4; that keeps the 
roadway, IL Heyry IV., ii, 2 ; sessions of sweet silent, Sonnet xxx, ; 
annihilates distance, Sonnst xliv; quickness of, Henry V,, i,, chorus; 
the quick forge and working house of, Henry V,, v,, chorus, 

Thought(s), Heaven make you better than your. Merry Wives 
of Windsor, Hi, 3 ; are no subjects, Measwre for Measure, v, 1 ; a 
woman's. As You Like It, iv, i; in solitude, Richard IL, v, 6; 
like unbridled children, Troilvs amd Cressida, Hi. 2; murder in, 
fantastical, Maxibeth, i, 3 ; in repose, Macbeth, ii, 1; our worser, 
Heaven made, Antony and Cleopatra, i. 2 ; give no unproportioned, 
his act, Hamlet, i, 3 ; our, are ours; their ends, none of our own, 
Hamlet, Hi, 2; exciting, Henry VIIL, Hi, 2 ; sky-aspiring and am- 
bitious, Richard IL, i, 3; to thick the blood. Winter's Tale, i, 2; 
whirled like a potters wheel, I, Henry VL, i, 4, 

Thrasonical (boastful), Lovers Labour's Lost, v. 1; As You Like 
It, V, 2. Thraso was the name of a boastful, swaggering soldier in 
Terence's " Eunuchus." 

Threats, The Tempest, i. 2, " If thou more murmurest," etc. ; As 
You Like It, v, 1; A Winter's Tale, Hi, 2; I. Henry VL, ii. 4, "I'll 
note you," etc. ; Hamlet, i, 4i v, 1; King Lear, i. 4* Othello, H. 3, 
''He that stirs next/' etc.; Antony and Cleopatra, ii, 6, "Hence, 
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horrible villain," etc. ; Richard IlL, i, S; iv, J^; L Henry VL, i, 2 ; 

IIL Henry F/., ii, 1 ; Romeo and JtUiet^ v, 3, 

Three farthings, look where, goes. King John, i, 1. AUa^^^ion 

to a thin silver coin having the head of Elizabeth on one side an ^d a 

rose on the other. 

Three Pile, Master, a merchant mentioned in Measwre fw 

Measure, iv, S. 

Threnos, TJie Phoenix a/nd (he Turtle, 

Thrifty French, the humour of the age, Merry Wives of W^^^nd- 

-aor, ». S; called interest — is blessing, Merch>arU of Venice, i, S; the 

funeral baked meats do coldly furnish forth the marriage tat^flbles, 

Hamlet, i , S, 

Throngs, foolishness of. Measure for Measure, ii, 4, 

Thnunnied hat, a, Merry Wives of Windsor, iv, iS, One mmiMde 

of weavers* thrums. 

Thiunb, biting the, an insult, Romeo and Juliet, i. 1 ; pricl 

of the, indicates the approach of something evil, Ma>cbeth, iv, 1, 
Thiunb-ring, an alderman's, L Henry IV,, ii, 4, 
Thunder, how great men would use, Measure for Measure, ti 

tears the cloudy cheeks of Heaven, Richard II,, Hi, S ; appea^t to, 

King Lear, Hi, 2 ; thunder-bearer, darter, or master (Jove), Lear, t^^- ^ : 

Cymbeline, v. 4 ; Troilus and Cressida, ii, 3, See Storm and Temp^^*st, 
Thunderbolt, if I had a, in mine eye, As You Like It, i, g. 
Thunder-stone, the, Othello, v, S; Cymbeline, iv, 2, 
Thunder-storms, The Tem^pest, Hi, 3 ; v, 1; Julius Ccesa^'^^i ** 

3; Macbeth, i, 1, 

Thurio, character in the Two Gentlemen of Verona, introdt«.<^ 

in tt. -^ " a foolish rival to Valentine," who falls an easy victirxa to 

the scheme of Proteus. 

Thus can my love excuse the slow offence, Sormet Ii, 
Thus is his cheek the map of days outworn, Sonnet h^^H' 
Thycunis, an Egyptian robber-chief, who killed, or attempt©^ ^ 

kill, his mistress before he was slain by his enemies, spoken o^ ^7 

the duke in Twelfth Night, v, 1, 

Thy bosom is endeared with all hearts. Sonnet axxxti. 

Thy gift, thy tables, are written in my brain, S^^^'"^ 

cxxii. 

Thy glass will show thee how thy beauties wear, S^r*/'^ 

lacxvii. 

Thyreus, character in Antony and Cleopatra, introduced in. "**** 

12, a friend of Caesar ; his message and whipping, Hi, 11 or IS, 
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Trojazi(s), as courtiers and soldiers, Troilvs and Creaaida, i, S; 
tHector was but a, Lovers Labour' a Lost, v, £, Play on the use of 
"the word for highwaymen as in Z Henry JF., n. L 

TroU-my-dames, A Winter^s Tale^ iv, 2 ot S, A game also 
Imown as pigeon-holes. 

Tropically (figuratively), Hamlet, in, 2, 

TropicSy plants and animals of the, in Arden, As You Like It, 
iv. S, 

Trouble. See Affliction, Sorrow. 

Trowel, laid on with a, As You Like It, i, 2, 

Troy, in Asia, scene of Troilus and Creaaida; six gates of, 
proloffue ; high towers of, iv, 6 ; the queen compares the uncrowned 
king to the devastated site of Troy, Richard II,, v, 1; the burning 
of, allusion to, II, Henry IV,, i, 1; Hamlet, ii, £; Titua Androni- 
eua, Hi, 1; v, S; III, Henry VI,, Hi, 2 ; paying tribute to the sea- 
monster. Merchant of Venice, Hi, 2; the siege of, in a painting, 
Lucrece, 1, 1367 ; song about, AlVa Well that Enda Well, i, 3, 

Troy, the hope of (Hector), ///. Henry VL, ii, 1, 

Troy, the queen of, Titua Andronicua, i, 1 or 2, Hecuba, who 
put out the eyes of Polymnestor, King of Thrace, and killed his two 
children, in revenge for the death of her son, who was murdered by 
Polymnestor. 

Troyes in Cliampagzie, scene of Henry V,, v, 2, <^a royal 
palace." 

True, 'tis, 'tis pity, Hamlet, ii, 2, 

Trumpery, The. Tempeat, iv, 1; A Winter'a Tale, iv, 3, 

Truinpet(s), a visitor announced by the. Merchant of Venice, 
V. 1; sounding to battle, Richard II., Hi, 3 ; III, Henry VI,, ii, 2; 
Troilua and Creaaida, i, 3; iv, 6; Macbeth, v, 6; Antony and Cleo- 
patra, iv, 8, 

Trundle-tail (a curly-tailed dog), King Lear, Hi, 6, 

Trunk, a, used in a treacherous stratagem, Cymbelin^, i, 6, 

Trust, begetting falsehood. The Tempeat, i, 2; give, to but few, 
AlVa Well that Enda Well, i, 1 ; A Winter' a TaZe, i, 2, " I have 
trusted thee," etc. ; a simple gentleman, A Wintefa Tale, iv, 3 or 
4, speech of Autolycus; abuse of, Richard IL, i, 1; I, Henry IV,, 
V, 5; in innocence, II, Henry VI,, iv, 2; no use for, Antony a/nd 
Cleopatra, v, 2, 

Truth, ill-spoken. The Tempeat, ii, 1; is truth, Meaaure for 
Measure, v, 1 ; to seek, in books, Love^a Labom'a Loat, i, 1 ; stranger 
than fiction, Twelfth Night, Hi. ^ " If this were played," etc. ; swear, 
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oat of England. /. Henry iT% ti. 4; tell, and shame the devil, L 
Henry JV^ hi. 1; thought flattery, L Henry IV,, iv. 1; AnUmy 
and Cleopatra^ i. ^; a quiet breast, Hiehard IL, i, 3; told by in- 
struments of darkness, Maeheth^ •'. 3; delight in, M<iebeih, iv, 3; to 
one*s self, HamM, i. 3 ; determination to find, HanUet, ti, ;?/ is a 
dog that must to kenneL King Lear, i, 4; should be silent, Antony 
and Cleopatra, iV. S; with beauty. Sonnet liv,; needs no colour, 
Sonnet ei, ; catches nothing but mere simplicity, Troiltts and 0re9' 
9ida^ ir. 4: shown in the face, I^sri^ea, v, 1; loves open dealing, 
Henry VIII^ Hi, 1, 

Tubal, a Jew and friend of Shylock in the Merchant of Vemee, 
appears in mi. i, where he alternately enrages Shylock with leporte 
of his daughter*s extravagance, and consoles him with the news of 
Antonio^s misfortunes^ 

Tack (sword, rapier), Twttflh yight, iii, 4, 

Tack, Friar, Two Oentlemen of Verona, iv, L The father con- 
fessor of Robin Hood. 

Tuition, of God, Much Ado about Nothing, i, i. 

TulliuB, Servius, Lucrece^ argument, 

TuUy (^farcus Tullius Cicero), murder o^ II, Henry VL, w. l'» 
oratory of, Titus Andronicus, iv, 1, 

Tunis, in Africa, king of, The Tempest, ii, 1, 

Turf, Peter, Taming of the Shrew, induction, i, 

Turk(s), to turn, Much Ado about Nothing, iii, 4; Hamlet, Hi 
S; nose of, Macbeth, iv, i; a malignant and turbaned, Othdto, v,i; 
base Phrygian, Merry Wit^s of Windsor, i, 3; stubborn, Merefuad 
of Venice, iv, 1 ; defiant. As You Like It, iv, 3; Hichard IH,, i»». 
6 ; tribute of, II, Henry IV,, Hi, S, To turn Turk was to become i 
tum-coat. 

Turkey, the, allusions to. Twelfth Night, ii, 5; I, Henry IV^ 
ii, J ; Henry V,, v, J, The turkey was not known in England till 
the time of Henry VIII. (1509 to 1547). 

Turlygod, poor. King Lear, ii, 3, 

Turn, a friend forever gained by one shrewd, Henry VIIL, v, t 

Tumbull Street, or Tummill Street (a disreputable neighbo1l^ 
hood in London), II, Henry IV,, iii, S, 

Tum-coat, courtesy a. Much Ado ahout Nothing, i. i. 

Turquoise ring, the, Merchant of Venice, iii, 1, This stone 
was supposed to possess magical properties: to fode or brighten ac- 
cording to the wearer's health, and to keep the peace between hts- 
band and wife, were among them. 



INDEX TO SHAKSPERE'S WORKS. ZTL 

parts not his are supposed to be the greater part of 1. 1 after Ape- 
mantiis enters, and the remainder of the act; the passage in it, 
j?, in which the fool appears ; the greater part of Act m., though 
Mr. White attributes the latter part of the first scene to Shakspere ; 
the latter part of the speech of the steward in iv, 2; the third scene 
in Ad v., and perhaps the second. The time of the drama is that 
of the Peloponnesian war, b. c. 431-404. 

Tinct (tincture, the grand elixir of the alchemists), AlVs Well 
that Ends Welly v, 3, 

Tinkers, song of, A Winter's Tale, iv, 2 or 3, 

Tire (to feed rayenously), IIL Henry YL, i, 1; Cymbeliney Hi, 
4; Venus and Adonis, I. 66 ; Tirnon of Athens, Hi, 6, 

Tired with all these, for restful death I cry. Sonnet Ixvi, 

Tires, different kinds of, Merry Wives of Windsor, Hi, 3, 

'Tis better to be vile than vile esteemed, Sonnet cxxi, 

Titaii (the sun), /. Henry IV., ii, 4; Cymbeline, Hi, 4; Romeo 
and Juliet, H, 3 ; Venus and Adonis, I, 177, 

Titania, queen of the fairies, introduced in ii, 1, Midsummer- 
Nighfs Dream, the same character as Queen Mab. The name 
Titania is adopted from Ovid, who uses it for Diana. See Fairies. 

Tithe-tilth, Measure for Measure, iv, 1, end, 

Titiniiis, a friend of Brutus in Julius Goesar, appears in iv, 2 ; 
dies on the sword of Cassius, v, 3, 

Title(s), of the king, the, /. Henry IV,, iv, 2, end; bought too 
dear, a, I, Henry IV,, v. 3 ; Titus Andronicus, i, 2; H, 5 ; Troilus 
and Cressida, v, 11; Cymbeline, Hi, 4; Romeo and Juliet, ii, 3; 
I. Henry VI., iv, 7; like a giant's robe upon a dwarfish thief, Mac- 
beth, V, 2, 

Title-leaf, a brow like that of a tragedy, IL Henry IV,, i, 1, 

Titus, servant of one of the creditors of Timon of Athens, in- 
troduced in Hi, Ih 

Titus Andronicus, character in the play of that name, a noble 
Roman, and general of an Army sent against the Goths. He first 
appears in Act i,, scene 1 or 2, having returned with prisoners and 
the bodies of his slain sons, and recommends Satuminus as emper- 
or; pleads for his sons and gives his hand for them. Hi, 1; his 
ravings, Hi, 2; iv, 3 ; his letters to the gods, iv, 3, 4; kills Tamo- 
ra's sons, v, 2; kills Lavinia and Tamora, v,3; is killed by Satur- 
ninus, v, 3, 

Titus Andronicus, a tragedy supposed to have been printed as 
early as 1594, though no edition earlier than one of 1600 is known to 
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be now in existence. It is known to have been very popular on 
the stage. Many critics held the opinion that it was not SSiak- 
spere's, basing the opinion mainly on the repuMye and inartistio 
brutality of the plot ; some think that he may have been the author 
of some passages, or have touched up the whole play. Ck>leridge re- 
jects it on the evidence of measure, though he thinks it not im- 
probable that some passages were written by Shakspere. Others, 
again, believe the play to be mainly his own, and suppose it to he 
his first tragedy, written when his powers were undeveloped in that 
direction, and that he may possibly have had one or more co-labour- 
ers who introduced the Latin quotations. Its date is fixed between 
1585 and 1500 by an allusion to it in Ben Jonson's '' Bartholomew 
Fair.'' The incidents are taken from an old mediaaval story. 

" The incidents and revolutions of fortune are horrible in the 
highest degree ; and in this respect the play as much surpasses Mar- 
lowe's well-known pieces of violence and rage as it is superior to 
thorn in tragic energy and moral earnestness. The most fearful 
crimes are rapidly accumulated with steadily advancing enormity. 
When we think we have reached the summit of these most unnatural 
cruelties and vices, the next scene suddenly opens to our view a still 
higher ascent. The characters are sketches done with the coarsest 
touches and darkest colouring. . , . That, nevertheless, this drama 
is rich in isolated beauties, profound thoughts, and striking peculi- 
arities — Shakspercan imagery which like lightning flashes over and 
illuminates the whole piece, and that single scenes are even deeply 
affecting and highly poetical — is generally admitted and requires no 
proof." — Ulrici. 

To, used as an augmentative of a verb. Merry Wives of Windsor^ 
iv, 4, To pinch, to bepinch, or cover with pinches. Spenser and 
Milton use it with all prefixed. 

Toad, the jewel in the head of the, As You Like It, ii, 1, This 
stone was supposed to possess medicinal virtue ; changed eyes with 
the lark, Ronieo and Juliet, iii. 6; used by witches, Macbeth, iv, 1; 
paddock, Macbeth, i, 1; called poisonous, uia You Like It, ««. 1; 
Richard III,, i, 2, 3, 

Toasts and butter, /. Henry IV,, iv, 2. Cockneys; called 
eaters of buttered toasts. 

Tod, a (twenty-eight pounds of wool), A Winter's Taile, iv, S or S, 

Tokens, the Lord's, plague-spots so called, Lovers Laibour's Lost, 
V, 2; tokened pestilence, Antony a/nd Cleopatra, iii, 10; death- 
tokens, Troilus and Cressida, ii, 3, 

Toledo, archbishopric of, desired by Wolsey, Hefn/ry VIII,, ii. L 
The richest see in Europe. 
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Toll, AIV8 Well tJiat Ends Welly v^ S. Pay toll for, set up to 
be bought ; the bee, tolling from every flower, IL Henry 7F., iv, 4, 

Tom, poor, or Tom o' Bedlam, King Lea/r, i, £; Hi, ^ 

Tomb, if a man do not erect his own, Much Ado aboiU Nothing, 
V. S; fame registered on the. Lovers Labour's Lost, i, 1; epitaphs 
on, Mu>ch Ado about Nothing, iv. 1; v,l ; Henry F., i. 2, See Grave. 

To me, fair friend, you never can be old. Sonnet civ. 

To-morrow creeps in this petty pace from day to day, Macbeth, 
V. 6 ; is St. Valentine's day, song, Hamlet, iv, 5 or 2. 

Tomyris, Scythian, I. Henry F/., ii. 3. 

Tongs and bones, for music, Midsummer-Nighfa Dream, iv. 1, 

Tongue(s), drowned in sack. The Tempest, Hi, 2 ; a man that 
cannot win a woman with. Two Gentlemen of Verona, Hi, 1 ; far 
from the heart, Measwre for Measure, i, 5; the slanderer's, Measiwre 
for Measure, Hi, 2 ; losing the, a penalty, Lovers Labom's Lost, i. 
1; swiftness of, Much Ado about Nothing, i, 1; Hi, 2; weights 
upon the, As Tou Like It, i, 2 ; an ungovemed, AlVs Well that Ends 
Well, H, 4, " Many a man's tongue shakes out his master s imdo- 
ing;" an officious, AlVs Well that Ends Well, iv. 1; stopping a 
woman's, A Winter's Tale, H, 3 ; fellows of infinite, Henry Y,, v, 2 ; 
charm (silence) thy, II, Henry VL, iv, 1; engine of thoughts, Titus 
Andronicus, Hi, 1 ; blisters on the, for falsehood, A Winter's Tale, 
ii, 2; Timon of Athens, v. 1; in trees. As You Like It, ii, 1; of 
dying men, enforce attention, Richard IL, H. 1 ; of the bringer of 
ill news, II. Henry lY., i. 1; speaking is for beggars, Troilus and 
Cressida, Hi. 3; & swift. Comedy of Errors, i. 1 ; he not thy tongue 
thy own shame's orator, Comsdy of Errors, Hi. 2. See Words. 

Tongues (languages), I would I had bestowed the time in the, 
Twelfth Night, i, 3. 

Tool(s), The Tempest, ii, 1, " They take suggestion as a cat laps 
milk," etc. ; Lepidus a, Julius Goesar, iv, 1, 

Toothache, the. Much Ado about Nothing, Hi, 2; v, L It 
was supposed to be caused by a worm that gnawed a hole in the 
tooth ; he that sleeps feels not, Cymbeline v, 4, 

Topas, Sir, a curate, Twelfth Night, iv, 2, 

Topless (supreme), Troilus a/nd Cressida, i, 3. 

Torches, virtues like, Measure for Measwre, i, L 

Torfin. See Caithness. 

Torments, by magic art. The Tempest, iv, 1, 

Tortive (twisted), Troilus and Cressida, i, 3. 

Tortoise, a, Romeo and Juliet, v,l; Caliban a, The Teft>.2r ^^t ^* ^* 
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Tortures, of a tyrant, A Winter^ a Tale, Hi. 2; described by 

Autolycus, iv, 3 or 4, near end ; death by, Ctfmbeline^ tr. 4., 

Toryne, taken by Caesar, Antony and Cleopatra, m. 7. 

To shallow rivers, song by Christopher Marlowe, Merry Wivea 
of Windsor, Hi. 1, 

Touch, play the, Richard III., iv. S; X/o test as by touchstone; 
of hearts, Timon of Athena, iv. 3; ot the king, for disease, Macbeth, 
iv. 3 ; one touch of nature makes the whole world kin, TroUua and 
Creaaida, Hi. 3, 

Touchstone, the clown in Aa You Like It, introduced in «. f . 

" Touchstone is the daintiest fool of the comedies, and when we 
compare him with the clowns of the * Comedy of Errors ' or the 
* Two Gentlemen of Verona,' we perceiye how Shakspere's humour 
has grown in refinement." — Dowden. 

*' lie is a genuine old English clown in the Shaksperean form, a 
fool with the jingling cap and bells, one who is and wishes to be a 
fool ; the same personification of caprice and ridicule, and with tiie 
same keen perception of the faults and failings of mankind, as 
Ja(iues ; but a fool with his own knowledge and consent, and not 
merely passive but active also. He speaks, acts, and directs his 
whole life in accordance with the capricious folly and foolish capri- 
ciousness which he considers to be the principle of human eaSst- 
ence." — Ulrici. 

Tournament, a, Fericlea^ ii, 2. 

Tours, II. Henry VI, i. 1. 

Touse (to pull, tear), Measure for Meaaiwre^ v. 1. 

Toward (at hand, coming), Romeo a/nd Juliet, 1. 5 ; Timon of 
Athena, Hi. 6 ; King Lear, iv. 6 ; Antony and Cleopatra, it. 6, 

Tower Hill. See Limehouse. 
> , J ^ Tower of London, the, scene of a part of Richard HI. Julius 

Caesar's ill-erected (for ill purposes), Richard II, v. 1, Tradition 
says that Caesar built the original part of the tower. It is again 
spoken of in Richard HI, Hi. 1, 

Tower (to soar, a term in falconry), Kirbg John, v. 2; II. Henry 
rZ, ii. 1 ; Macbeth, ii. 4* 

Towers, cloud-capped, The Tempeat, iv, 1, air-braving, I. Henry 
VI., iv. S. 

Towton, in the West Riding of Yorkshire, battle of (March 29, 
1461), III. Henry VI., ii. 3-6. 

Toy (whim), Romeo and Juliet, iv, 1 ; I. Henry VI., iv, 1. 

Toys (idle rumours). King John, i. 1, and eUewhere, 

Tract (course), Henry VlII, i. 1, 

Trade (road or way), Henry VIII., v, 1, 
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Tradition, respect for, thrown away, Richard IL, Hi, ^, 

Tragedian, counterfeit the, Richard HI., in, 6, 

Train, of a gown, worth of, //. Henry VL, i. S, 

Traitor(s), all, profess loyalty. As You Like It, i, S; plot 
against a, All- 8 Well that Ends Well, Hi, 6 ; iv, 1; & place in the 
world for — we are our own, AlVs Well that Ends Well, iv. 3; treat- 
ment of one deemed a, Richard II,, Hi. 1 ; curse on, Richard IL, 
Hi. 2; treatment of, Ilemry V,, ii. 2 ; to his country, a, Coriolanus, 
V. S; Macbeth, iv. 2 ; o, toad-spotted. King Lea/r, v,3; a passing, 
///. Henry VI., v. i ; a giant, Henry VIII., i. 2 ; in a worse case 
than the betrayed, Cymbeline, Hi. 4. See Judas. 

Traject (ferry). Merchant of Venice, Hi, 4. 

Trammel (to tie), Macbeth, i, 7. 

Trances, Romeo and Juliet, iv, 1, 3 ; v, 3; Othello, iv, 1; Peri- 
cles, Hi, 2, 

Tranio, a servant of Lucentio in the Taming of the Shrew, 
who assumes his master's name and carries out the part with great 
cleverness, introduced in i, 1, 

Translation, of Bottom, Midsvmmer'Nighfs Dream, Hi, 1; out 
of honesty into English, Merry Wives of Windsor, i, 3. 

Transmigration, of souls, allusions to the doctrine of, Mer- 
eha/nt of Venice, iv, 1 ; As You Like It, Hi, 2, " since Pythagoras's 
time ; '* Twelfth Night, iv, 2, 

Trappings, of woe, Hamlet, i, 2, 

Traps, some Cupid kills with. Much Ado about Nothing, Hi. 1. 

Trash (to check, a hunting-word). The Tempest, i. 2. 

Travel, advantages of. Two Gentleman of Verona, i, 1, 3; mel- 
ancholy induced by, As You Like It, iv. 1; need of, to persons of 
rank. King John, i, 1; company in, Richard II., H, 3 ; all places 
that the eye of heaven visits are to the wise man ports and happy 
havens, Richard IL, i. 3. 

Traveller(s), lying, The Tempest, Hi. 3; Lcyve's Labour's Lost, 
i. 1 ; AlVs Well that Ends Well, H. 5 ; must be content. As You 
Like It, ii. 4; marks of — sell their own lands to see other men's, 
As You Like It, iv, 1 ; satire on a — Faulconbridge, Merchami of 
Venice, i. 2 ; Henry VIIL, i, 3, 

Travers, a retainer of Northumberland in IL Henry IV,, intro- 
duced in i. 1. 

Traverse, Othello, i. 3, and elsewhere. A fencing term, mean- 
ing, to take a posture of opposition. 

Tray, Blanche and Sweetheart, Kirig Lear, Hi. 6, 
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as much and as purulently as he likes, that is, as he can ; in short, 
mule, quarrelsome by the original discord of his nature — a slave b] ^ 
tenure of his own baseness — made to bray and be brayed at, to de— ^ 
spise and be despicable." — Coleridge. 

" From the rest, perhaps the character of Thersites deserves to b^, 

selected (how cold and school-boy a sketch in Homer!) as exhibiting ^^^ 
an appropriate vein of sarcastic humour amid his cowardice, an^ ^^ 
a profoundness of truth in his mode of laving open the foibles o^z^^^f 
those about him, impossible to be excelled. — ^Godwin, 

Allusion to Thersites, Cymheline, iv. 2, 

Theseus, Duke of Athens, character in the Midsummer-NightS^ fs 
Dream, introduced in the first scene. The festivities are to gra»»- «.ce 
his marriage with Hippolyta. 

He " is Shakspere's early ideal of a heroic warrior and man - of 
action. His life is one of splendid achievement and of joy ; his lo~ -ve 
is a kind of happy victory, his marriage a triumph. From eai Ij 

morning, when his hounds, themselves heroic creatures, fill the vi 
ley with their * musical confusion' until midnight, when the At 



nian clowns end their *very tragical mirth' with a Bergoma sk 

dance, Theseus displays his joyous energy and the graciousness of 

power." — DowDEN. 



Shakspere, as usual, does not attempt to follow the classic sto^^^ry 
of Theseus, or give a classic setting to the characters whose nanz^^es 
he borrows. Allusion to the perjury of Theseus, his desertion of 
Ariadne, Two Oentlemen of Verona, iv, ^. 

Thessaly, the boar of, Antony a/nd Cleopatra, iv, 11 or ^"^^^ 
Killed by Meleager. 

Thetis, mother of Achilles, Troiltts and Cressida, i, 3, 

They that have power to hurt and will do noney Son^^'^^ 
xciv. 

Thief, the Egyptian. See Thyamis. 

Thief (thieves), every man's apparel fits. Measure for Measifi^^^^ 
iv, 2 ; called St. Nicholas's clerks, I, Henry IV,, ii, 1; false to c^^^i® 
another, 1, Henry IV,, ii. 2; doth fear each bush, III, Henry VL^ *'• 
6; afraid to keep, Troilua and Cressida, ii, 2 ; the sun, moon, s^^*> 
earth, and all things are, Timon of Athens, iv, 3, "Nor on the beast ^^ 
etc. ; which is the, King Lear, iv, 6 ; what simple, brags of his o"^^° 
attaint, Comedy of Errors, Hi, 2, 

Thievery, an honourable kind of, Two Gentlemen of Verov"^^* 
iv, 1 ; he will steal an ^gg out of a cloister, AlVa Well thai Er*^ 
Well, iv, 3 ; of injurious time, Troilus and Cressida, iv, 4* 

Thiriy too, Henry VIII,, v, 3, 

Thine eyes I love, and they, as pitying me, Sonnd exxx^** 
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Things, ill-got, have bad success, IIL Henry VL, it. 2; 
bad begun, Macbeth, in, 2, 

Thinking, makes good or bad, Hamlet^ ii, 2 ; too much^ makes 
dangerous, Julius CcBsar, i, 2, 

Thisbe, character in the play acted before the duke in v. i of 
the Midamnmer'NigMa Dream, The part is taken by Flute. Allu- 
sions to, Mercha/at of Venice, v, 1 ; Romeo and Juliet, ii, 4< 

Thomas, a friar in Meamre for Measure, introduced in i, 4, 

Thorn-bush, in the moon, Midsummer-Nighfs Dream, v, 1, 

Those hours that with gentle work did frame, Sofnr 
netv. 

Those lines that I before have writ do lie. Sonnet cxv. 

Those lips that love's own hand did make. Sonnet cxlv. 

Those parts of thee that the world's eye doth view. 
Sonnet Ixix, 

Those pretty wrongs that liberty commits, Son/net xli. 

Thou, use of (an assumption of superiority by the speaker), 
Twelfth Night, Hi, 2, " If thou thoust him.'' 

Thou art as tyrranous so as thou art. Sonnet cxaxci. 

Thou blind fool, love. Son/net cxxxvii. 

Thought, the slave of life, I, Henry IV», v, 4 ; that keeps the 
roadway, //. He^ry IV,, ii, 2 ; sessions of sweet silent, Sonnet xxx, ; 
annihilates distance. Sonnet xliv; quickness of, Henry V,, i,, chorus; 
the quick forge and working house of, Henry V,, v,, aJhorvs, 

Thought(s), Heaven make you better than your, Merry Wives 
of Windsor, Hi, 3 ; are no subjects, Measv/re for Measure, v, 1; a 
woman's. As You Like It, iv, 1; in solitude, Richard II,, v, 6; 
like unbridled children, Troilvs and Cressida, Hi, 2; murder in, 
fantastical, Macbeth, i, S; in repose, Macbeth, ii, 1; our worser, 
Heaven made, Antony and Cleopatra, i, 2 ; give no unproportioned, 
his act, Hamlet, i, 3 ; our, are ours ; their ends, none of our own, 
Hamlet, Hi, 2; exciting, Henry VIII, Hi, 2; sky-aspiring and am- 
bitious, RicTiard II,, i, 3; to thick the blood. Winter's Tale, i, 2; 
whirled like a potters wheel, /. Henry VI,, i, 4. 

Thrasonical (boastful). Lovers Labov/r's Lost, v, 1 ; As You Like 
It, V, 2, Thraso was the name of a boastful, swaggering soldier in 
Terence's " Eunuchus." 

Threats, The Tempest, i, 2, " If thou more murmurest," etc. ; As 
You Like It, v, 1; A Winter's Tale, Hi, 2; I, Henry VI,, H, 4, "I'U 
not« you," etc. ; Hamlet, i, 4,' v. 1; King Lear, i, 4; Othello, ii, 3, 
**He that stirs next," etc.; Antony and Cleopatra, ii, 5, "Hence, 
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horrible villain," etc. ; Richa/rd III., %, 2; iv. 4; L Eenry TZ, i, f ,- 
HI, Henry VL, it, 1 ; Romeo and JiUiet, v, S. 

Three farthings, look where, goes. King John, «. 1. AUnsioi 
to a thin silver coin having the head of Elizabeth on one side and 
rose on the other. 

Three Pile, Master, a merchant mentioned in Measure fo 
Measure, iv, S, 

Threnos, The Phoenix and the Twite, 

Thrift, French, the humour of the age, Merry Wives of 
sor, i, S ; called interest — is blessing, MerchoflrU of Venice, ♦. S; ttzz^Hie 
funeral baked meats do coldly furnish forth the marriage tabl c-._B s, 
Hamlet, i , 2, 

Throngs, foolishness of, Measwre for Measwre, ii, 4, 

Thrummed hat, a. Merry Wives of Windsor, iv, 2, One ma— ^e 
of weavers' thrums. 

Thumb, biting the, an insult, Romeo and Juliet, i, 1 ; prickii 



of the, indicates the approach of something evil, Macbeth, %v,'2. 

Thumb-ring, an alderman's, /. Henry IV,, ii, 4, 

Thunder, how great men would use. Measure for Measure, H, 2; 
tears the cloudy cheeks of Heaven, Richard IL, Hi, 3 ; appeal to, 
King Lear, Hi, 2 ; thunder-bearer, darter, or master (Jove), Lea/r, ii, 4 ; 
Cymheline, v. 4 ; Troilus and Cressida, ii, 3, See Storm and Tempesz^st. 

Thunderbolt, if I had a, in mine eye. As You Like It, i, 2» 

Thunder-stone, the, Othello, v, 2; Gymbeline, iv, 2, 

ThunderHstorms, The Ternpest, Hi, 3; v, 1; Julius Ccesar^, i 
3 ; Macbeth, i, 1, 

Thurio, character in the Two Gentlemen of Verorta, introduced 
in ii, 4, "a, foolish rival to Valentine," who falls an easy victina to 
the scheme of Proteus. 

Thus can my love excuse the slow offence. Sonnet Ii, 

Thus is his cheek the map of days outworn. Sonnet Ixviii. 

Thycunis, an Egyptian robber-chief, who killed, or attempted to 
kill, his mistress before he was slain by his enemies, spoken of by 
the duke in Twelfth Night, v, 1, 

Thy bosom is endeared with all hearts, Som/net aasxi. 

Thy gift, thy tables, are written in my brain, Sonnet 
cxxii. 

Thy glass will show thee how thy beauties wear, Som^ 
lacxvii, 

Thyreus, character in Antony and Cleopatra, introduced in »»«• 
12, a friend of Caesar ; his message and whipping, m. 11 or IS. 
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Tib and Tom, AWa WeU that Ends WeU, ii. 2. Jack and 
Jill. 

Tiber, the troubled, Juliua Ccssar, i, 1 ; swum, by Cassius and 
CaBsar, Julius Ccesa/r, i, £,. 

Tickle-apt (dangerous to touch), CoriolanuSf in, S, 

Tide, a, in the affairs ol men, Julius CcBSOTfiv, S ; death sup- 
posed to occur at turn of the, Henry F., ii. S, 

Tides, high (times to be observed), King Joh/n, Hi, 1; goyemed 
by the moon, I, Henry lY,,i, 2 ; three, without ebb, ominous, //• 
Henry IV,, iv, ^ 

Tiger, a, raging in a storm, Troilus cmd Cfessida, i, S. 

Tiger, the, name of an inn, Comedy of Errors, Hi,. I. 

Tile, the next that falls, AIVs Well thatEnds Well, iv, S, Allu- 
sion, perhaps, to the story of a woman who laughed at a prophecy 
that she should die before her companions, and ^ was immediately 
killed by a falling tile. 

TiUeyrvalley (fudge), Tmlfth Night, H. S.; II, Mmry IV., 

ii. Jh 

Tilth (land ready to sow), Mea«wre for Meobswre, iv. 1, 
Timaadra, a mistress to Alcibiades, character in Timon of Athr 
MS, introduced in iv. 3. • 

Time, goes upright, The Tempest, v. 1; sweet benefit of. Two 
Gentlemen of Verona, ii. 4; nurse of all. good. Two Gentlemen of 
Verona, Hi. 1; master of men, Comedy of Errors, ii. 1; & bankrupt. 
Comedy of Errors, iv. 2; cormorant. Lovers Labour's Lost, i, 1; 
haste of, decides. Lovers Lcbbour's Lost, v. 2; hath not so dried. 
Much Ado ahout Nothing, iv, 1 ; slowness of, Midsmnmer-Nighfs 
Dream, i. 1; travels in divers places. As You Like It, Hi, 2; the 
old. As Tou Like It, iv, 1 ; use the present, AlVs Well that Ends 
Well, V, 3 ; Richa/rd III,, iv, 1; Hamlet, iv, 7 ; the whirligig of. 
Twelfth Night, v, 1 ; wasted. Twelfth Night, Hi, 1 ; Richard II,, v, 5 ; 
must have a stop, I, Henry IV,, v. 4; hath a wallet wherein he 
puts alms for oblivion, Troilus and Cressida, Hi 3; like a fashion- 
able host, Troilus and Cressida, Hi, 3 ; old common arbitrator — 
past and to come, Troilus and Cressida, iv, 5 ; eyes and ears for the, 
Coriolanus, H, 1; and the hour, Macbeth, i, 3; the last syllable o^ 
Macbeth, v, 5; the, out of joint, Hamlet, i, 5; modifies love, Hamlet, 
iv, 7 or 4; shall unfold what plaited cunning hides, King Lear, 
i, 1 ; men are as the. King Lear, v, 3; king of men, Pericles, H, 3; 
waste not, Venus and Adonis, 1. 129 ; ravages of, Sonnets, v,, ix,, 
xii,, xv„ am,, Ix,, Ixiv,, Ixv,, c, ; defeated by verse. Sonnet, xix, ; 
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horrible villain," etc. ; Richa/rd III,, i, 2; iv, 4; I, Henry F/., ij; 
III, Henry 77., n. 1 ; Romeo and Juliet, v, S, 

Three farthings, look where, goes, King John^ i, 1, Allusion 
to a thin silver coin having the head of Elizabeth on one side and a 
rose on the other. 

Three Pile, Master, a merchant mentioned in Measure for 
Measure, iv, 3, 

Threnos, TTie Phoenix a/nd the Turtle, 

Thrift, French, the humour of the age. Merry Wives of Wind- 
'9or,i, 3; called interest — is blessing, Merchami of Venice, i, 3; the 
funeral baked meats do coldly furnish forth the marriage tables, 
Hamlet, i . 2, 

Throngs, foolishness of, Measure for Mea>swre, ii, 4, 

Thrummed hat, a, Merry Wives of Windsor, iv, 2, One made 
of weavers* thrums. 

Thumb, biting the, an insult, Romeo and Juliet, i, 1 ; pricking 
of the, indicates the approach of something evil, Ma^ibeth, iv,l. 

Thumb-ring, an alderman's, I, Henry IV,, ii, 4, 

Thunder, how great men would use, Measwre for Measare, iiJ: 
tears the cloudy cheeks of Heaven, Richard IL, Hi, 3; appeal to, 
King Lear, Hi, 2 ; thunder-bearer, darter, or master (Jove), Lear, ii k * 
Cymbeline, v, 4 ; Troilus and Cressida, ii, 3, See Storm and Tempest. 

Thunderbolt, if I had a, in mine eye. As You Like It, i, 2, 

Thunder-stone, the, Othello, v, 2 ; Cymbeline, iv, 2, 

Thunder-storms, The Terwpeat, Hi, 3; v, 1; Julius Cmm^ *• 
3; Macbeth, i. 1, 

Thurio, character in the Two Gentlemen of Verona, introduced 
in ii, 4, " a foolish rival to Valentine," who falls an easy victim to 
the scheme of Proteus. 

Thus can my love excuse the slow offence, Sonnet Ii, 

• • • 

Thus is his cheek the map of days outworn. Sonnet hvi**' 
Thyamis, an Egyptian robber-chief, who killed, or attempted to 

kill, his mistress before he was slain by his enemies, spoken of ^1 

the duke in Twelfth Night, v, 1, 

Thy bosom is endeared with all hearts. Sonnet xxxi. 
Thy gift, thy tables, are written in my brain, S(0^ 

Thy glass will show thee how thy beauties wear, S<0^ 
locxvii. 

Thyreus, character in Antony and Cleopatra, introduced in •*♦• 
12, a friend of Caesar ; his message and whipping, Hi, 11 or IS* 
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Tib and Tom, AWa WeU that Ends WeU, ii. 2, Jack and 
Jill. 

Tiber, the troubled, Juliu& CcBsar, i, 1 ; swum, by Cassius and 
Caesar, Jvlivs CcBaa/r, ». ^.. 

Tickle-apt (dangerous to touch), CorioJantts, Hi, S. 

Tide, a, in the affairs of men, JiHius CcBSCbTyiv, S ; death sup- 
posed to occur at turn of the, Henry V,, ii, S, 

Tides, high (times ^ be observed), King Johrhj Hi. 1; governed 
by the moon, L Henry IV., i, 2; three, without ebb, ominous, //. 
Henry IV., iv. ^ 

Tiger, a, raging in « storm, Troilua cmd Cressida, i, 3, 

Tiger, the, name of an inn. Comedy of Errors, Hi., t 

Tile, the next that falls, AlVs Well thatEnds Well, iv. 3. Allu- 
sion, perhaps, to the story of a woman who laughed at a prophecy 
that she should die before her companions, and > was immediately 
killed by a falling tile. 

TiUeyrvalley (fudge). Twelfth Night, ii. 3; II. Henry IV., 
ii. 4. 

Tilth (land ready to sow), Mecbsm'e for Measwre, iv. 1. 

Timandra, a mistress to Aldbiades, charaot^ in Timon of Ath- 
ens, introduced in iv. 3.- 

Tizoe, goes upright, The Tempest, v. 1; sweet benefit of. Two 
Gentlemen of Verona, ii. 4; nurse of all. good. Two Gentlemen of 
Verona, Hi. 1 ; master of men, GomedAf of Errors, ii. i; a bankrupt, 
Comedy of Errors, iv.. 2; cormorant. Lovers Ldbowr's Lost, i. 1; 
haste of, decides. Lovers Labour's Lost, v. 2; hath not so dried, 
Much Ado about Nothing , iv. 1 ; slowness of, Midsrnnmer-NighVs 
Dream, i. 1; travels in divers places. As You Like It, Hi. 2; the 
old. As You Like It, iv. 1; use the present, MVs Well that Ends 
Well, V. 3; Richard III., iv. 1; Hamlet, iv. 7 ; the whirligig of, 
Twelfth Night, v. 1 ; wasted, Twelfth Night, Hi. 1 ; Richard II., v. 6 ; 
must have a stop, I. Henry IV., v. 4; hath a wallet wherein he 
puts alms for oblivion, Troilus and Cressida, Hi 3; like a fashion- 
able host, Troilus and Cressida, Hi. 3 ; old common arbitrator — 
past and to come, Troilus and Cressida, iv. 5; eyes and ears for the, 
Coriolanus, ii, 1; and the hour, Macbeth, i. 3; the last syllable of, 
Macbeth, v. 6; the, out of joint, Hamlet, i. 5; modifies love, Hamlet, 
iv. 7 or 4; shall unfold what plaited cunning hides, King Lear, 
i. 1; men are as the. King Lear, v. 3; king of men, Pericles, ii. 3; 
waste not, Venus amd Adonis, 1, 129 ; ravages of. Sonnets, v., ix., 
xH., XV.. xvi,, Ix., Ixiv., Ixv,, c; defeated by verse. Sonnet, xix.; 

2 B 
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whom she falls hopelessly in love, and is made the confidant of his 
affection for Olivia and his messenger to her. In the delicacy and 
refinement of her character, and her high breeding and gentleness, 
she somewhat resembles Perdita. 

" Viola is like a heightened portrait of Julia of the 'Two Gentle- 
men of Verona,' enriched with lovely colour, and placed among more 
poetical surroundings. She has not the pretty sauciness of Eosalind 
m her disguise, but owns a heart as tender, sweet-natured, and 
sound-natured as even Rosalind's. The mirth of the play belong^ to 
other actors than Viola ; her occasional playfulness falls bade into 
her deep tenderness and is lost in it." — Dowden. 

Viol-de-gamboys (gamba). Twelfth Night, i, S, A yiolonceilo 
with six strings, held between the legs. 

Violenta, an unimportant character in AITS Well thai Ends 
Well, appears in iii» 5, 

Violets, Twelfth Night, i, 1; A Winter's TcUe, iv, S or 4; Mid- 
mmmer-Nighfs Dream,ii, S ; Meaaure for Measure, it, S ; Richard 
IL, V, 2; Henry F., iv, 1; to throw a perfume on, is wasteful. King 
John, iv, 2 ; Hamlet, v, 1 ; Pericles, iv, 1 ; Sonnet xcix. The violet 
was an emblem of the early dead. 

Virago(es), Much Ado about Nothing, ii, 1; Twelfth Night, 
Hi, If. ; Taming of the Shrew, i, 1 ; et seq, 

Virgilia, wife of Coriolanus, a character in the drama, intro- 
duced in i, S, Her gentle, fond, sensitive disposition is strongly 
contrasted with the character of Volumnia, her husband's mother. 
Coriolanus calls her " My gracious silence." 

Virg^inalling (playing the virginals), A Winter's Tale, i, 2, 

Virginity, AlVs Well that Ends Well, i. 1, 

Virginius, did he do well, Titv^ Andronicus, v, S, 

Virgins, knights of Diana, AlVs Well that Ends WeU, i, S, 

Vir sapit, etc. (the man is wise who speaks little), Lovers La- 
hour's Lost, iv, 2, 

Virtue, of necessity. Two Gentlemen of Verona, iv, i; to be 
shown forth. Measure for Measwre, i, 1 ; some fall by, Measwre for 
Measure, ii, 1; a, bait to vice. Measure for Measure, ii, 2; looks 
bleak, etc., AlVs Well that Ends Well, i, i ; in the lowly, AlVs WeU 
that Ends WeU, ii, S, " From lowest place," etc. ; none like necessity, 
Richard IL, i, 3; inheritance of. 111, Henry VI,, ii, 2; only fdt 
by reflection, Troilus a/nd Cressidu, Hi, 3 ; perverted, Romeo and 
Juliet, ii, S; from lack of means for vice, Timon of Athens, iv, 3; 
of Imogen, Cymbeline, i, 4; escapes not calumny. Samlet, i, 3; 
better assumed than wholly wanting, Hamlet, in, 4; and cunning 
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(wisdom), Pericles^ Hi, 2; influence of, PericUs, iv, 6^6; in a face, 
Lticreee, L 63, 

ViTtue(8), are sanctified and holy traitors to their possessors, Aa 
You Like It, it, S; & world to hide them in, Twelfth Night, i, S; 
with beauty, L H&nry YL, v, 6; written in water, Henry YIIL, iv, 
2 ; obscured by one defect, Hamlet, i, 4; assume a, if you have it 
not, Hamlet, Hi, 4; lie in the interpretation of the time, CoriolamcSf 
iv, 7, 

Virtuous, Dost thou think there shall be no more cakes and ale, 
because thou art, Twelfth Night, ii, 3, 

Vision, the baseless fabric of a, The Tempest, iv, 1, 
Visions: Katherine's, Hewry YIIL, iv,2; Posthumus's, Cymibe- 
line, v, 4, See Dreams. 

Visor, William, of Woncot, II, Hewry lY,, v, 1, 
Vizaments (advisements, or considerations). Merry Wives of 
Windsor, i, 1, 

Vizor, a virtuous, over vice, Richa/rd III, ii, 2; Macbeth, Hi, 2. 
Vocation, no sin for a man to labour in his, /. Hewry lY,, i, 2, 
Voices, of age, Coraedy of Errors, v, 1, " Not know my," etc. ; 
too rude and bold, Merchant of Yenice, ii, 2; well divulged in (this 
may mean well reputed by men's voices, or said to be learned in lan- 
guages). Twelfth Night, i, 6; soft, gentle, and low. King Lea/r, v, 3; 
beauty of, Yenus and Adonis, I, 428 ; of Marcius, Coriolanus, i, 6; 
a sweet, Pericles, v, 1, " Who starves the ears she feeds, and makes 
them hungry, the more she gives them speech." 

Volquessen, King John, ii, 1 or 2, The ancient name of the 
province now called the Vexin, which lay on the border-land between 
France and Normandy. It had been ceded by King Henry I. of 
France to Duke Robert of Normandy ; but the French again took 
possession of it during the childhood of William the Conqueror, who 
did not attempt to retake it until 1087. In the course of the strug- 
gle Mantes was burned, and there William received injuries by a fall 
from his horse, of which he died. 

Volsces, preparations of, for war, Coriolanus, Hi, 1 ; incursion 
of, Coriokmus, iv, 5, A people inhabiting the southern part of La- 
tium, finally subdued by the Eomans in the Samnite wars, 343 and 
826 B. G. 

Volscian Senators, characters in Coriolanus, 
Voltimand, a courtier in Hamlet, introduced in i, 2, 
Volumnia, mother of Coriolanus, introduced in i, 3 ; her pride 
in her son's valour, i, 3; she disapproves his haste. Hi, 2; her an- 
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g&Ty iv, 2; her suit to her son, v. S; worth a city-full, v. 4. She \as 
her son's haughty pride of class, hateful contempt for the people, 
thirst for honour, and, one might say, martial courage. By her 
suit to her son, v, S, she is said to have '* saved Rome and lost her 
son ; " but she did not know that she was saving Rome at such a 
cost. Her speech to him, beginning " Speak to me, son," is taken 
very literally from the translation of Plutarch, 

" The haughty temper of Volumnia, her admiration of the valour 
and high bearing of her son, and her proud but unselfish love for 
him, are finely contrasted with the modest sweetness, the conjugal 
tenderness, and the fond solicitude of his wife Virgilia. . . . But the 
triumph of Volumnia's character, the full display of all her grandeur 
of soul, her patriotism, her strong affections, and her sublime elo- 
quence, are reserved for her last scene, in which she pleads for the 
safety of Rome, and wins from her angry son that peace which all 
the swords of Italy and her confederate arms could not have pur- 
chased."— Mrs. Jameson. 

" The poet gradually wins us to an admiration of the hero by the 
most skilful management. First, through his mother. What a 
glorious picture of an antique matron, from whom her son equally 
lerived his pride and his heroism, is presented in the exquisite scene 
i. 3] where Volumnia and Virgilia talk of him they love according 
tfieir several natures I Who but Shakspere could have seized 
upon the spirit of a Roman woman of the highest courage and men- 
tal power, bursting out in words such as these " [beginning, " His 
bloody brow ! "] — Knight. 

Volumnius, a friend of Brutus and Cassius in Julius CoBsar^ 
first appears in v. 3, 

Voluptuousness, in troubled times, Antony and Cleopatra, i, 4* 

Votress, the imperial [Elizabeth], passed on, in maiden medi- 
tation, fancy-free, Midsummer-Nigh fs Dream, ii, 1, 

Vows, lovers', Two Gentlemen of Verona, ii, 2 ; unheedful. Two 
Gentlemen of Verona, ii, 6 ; of men, Measure for Measure, i, 5 ; 
broken. Love's Labour's Lost, iv, 3; v, 2 ; Hermia's, Midmrnmer- 
Nighfs Dream, i, 1; true, AlVs Well that Ends Well, iv, 2; fler- 
mione's, A Winter's Tale, Hi, 2 ; obligation of wrongful, King John^ 
Hi, 1; L Henry IV,, i, 3 ; Hi, 2; binding nature of, Henry V,, iv, 
7; sinful, not to be kept, ///. Henry VI,, v. 1; broken, Troilus and 
Cressida, v, 2; peevish, Troilus a/nd Cressida, v, 3; careless, JJaw- 
let, i, 3 ; false, Antony amd Cleopatra, i. 3; men's, Cynibeline, Hi, J^ 

Vox, you must allow, Twelfth Night, v, i. Allow one to 
speak. 

Vulcan, a rare carpenter, Much Ado about Nothing, i, 1; black 
as, Twelfth Night, v, 1; as like as, and his wife, Troilus a/nd Creih 



I 
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sida, I, S ; imagination as foul as his stithy, Hamlet, in, 2; badge 
of, Titus Andronicus, ii. 1, 

Vulture, the, Merry Wives qf Windsor, i, 3 ; 11, Henry YL, iv, 
S; Titus Andrcmicus, v, 2; King Lea/r, ii, 4* 

Waftage (passage by water), Comedy of Errors, iv, 1; Troilus 
and Cressida, Hi, 2, 

Wag^r(s), as to the most obedient wife, Taming of the Shrew, 
V* 2; as to Imogen, Gymbeline, i,5; nothing can seem foul to those 
tiiat win, /. Henry IV,, v, 1, 

"Waggery, Cymheline, Hi, 4, " A waggish courage." 

Waggon, spokes of Queen Mab*s, Romso and Juliet, i, 4- 

Wagtail, name applied to an officious person. King Lear, ii, 2, 

Waist, and wit. Love's Labour's Lost, iv, 1; \ would my means 
were greater and my waist slenderer, II, Henry IV,, i, 2, 

Waist (that part of a ship between the forecastle and the quar- 
ter-deck), Troilus and Cressida, ii, 2, 

Wakefield, a market-town in the West Riding of Yorkshire, 
battle of Pecember 30, 1460), III, Henry VI, i, 3, 4; ii, 1, 

Wakes, Love's Labour's Lost, v, 2; a man that haunts, A Win^ 
ter's Tale, iv, 2 or 3, Churches held wakes in honour of the saints 
to whom they were dedicated, on their anniversaries. 

Wales, scene of parts of Cymbeline, 

Wales, Anne, Princess of. See Anne. 

Wales, Princes of. See Edwaed, the Black Prince, Edward, 
Prince of Wales, Edward V., Henry V. 

Walking fire (will-o'-the-wisp). King Lea/r, Hi, 4, 

Wall, a character in the play of the artisans in the Midsummer' 
Night's Dream, taken by Snout, the tinker. " This man, with lime 
and rough cast, doth present WaU, that vile wall, which did those 
lovers sunder " — " the wittiest partition that ever I heard discourse." 

Wall, the weakest goes to the, Romeo and Juliet, i, 1; & beaute- 
ous, doth oft close in pollution. Twelfth Night, i, 2, 

Walloon, a base, thrust Talbot with a spear, I, Henry VI,, i, 1. 
An inhabitant of that part of Flanders between the Scheldt and the 
Lys. 

Wandering knight, the sun a, I, Henry IV,, i, 2, 

Wandering stars (planets), Hamlet, v, 1, 

Wannion, with a (with a vengeance), Pericles, ii, 1, 

Wantonness, accusation of. Sonnets cxxocvii,, exlii.-exliv,, elii, 
- Wappened (or wappered, over- worn), Timon of Ath^ens^ iv» S. 
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V. 



War, better than strife at home, AW a Well that Ends Wed, ii. 
S, near the end ; threatened, King John, i. 1 ; ii, 1 ; Henry V,, ii, 
4; devastations of. King John, 0, 1,2; Hamlet, iv, 4; declarations 
of. King John, Hi. 1; v. 2; Henry F.,t. 2; Gymbeline, Hi, 1; civil. 
King John, iv. S ; v. 2 ; Richard II., Hi, S; I. Henry IV,, i. 1; ii, 
4; III. Henry VI., ii. 5; Richard III., ii. 4: v. 5; like the god 
of. King John, v. 1 ; old men, boys, and women armed for, Richa^ 
IL, Hi. 2; dreams of, /. Henry IV,, ii. S ; just, i. Henry IV., v. 2; 
chances of, //. Henry IV., i. 1; cantion in, //. Henry IV., i,.S; 
an archbishop in, II Henry IV., iv. 1. 2; prophecy of civil, //. Hen^ 
ry IV., iv.2; counsel for, Henry V., i. 2; preparations for, Hmry 
v., ii., chorus ; ii. 4 ," sleeping sword of, Henry V,, i, 2 ; spirit suit- 
able to, Henry V., Hi. 1; license of, Henry V.^ Hi. S ; the beadle 
and vengeance of God, Henry V., iv. 1; fame of, Henry V., iv. S; 
a country after, Henry V,, v. 2; its attendants, J. Henry VI., iv. 2; 
a son of hell, //. Henry VI., v. 2; or devoticm, III. Henry VI,, ii» 
1, " Shall we go throw away," etc. ; end of — ^hath smoothed his 
wrinkled front, Richard III, i, 1; closet, Troilus and Cressida, i, 
3 ; counsel in, despised, Troilue and Creeaida, i, 3 ; ruthlessness 
in, Troilua and Cressida, v. 3 ; exceeds peace, Coriolanus, iv. 5; 
prophecy of — ^the dogs of, Julius Ccesar, Hi. 1; preparations for, 
Julius CcBsar, iv. 2 ; Hamlet, i. 1, 2; cruel, Timon of Athens, iv, S; 
farewell to, Othello, Hi. 3 ; longing for, Gymbeline, iv. 4. 

"War, the Trojan, Troilus and Cressida, 

War-cries, havoc. King John, ii. 1; Coriolanus, Hi, J; God 
and Saint George, Richard HI, v. 3. 

Ward, I am now in, AWs Well that Ends Well, i, 1, The heirs 
of great fortunes were wards of the king in England and in Nor- 
mandy under feudal laws. Here the law is attributed to the rest of 
France. The father should be ward to the son, King Lear, i, 2, 

Ward (place of defence), A WirUer's Tale, i. 2 ; Troilus and 
Cressida, i. 2 ; Merry Wives of Windsor, ii. 2, 

Warden pies, A WirUer's Tale, iv, 2 or 3. Made of wardens, 
large pears. 

Warder, the king's, Richard IL, i. 3; IL Henry IV., iv, 1, 
Throwing down the warder was a sign for the combat to stop. 

Ware, the bed of. Twelfth Night, Hi. 2, This famous bed, which 
is twelve feet square, is of oak, and very elaborately carved. It 
bears the date 1463 ; but as it seems by the carving to be of a later 
period, the date may have been marked on it to confirm the story 
that it once belonged to Warwick, the king-maker. It was in «a Inn 
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at Ware — the Saracen's Head — in 1864, when it was offered for sale 
at auction, at one hundred guineas ; but as no one raised the price, 
it was bought in. One story is, that it was made and presented to 
the royal family, in 1463, by one Jonas Fosbrooke, and that Edward 
IV., being much pleased with the curious carving, gave him a pen- 
sion for life. There is also a tradition that, years afterward, the bed 
was used on occasions when the town was very full ; but those who 
tried to sleep in it were kept awake by pinches, scratches, and other 
small persecutions, caused, it was supposed, by the spirit of Jonas 
Fosbrooke, who resented the use of his favourite work, designed for 
royalty, by common people in a public inn. 

Warkworth, a market-town of Northumberland, scene of parts 
of J. and IL Henry IV. 

Warnings, from heaven, Juliua CcBsa/r, i, 3; disregarded, Im- 
erece, I, 491. See Omens. 

Warriors, precarious fame of. Son/net xxv. See Soldiers. 

Wars of the Roses, prophecy of, HicJiard IL, iv. 1 ; origin of 
the use of the roses as emblems by the partisans of the two houses, 
L Henry VL, ii, 4* A red rose was the badge of John of Gaunt, a 
white one of his brother, Edmund of Langley. For battles of the 
Wars of the Roses, see Baenet, Bosworth, Mortimer's Cross, Saint 
Albans, Tewksbury, Towton, and Wakefield. 

Wart, a recruit in IL Henry IV., appears in iii, 2. 

Warwick, Richard Beauchamp (1381-1439), Earl of (mistakenly 
called Neville in iii. i), character in //. Henry IV. , introduced in 
iii. 1, in Henry F., introduced in *. 2, and in Z Henry VI., where 
he is present in the first scene, but does not speak. He fought 
against Glendower at Shrewsbury, and in the wars in France, and 
made a pilgrimage to Palestine. He was regent of France from 
1437 to 1439, and was one of the ambassadors sent to treat of the 
marriage of Henry V., who, at his death, appointed him guardian 
and tutor for his infant son, afterward Henry VI. In the " Rous 
Roll " he is shown holding the infant prince in his arms. The great 
earl was noted for his charity as well as for his ability and bravery, 
and the Emperor Sigismuhd spoke of him as the "father of 
courtesy." His daughter Anne married Richard Neville, who is 
the Warwick of the next play. In ii. 4 of I. Henry VI., Warwick 
takes the white rose with Plantagenet, and prophesies that the quar- 
rel then begun between the roses shall send " a thousand souls to 
death and deadly night." 

Warwick, Richard Neville, Earl of, " the king-maker," charac* 
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tor in the second and third parts of Henry VL^ iDtroduoed in the 
first scene of each. He receired the title and estates throngh his 
wife, heiress of the Beauchamp family, and afterward, at the death 
of his father, became Earl of Salisbury. He was on the side of York 
at first, and was in the battles at St. Albans and Towton ; bat he 
was offended at the marriage of Edward to Lady Grey, when he was 
negotiating a marriage with Bona of Savoy, IL Henry VI., in, S, 
and an estrangement followed. Later he joined the forces of Qaeen 
Margaret, and was defeated and slain at Bamet (April 14, 1471), 
///. Henry VL, v, S, Allusions to him as the king-maker, second 
part, end of scene 2 ; act ii,, third part, iu 4: m* 3; tohSs device 
of the bear and ragged staff, IL Henry FZ, v,l: his power, "a bug 
that feared us all," third part, v, 2, One of his daughters, Isabella, 
married the Duke of Clarence ; the other, Anne, married Edward, 
son of Henry VI., and afterward Richard, Duke of Gloucester, and 
is a character in Richard III, ; Clarence's dream of him, Richard 
IIJ,t i, 4 ; Clarence's desertion of him for Edward, ii, 1. Warwick 
was said to have killed his horses at Towton, because he would not 
fly ; at Barnot, to have fought on foot, for the encouragement of his 
soldiers. The former is commemorated by the figure of a horse on 
tlie side of a hill in Tysoe, in the county of Warwick, called the Red 
Horse, from the colour of the soil, and on Palm-Sunday, the an- 
niversary of Towton, the people of the place meet together and 
** scour the horse," as it is called— clear away the vegetation that 
has accumulated on the figure. 

Warwicksliire, scene of III, Henry VI,, iv, 2, S, 

Washford (Wexford, in Ireland), I, Henry FZ, iv, 7, 

Was it the proud, full sail of his great verse, Sonmt 

Wassail-candle, a, IL Henry IV,, t. 2, A large candle used 
at a merry-making. 

Was this fair face the cause, song, AlVe Well thai Ends 
Wellf i, S, 

Wastefulness, to gild refined gold, to paint the lily, etc., King 
John, iv, S ; of Falstafl. See Waist. 

Wat, name for a hare, Venvs and Adonis, I, 697, 

Watch, directions to the, Mitch Ado about Nothing, Hi. S. 

Watch, winding up the, of wit, The Tempest, ii, 1. 

Watch, give mo a, Richard III,, v, S, A watch-light, marked 
to show the passage of time. 

Watchfulness, power of, Tyoilus and Cressida, Hi, S. 
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Water, smooth, //. Henry V7., iii, 1 ; that glideth by the mill, 
'HtuB A7idronicicSf ii, 1; as false as, OtJiello, v, 2; the, was caught, 
and not the fish, A Winter's Tale, v. 2. 

Water-casting, allusions to the practice of. Two Gentlemen of 
Verona, ii, 1; Twelfth Night, Hi, 4; IL Henry IV,, i, 2 ; Macbeth, 
V. 3 ; Merry Wives of Windsor, ii, 3, 

Water-fly, Hamlet, v, 2 ; Troilus and Gresdda, v, 1, A busy, 
oflBcious trifler. 

Waterford, Ireland, Talbot, Earl of, 1, Henry VI,, iv. 7. 

Water-galls, Imcrece, 1, 1588, Secondary rainbows. 

Waterton, Sir Robert, mentioned in Richard IL, ii. 1, as one 
of the companions of Bolingbroke. 

Waters, a boat for all. Twelfth Night, iv, 2, Ready for any port. 

Water-work (water-colours), //. Henry IV,, ii, 1. 

Watery star (the moon), A Winter's Tale, i, 2. 

Wax, love like an image of, Ttoo Gentlemen of Verona, ii. 4. 

Wax, a form of. King John, v. 4. Allusion to the superstition 
that an individual could be destroyed by melting before the fire a 
waxen image of him ; alluded to also in Two Gentlemen of Verona, 
ii, 4; Richard III,^ Hi, 4; sting of, II, Henry VI,, iv. 2; 2k wide 
«ea of, Timon of Athens, i. 1. The last is probably an allusion to 
the waxen tablets anciently used for writing, as one might say now, 
^ wide sea of foolscap ; uses of, in sealing, Cymheline, Hi, 2, 

Waywardness, of age. King Lear, i, 1. 

Weakness, Troilus and Cressida, i, 1; great results from, ^ZZ's 
Well that Ends Well, ii, 1; physical, of a great man, Julius Ccesar, 
i.2. 

Wealsmen (legislators, commonwealth men), Coriolanvs, ii. 1. 

Wealth, a burden for death to unload. Measure for Measure, 
Hi. 1 ; power of. Merry Wives of Windsor, Hi. 4 / confiscated, 
Merchant of Venice, iv. 1; misery brought by, Timon of Athens, 
iv, 2; and peace, imposthume of, Hamlet, iv, 4 or 1; desire for, 
iMcrece, 1, 14I; King Lear, i. 4; faults that are rich are fair, Timon 
of Athens, i, 2. See Gold, Money. 

Weapons, holy saws of sacred writ for, II, Henry VL, i. 3. 

Weariness, in a prince, II. Henry IV., ii, 2; sleep of, Cymhe' 
line. Hi, 6, 

Weary with toil, I haste me to my bed, Sormet xxvii. 

Weasel, spleen of the, /. Henry IV,, ii, 3 ; quarrelous as the, 
Cymheline., Hi, 4; asA, sucks eggs, As You Like It, ii, 6 ; very like 
a, Hamlet^ Hi, 2, 
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Weather, unseasonable, due to strife among the fairies. See 
Seasons. 

Weather-cock, invisible as a, Two Gentlemen of Verona, ii, 1, 

Weaver(8), psalm-singers, J. Henry /F., it. 4; three souls out 
of one, Twelfth Night, ii, 3, Weavers were noted for psalm-sing, 
ing ; Gk)liath with a weaver's beam, Merry Wives of Windsor, v, i. 

Web-and-pin (cataract of the eyeX A Winter'a Tale, i, 2; King 
Lear^ Hi, 4, 

Wedding journey, a, Taming of the Shrew, iv, 1, 

Weeds, in spring, 11, Henry VI,, Hi, i; a crown of, King 
Lear, iv, 4,6; the fattest soil is most subject to, //. Henry IV,, iv, 
4; grow apace, Richard III, ii, 4; Hi, 1, 

Weeds (garments). Twelfth Night, v, 1; Coriolanus, ii, S; King 
Lear, iv, 1, and elsewhere. 

Weeping. See Tears. 

Weet (wit, know), Antony and Cleopaira, i, 1, 

Weird Sisters, the. See Witches, the. 

Welcome, a landlady's. Two Gentlemen of Verona, ii, 5; at a 
feast. Comedy of Errors, Hi, 1; must appear in other ways than 
words. Merchant of Venice, v, 1; & general, Henry VIII. i, 4; and 
farewell, Troilns and Cressida, Hi, S; to& returning soldier, Coruh 
lawts, ii, 1; treacherous, Macbeth, i, 5; of a hostess, Macbeth, i. 6; 
expression of, Macbeth, Hi, 4; PericUs, ii, 3; Romeo and JiUiet, 
ii, 6. 

Well-liking (fat). Lovers Labour's Lost, v, fS, 

Welsh, the, accent of. Merry Wives of Windsor, Sir Hugh 
Evans in i. 1, S, etc., and Fluellen's in Henry V, ; the devil under- 
stands, /. Henry IV,, Hi, 1; love for cheese of. Merry Wives of 
Windsor, v, 5; cruelties of, i. Henry IV,, i, 1; language of the, I, 
Henry IV,, Hi, 1, last part ; service of, in France, Henry V,, iv, 7, 

Were't aught to me I bore the canopy, Sonnet cxxv. 

Westminster, scene of a part of Henry VIII, 

Westminster, palace at, scene of a part of II, Henry IV, 

Westminster Abbey, scene of the opening of /. Henry VI, 

Westminster, the Abbot of, a character in Richard II,, intro- 
duced in iv, 1, He was the leader of the conspiracy to kill Boling- 
broke ; in v, (? he is said to have died " with clog of conscience and 
sour melancholy." The name of this abbot is not certainly known, 
but William de Colchester is generally supposed to be the one; 
though, from the fact that the dat« of his death is uncertain, it may 
have been his successor, Eichard Harounden. 
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WestminBter Hall, scene of iv, 1 in RicJiard IL It was re- 
built by Richard, who was deposed by the first Parliament that met 
there. 

Westmorelandi Ralph Neville, Earl of, character in Henry IV,, 
both parts, and in Henry V, He was the first earl, made so by 
Richard II., in 1397. He was, however, on the side of Bolingbroke, 
who rewarded him for his services with several important appoint- 
ments. In IL Henry IV, iv, 1, he meets the archbishop and Mow- 
bray to persuade them to abandon their rebellion. Of his twenty- 
two children, his oldest son died, leaving a son Ralph, who is the 
Westmoreland of III, Henry VI, 

Westmoreland, Ralph Neville, second earl of, character in 
HI. Henry VI., grandson of the preceding. He is an adherent 
of the house of Lancaster, and is introduced in the first scene. 

Westward, hoe I Twelfth Night, Hi, 1, The cry of boatmen on 
the Thames. 

Wezand (windpipe), The Tempest, Hi, 2, 

Whale, this — Falstaff, Merry Wives of Windsor, ii, 1; the 
belching, Troilus and Cressida, v, 5 ; like a, Hamlet, Hi, 2; to vir- 
ginity, AlVs Well that Ends Well, iv, S, The monster that was to 
devour Andromeda was represented as a whale in some old prints. 

Whale's bone (walrus-teeth), Love's Labour's Lost, v, 2, 

What is your substance, whereof are you made, Sormet 
liii. 

What potions have I drunk of siren tears. Sonnet conx. 

What's in the brain that ink may character. Sonnet cviii. 

Wheat, two grains of, in two bushels of chafE, Merchmit of 
Venice, i, 1; he that will have a cake of the, must tarry the grind- 
ing, Troilus and Cressida, i, 1, 

Wheel, turn in the (like a turnspit), Comedy of Errors, Hi, 2; 
(the burden of a songf), Hamlet, iv, 5 or 2; when a great, runs 
down a hill, let go thy hold, King Lear, ii, 4; death by the, Corio- 
lanus, in. 2, a punishment not used in Rome ; of fire, bound upon 
a, King Lear, iv, 7, 

Whelked (twisted, convoluted), King Lear, iv, 6. 

Whelks (pustules), Henry V,, Hi, 6, 

When as I sat in Babylon, song, Merry Wives of Windsor, 
Hi, 1, A metrical version of Psalm cxxxviL, mixed with a song by 
Marlowe. 

When as thine eye hath chose the dame, Passionate Pil- 
grim, onx, 

2d 
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Weather, unseasonable, due to strife among the fairies. See 
Seasons. 

Weather-cock, invisible as a, Two Gentlemen of Verona, ii, 1. 

Weaver(s), psalm-singers, /. Henry IV., iu 4/ three souls out 
of one, Twelfth Nighty ii, 3. Weavers were noted for psalm-sing- 
ing ; Goliath with a weaver's beam. Merry Wives of Windsor, v, L 

Web-and-pin (cataract of the eye), A Winter'a Tale, i» 2; King 
Lear^ Hi, 4* 

Wedding journey, a, Taming of the Shrew, iv, 1, 

Weeds, in spring, //. Hemry VI,, Hi, 1; a. crown of. King 
Lear, iv, 4,6 ; the fattest soil is most subject to, //. Henry TV,, iv, 
4; grow apace, Richard III., ii, 4; Hi, 1, 

Weeds (garments). Twelfth Night, v, 1; Coriolanus, ii, S; King 
Lear, iv, 1, and elsewhere. 

Weeping. See Tears. 

Weet (wit, know), Antony and Cleopatra, i, 1, 

Weird Sisters, the. See Witches, the. 

Welcome, a landlady's. Two Gentlemen of Verona, ii, 5; at a 
feast, Comedy of Errors, Hi, 1; must appear in other ways than 
words. Merchant of Venice, v, i; a general, Henry VIII, i, 4; and 
farewell, Troilus a/nd Cressida, Hi, 3; to a returning soldier, Corio^ 
lanus, ii, 1; treacherous, Macbeth, i, 6 ; of a hostess, Macbeth, i, 6; 
expression of, Macbeth, Hi, 4; Pericles, H, 3; Romeo and Juliet, 
H, 6, 

Well-liking (fat). Lovers Labov/r's Lost, v, 2, 

Welsh, the, accent of. Merry Wives of Windsor, Sir Hugh 
Evans in i, 1, 2, etc., and Fluellen's in Henry V, ; the devil under- 
stands, I, Hervry IV,, Hi, 1; love for cheese of, Merry Wives of 
Windsor, v, 6; cruelties of, L Hervry IV,, i, 1; language of the, I, 
Henry IV,, Hi, 1, last part ; service of, in France, Henry V,, iv, 7, 

Were't aught to me I bore the canopy, Sonnet cxxv, 

Westminster, scene of a part of Henry VIII, 

Westminster, palace at, scene of a part of IL Henry IV, 

Westminster Abbey, scene of the opening of J. Henry VI, 

Westminster, the Abbot of, a character in Richard II,, intro- 
duced in iv, 1, He was the leader of the conspiracy to kill Boling- 
broke ; mv,6 he is said to have died " with clog of conscience and 
sour melancholy." The name of this abbot is not certainly known, 
but William de Colchester is generally supposed to be the one; 
though, from the fact that the date of his death is uncertain, it may 
have been his successor, Hichard Harounden. 



INDEX TO SHAKSPERE'S WORKS. 401 

WestminBter Hall, scene of iv, 1 in Richard IL It was re- 
built by Richard, who was deposed by the first Parliament that met 
there. 

Westxnorelazid, Ralph Neville, Earl of, character in Henry 7 V., 
both parts, and in Henry V, He was the first earl, made so by 
Richard II., in 1397. He was, however, on the side of Bolingbroke, 
who rewarded him for his ser^ices with several important appoint- 
ments. In IL Henry IV, iv, 1, he meets the archbishop and Mow- 
bray to persuade them to abandon their rebellion. Of his twenty- 
two children, his oldest son died, leaving a son Ralph, who is the 
Westmoreland of III Henry VI, 

Westxnorelazidi Ralph Neville, second earl of, character in 
III Henry VI, grandson of the preceding. He is an adherent 
of the house of Lancaster, and is introduced in the first scene. 

Westward, hoe I Twelfth Night, Hi, 1, The cry of boatmen on 
the Thames. 

Wezand (windpipe). The Tempest, Hi, 2, 

Whale, this — Falstaff, Merry Wives of Windsor, ii, 1; the 
belching, Troilus and Gressida, v, 5 ; like a, Hamlet, Hi, 2; to vir- 
ginity, AlVs Well that Ends Well, iv, 3, The monster that was to 
devour Andromeda was represented as a whale in some old prints. 

Whale's bone (walrus-teeth), Lovers Labour' a Lost, v. 2, 

What is your substance, whereof are you made, Sorniet 
liii. 

What potions have I drunk of siren tears, Sonnet cxix. 

What's in the brain that ink may character. Sonnet cviii. 

Wheat, two grains of, in two bushels of chafE, Merchant oj 
Venice, i, 1; he that will have a cake of the, must tarry the grind- 
ing, Troilus amd Gressida, i, 1, 

Wheel, turn in the (like a turnspit), Gomedy of Errors, Hi, 2; 
(the burden of a song?), Hamlet, iv, 6 or 2; when a great, runs 
down a hill, let go thy hold. King Lear, ii, 4; death by the, Gorio- 
lanus, Hi, 2, a punishment not used in Rome ; of fire, bound upon 
a, King Lea/r, iv, 7, 

Whelked (twisted, convoluted), King Lear, iv, 6, 

Whelks (pustules), Henry V,, Hi, 6, 

When as I sat in Babylon, song. Merry Wives of Windsor, 
Hi, 1, A metrical version of Psalm cxxxviL, mixed with a song by 
Marlowe. 

When as thine eye hath chose the dame. Passionate Pil- 
grim, onx, 

2d 
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When daffodils begin to i)eer, song, A Winter's TaiUy iv. 5 
or 5. 

When daisies pied and violets blue, song, Love^a iMbour's 
Lost, V, 2, 

When forty winters shall besiege thy brow. Sonnet ii. 

When griping grief, song by Richard Edwards, Romeo and 
Jidiet, iv. 6, 

When I consider every thing that g^ows, Sonnet xv. 

When I do count the clock that tells the time, Sonnet xit. 

When I have seen by Time's fell hand defaced. Sonnet 
lodv. 

When, in disg^race with fortime and men's eyes, Sonnet 

SCXtrSCm 

When in the chronicle of wasted time. Sonnet cvi. 

When most I wink, then do mine eyes best see, Sonnet 
xliii. 

When my love swears that she is made of truth, Sonnet 
cQcxxviii ; Passionate Pilgrim^ i. 

When thou shalt be disposed to set me light, Sonnet 
Ixxxviii, 

When to the sessions of sweet silent thought. Sonnet xxan, 

Wh^r (whether), II. Henry VL, Hi. 3 ; Comedy of Errors, iv, 1, 

Where art thou. Muse, that thou forget'st so long, Son- 
net c. 

Where is the life that late I led P Taming of the Shrew, 
iv. 1. A line from an old ballad now lost. 

Where, to find a better, thou losest here, King Lear, i, 1, 

Where the bee sucks, song, The Tempest, v. 1. 

Whetstone, well said, Troilus and Cressida, v. 2; of a sword, 
Macbeth, iv. 3, 

Whif9.er, a, Henry V., v., chorus. An ofiicer who preceded a 
procession to clear the way, sometimes a piper. 

Whiles (until). Twelfth JSTight, iv. 3. 

Whiles you here do snoring lie, song. The Tempest, ii. 1, 

Whilst I alone did call upon thy aid. Sonnet kcxix. 

Whipping, punishment by. Taming of the Shrew, i. 1; II, 
Henry IV., v. 4; II. Henry VL, ii. 1; Antony and Cleopatra, Hi, 
11; Hamlet, ii. 2; AlVs Well tTiat Ends Well, ii. 2 ; King Lear^ 
i, 4; the impression of keen whips. Measure for Measure, ii, 4* 

Whirligig, of time, the. Twelfth Night, v. 1, 

Whitehall, named, Henry VIIL, iv, 1, 
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Whiteness, of new snow upon the raven's back, Romeo and 
Juliet, in. S ; of doves-down, A Winter* 8 Tale, iv, 3, 

Whitmore, Walter, character in IL Henry YL, introduced in 
iv, i, one of the pirates that captured the Duke of Suffolk, and the 
one to whose share he fell. The name Walter was pronounced with 
the I silent ; the duke says : 

" A cunning man did calculate my birth. 
And told me that by water I should die." 

Whitsters (bleachers), Merry Wives of Windsor, Hi, 3, 

Whitsuntide, or Pentecost, Two Gentlemen of Verona, iv, 4. ; 
Romeo and Juliet, i, 5 ; Comedy of Errors, iv. 1; pastorals at, A 
WitUefs Tale, iv, 3 or 4i morris-dance at, Henry V,, ii. 4, 

Whittle (pocket-knife), Timon of Athene, v, 1, 

Whoever hath her wish, thou hast thy will, Sonnet cxxxv. 

Who is it that says most P Sonnet Ixxxiv. 

Who is Silvia P song. Two Gentlemen of- Verona, iv, 2, 

Whoobub (hubbub), A Winter's Tale, iv, 3 or 4, 

Whoop, do me no harm, A Winter's Tale, iv, 3 or 4. Refrain 
of an old ballad. 

Who will believe my verse in time to come, Sonnet xvii. 

Why, every, hath a wherefore. Comedy of Errors, ii. 2, 

Why didst thou promise such a beauteous day, Sonnet 
ocxxiv. 

Why is my verse so barren of new pride. Sonnet Ixxvi. 

Why should this a desert be P love-verses. As You Lilce It, 
Hi, 2, 

Wicked, the love of the, Richard IL, v, 1 ; their own enemies, 
AlVs Well that Ends Well, iv, 3 ; swords of the, turned against 
themselves, Richard III., v, 1, 

Wickedness, confession of, Titus Andronicus, v, 1; Heaven 
sees all, Henry V., iv, 1; II, Henry VI., v. 2 ; Hamlet, Hi. 3 ; Peri- 
cles, i, 1; relative, King Lear, ii. 4, "Those wicked creatures," 
etc. ; unpunished. King Lear, Hi, 7 ; leavens the good, Cyrnbelinc, 
Hi, 4 ; downward course of, Henry V., in, 3, 

Widow(s), dower of a. Measure for Measure, v, 1; Heaven, the 
champion of, Ricliard IL, i, 2 ; speedy marriage of a, Hamlet, i, 2 ; 
fear to leave a, Somut ix. 

Widow, a, a character in the Taming of the Shrew, introduced 
in V, 2, who marries Hortensio. 

Widow, a, of Florence, character in AlVs Well thai Ends Well, 
the mother of Diana. See Oapilet. 
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Wife (wives), a jewel. Two GerUlemen of Verona^ %%. 4» niay l» 
merry and honest. Merry Wives of Windsor, iv. 2; are sold by fate, 
Merry Wives of Windsor, v. 5; duties of. Comedy of Errors, ii. 1; 
Taming of (he Shrew, v. 2; reproaches of a jealous, Comedy of 
Errors, ii, 1, 2; v, 1; like vines. Comedy of Errors, ii. 1; submis- 
sion of a, Merchant of Venice, Hi, 2; a light, MercThorU of Venice, 
V, 1 ; always go wrong. Lovers Lahout^s Lost, Hi. 1 ; those who rule 
their lords, Lovers Lahoufs Lost, iv. 1; property in a, Taming of 
the Shrew, Hi. 2, " She is my goods," etc ; kill a, with kindness, 
Taming of the Shrew, iv. i ; a detested, is worse than war, AWs 
Weil that Ends Well, ii, S ; jealousy of, As Tou Like It, iv. i; re- 
volted, A Winter's Tale, i. 2; what motive stronger than the name 
of, King John, Hi, 1; fears of a, Z Henry IV,, ii. S ; like a beaten, 
//. Henry IV., iv. 1 ; Gloucester's, /. Henry VI,, i. 1; a good, Her^ 
ry VIIL, ii. 4/ Hi* 1; taking a — avenging the theft of a, Troihks 
and Cressida, ii. 2 ; 9k quiet, Coriolanus, ii. 1, " My gracious silence ; " 
if you had been the wife of Hercules, Coriolanus, iv. 1 ; secrets from 
a — prayer to be worthy of a noble, Julius Ccesar, ii. 1; love of, 
Othello, i. S ; unfaithfulness of, Othello, iv. 3, end; advantage in the 
death of a, Antony and Cleopatra, i. 2 ; one not to be controlled, 
Antony and Cleopatra, ii. 2 ; praise of a, Lucrece, 1. 15, See also 
Women. 

Wilderness (wildness), Measure for Measure, Hi. 1, 

Wild fowl, there is not a more fearful, than your lion living, 
Midsummer-Nigh fs Dream, Hi. 1; the opinion of Pythagoras con- 
cerning, Twelfth Night, iv. 2. 

Wild-goose chase, a, Romso and Juliet, ii. 4, A kind of horse- 
race in which the second was obliged to follow the leader wherever 
ho chose to go ; or any chase as hopeless as the pursuit of a wild 
goose. 

Wilfulness, schoolmasters to, King Lear, ii, 4, end; hydra- 
headed, Henry V., i. 1. 

Will, arbitrary, Two Gentlemen of Verona, i. S; a strong, in a 
feeble body, like, 21. Henry VL, v. S ; power of the, Othello, i. S, 
speech of lago ; happiness of following one's own, Cymbeline, i. 6. 

Will, play on the name, Sonnets cscxxv., cxocxvi., cxliii., adiv, 

Will(s) (testaments), not such a sickly creature as to make a, 
Merry Wives of Windsor, Hi. 4 ; of Portia's father, Merchami of 
Venice, i. 2 ; of worldlings, As You Like It, ii, 1; & wicked, a 
woman's, King John, ii. 1 ; bid a sick man make, Romeo and Juliet, 
i. 1; CaBsar's, Julius Ccesar, Hi. 2 ; he \a said to have left about 
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fourteen dollars to each citizen, a sum equal in value to at least one 
hundred dollars now ; a last, iMcrece, 1, 1183 ; Pericles^ i, 1. 

William, a country fellow in As Ywi Like It, introduced in v. i, 
in love with Audrey, who is captivated by Touchstone. 

Williazns, character in Henry V,, a soldier in the army, first 
appears in iv, 1, where Henry in his incognito talks with him and 
exchanges gloves with him. The outcome of the episode is in iv, 8, 

"Will-o'-the-wisp, called a Jack, The Tempest, iv, i; a fire- 
drake, Henry VIIL, v, 4; a walking fire. King Lear, Hi, 4. 

Willoughby, Lord William de, an unimportant character in 
Richard IL, a partisan of Bolingbroke, introduced in ii, S, 

Willow, the, allusions to it as a symbol of disappointed love. 
Merchant of Venice, v, 1; III. Henry VL, Hi, S ; Hamlet, iv, 7 ; 
Othello, iv, 3; Much Ado about Nothing, ii, 1, 

Wiltshire, James Butler, Earl of, spoken of in III, Henry VL, 
i, 1, He was a Lancastrian, was wounded at St. Alban's, taken 
prisoner at Towton, and beheaded in 1460. 

Wiltshire, William le Scrope, Earl of, has the realm in farm, 
Richard IL, ii, 1, He was a favourite of the king, who created him 
earl in 1395. On the landing of Henry of Lancaster, in 1399, he was 
taken and beheaded without a trial. 

Win, they laugh that, Othello, iv, 1, 

Winchester, Henry Beaufort, Cardinal, and Bishop of (1370- 
1447), character in the first and second parts of Henry VL, intro- 
duced in the first scene of each. He was a son of John of Gaunt 
and Catherine Swynford, and was therefore an uncle of Humphrey, 
Duke of Gloucester, the relationship referred to in I, Henry VL, Hi, 
1, He was the leader of the peace party, Gloucester of the war 
party ; their hatred toward each other is expressed in /. Henry VL, 
i, 1, S, The play follows tradition in imputing to Winchester a 
share in Gloucester's death and the consequent remorse and horrible 
end ; but there is said to be no authentic evidence in favor of it. 
He is described by Holinshed as " haughty in stomach, high in coun- 
tenance, and strong in malice and mischief.'' He was called Cardi- 
nal of England, though the Bishop of Durham was a cardinal at the 
same time, and Beaufort's title was Cardinal of St. Eusebius. 

Winchester, Stephen Gardiner, Bishop of. See Gardiner. 

Winchester goose, I, Henry VL, i, S; Troilus and Cressida, 
v, 11, Name for a vile disease, or one afflicted with it. A disrepu- 
table part of the town was under the jurisdiction of the Bishop of 
Winchester, 
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Wincot (Wilnecastle), in Warwickshire, near Stratford, Tami'ng 
of the Shrew, indiLction, S, 

Wind, something in the, Comedy of Errors, iii, 2 ; sits in that 
corner, Much Ado about Nothing, ii, S; churlish. As You Like It, 
a, 1 ; little fire grows great with little. Taming of the SJirew, ii, 1 ; 
ill, II. Henry IV., v. 3 ; IIL Henry VI., ii, 6 ; that bows the pine, 
Cymheline, iv, 2 ; allusions to the south or southwest wind as bring- 
ing wet weather and disease. The Tempest, i, 2; I, Henry IV,, v, 1; 
Coriolanus, i, 4 ; Troilus and Cressida, v, 1 ; Cymheline, ii, 3, 

Windmill, living with cheese in a, I, Henry IV,, iii, i ; in St. 
George's Fields, II, Henry IV,, iii. 2, 

Windows, the eyes, Richard III,, i, 2; v, S; Cymheline, ii, 2, 

Winds, the, at sea,//. Henry IV,, iii, 1; sightless couriers, 
Macbeth, i. 7 ; Lear's appeal to. King Lear, iii, 2, 

Windsor, twenty-three miles west of London, scene of the Merry 
Wives of Windsor, It has been conjectured that Elizabeth was at 
Windsor Castle when, according to the tradition, it was written for 
her, and that it was first acted there, the scene being laid at Windsor 
to give the play a local interest. Heme's oak, which is introduced 
in V. 3-5, stood in Windsor Little Park. 

Windsor Castle, scene of v. 6 in Richard II, ; spoken of in the 
Merry Wives of Windsor, v, 6, 

Wine, the temptation of. Merchant of Venice, i, 2; good, needs 
no bush. As You Like It, epilogue ; effect of, Titmni of Athens, iv, 
3, " Nor on the beasts themselves," etc. ; of life, is drawn, Macbeth, 
ii, 3; good wine, a good creature, if well used — invisible spirit of, 
Othello, ii. 3, Cassio's speech ; the conquering, Antony and Cleopatra, 
ii. 7 ; unkindncss buried in, Julius Ccesar, iv, 3 ; loquacity after 
taking, Henry VIII., i, 4, See Drunkenness. 

Winning, would put any man into courage, Cymheline, ii. S. 

Winter, song of. Lovers Labour's Lost, v. 2; age like a lusty. 
As You Like It, ii. 3; a, sad tale for, A Winter's Tale, ii, 1 ; hu- 
mourous as, //. Henry IV,, iv, 4; of our discontent, Richard III,, 
i. 1; not gone, if the wild geese fly that way. King Lear,%i,4; 
tames man, woman, and beast, Taming of the Shrew, iv, L 

Winter's Tale, A, was written late in 1610 or early in 1611. It 
is founded on a story by Robert Greene, first published in 1588 
under the name of " Pandosto," and again in 1609, with the title, 
" The Historic of Dorastus and Fawnia." See Sources. The story 
was very popular, and passed through many editions. Shakspere 
followed it quite closely in most points, but in the story Hermione is 
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actually dead, and the love of Leontes for Perdita, merely hinted at 
in the play, drives him to suicide in the story. The time of the play 
cannot be determined, or, rather, it has no time. Pagan and Chris- 
tian usages and expressions are recklessly mingled. The queen is 
daughter of the Emperor of Russia, and her innocence is attested by 
the oracle at Delphos. The scene of action is first in Sicilia, after- 
ward in Bohemia, then again in Sicilia. This play is regarded as 
one of the best in its treatment of character and motive, though its 
plot defies all the unities. 

Wisdom, in self-disparagement. Measure fw Measure^ ii, 4; in 
imprisonment. Measure for Measure, i, 3; an appearance of, in 
silence, Merchant of Venice, i, 1 ; waiting on folly, AlVs Well that 
Ends Well, i, 1 ; too great a show of, AlVs Well that Ends Well, 
ii, 3, " I did think thee," etc. ; cries in the streets, /. Henry IV,, i, 
2 ; gained in a wild life, Henry V,, i, 1; of Ajax, Troilus and Cre»- 
sida, ii, 3; in combat with fortune, Antony and Cleopatra, Hi, 2 ; 
in combat with blood. Much Ado about Nothing, ii, 3 ; he's a fool 
that will not yield to, Pericles, ii, J^, 

Wise, the, folly of, As You Like It, ii, 7 ; knows his folly. As 
You Like It, v, 1; all places home to, Richard IL, i, 3 ; do not 
wail, Richard IL, Hi, 2 ; the young and, do ne'er live long, Richard 
III., Hi, L 

Wise-woman (witch). Merry Wives of Windsor, iv, 5, 

Wis]i(es), thy own, wish I thee. Lovers Lahoufs Lost, ii, 1; the 
best, AlVs Well that Ends Well, i, 1 ; father to the thought, II, 
Henry IV,, iv, 4» 

Wishers, were ever fools, Antony and Cleopatra, iv, 13 or 15, 

Wisp of straw, allusion to a, as the badge of a scold, IIL Henry 
VI„ ii, 2, 

Wit, winding the watch of. The Tempest, ii, 1 ; not to go unre- 
warded, Ths Tempest, iv, 1; love bought with. Two Oentlemen of 
Verona, i, 1; borrows and spends. Two Gentlemen of Verona, ii, 4; 
without will, Two Oentlemen of Verona, ii, 6; on ill employment, 
Merry Wives of Windsor, v, 5 ; what is, in the great, is profanation 
in the humble. Measure for Measure, ii, 2; given to men in place of 
hair, Comedy of Errors, ii, 2 ; a skirmish of, Much Ado about 
Nothing, i, 1 ; Beatrice's, Much Ado about Nothing, ii, 1 ; Hi, 1 ; 
some remnants of, M%ich Ado about Nothing^ ii, 3 ; the wit is out 
when age is in. Much Ado aboui Nothing, Hi, 5 ; Benedick's, Much 
Ado about Nothing, v, 1,2 ; a manly, Much Ado about Nothing, \\ 
2; a sharp, Lom^s Labov/r's Lost, ii. 1; peddling second-hand. 
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Lov^s Labour's Lost, r. f ; turned fool, Lov^s Labour's Lost n 2; 
the whetstone of, As You Like II, i, 2; with andentandin^ As Tou 
Like It, Hi. S; in women. As Tou Like R, iv, 1 ; has much to an- 
swer for, As Tou Like It, v, 1; with honour, AIPs WeU thai Emis 
Well, i. 2; harmed by beef, TwUfth Sight, t. 3; those that think 
they have. Twelfth Night, i. 5; enough, to lie straight. Twelfth 
Night, a, 3; X/o play the fool. Twelfth Night, iii. 1; the caose of, in 
other men, IL Henry iT., ♦. 2; and sherris, IL Henry IV^ iv. 3; 
encounter of, Richard III., i. 2; lack of, Troitus and Oressida, it. 
1; Hamlet, ii. 2; breyity the soul of. Hamlet, ii. Jf ; a bitter sweet- 
ing, Borneo and Juliet, ii. 4,' pared on both sides, King Lear, i. 4; 
more man than, King Lear, ii. 4; depends on time, OtheUo, ii. 3; 
waits on fear, Venus and Adonis, I. 690. See also Wits. 

Wit, skull of a, Hamlet, v. 1; an xmconscious. As Tou Like It, 
ii, 4i *' I shall never be 'ware of my own wit till I break my shins 
against it.** 

Witchcraft, of Sycorax, (g. v.). The Tempest, i. 2 ; allusions to, 
Merry Wives of Windsor, iv. 2; Comedy of Errors, i.2; ii. 2; iii. 2; 
Twelfth Night, iii. 4; I. Henry VI., i. 5, "Blood will 1 draw;" a 
witch was supposed to be rendered powerless by loss of blood ; /. 
Henry VI., v. 8, " Monarch of the north ; " Ziminar, a devil invoked 
by witches; other allusions to, IL Henry VI., i. 2, 4; ii. 1-4; ac- 
cusation of, Richa/rd III., iii. 4; charm against (God save her), 
Henry VIIL, v. 4; incantations of, Macbeth, iv. 1. See also under 
Mahu. In Macbeth, i, 3; iv. 1; and v. S, many popular notions 
about witches are alluded to— that they could sail any sea in a shell 
or a sieve ; that they could assume the form of any animal ; that 
they sold winds ; that they are connected with the moon ; that they 
untie the winds to fight against the churches, etc. The use of the 
supernatural in the plays of Shakspere was in accord with the belief, 
universal in his time, in witchcraft, ghosts, omens, and portents of 
all kinds. The law against witches, which had been repealed in the 
time of Edward VI., was re-enacted in the time of Elizabeth, because 
they had so terribly increased ; and during the reign of James I. the 
crime of witchcraft was made punishable by death upon the first 
conviction, Coke and Bacon being members of the Parliament that 
passed the law. King James published a book on " Demonology," 
in 1603 ; but men of far higher intellect were firm believers in the 
power of witches. Sir Thomas Browne declares that those who 
doubt it are atheists. Bishop Jewell, in a sermon before the queen, 
drew an affecting picture of the wasting away of the victims of sor- 
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eery. The namfts of familiars of witches, that are used in the plays, 
Barbason, Mahu, Smulkin, and others, are found in the wiitings of 
Reginald Scott, who published a book on witchcraft, in 1584, and 
of other authors of the time. 

Witcli(e8), Sycorax, The Tempest; of Brentford, the. Merry 
Wives of Windsor, iv, 2 ; beards of, Merry Wives of Windsor, ii\ 
2 ; Ephesus full of. Comedy of Errors, i, 8 ; Joan of Arc accused 
of being a, 7. Henry VL, i, 6; the Duchess of Gloucester accused, 
IL Henry VL, ii, 3 ; Edward's wife a, Richard III., Hi, 4 ! an 
Egyptian, Othello, Hi, 4! images of wax made by. See under Wax. 

Witches, the, or the Three Weird Sisters, characters in Macbeth, 
playing substantially the same part as in the old record. These sis- 
ters answered to the fates of mythology, and are by some supposed 
to be the Noms or fates of Scandinavian mythology, the first of 
whom had to do with the past, the second with the present, the third 
with the future. The word is spelled " weyward " in the folio. They 
appear first in i, 1, and are seen by Banquo and Macbeth in i, 3, 
where they make their prophecy, of which the two speak again in ii, 
1, and Banquo in Hi, 1, They appear again in Hi, 5 and in iv, 1, 
where they show him the apparitions and make another prophecy. 

" They are wholly different from any representation of witches in 
contemporary writers, and yet presented a sufficient external resem- 
blance to the creatures of vulgar prejudice to act immediately on the 
audience. Their character consists m the imaginative disconnected 
from the good." — Coleridge. 

Witching-tinie, of night, Hamlet, Hi, 2, 

Withal, I could not (could not help), Mercha/nt of Venice, in, 4, 

Withers, our, are unwrung, Hamlet, Hi, 2, 

Withold, Saint, footed thrice the wold, King Lear, Hi, 4, 

Witiiess(es), false, Henry VIII,, v, 1 ; conscience a, Cymbeline, 
ii, 2 ; of murder, Macbeth, ii, 2, 

Wits, of the home-keeping, are homely — ^love inhabits in the 
finest. Two Gentlemsn of Verona, i, 1 ; the five. Much Ado about 
Nothing, i, 1; Twelfth Night, iv, 2; King Lear, Hi, 4; Romeo and 
Juliet, i, 4t the intellectual faculties, corresponding to the five 
senses; fat, L Henry IV,, i, 2 ; lack of, is no matter in England, 
Hamlet, v, L See also Wit. 

Wit-snapper, a. Merchant of Venice, Hi, 5, 

Wittenberg, school at, Hamlet, i, 2, The university dates from 
the year 1503, while the Danish history, from which the tale of Ham- 
let is drawn, was written at about the end of the twelfth century. 
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Weather, unseasonable, due to strife among the fairies. See 
Seasons. 

WeatheiMSOck, invisible as a, Two Gentlemen of Verona, ii, 1, 

'Weaver(s), psalm-singers, L Heftvry IV,, ii. 4; three souls out 
of one, Ttoelfth Night, ii. S. Weavers were noted for psalm-sing, 
ing ; Goliath with a weaver*s beam, Merry Wives of Windsor, v, 1. 

Web-and-pin (cataract of the eyeX A Winter's Tale, i. 2; King 
Lear^ Hi. 4. 

Wedding joiiniey, a. Taming of the Shrew, iv, 1. 

Weeds, in spring, //. Henry VI., Hi, i; a crown of, King 
Lear, iv, 4,6 ; the fattest soil is most subject to, II, Hemry IV,, iv, 
4; grow apace, Richa/rd IIL, ii, 4i Hi- !• 

Weeds (garments), Twelfth Night, v. 1; CorioUmus, ii. S; King 
Lear, iv, 1, and elsewhere. 

Weeping. See Tears. 

Weet (wit, know), Antony and Cleopatra, i, 1. 

Weird Sisters, the. See Witches, the. 

Welcome, a landlady's, Two Gentlemen of Verona, ii, 5; at a 
feast, Comedy of Errors, Hi, 1; must appear in other ways than 
words. Merchant of Venice, v, 1; & genenJ, Henry VIII. i. 4; and 
farewell, Troilus and Cressida, Hi. S; to a returning soldier, Corio- 
lanus, n, 1; treacherous, Macbeth, i, 6 ; of a hostess, Macbeth, i, 6; 
expression of, Macbeth, Hi. 4i Pericles, ii. 3; Romso and Jvliet, 
ii. 6. 

Well-liking (fat), Love's Labour's Lost, v, 2. 

Welsh, the, accent of, Merry Wives of Windsor, Sir Hugh 
Evans in i. 1, 2, etc., and Muellen's in Henry V. ; the devil under- 
stands, I. Henry IV., Hi. 1; love for cheese of. Merry Wives of 
Windsor, v. 6; cruelties of, i. Henry IV., i. 1; language of the, /. 
Henry IV., Hi. 1, last part ; service of, in Prance, Henry V., iv. 7. 

Were't aught to me I bore the canopy, Sonnet cxxv. 

Westminster, scene of a part of Henry VIII. 

Westminster, palace at, scene of a part of II. Henry IV. 

Westminster Abbey, scene of the opening of /. Henry VI. 

Westminster, the Abbot of, a character in Richard II., intro- 
duced in iv. 1. He was the leader of the conspiracy to kill Boling- 
broke ; in v. (> he is said to have died " with clog of conscience and 
sour melancholy." The name of this abbot is not certainly known, 
but William de Colchester is generally supposed to be the one; 
though, from the fact that the dat« of his death is uncertain, it may 
have been his successor, Kichard Harounden. 
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Westminster Hall, scene of iv, 1 in RicTiard II, It was re- 
built by Richard, who was deposed by the first Parliament that met 
there. 

Westmoreland, Ralph Neville, Earl of, character in Henry IV,, 
both parts, and in Hervry V, He was the first earl, made so by 
Richard II., in 1397. He was, however, on the side of Bolingbroke, 
who rewarded him for his services with several important appoint- 
ments. In II, Henry IV, iv, i, he meets the archbishop and Mow- 
bray to persuade them to abandon their rebellion. Of his twenty- 
two children, his oldest son died, leaving a son Ralph, who is the 
Westmoreland of III, Henry VI, 

Westmoreland, Ralph Neville, second earl of, character in 
IIL Henry VL, grandson of the preceding. He is an adherent 
of the house of Lancaster, and is introduced in the first scene. 

Westward, hoe 1 Twelfth Night, in, 1, The cry of boatmen on 
the Thames. 

Wezand (windpipe), The Tempest, Hi, 2, 

Whale, this — Falstaff, Merry Wives of Windsor, ii, 1; the 
belching, Troilus and Cressida, v, 6 ; like a, Hamlet, Hi, 2 ; to vir- 
ginity, AlVs Well that Ends Well, iv, S. The monster that was to 
devour Andromeda was represented as a whale in some old prints. 

Whale's bone (walrus-teeth), Lovers Labour's Lost, v, 2, 

What is your substance, whereof are you made. Sonnet 
liii. 

What potions have I drunk of siren tears, Sonnet cxix. 

What's in the brain that ink may character. Sonnet cviii. 

Wheat, two grains of, in two bushels of chafE, Mercha/nt of 
Venice, i, 1; he that will have a cake of the, must tarry the grind- 
ing, Troilus and Cressida, i, I, 

Wheel, turn in the (like a turnspit). Comedy of Errors, Hi, 2; 
(the burden of a song?), Hamlet, iv, 6 or 2 ; when a great, runs 
down a hill, let go thy hold, Kir^ Lear, ii, 4 ; death by the, Corio- 
lanus. Hi, 2, a punishment not used in Rome ; of fire, bound upon 
a. King Lear, iv, 7, 

Whelked (twisted, convoluted). King Lear, iv, 6, 

Whelks (pustules), Henry V,, Hi, 6, 

When as I sat in Babylon, song. Merry Wives of Windsor, 
Hi, 1, A metrical version of Psalm cxxxviL, mixed with a song by 
Marlowe. 

When as thine eye hath chose the dame, Passionate Pil- 
grim, adz, 

2d 
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When daffodils begin to peer, song, A Winter's Tale, iv, S 

or 3. 

When daisies pied and violets blue, song, Love's Ldbout's 

Lost, V. 2, 

When forty winters shall besiege thy brow, Sonnet ii. 
When griping grief, song by Richard Edwards, Borneo and 

Juliet, iv. 5, 

When I consider every thing that grows, Sonnet xv. 
When I do count the clock that tells the time. Sonnet xit. 
When I have seen by Time's fell hand defaced. Sonnet 

Ixiv. 

When, in disgrace with fortune and men's eyes, Sonnet 

xxix. 

When in the chronicle of wasted time. Sonnet cvi. 
When most I wink, then do mine eyes best see. Sonnet 

xliii. 

When my love swears that she is made of truth. Sonnet 

cxxxviii ; Passionate Pilgrim, i. 

When thou shalt be disposed to set me light, Sonnet 

Ixxxviii, 

When to the sessions of sweet silent thought. Sonnet xxx, 
Wh^r (whether), IL Henry VL, in. 3 ; Comedy of Errors, iv. 1, 
Where art thou, Muse, that thou forget'st so long. Son- 

net c. 

Where is the life that late I led P Taming of tJie Shrew, 

iv. 1. A line from an old ballad now lost. 

Where, to find a better, thou losest here, King Lear, i, 1, 

Where the bee sucks, song, TJie Tempest, v, L 

Whetstone, well said, Troilics and Cressida, v, 2; of a sword, 

Macbeth, iv, S» 

Whiffler, a, Henry V., v., chorus. An ojficer who preceded a 

procession to clear the way, sometimes a piper. 
Whiles (until), Twelfth Night, iv. 3. 

Whiles you here do snoring lie, song. The Tempest, ii. 1, 
Whilst I alone did call upon thy aid. Sonnet kcxix. 
Whipping, punishment by. Taming of the Shrew, i. 1; IL 

Henry IV., v. 4! IL Henry VL, ii. 1; Antony and Cleopatra, Hi, 

11 ; Hamlet, ii. 2 ; AlVs Well that Ends Well, ii. 2 ; King Lear^ 

i, 4; the impression of keen whips. Measure for Measure, ii, 4» 
Whirligig, of time, the. Twelfth Night, v, L 
Whitehall, named, Henry VIII,, iv, 1, 
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Whiteness, of new snow upon the raven's back, Romeo and 
Juliet, Hi. 2 ; of doves-down, A Winter* 8 Tale, iv, 3. 

Whitmore, Walter, character in 77. Henry VI., introduced in 
iv, 1, one of the pirates that captured the Duke of Suffolk, and the 
one to whose share he fell. The name Walter was pronounced with 
the I silent ; the duke says : 

** A cunning man did calculate my birth. 
And told me that by water I should die." 

Whitsters (bleachers), Merry Wives of Windsor, Hi. 3. 

Whitsuxitide, or Pentecost, Two Gentlemen of Verona, iv. 4 ; 
Romeo and Juliet, i. 5 ; Coniedy of Errors, iv. 1 ; pastorals at, A 
Winter^ 8 Tale, iv. 3 ox J^,; morris-dance at, Henry V., ii. ^. 

Whittle (pocket-knife), Timon of Athens, v. 1. 

Whoever hath her wish, thou hast thy will, Sonnet cxxxv. 

Who is it that says most P Sonnet Ixxxiv. 

Who is Silvia P song, Two Gentlemen of Verona, iv. 2, 

Whoobub (hubbub), A Winter's Tale, iv. 3 or 4. 

Whoop, do me no harm, A Winter's Tale, iv. 3 or 4, Refrain 
of an old ballad. 

Who will believe my verse in time to come. Sonnet xvii. 

Why, every, hath a wherefore. Comedy of Errors, ii. 2. 

Why didst thou promise such a beauteous day, Sonnet 
xxxiv. 

Why is my verse so barren of new pride. Sonnet Ixxvi. 

Why should this a desert be P love-verses, As You Like It, 
Hi. 2. 

Wicked, the love of the, Richard II., v. 1 ; their own enemies, 
AlVs Well that Ends Well, iv. 3 ; swords of the, turned against 
themselves, Richard III., v. i. 

Wickedness, confession of, Titus Andronicus, v. 1; Heaven 
sees all, Henry V., iv. 1; IL Henry VI., v. 2; Hamlet, Hi. 3; Peri- 
cles, i, 1; relative, King Lear, ii. 4, "Those wicked creatures," 
etc. ; unpunished. King Lear^ Hi. 7 ; leavens the good, Cyynhelinc, 
Hi. 4 y downward course of, Henry V., Hi. 3. 

Widow(s), dower of a. Measure for Measure, v. 1; Heaven, the 
champion of, Richard II., i. 2 ; speedy marriage of a, Hamlet, i. 2 ; 
fear to leave a. Sonnet ix. 

Widow, a, a character in the Taming of the Shrew, introduced 
in V. 2, who marries Hortensio. 

Widow, a, of Florence, character in AlVs Well that Ends Well, 
the mother of Diana. See Gapilet. 
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neys, Richard IIL, %t\ 4/ mere, Troilus and Cressida, v, 3; and 
strokes, Julius CoBsar, r. 1 ; unpack the heart with, ifowfe/, ii, 2; 
without thoughts, Hamlet, Hi. S; to grief, Othello, i. S; to tire the 
hearer with a book of. Much Ado about Nothing, i, 1 ; an exchequer 
of, but no other treasure. Two Gentlemen of Verona, ii. 4 ; a soldier- 
like, //. Henry IV., Hi. S; have put to flight when blows could not, 
Coriolanus, ii. S ; unprofitable, Lucreee, 1, 1016; wind of, Lucreee, 
1. 1330. 

"Work, a noble, vilely bound up, A Winter's TaJe, iv. S or 4. 

Workingmen, rebellion of, //. Henry VI., iv. 2; discontent 
among, Henry VIII, i. 2. 

"World, on wheels, a, Two Gentlemen of Verona, Hi. 1; an oyster. 
Merry Wives of Windsor, ii. 2; delights of the, renounced. Love's 
Labour's Lost, i. 1; weariness of the. Merchant of Venice, i. 2 ; 
bought with care — ^a stage. Merchant of Venice, i. 1 ; As You Like 
It, ii, 7 ; what a, is this, As You Like It, ii, 3; how wags — ^the in- 
fected. As Yofii, Like It, ii, 7; a, to see (a wonder to see), Taming of 
the Shrew, ii, 1; go to the (to marry), All's Well that Ends Well, 
i, 3 ; turned by commodity, or interest, King John, ii,, end ; doffed 
aside, /. Henry IV,, iv, 1; to bustle in the, Richard III, i. 1; all, 
to nothing, Richard III,, i, 2 ; vain pomp and glory of the, Henry 
VIIL, Hi, 2 ; slippery turns of the, Coriolanus, iv, ^ ; to do harm 
in the, often laudable, Macbeth, iv, 2 ; weariness with, Macbeth, v, 5 ; 
all uses of it, weary, stale, etc., Hamlet, i, 2; mutations of the, King 
Lear, iv, 1; a stage of fools. King Lear, iv, 6 ; this tough. King 
Lear, v, 3 ; the future, Antony and Cleopatra, iv. 12 or 1^. ; re- 
nouncing the, different from being in ignorance of the, Gymbeline, 
Hi, 3; deceit of the, Richard IIL, iii,l; praise of the. Sonnet locix. 

Worldlings, testaments of, As You Like It, H, 1. 

Worm(s), that hath eat a king, Hamlet, iv. 3; man a, King 
Lear, iv, 1 ; the word is often used for serpent, as Antony and Cleo- 
patra, V, 2 ; allusion to the notion that toothache was caused by a, 
3Iuch Ado about Nothing, Hi. 2 ; food for, /. Henry IV, v. 4 ; the 
only emperors for diet — politic, Hamlet, iv. 3, or v. 7. 

Worship (nobility), Henry VIIL, i, 1, and elsewhere. 

Worst, the, afraid to hear. King John, iv. 2 ; better in fortune 
than the mean. King Lear, iv. 1 ; fear of, Troilus and Cressida, 
Hi, 2. 

Worth, sorry your choice is not so rich in, as beauty, A Winter's 
Tale, V, 1; that stood challenger on mount of all the age (Ophelia's^ 
Hamlet, iv. 7 ; perpetuated in verse, Sonnet Ixxxi, 
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Worthies, the Nine, Ltyve's Labour' a Lost, v, 1; 11, Henry /F., 
a, 4' Thej were : three heathens — Hector, Alexander, and Ctesar ; 
three Jews— Joshua, David, and Judas Maccabaeus ; and three Chris- 
tians — Arthur, Charlemagne, and Godfrey of Bouillon. Shakspere 
includes Pompey and Hercules. 

"Worts, quibble on, Merry Wives of Windsorf L 1, A general 
name for vegetables of the cabbage kind. 

Woimd(s), one, to bo healed by many. King John, v. 2 ; notion 
that they open in presence of the murderer, Richard IIL, i, 2 ; the 
custom of showing, when seeking an election, Coriolanus, ii, 3; he 
that never felt a, jests at scars, Romeo a/ad Juliet, ii, 2 ; one not so 
deep as a well, nor so wide as a church-door, Romeo and Juliet, 
iii,l; Ca3sar*s, Julius Ccesar, Hi, 1,2 ; a, Venus and Adonis, 1, 1052, 

Wreak (revenge), Romeo and Juliet, Hi, 6 ; Titus Andronicus, 
iv, 3, 4 ; Coriolanus, iv. 5. 

Wreck, of the Dauphin's forces. King Jo7m, i\ 3; as rocks cheer 
them that fear their, III, Henry VI,, ii, 2 ; as men thrown upon 
sand from a, Henry V,, iv, 1, 

Wreii(s), the youngest of nine, Twelfth Night, Hi, 2. The wren 
was said to lay nine eggs, and the last bird hatched was the small- 
est ; and as Maria was very small, she was called the youngest wren 
of nine ; may prey where eagles dare not perch, Richard III,, i, 3 ; 
parental love of, Macbeth, iv. 2, 

Wrest (an active power), Troilus and Cressida, Hi, 3, 

Wrestling, allusions to : on the hip, Mercha/nt of Venice, i, 3 ; 
Othello, ii, 1 ; a, wrestling-match. As Tou Like It, i, 2, 

Wretchedness, Comedy of Errors, v, 1, "A needy, hollow- 
eyed," etc. ; last resort of, King Lear, iv, 6 ; of hanging on princes' 
favours, Henry VIII., Hi. 2 ; in poverty, Romeo and Juliet, v, 1, 

Wrinkles, of age, AlVs Well that Ends Well, ii, 4 ; likened to 
kingly sepulchres, ///. Henry VI,, v, 2; let them come with mirth 
and laughter. Merchant of Venice, i, 1, 

Writhled (wrinkled), 7. Henry VI,, ii, 3, 

Writing, comes by nature, Much Ado about Nothing, Hi, 3; let 
it be held treacherous, Cymbeline, iv, 2 ; a, baseness to write fair, 
Hamlet, v, 2 ; in a martial hand. Twelfth Night, ii, 3, 

Wroath (ill fortune), MercJumt of Venice, ii, 9, 

Wrong(s), it is dishonourable to remember, Coriolcmus, v, 3 ; 
to Brutus and Cassius, Julius CcBsar, Hi, 2 ; pocketing up of, Henry 
V,, Hi, 2 ; humanity must prey upon itself. King Lear, iv, 2 ; to do 
a great right, do a little wrong, Merchant of Venice, iv, 1 ; fears 
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attend the steps of, King John, iv,S; flattery a, Richard II,, Hi, 2 ; 
to wear wrongs like raiment, Timon of Ath&ns, Hi, 2, 

"Wrying (swerving), Cymbdine, v, 1, 

"Wye, the, a river in Herefordshire and Monmouthshire, repulse 
at, I, Henry IV,, Hi, 1; Henry F., iv, 7. 

Xantippe, as curst and shrewd as Socrates's, or a worse, Taming 
of the Shrew, i, 2, 

Tare, yarely (quick, speedy, active, skilfully). The Tempest, i, 1 ; 
v. 1; Measure for Mea,swre, iv, 2; Twelfth Nighty Hi, 4; Antony 
and Cleopatra, ii, 2; Hi, 7, and elsewhere. 

Taw, Hamlet, v, 2, A sailor's word, meaning not to obey the 
helm ; to move unsteadily. 

Yolep'd (called, from clepe), Love's Labour's Lost, i, 1 ; v, 2, 

Yead (Edward), Merry Wives of Windsor, i, 1, 

Yearn (to grieve), Henry Y,, H, S; iv, S ; Julius Caesar, H, 2; 
Richard IL, v. 5; Merry Wives of Windsor, Hi. 5, 

Years, smiles his cheek in. Lovers Labour^ s Lost, v, 2; reviewed, 
Henry V,, i., chorus; the vale of, OtheUo, Hi, S ; course of, Sonnet 
civ ; as if the, had found some months asleep, //. Henry IV,, iv, 4, 

Yellowness (colour of jealousy), Merry Wives of Windsor, i, S, 
end ; A Winter*s Tale, ii, S, " No yellow in*t," etc. ; Cymbdine, ii, 6, 

Yeoman (subordinate), II, Henry IV,, ii, 1, 

Yeoman-service, Hamlst, v, 2. 

Yeomen, of England, Henry F., Hi, 1, 

Yesterday(s), 0, call back, Richard IL, Hi, 2; aXl our, have 
lighted fools, the way to dusty death, Macbeth, v, 6, 

Yew, double-fatal, Rich>ard IL, Hi, 2, So called because it was 
used for bows, and the leaves were poisonous ; allusion to the cus- 
tom of placing sprigs of it in the shroud. Twelfth Night, ii, J^ song; 
used by witches when slivered in the moon's eclipse, Macbeth, iv, 1; 
in churchyards, Romeo and Juliet, v, S, 

Yield (requite), Macbeth, i. 6; Antony and Cleopatra, iv, 2, 

Yorick, the king's jester, skull of, Hamlet, v, L 

York, a city, capital of Yorkshire, 172 miles north of London, 
scene of //. Henry IV,, i, S, and of III, Henry VI,, iv, 7 ; mayor 
of, III Henry VL, iv, 2, 

York, Archbishop of, mentioned in III, Henry VI,, iv, 3, 
George Neville, brother of Warwick. See Rothebham and Scboop. 

York and Lancaster, Houses Gt See Wabs of thb Boses. 
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York, Duchess of, a character in Richard IL, introduced in v, 2^ 
where the treason of her son Aumerle is discovered by her and the 
duke. In v, 3 she pleads with the king for his pardon. The mother 
of Aumerle, the Duchess Isabel, daughter of Peter the Cruel, King 
of Castile and Leon, died four or five years earlier than the time 
of the play ; and the Duchess at this time was his step-mother, Joan 
Holland, daughter of the Earl of Kent. But Shakspere evidently 
intends the character for Aumerle's own mother. 

York, Cicely Neville, Duchess of, wife of Richard, Duke of York, 
and mother of two kings, Edward IV. and Richard III., was distin- 
guished for her beauty, and was called in her youth the " Rose of 
Raby." She is a character in Richard IIL, where her son instructs 
Buckingham to throw a slur on her character — ^which is said to have 
been spotless — in order to prove Edward illegitimate, and put aside 
the claim of his son to the throne. The duchess appears in ii, 2^ 
where she lays her curse on her unnatural son, hoping it may weigh 
heavier on the field than all his armour — a saying recalled when he 
is wearied by his beaver and his lance on Bosworth Field. 

York, Edmund of Langley, Duke of, a character in Richard 
ILf first appears in ii, 1, In v, 2 and 3 he denounces Aumerle, his 
traitorous son. Coleridge says: *' There is scarcely anything in 
Shakspere in its degree more admirably drawn than York's charac- 
ter ; his religious loyalty struggling with a deep grief and indigna- 
tion at the king's follies ; his adherence to his word and faith, once 
given, in spite of all, even the most natural, feelings. You see in 
him the weakness of old age, and the overwhelmingness of circum- 
stances, for a time, surmounting his sense of duty, the junction of 
both exhibited in his boldness in words and feebleness in immediate 
act ; and then, again, his eJSort to retrieve himself in abstract loy- 
alty, even at the heavy price of the loss of his son." In contrast 
with this view is that of Gervinus, who regards York as the type of 
political faint-heartedness and neutrality and of cowardly loyalty to 
the strong and powerful, his weakness carried into unnatural ob- 
duracy when he urges his son's death imder the fear that suspicion 
may fall upon himself. 

York, Edward Plantagenet, Duke of, character in Henry F., 
first appears in iv. 3, where he asks permission to lead the van at 
Agincourt. He is the Aumerle of Richard IL, whose part in the 
conspiracy to take the life of King Henry IV. is discovered in v» 2. 
He was restored to his father's title in 1406, and fought valiantly at 
Agincourt His death on the field is described in Hewry V,, iv, 6. 

2 E 
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He left no children, and the title was given to his nephew, who is 
the Duke of York in the three parts of Henry VL 

York, Richard Plantajienet, Duke of (1410-1460), character in 
tlie three parts of Hetiry VL He was a son of the Earl of Cam- 
bridge, who was executod for a plot against Henry V., /. Henry VI., 
ii. .5. The son was rtliovod from the effects of liis father's attainder 
in 1425, and restored to his titles and inheritance, iiu 7, and was 
afterward successively Constable of England, Regent of France, h\ 
i, and Lieutenant of Ireland. He first appears in ii, 4 ot the first 
part, in a (juarrel with Suinerset ; and it was under cover of hostility 
t-o Somerset that lie placed himself in op{x>sition to the king. In v, 
.t of the first part he captures Joan of Arc. He is introduced in the 
first scenes of the other two parts. In the first scene of the second 
part, and again in Hi. L he declares in si^liloquy his ambitious de- 
signs. His pedigree is given, though not altogether correctly, in iV. 
5, and his title to the throne. In v. 1 he defies the king. In the 
third part, first scene, Henry consents to make him heir to the 
throne that he has seized, if he will give it up to him (Henry) dur- 
ing his lifetime. He fell at the battle of Wakefield, and his liead 
was set on the walls of York. In the i)lay, third part, i. 4^ he is 
taken prisoner, and stabbed by Clifford and afterward by Queen 
Margaret, who has put a paper crown on his head. Of his four sc^ns, 
Edmund, Duke of Rutland, was killed by Clifford, II J. Henry VL, 
i. 3, just before his father's death ; George. Duke of Clarence, was 
murdered in the Tower; and Edward and Richard reigned as Ed- 
ward IV. and Richard 111. (9. v.). 

"The principal figure of the two plays, Richard of York, is 
almost throughout delineated as if the nature of his more fearful 
son were prefigured in Inm. Far-fetched policy and the cunning 
and dissimulation of a prudent and determined man are blended in 
him — not in the same degree, but in the same apparent contradiction 
as in Richard — with firmness, with a hatred of flattery, with inability 
to cringe, and with bitter and genuine discontent.'* — Gervinus. 

York, Richard Plantagenet, Duke of, the younger of the two 
sons of King Edwjird IV., the two little princes who were imprisoned 
in the Tower and assassinated by order of their uncle, Richard III. 
Although the weight of evidence goes to show that the princes were 
actually murdered, as in the play, many entertained doubts of it, 
and supposed that one or both of them escaped. Hence the claim of 
Perkin Warbeck, in the reign of Henry VII., to be Prince Richard, 
gained credence, and made his imposture formidable. 

York, sun of, Richard III, i, i. Edward IV., whose cognizance 



